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XPOHOJIOI'NA

Cekoja xpoHosoruja e o6ug ga ce 3apobu Bpe-
meTo. OAHOCHO, OpPOjHUTE HacTaHu, ClyvyBaka U
3HayajHN MOMEHTM fja ce MpeTcTaBaT Ha efHa Bpe-
MEHCKa HU3a 3a ia MocBefoYaT BO KPaTKNOT MUT Ha
CeralHoCTa, 3a Aa ja NOTBpAAT BaXKHOCTa Ha MMHATO-
TO 1 fa OCTaBaT TpajHa Tpara 3a uaHuHata. Hawwot
NPOeKT XpoHosozuu — XpoHosi02uja Ha MakeoOOHCKa-
ma kuHemamoepadguja (1895-2014) n XpoHonoeuja
Ha KuHomekama Ha MakedoHuja (1974-2014) e TOKMy
TakoB 06up. Ce 06MgOBMe Ha eAHO MeCTo Jia ja npeT-
CTaBMMe LiefIoKynHaTta ncTopuja 1 pa3BojoT Ha MaKe-
AOHCKaTa KuHemaTtorpaduja n aa fageme nperneq Ha
pa3BojoT 1 AejHoCTa Ha KnHotekaTta Ha MakepoHuja,
HaLMOHanHa ycTaHoBa Yuja rnaBHa f1ejHOCT 1 onwTec-
TBeHa 06BpCKa e 3alTrTaTa 1 Npe3eHTaumjaTa Ha Ha-
LIMOHaJIHOTO ayANOo-BU3YeJTHO HaCIeACTBO.

Hawarta Hamepa e pa ro opbenexume
ofp>KyBarbeTo Ha 70-1oT KoHrpec Ha MefyHapofHaTa
acoumjaunja Ha unmckn apxmsu — OUAD Bo rnas-
HMOT rpaj Ha HalwaTa fjpxaBa co objaByBareTo Ha
oBwue XpoHosioeuu BO KMHoNnc, peHoMMpaHoTO Make-
[AOHCKO CnuncaHune 3a uctopuja, Teopuja n Kyntypa Ha
dunmot n gpyrute ymeTtHocTu. Mlako oBa objaByBarbe
He npeTcTaByBa MPB XPOHOMOLWKM NpPKKa3 Ha Ma-
KepoHCKaTa KMHemaTorpaduja, cenak Toa npertcra-
BYBa KOMMNEKCHO UCTOPUCKO-TEOPUCKO GUIIMCKO
rone Ha Koe Ke ce Cyapart BeKe NOoTBPAEHNTE HayuHN
NPOMUCITyBatba U MAHUTE HOBY, CBEXM COrnenov KoH
MaKefjOHCKaTa puimMcKa npoayKkuuja.

Hawara Hoceuka v rnaBHa 3anoxba e fga cospga-
AemMe npukas Ha punmckata fiejHocT Bo MakefoHwmja
1 fa 1 NOHYAVME CEPUO3eH NHULMPaYKN MaTepujan
Ha nowwpokaTa ¢puUIMCKa U Hay4yHa jaBHOCT 3a Mo-
HaTaMOLLUHM NpofnaboyeHn TEOPUCKN N NCTOPUCKHN
npoMUCyBaha 3a MakeJOHCKaTa HaLMoHaiHa GuUIm-
CKa npoaykuuja.

XpoHonozuu ce noTBpAa 3a €4HO HaLMOHANHO
dUNIMCcKo 1 KynTypHO OMcCTojyBarbe, MeCTo Ha Koe
ce cpeKaBaa HUKOrall JOKPaj NCTPaXeHOTO MUHATO
1 NOCTOjaHO HenpeaBuanueBata naHuHa. Co MonHo
cpue BO OBOj MUT FO 3rpanyyBame MUHaATOTO 1 1 TO
npefasame Ha MgHMHaTa.

m-p Mumn Foprocka-Unnescka
KnHoteka Ha MakefioHwja,
LnpekTop
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CHRONOLOGIES

Every chronology is an endeavour to freeze time - an
attempt to present numerous significant moments
on a timeline as evidence of the fleetingness of the
present moment, thereby confirming the significance
of the past and leaving a lasting trace for the future.

Our project Chronologies — A Chronology of Macedo-
nian Cinematography (1895-2014) and A Chronology
of the Cinematheque of Macedonia (1974-2014) is just
such an endeavour. In this project we have sought
to present the entire history and development of
Macedonian cinematography and outline the devel-
opment and activities of the Cinematheque of Mac-
edonia, a national institution whose main activity
and social responsibility is to protect and present the
national audiovisual heritage.

The publication of these two chronologies in Kinopis
- the renowned Macedonian journal on the history,
theory and culture of film and other arts — has been
carried out to mark the holding of the 70" Congress
of the International Federation of Film Archives (FIAF)
in Macedonia’s capital, Skopje.

The chronologies cover a complex historical and
theoretical field encompassing many findings and
insights from previous research as well as fresh ap-
proaches to Macedonian film production.

Our principal objective in making a review of Mac-
edonian cinema was to offer the public and academic
audience for film an accessible publication of basic
material that will enable further and deeper theoreti-
cal and historical analysis.

Chronologies is a confirmation of the nation’s work in
film and culture - an exploration of the past, present
and future that never ceases. We are happy to have
preserved some of our past for the future.

Mimi Gjorgoska-Illievska, MA
Cinematheque of Macedonia,
Director

KHHONKHC



NMPEAU3BUK

3HaeBMe feka ABob6pojoT 45/46 Ha cnvcaHue-
TO 3a UCTOpWja, Teopuja 1 KynTypa Ha GUIMOT 1 Ha
Apyrute ymetHocTun KuHonuc Ke ro nocseTMme Ha
40-rogMWHNHAaTA Of AOHECYBameTO Ha 3aKOHOT 3a
bopmumparbe Ha KnHotekaTa Ha MakefoHuWja 1 Ha
oppxyBamweTo Ha 70-Tnot KoHrpec Ha ONAD. Ho
Tpeballe fa ce n3Hajae HajcooABeTHaTa Gopmyna
3a opbenexyBarbe Ha OBMe [iBa 3HaYajHN HaCTaHU.
Bo epeH MOMeHT ce ceTuBMe Ha ,ronemara aBaHTy-
pa“ wTo ja HanpasuBme BO 1995 rogmnHa no nNoBog,
nnaHetTapHoTo opbenexyBame Ha 100-roguLHMHA-
Ta of nojaeata Ha ¢unmoT. imeHo, Bo 6pojoT 13 Ha
KuHonuc o6jaBuBMe XpOHOJOWKA CMHTE3a Ha A0-
TOralwHUTe CO3HaHWja 3a Pa3BojoT Ha MakefoOHCKaTa
KUHemaTorpaduja nponsneseHn of NCTpaxyBarbaTa
n obpaboTkaTa Ha coopBeTHaTa MaTepuja. Mpe-
AV3BUKOT Gewe Tyka! GopmynaTa 3a 0BoOj ABOOPO]
6elue npoHajaeHa. Ho Tpeballe NoBTOpHO Aa ce npo-
CTyAMpaaT CeBKYMNHUTe pe3ynTaTtv 1 Ja ce npoLu-
paT co HoBUTE CO3HaHMja, GakTu... N eBe ja HawaTa
HajHOBa ,aBaHTypa“ npep Bac. [IPOeKTOT ro HapeKoB-
Me XpoHonorum - XpoHosozuja Ha MakedoHckama
KuHemamozpadguja (1895-2014) u XpoHonozuja Ha Ku-
Homekama Ha MakedoHuja (1974-2014).

CamoTo nme Ha lpoeKTOoT ynaTtyBa Ha OCHOB-
HUOT METOLOMOLWKM NPUHLMN — Of rofnHa BO roau-
Ha, XPOHONOLWKY, fa ce 3abenexaTt Haj3HayajHUTe
npojaBn BO MaKke[JOHCKaTa KMHemaTtorpaduja n Bo
paboTterweTo Ha KnHoTekaTa. Bo dpopma Ha eHUu-
KNnonegucky ogpefHuLmM — KpaTKo 1 jacHo. BTopumoT
MEeTOAOMOLWKN NPUHLMN Gewe aa 6uge 3actaneHa
LiefloBUTOCTa Ha KnMHemaTtorpadumjata co nponsBos-
CTBOTO, AMCTpMbyLMjaTa 1 NPrKaxKyBareTo, Co 06-
pa3oBaHueTo, puIMcKaTa Kyntypa co ¢pectmBanu-
Te, amaTepCcKUoT GUAM, pa3HUTe cneurjanusrpanHn
bunmckn nporpamun 1 M3[aBalUTBOTO W, HajoA3aaw,
3alTnTaTa, 3a WTO, MPAaKTUYHO, e 06NMKyBaHa 1 no-
cebHaTa XpoHonoruja 3a KuHotekarta. lWTo 6u pe-
Kne — KpaTtok ¢unm 3a egHo noctoemwe. Mnm kako
LITO oarosapa CB. ABryCTUH Ha npawameTto O Kage
poara Bpemeto?” —,Toa e o AHNHATA KOja ywiTe He
nocTow, fjoara BO CeralHoCTa Koja He Tpae 1 3amu-
HyBa BO MMHATOTO KOe npecTaHyBa fa noctoun.” Hne
ce obngoBme fa ro ,3amp3Heme” BpemeTo. 3a ceralu-
HUTE 1 3@ HeKOW NAHW reHepaummn! A nctpaxysatarta
3a MMHATOTO 1 CO3HaHWjaTa 3a ceraliHocTa — NPOAOI-
XyBaar!

WUnuHpenka MeTpylieBa
rnaBeH 1 OAroBOPeH ypeHuK Ha KuHonuc
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CHALLENGE

When we first set about producing the 45""/46'" double issue
of Kinopis — our journal about the history, theory and culture
of film and other arts — we knew we wanted to dedicate this
special edition to both the 40" anniversary of the Law on
the Establishment of the Cinematheque of Macedonia and
the holding of the 70* FIAF Congress. However, we still had
to seek out the best way of marking these two significant
events.

4

After some discussion, we recalled the “great adventure”
embarked on when we published the 13" issue of Kinopis in
1995 to mark the global celebration of the 100* anniversary
of film. On that occasion we compiled a chronological
and comprehensive synthesis of information about the
development of Macedonian cinematography. We agreed at
once that a revised and expanded chronology was the best
way forward for this double issue — the challenge was set!

The original chronology was compiled from research and
through the selection and processing of all relevant material.
For the new double issue, all of this information needed
analysing again, and the material needed to be expanded
with new discoveries and facts.

We decided to call the project Chronologies — A Chronology
of Macedonian Cinematography (1895-2014) and A Chronology
of the Cinematheque of Macedonia (1974-2014). The result of
this latest endeavour is now in your hands.

The very name of the project reflects the fundamental
methodological principle we applied in the task we set
ourselves of marking, year by year, in a clear and to-the-point
encyclopaedic style, the most significant events in Macedonian
cinematography and the key operations of the Cinematheque
of Macedonia.

We further applied a second methodological principle
- that of ensuring all aspects of cinematography were
encompassed in the chronology. This meant including
information about the production, distribution and showing
of films, education, film culture and festivals, amateur film,
various specialized film programmes and publications, and,
last but not least, film protection and conservation, to which
the Chronology of the Cinematheque of Macedonia pays
special attention.

This project can thus be seen as a short film about time.
On this point, we should remember what St. Augustine
said when he was asked where time comes from: “It is from
our future that does not yet exist,” he replied, “it enters our
fleeting present and leaves for the past that ceases to exist”

So while our research into the past and our study of the
present continue, for this issue we have tried to “freeze” time
for present and future generations.

llindenka Petruseva,
Editor-in-Chief of Kinopis
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XPOHOJIOIT'NJA
HA MAKEOOHCKATA
KUHEMATOIPAOUJA

1895-2014

1895

28 pekemBpu, Mapu3. MpBa jaBHa dunmMcka npoekuuja.

Kako 1 ocTaHaTuTe 3emju BO CBETOT, Taka M MakefoHuja,
Koja e Bo pamkuTe Ha OTomaHcKaTa Mmnepuja, ce Haora BO
npeancTopujaTta Ha $punmoT. Bo Toa Bpeme 1 Kaj Hac BeKe ce Mno-
3HaTV 1 Ce MPAKTMKyBaaT M3BECHW TEXHUYKM MPOHajaouu, npes
ce, poTorpadujata, HO U UNY3NOHUCTUYKNTE NPETCTaBY, CO Unja
CMHTEe3a Ke HacTaHe MefiMyMOoT Ha »uBuTe cnuku. Of Toa Bpeme
Ha npegucTopujata Ke ru cnomHeme dotorpadute Xaum Kocte
KpcTes, fopfu 3orpadcku, Koctagun MisaHos Banrenos, 6pakata
JaHe v Hukona Uaneswn, AHacTac Jlo3aHues, Jlazap Kepmene un
HamacknH MaHyLwes.

1896

OunmcKnTe NpoeKkuymmn ctacyBaat Ha bankaHor. ,»Knsute cnu-
Kn" Ha 6pakaTa Jlumumep (Lumiére), naTyBauky KMHa M1 NpuKaxy-
Bane Bo benrpag n bykypelut. lNocTojaT nHaMLMUN AeKa BO pamKuTe
Ha 6ankaHckaTa TypHeja npeTcTaBHMLMTE Ha JIuMuepoBy ja no-
cetune n Coduja. Ho ganm ctacane n fo MakefoHuja, He ce 3Hae.
Mako, Bo Toa Bpeme Ckonje 1 butona Beke 6une noBp3aHu co cBe-
TOT CO HOBATa XeJle3HNYKa NIMHKja.

1897

[MoyeToK Ha KMHOMpPUKaxXyBaykaTa AejHOCT BO MakefoHwWja.
Bo efleH op LeHTpanHuTe XoTenu Bo brutona rocTyBano naTyBayuko
KMHO Ha efiHa 6payHa ABojka o MTtanmja. KuHoTo npukakysano
noBeKe KpaTKoMeTpaxKHU GrIMoBY o GpaHLyCcKo NPOV3BOACTBO.

YK 791(497.7),1895/2014"(091)

791.6(497.7),1895/2014"(091)

KuHonuc 45/46 (25), c. 7-67,2014

KHHONHCAEE,



ConyHckuoTt dpoTtorpad Anbept baybuH 3a Bpeme
Ha CBOjOT NpecToj BO [epmaHuja Kynmn KMHONPOEK-
TOp 1 ocym GUIMOBU N Ha BpaKarbe npupeann no-
BeKe npoeKkumm BO H1 1 BO HEKONKY Apyrn mecTta
op jyromctoyHa Cpbuja. M Taka maTyBauykoTo KMHO
Ha BaybuH npucturHano n Bo Ckonje u Tyka ce cTa-
uunoHmpano uenun ase Hegenw. HajHanpen ¢punmcku-
Te NpPoeKuun ceaym fieHa ce ofpiKyBase BO Kade
,beneamja” wTo ce Haofano BO 3rpagaTa Ha TypcKa-
Ta OMWTUHA Ha neBuoT bper Ha Bapaap, a notoa ce
ofpKase 1 yeTrpu NpoeKkuny of Apyrarta cTpaHa Ha
pekaTa, Bo xoTtenot ,Typatun” MpeTcTaBrTe 6Une pe-
KnammpaHu co nnakaTu Ha TYPCKU ja3uK, neyaTeHn BO
neyaTtHuuaTta Ha Mcnaxana. LieHaTta Ha 6unetute 6une
efleH 1 ABa rpoLua.

1898

MoctapnoT oa 6pakata MaHaku, JaHakm (1878-
1954), ocHoBa cBoe poTorpadcko aTenje Bo JaHnHa
(neHec Bo lpuwja), kKage 61N Ha3HauYeH 3a HaCTaBHUK
Mo NIMKOBHO BOCMUTYBatbe BO POMaHCKaTa rmMHasuja.

1899

MomnagnoTt of 6pakata MaHaku, MuntoH (1882-
1964), ro HanywTa pogHOTO ceno ABfena v ce cenu
BO JaHvHa. Tamy 3anoyHyBa Aa paboTu Bo atenjeto
Ha 6paTa cu JaHaku Kage ja nlyuysa ¢oTorpadckara
BELUTMHa.

1900-1902

3a nepuopot o 1900 fo 1902 rogmHa ce ywTe
Hema NpUMapHN N3BOPY 3a NPUKaxyBayKa Uan CHM-
MaTesicka AejHOCT Kaj Hac. Ho, Toa He ja ncknyuyBa
COCeM MOXXHOCTA 3a NPUCYCTBO Ha GUIMOT Ha oBue
npoctopu. bupejkn MakegoHunja otcekoraw 6una
3HauajHa KPCTOCHMLA, a CO M3rpaabaTa Ha Xefe3Hu-
LaTa ¢peKBeHUMjaTa Ha COOOPAKaAjOT ce 3ronemuna,
na He ce UCKNy4yBa MOXXHOCTa HEKOj CHMMaTen nnu,
nak, naTyBayky K1Ha, Kora BeKke Toa ro ctopuie Bo
1897 rognHa, n BO OBOj Mepunog Aa ce ynatune KoH
MakepnoHuja.

1903

Hajctapuot ¢unm 3a MakegoHuja, 3a KojwTo
jocera ce 3Hae, e Konexume 8o MakedoHuja
(Massacres de Macédoine), cHumeH BO npoaykuuja
Ha KomnaHujaTta ,bpaka Marte” (Pathé Freres) op
®paHumrja. Dunmot e nHcnupmupar of MnuHpeHckoTo
BOCTaHVe, Koe obuno ronem nybnmuuteT Bo 3anag-

HaTa jaBHOCT. BcylwHocT, Konexxume 8o MakedoHuja
npeTcTaByBa efleH BN PEKOHCTPYKUMja Ha penpe-
canuuTe BP3 LUMBUIHOTO HaceneHne Bo MakegoHuja
O CTpaHa Ha OTOMaHCKaTa BOjCcKa W nonuuyuja.
Pexncep Ha ¢unmot e Jlucmen HoHrue (Lucien
Nonguet). CHnmamweTo ce 0ABMBaNO BO CTyAujaTta
Ha KomnaHwujata ,bpaka MNaTte” Bo BeHcaH, 6nu3y
Mapu3. ®unmot 6un gonr 35 MeTpu, a HEroBOTO
npuKaxyBathe Tpaesno okony 2 MuHyTu. Nako ¢un-
MOT MpeTcTaByBa MHCLEHaunja, Kaj rnegaynrte Toj
OCTaBMW/ BMeyaTok feka HabsbyayBaaT aBTEHTUYHM
dunmckn cHumkmn. OcseH Bo OpaHunja Kosrexume 8o
MakedoHuja e npukaxysaH 1 Bo Bennka bputaHuja,
HO nop HacnoB Typcku cyposocmu (Atrocités turques).
OBa aTpakTMBHO OCTBapyBatbe CTUrHaNO U Ha
bankaHoT. Bo 1904 rognHa ¢punmoT 6mn nprkaxaH Bo
Jby6rbaHa, a noTtoa v Bo benrpag.

MpBUTE aBTEHTUYHU AOKYMeHTapHu ¢unmo-
B/ Bo MakepoHuja rn cHumun Yapnc Pajaep Hobn
(Charles Rider Noble), koro npogyueHToT ,Yapnc
Yp6aH TpejanHr komnaHu” (Charles Urban Trading
Company) og JloHaoH ro ncnpatun Bo MakegoHwuja
fa rM QOKYMEeHTMpa HacTaHWUTe Npean3BuKaHn co
NnuHpeHckoTo BocTaHue. Ha oBa natyBare 6pu-
TaHCKNOT CHMMaTeN npecTtojysan of eceHta 1903 go
noyetokoT Ha 1904 ropguHa. 3a Toa Bpeme peanu-
3upan 8 ¢unmosu Bo MrpMHCKa 1 BO jyroncTtoyHa
MakepoHuja. BkynHata gomKMHa Ha MOHTMpPaHuTe
dunmoBm nsHecyBana 843 ctanku nnm 253 metpu, a
BPEMETO Ha NpurKaxyBatbe (co npoekuuja on 16 cnu-
KNYKM BO CeKyHfa) Tpaeno 15 muHytun. HajuHtepeceH
on ¢dmunmosuTe Ha Yapnc Pajoep Hobn, cnopep
OMUCWATE Ha HeroBaTa COAPXKMHA, € HECOMHEHO
MakedoHcku 8ocmaHuyu ce 6opam co Typyume, Kage
aBTOPOT BO NET CEKBEHLM 'l CHAMWI U3BMAYBaYKMTE
akuMn n gpamaTryHaTa npecMmeTka Ha BOCTaHULUuUTe
co TypuuTe, npu WTO BO 60jOT €AeH BOCTaHWK 3arnHy-
Ba, a YeTBOpMLIA Ce PaHeTu.

1904

OunmosuTte Ha Yapnc Pajoep Hobn, cHumeHn Bo
MakepoHuja Bo 1903 n Bo noyeTokoT Ha 1904 ro-
AVHa, a BO npoaykuuja Ha ,Yapnc YpbaH TpejanHr
KoMnaHun", 6une npukaxyeaHu 1904 roguHa BO
JloHA0OH BO yrnepHaTa v NpecTukHa cana,Anxambpa”.
HuBHOTO NpuKakyBare Npefn3BrUKano roaem nHTe-
pec n nyénuunteT. iHbopmaLmm 1 OCBPTU 3@ HUB-
HaTa coppuHa objaBue BoaeukuTe 6PUTAHCKMN He-
JenHN 1 AHeBHU BecHUUW: bnek eHo 8ajm (Black and
White) , MopHuHe nocm (Morning Post), CmaHdapo
(The Standard) w ®ajHeHwan wyc (Financial News).
lMenukaH (The Pelican), nak, nHoopmmpa geka ,...
CreKkTak/l Kako LITO e CLeHaTa Kora rnegame Yyo-
BEK KOj HaBUCTUHA MMHe Npej oumTe Ha ApyruTe Ha

8 XpoHornoruja Ha MakefgoOHCKaTa KMHematorpaduja 1895-2014, KuHonuc 45/46(25), c. 7-67, 2014



60jHOTO None, HUKOraLW npep Toa He 6una NprKaxa-
Ha 1 TOa e HaBMCTMHA NCTOBPEMEHO U1 YXKacHO 1 dac-
UMHaHTHO" OcBeH Bo Benuka bputaHuja, punmosute
3a MakepoHuja Ha Yapnc Pajaep Hobn 6une npuka-
XyBaHu 1 Bo byrapuja.

1905

3anoyHyBa KpeaTuBHaTa nctopuja Ha Guamot
BO MakegoHuja. Cnopep cekaBataTa Ha MunTtoH
MaHakun, JaHakm ja KynyBa dwunmckaTta Kamepa
Bioscope N0.300 npoun3BogcTBo Ha ,Yapnc YpbaH
TpejanHr komnaHu” (Charles Urban Trading Co.). Co
Taa Kamepa Bo pofHaTa Aefena 6pakaTa rv cHUMaat
npeuTe ,>KUBN CIMKN” He camo BO MakefjoHWMja, TyKy
1 Ha bankaHoOT. 3a HaBeK Ke ocTaHaT 3abenexaHu:
HuBHaTa 114 roanHu cTapa 6aba [ecnHa, »KeHun Kako
CHOBAT OCHOBA M YUMIULUTEH YacC Ha OTBOPEHO.

Bpakata JaHaku 1 MuntoH MaHaku ro npecenysa-
aT cBojoT poTorpadckn ayKkaH op JaHuHa Bo butona
1 Ha LLnpok cokak ro oteopaat no3HaToTo ,Atesje 3a
ymMeTHWYKa poTorpaduja“

1906

OBaa rogunHa 6pakata MaHaku 3ene yyectso
Ha ronemata CBeTcKa 13noxba ofgpkaHa Bo bykypeLr.
Bo pamKkuTe Ha 0BOj HacTaH 61N NogMrHaT U NaBUjOH
Ha MakefoHwja, Kako efjHa Of 3emjuTe, 3Haun HagBop
opn PomaHuja, Bo Koja xuBeene ronem 6poj Bnacu.
BpakaTta MaHakmn cBojaTa Konekuuja ¢otorpadun ja
N3N10XKne BO NaBWIjoHOT Ha MakegoHuja. MpuTtoa
6une HarpageHn - JaHakm Co 3M1aTeH U cpebpeH,
a MuntoH co 3naTteH mepan. Tpute meganu 6une
NPUAPYXEHN CO cheuunjanHu  AUNIOMU  Kako
CUMOONINYHO MpU3HaHMe 3a yyecTBO Ha CBeTcKaTa
n3noxba. OceeH Toa, MuntoH MaHaku pobun u
,Jybuneen mepan Ha Kapon |I” a 6pakaTta 6une Ha3Ha-
yeHu 1 3a oduuwmjanHm dotorpady Ha PomaHcKkoTO
Kpancko cemejcTBo.

Ha tepuTopujaTta Ha MakefoHuja ce permcrpu-
paHu roctyBaraTa Ha HeKOJKy MaTyBauyku KuHa. Bo
buTona, Bo xotenort,lLlapk” Bo nepuog o efHa Hefe-
na GUNMCKM NpoeKLUn oap»Kano NaTyBauykoTo KMHO
Ha WTanujaHeuoT Mjetpo YnHesn. Ha peneptoapot
6une kpatku 6ypnecku. Bo Ckonje, nak, BO WTOTYKY
nsrpageHnoT Typckm TeaTap (ro n3rpagna CKOnckmoT
Banuja Maxmvyn LedkeT-nawa) ¢unmckmn npoekuun
ofpXKano efHO MaTyBayko KWHO, 3a KOe ToralHuoT
reyat U3BeCTyBa AiEKa,...KMHOTO NoceAyBa COOBETHA
KMHOanapaTypa LUTO Ce ABUXKM CO MOMOLL Ha MOTOP...".

1907

BpakaTta MaHaku, nokpaj BoobnyaeHata ¢poTo-
rpadcka fejHOCT, NPOoAOoMKYBaaT U CO CHUMaTeN-
CKaTa akTMBHOCT. 3abenexaHn ocTaHyBaaT Morosem
6poj naHarypu, cBafbu n Bepcku obpeamn. HueHata
dnnmcka/cHUMaTeNCcKa AejHOCT e HajnPOAYKTVBHA BO
nepuopot mefy 1905 n 1913 roanHa. MiHaky, no ueno-
CHO CNpoOBeAeHUTe UCTPaXKyBarba BO KMHOTeKaTa Ha
MakeaoHuja, HUBHMOT OMyC e CTPYKTypupaH Bo 42
Hacrnosa.

MwnaH lfony6oBcKu 3anoyHan aa onp<yBa GuamcKy
npoekumn Bo CKonje, BO canata Ha XxoTenoT ,AHrnertep’,
(nopouHexeH ,Mapn3”). Co cBOjOT Man NPOEKLUMCKM
anapar, WTo ro HabaBun Bo BueHa, Toj roctyBan v Bo
KyKuUTe Ha yrnefaHu CKOMCKM CemejCcTBa, a Ofp»KyBas
NpoeKL1n 1 BO APYrv HaceneHn mecta Bo MakegoHwmja
1 Bo An6aHuja. Co oBaa [1ejHOCT NpecTaHas Aa ce 3aHu-
MaBa Bo 1909 rogmHa, no noxapoT Bo ,AHrneTep” npe-
[M3BUKaH of 3ananvBaTta GUIMCKa neHTa.

1908

MnapoTtypckata pesonyuuja Ha GUIMCKa neHTa.
Bpakata MaHaku, ocobeHo nomnaguoT MUnToH, uman
BPOAEH MHCTVHKT 3a Haj3HavajHuTe 36uHyBama BO
Bbutona n butoncko. A MnagoTtypckaTa pesonyumja
61na HacTaH Of NCKNYUYUTENTHO 3Haueke LWTo 6paKkaTa
He nponywTune fa ro 3abenexar Ha pyUIMcKa NeHTa.
Bo TekoT Ha HeKonKy roavHu, 6pakata MaHaku 6ene-
Xene pasHu MaHndecTaumm n gedunea Ha MnagoTyp-
uuTte Bo butona.

MpBu punmckn npoekunn Bo Oxpug. M3seceH
Epmenew npucturHan og ConyH Bo Oxpua un co cebe
[OHeN KMHOMPOEeKTOp WTo paboTen Ha rasonuH.
MpoeKTOpPOT ro MHCTanMpan Bo efHa KadpeaHa Kaj
JonHa nopTa, Kage WTo canata 6una aganTtrpaHa 3a
[la MOXe ia ce cMecTaT OKofy CTo cegmwTa. KuHoto
paboTeno uenu ABe rognuHn.

1909

Bo Benec ce ogpxaHu npBute GUAMCKM Npoek-
unn, Kage Bo KadeaHata Ha Tpajko VIBaHOB, BO 0Baa 1
BO HapeAHuTe ABe FOAUHM, MM OPraHM3npan BeneLa-
HeuoT Apco lMNeTpos KapTos co npoekTopoT Original
Buderus HabaBeH op lepmaHuja. Co 0BOj NpoeKkTop
KapToB ofpxan n HeKonky GUIMCKM NpoeKLmmn BO
LTtnn, Bo xotenot ,ConyH” 3a WTO 13BeCTyBa Lapu-
rpafCcKknoT BeCHUK Becmu HapeKyBajKn ro HacTaHoT
KaKo ,aTpakuuja co BonwwebeH peHep” CKomjaHeLOT
MwunaHn FTony6oBCKM ofpan HEKONKY NPoeKunn BO
Jeb6ap, a BO TEKOT Ha JIeTOTO HEroBOTO MOLBUXHO
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KUHo roctysasno v Bo Ctpyra. Bo butona, nak, 6pakata
Tawko n KoctaHTnH Yomy ja 3akynune canata Ha bu-
TONCKMOT TeaTap 1 TaMy 3anoyHase fa ofpKyBaat
dunmckn npoekumn ce go 1915 roagnHa Kora BO OBOj
pernoH 3anoyHane BoeHuTe onepauun op lMpeaTa
cBeTCcKa BojHa. Bo TeaTapckarta 3rpapa Bo Ckonje BO
HeKOJIKy HaBpaTy rocTyBaso v KnHoto ,Ekcuensmop”
Ha Kapno Bakapo, ntannjaHcku nHpyctpujane Koj
paboTten Bo MnoBauB. PenepToapoT Ha 0Ba KMHO ro
npeTcTaByBano CTaHAAPHUOT CBETCKM KMHOpenepTo-
ap o npep NpBaTa cBeTCKa BOjHa.

1910

OunmckuTe Kagpu Ha MaHakneBLM ce UCMOJHY-
BaaT CO MaKeJOHCKN HapoAHW obuyaun, Npocnasu u
TaHLM, KaKo 1 CO CLIeHN 0 CEKOjAHEBHIUOT »KNBOT.

BenewaHeuoT Apco lMNetpos KaptoB oapxysan
npoekumn n Bo sBenewkoTto yynnuwTe ,CB. Kupun
n MeTtoaunj” Bo oBaa 1 Bo HapegHata 1911 rogmHa.
HaenHo, co cBojoT npoekTop Original Buderus ro-
CTyBasN 1 BO APYrv HaceneHn mecta Bo MakegoHuja,
lpunja n byrapuja.

1911

OBaa roamHa e Haj3HayajHa 3a GUIMCKMOT onyc
Ha 6pakaTta MaHaku 1 npeTcTaByBa BPB Ha HMBHATa
CHUMaTesNcKa AejHocT. MimeHo, Toraw 6pakaTa co3-
fane Tpy penopTaku CO KOW HenocpeaHo ce npu-
6nuvKMne 4O AOKYMEHTAPUCTUUKNOT GUIIMCKIM 13pas3.
Toa ce ¢punmoBuMTe 3a NoceTaTa Ha TYPCKMOT CyNTaH
Mexmegn V Pewapg Ha ConyH u brutona, noToa 3a no-
ceTaTa Ha pomaHcKaTa generaumja Ha MakefoHuja
(Butona, lonew, PeceH...), Kako 1 norpeboT Ha rpe-
BEHCKNOT Mutpononut EmunumjaHoc. MiHTepeceH e
NMoAaToKOT LITO Ce OAHeCYBa Ha OBOj peAoCieHO No-
cnefieH nMeHyBaH maTepujan. meHo, matepumjanot
3a norpe6oT Ha EMunmjaHoc e eAnHCTBEH, Of CUTe
COYyBaHM MaTepwjanun CHUMeHn of bpakata MaHaku,
LUTO TME CaMM ro Pa3BuUIIe U O U3MOHTUPANE, 3aeJHO
€O Tenonu (HaTNMCK) HanMLWaHW Ha paka v ro NoAroT-
BUWJIE 3a jaBHO NpUKaxyBatbe.

Bo TekoT Ha meceunTe mMaj 1 jyHn BO TeaTapcKa-
Ta 3rpaga Bo CKomnje MOBTOPHO rocTyBaso naTy-
BauykoTo KuHo ,Ekcuensmop”, koe objaByBano pe-
Knamu 3a CBOjOT perepToap BO [HEBHMOT neuvar.
Mery noBekeTo GUIMOBM WITO CKOMjaHW I Buaene
BO OBaa npuroga 6une u KamapuHa Xosapoosa,
BeHeyujaHckuom mpezogeu, Tpka co 6asnoH lMapus-
Madpud nTH. Bo oBa KMHO 61N NprKaxkaH 1 ¢punm 3a
cynTtaHoT Pewap V, HO He e HaBeAeHO of Kajie NoTek-
HyBa 1 Kafie € CHUMeH OBOj Gunm.

1912

BankaHCcKUTe BOjHM, CO KOW TparuyHo bGeuwe
pacnapyeH eAUHCTBEHMNOT €THUYKMN OpraHu3am Ha
MakegfoHwuja, Bneroa Bo puAMCKMOT Kagap. BoeHuTe
HaCTaHW 1 Npempexunjata Ha LMBUIIHOTO HacesleHne
Ha dunmcKaTa neHTa ru 3abenexane cHumartenuTe
Ha KomnaHuuTe: Mate” (Pathé), ,fomoH" (Gaumont),
,CnnHe” (Cines), ,Eknep” (Eclair) u gpyru. 3a cHumarbe
Ha 6ankaHcKMTe onepauuy 6une aHraXknpaHu Hag,
20 ¢punmckn penopTepu, a 3a BogeyKaTa KoMnaHuja
,MaTe” pabotene gypu 8 cHumatenu. HoBocT BO of-
HOC Ha JOTorallHaTa NpakTuKa e BKy4yBareTo Ha
HOBOGOPMMpPaAHUTE KOMMaHUW, CheynjannsnpaHmn
3a GUAMCKM HOBOCTY, Kako LWTo ce: ,laTe XypHan”
(,Pathé Journal”) un ,Tponukan 6yyet” (,Tropical
Budget”). HajsHauajHu ocTBapyBatba of TOj nepu-
op ce: Cuku 00 bouwmama, BojHama Ha bankaHom
(>kypHan Ha ,fomoH"), HajHogo 00 bankaHom (ypHan
Ha ,[MaTe”), 3azemaremo Ha KymaHoso, Kpsasama
6umka Ha bpezanHuya n ppyru. NpukaxyBarweTo Ha
JOKYMeHTapHUTe GUAMCKM 3anncn 3a bankaHckute
BOjHM, BO CBETOT 6110 MPOCefieHO CO roniemM nybnu-
LUMTeT 1 peKknama BO neyaToT. YecTo natm npoeKkuum-
uTe 6une NpuAPYKyBaHU CO NpefaBara, a HEKON-
Ky KOMMaHuuM n3pabotune cneymnjanHn nnakatm 3a
peknamvpame Ha cBouTe GUIMOBHN.

KoH KpajoT Ha rogrHaTa Bo Ckonje npopaboTtu-
J10 NPBOTO MOCTOjaHO KMHO 4unj Ha3us 6un ,Bappap”
KnuHoTto 6mno cmecteHo BO creumjasHo 3a Taa Ha-
MeHa m3rpageHa 6apaka 4Mm NpBU CONCTBEHULM
6une Muka lfopresuk n Jby6o JaHKOBUK, HO Hab-
pry conctBeHuumn ctaHane Cansatope Mycaduja un
Mowuc Aceo, ckonckn MHAYCTpUjanym, 3actanHnLm
Ha aHrnncknoTt Jloja” n anctpmnbytepmn Ha GUIMOBMU.
KnHocanata umana kanayutet of 500 ceguwita. OBa
KMHO paboTteno ao 1927 roanHa, Kora U3ropesio Bo
rofniem noxap.

1913

bankaHckuTe BOjHM NOBTOPHO Ce BO LIeHTapoT Ha
BHUMaHMNeETO Ha GunamckuTe cHumaTenun. Bo Bropara
6ankaHcKa BOjHa, OCBEH CTPAHCKUTE, Ce BKJlyyyBaaT
1 GUIIMCKI pernopTepy aHraXxknmpaHu of 3aBojyBaHuTe
Apxasu. W Taka, BO 0BOj Neprof ce CHUMeHU 6pojHU
AOKYMeHTapHM GUIMOBU MMEHYBaHW cnopef Toa 3a
KOja oKyrnauucka 30Ha o MakefloHuja cTaHyBano
360p.

3a cmeTka Ha [oka BoOrgaHoBuMK, CONCTBEHMK Ha
KnHoTo ,KacmHa” Bo benrpap, pyckuoT cHumaten
CamcoH YepHOB €O yLITe efleH C& yliTe HenAeHTU-
buKyBaH cHUMaTen, Ha noysaTa Ha MakefjoHWja v
cHumune ¢unmosute: Cpnckume epadosu Benec u
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UWmun, lNpecmonoHacnedHukom AnekcaHodp, KOMaH-
0aHm Ha [lpeama apmuja, Ha LipH Bpe Ha 6opbeHa no-
nox6a, bumkama Ha udunogo n fpyru. Bo KnHoto
Ha BorgaHoBUK 6une NpuKaxXyBaHu U GpUIMOBUTE:
pexecysarbe Ha paHemu 00 KyMaHOB0 Ha ese3HuY-
kama cmaruya v [Toepe6om Ha nopyyHuUKkom MusouH
Mapunkosuk 8o Kpuga lNanaHka. DunMcKnoT npous-
Boauten Ceeto3ap boTtopuk, nak, peanusnpan cepuvja
bunmoBu nop 3aefHUYKM Ha3une Huz Hosa Cpbuja, BO
KOW MMa CHUMKW of noBeKe rpagosu Ha MakegoHwuja:
butona, Ckonje, Benec, leBrenuja, Ctpymuua, PeceH
n Oxpupa. byrapcknot cHumaten AnekcaHgap Jekos
ro peanusupan punmot fonemama ocobooumenHa
80jHa Ha byzapuja npomus Typyuja. la cnomHeme
yLUTe HEKOJIKY CHUMATENCKN MMUEba Y GUIIMCKM 3a-
MMcK rn couyBase 3a UcTopujata KpBaBUTE HaCTaHU —
BpajaH 3ejToH, Tomac Bunujame, Llopu BunkuHc, LlejH
CkoT BbpayH 1 eanHCTBeHaTa XeHa-CHUMaTesnKa 3a
Koja ce 3Hae llecuka bopTBUK. Ce UnHK, HajycneweH
¢dunm o oBoj nepuog e [lod Mumpanecku 02aH LWTO
ro CHAMWUA FepPMaHCKMOT JOKYMeHTapucT Mcngop
Po6epT LBo6Tanep (Isidor Robert Schwobthaler)
3a 6putaHcknoT npogyueHT Yepu Knpton (Cherry
Kearton), a Ha MOTTWK Ha rpYKKOT Kpas. becTpalHnoT
CHVIMaTes Co Kameparta Bfierosl BO BMOPOT Ha 6op6u-
Te, a 3a HeroBuoT GUNM, Koj Tpaen efeH yac, MysuHe
nukyp eopnd (Moving Picture World) nvwysa:,Ce rne-
faaT BOjHMLM BO akumja, Newaanja Kako Hanpeaysa,
KOHbMLa BO jypuil, 6€3 MUMUKpWja, TYKY BO KpBaBaTa
1 GpyTanHa CTBapHOCT Ha BojHaTa... CamunoT PobepT
LliBo6Tanep 3a cBojaTta 3agaya Koja BUCOKO ja LieHen
1 BO KOja BepyBas Ke peye feka 6una moTuBmupa-
Ha co Hamepara: ,Aa HanpaB/Me NCTOPUCKN JOKY-
MEHT, 06jeKTUBHO fa MM CHYMKME CTPaBOTUUTE BO
MakefoH/ja 1 BOOMLUTO y>KacuTe Ha BOjHaTa. Quamor
Heka MoMOrHe BojHaTa 3aceKorall fja ucyesHe of Uu-
BUIM3NPAHNOT CBET"

CaBa ToopoBUK, KOj NnpucturHan og Bpare Bo
LWTnn, ro 3akynun xotenot ,[paHA” BO LEeHTapOT Ha
rpapoTt. bapakaTa wTo 6una gen og xoTenor ja agan-
TUPan BO KMHOCana 1 Tamy ro MOHTUPas NPoeKTopoT
XepnaHro. lNpoeKkunnte BO OBa WTUMNCKO KUHO TN
npeknHana lpBaTta cBeTCKa BOjHa, Kora ToAOpPOBUK
6un MmobunusnpaH. Bo sumckute meceum Hu3 ce-
naTa of CTPYMUYKMOT Kpaj rocTyBasio naTyBaykoTo
KMHO Ha JopaaH EHyeBs o byrapuja. OBoj octpoymeH
YoBEeK HampaBui CBOEBUAHA MOHTaXa Off CEKBEH-
um on dmMaMCcKaTa penopTaxa 3a KaTacTpodarta Ha
6popoT , TUTaHMK" CO CEKBEHUWN Of UIPaHMOT Gum
Mapobpoo-2pob na Taka AOOWN eJHO NHTEPECHO CO-
YMHeHMe Koe 3a rnefjaynTe NpeTcTaByBano BUCTUH-
cKa ceH3auuja. MHaky, JoppgaH EHueB He pobun of
BliacTuTe [JO3BOMa 3a Npoekuuy Bo rpagot CTpymuua,
na ce 3aj0BOJINII CO OPOjHMTE NPOEKLUMMN HU3 cenara.

1914

Camo wTo 3aBpwy BTopaTta 6ankaHcka BOjHa,
MakefoHuja ja 3adaTy BropoT Ha lMNpBaTta cBeTcKa
BOjHa, nocebHO co oTBOpaeTo Ha MakegoOHCKMOT
¢poHT. OBaa BOjHa ja CHUMase BOeHU GUIMCKN CHU-
MaTenv oA 3eMjuTe 1 Ha iBeTe CNPOTNBCTaBEHU CTpa-
HW, Ha AHTaHTaTa 1 Ha LleHTpanHuTe cunu. Nokpaj Bo-
eHuTe onepaunn Ha MakefOHCKNOT GPOHT, CHUMEHM
ce v ronem 6poj ceKBEHLM Of >KMBOTOT Ha LIBUIHOTO
HaceneHue BO 3afiHMHaTa.

Co ornep Ha $aKTOT AAeKka oBaa BojHa 6una GppoH-
TOBCKa, KMBOTOT BO HacefieHNTe MecTa Kou He bune
BO 6nM3MHa Ha GPOHTOT ce oaBMBaAN pPenaTuBHO
HOPMarnHo, Taka LUTO NPuKa)KyBarbeTo GUIMOBU BO
MakepoHuja NpoAoMKUIIO 1 33 BpemMe Ha BojHaTa.

Bo Ckonje, pojoeHeuot og Huw Apaxren CraHko-
BVK 3aefHO cO ckonckmoT ¢poTorpad CumbaH Kapa-
FMHOBUK OTBOpWE KMHO BO BGapakaTa Ha pe3bapoT
Hectop AnekcneB. KNHOTO 6UNO MMEHYBAHO Kako
KunHo ,bankaH” n paboteno camo HekosKy meceum. Bo
NCTO Bpeme, Ha fieBaTa CcTpaHa o Bappap, Bo ,Cynu
aH" noBpemMeHn GUAMCKM NpoeKuumn npupenysan
razga Oemn.

1915

KoH cpegnHaTta Ha neToTo, BO peHoMMUpaHaTa
CKOMCKa KadeaHa ,3pMHCKN” 3anoyHane ga ce oap-
XKyBaaT pefloBHM GUAMCKM MPOEKUUN 33 YNULLTO
penepToap BeCHUKOT Cpncku jy2 pefoBHO U3BECTY-
Ban. M mery gpyroTo ce HaBegyBa Aeka ,..Temnepa-
TypaTa BO canaTa e npujatHa oTu cMTe Npo3opuu ce
oTBOpeHu... fonem nHTepec mefy ckonjaHu npeau-
3BUKane ¢unmosute Kapaiopée v Kgo eaduc. M.H.
[Monos., Kako emmncap Ha AMeprKaHcKaTa M1ucuja npu
EBaHrenckara upksa Bo ConyH v NaHe [1. TemKos, ce-
KpeTap Ha EBaHrenckata upksa Bo CTpymuua, opra-
Hu3upane Bo CTpyMuLia HeKONKy GpUAMCKIN NpoeKLmm
co ,BoniuebeH dpeHep” MpoekuunTte ce ogpxasne BO
efjHa o NpocTopuuTe Ha LpKBaTa 1 Toa Ha 12 mapT
3a NoBo3pacHWTe Ko Tpebaso aa nnataT BNe3Huua, a
Ha 13 1 14 mapT, NnpoeKkunnTe 3a feuara, yyeHnunTe n
6eranuute bune 6ecnnaTHn.

1916

DOpaHuycknTe 1 6puTaHCKUTE GUAMCKU CHUMa-
TeNN ' CHUMWIIe BOEHUTE onepauumn okony butona,
a Ha cnpoTuBHaTa CTpaHa, cHUMartenu Ha ,MecTtep
dunm” op bepnuH, NoKpaj BoeHUTe AejcTBUja Ha Ma-
KeAOHCKNOT GpPOHT, CHUMUSIE 1 3HAYaeH KBaHTyM
dunmckmn matepmjanm Bo Ckonje n Benec, kako n no
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JONVHWTe Ha pekute Bapgap n babyHa. OcBeH Toa,
60pbuTe okony brutona 6une 3abenexaHu n of rep-
MaHCKU 1 aBCTPUCKM BOEHW CHUMATENMN.

Bo 0Boj nepriof ocobeHo e 3abenexutenHa pabo-
TaTa Ha BOEHUTE NOABMXHY KnHa. OBre KMHA, KOULITO
co cebe rvn goHene BoeHNTe eaUHNLM CTaLMOHUPAHM
BO MaKkefioHVja, MPBEHCTBEHO Ciy»Kesie 3a pa3oHoAa
Ha BOjHULNTE, HO Ccenak 1 Ha LMBUIHOTO HaceneHue
My 61O OBO3MOXEHO fia M1 cnefn GUIMCKKTE Npo-
ekuuu. Ma Taka, Bo oBaa 1916 roanHa eBUAEHTUPAHN
ce GUIMCKNTE NPOoeKLMK LWITO repMaHCcKaTa BOjcKa co
CBOUTe MOABWKHM KNHa v ogp»KyBana Bo lNpunen (o
JONTMOT ABOP Ha cemejcTBOTO LlleckoneHoBLM), BO
Benec (Bo yunnuuwreto ,CB.Knpun n Metogunj“), kako
1 Bo cenarta Jlnconaj (butoncko) n Pajua (PeceHcko).

1917

W oBaa roguHa punmckmTe cHUmaTenun 6une fo-
CTa aKTUBHM, BO 3aBUCHOCT Off aKTVBHOCTa Ha GppPOH-
TOT. Wl o ABeTe 3aBOjyBaHU CTpaHu 6une CHUMaHK
pa3Hu BUAOBW BOEHW ejCTBUja, KaKO 1 TPAHCMOPT Ha
paHeTu 1 3apobeHunumn. Bo oBoj nepuop cpekaBame
CHUMKW Off HaceneHn MecTa, Kako LITO e efjHa npe-
KpacHa naHopama Ha Oxpua CHUMeHa of e3epoTo.
Opf cnpoTuBHaTa CTpaHa, Nak, BOEHW CHUMaTeNun Ha
KnHematorpadckaTta cekumja Ha ppaHLycKaTa apmuja
CHMMaaT Bo rpagosute BogeH, bep, KocTyp, Kako 1 Bo
okonuHata Ha OxpupgckoTo Esepo.

Bo lMpunen, Bo oktomBpn 1917 rognHa 3anouy-
Hano co paboTta KnHoTo ,lporpec” Ha cemejcTBOTO
Hanesuu, cmecTteHo Bo 6apaka A0 HMBHaTa cTapa
cemejHa Kyka. Ha npBaTta npoekuuja 6un nprkaxaH
bdunmot Jamama co kamenuu v efeH XypHan of
repMaHcKo Npon3BOACTBO MOA HacNoB M321edom Ha
lpunen.

1918

KoH KpajoT Ha 1918 rognHa Bo Ckonje ce Haorano
cegnwiteto Ha Ounmckarta cekuymja Ha cprnckaTa
BOjCKa Koja, pacnonarajkm co noBeke npoekropw,
opraHu3upasna GUIMCKN NPOEeKLMK, KaKo 3a BojcKaTa
Taka 1 3a rpafaHctBoTo. Bo Ctpymuua armnHuoT
Hunkona ballakoB cO COMCTBEH KMHOMPOEKTOP 3a-
MoYHas Aa oApKyBa peAoBHN GUIMCKU MPOeKLMU BO
BnavapHuuata Ha CtameHoBM, fofeKka BO KymaHoBO,
BO efleH of] fiyKkaHuTe Ha KymaHoBCKa Tymba, LiBeTko
JomKuH co nsseceH oya og Ckonje rnm peanusnpane
npsuTe GUIMCKM Npoekunn Bo oBoj rpad. OBa um-
NPOBU3MPAHO KNHO paboTeno caMo HEKOJKY MeceLi.
KoH KpajoT Ha oBaa roanHa BO KyMaHOBCK/OT XoTes
,CONyH" rocTyBano u eaHo HenpaeHTUGUKYBaHO MNa-

TYBauyKko KMHO 3a YW NPOEKUUN TOrawHMoT neyar
Ha ronemo n3BectyBan. Bo LUtun noBpemeHun npo-
ekuum oapxyean Jlazo KasaHumeB Bo 6aBuyata Ha
cBojaTa KadeaHa ,lponet”. A Bo butona - iBe HOBK
KuHa. NoBpaTHMKOT og AMepuKa, Temenko TpajkoB of,
c. Llanapv otBOpMA NOCTOjaHO KMHO BO CBOjOT XOTen
+IpaHa Amepuka“, a Kocta n lumntap Yomy ro otso-
pune knHoto ,Bennka Cpbuja“ Bo xotenot ,ConyH”
Koe paboTeno fo 1921 roguHa.

1919

Apcernj JoBkoB (1884-1924), 6opel 3a Hauu-
OHanHo ocnobopayBake, HOBUHApP, nNucaTen, GoTo-
rpad 1 GUNMcKn geew - Hanuwan cLeHapuo 3a urpaH
bunm co HacnoB MnuHOeH, encka NpuKasHa Bo yuja
OCHOBa e CTPaJaSIHNYKNOT >KMBOT Ha MaKe[OHCKU-
oT Hapopa. Of cLeHapUCTUYKMOT 3annc ce CouyBaHu
Mponorot u MNpBuroT gen. TeKCToT e nofeneH Ha cnu-
KW, a fejCcTBNeTO HamecTa e oobjacHyBaHO CO Teno-
nun. CueHapnoTo Ha ApceHnj JOBKOB e MuLlyBaHO BO
MaHUPOT Ha 6uToBaTta Apama. 3a Xan, GUIMoT He
6uUn cHUMeH 3apagn ¢uHaHcmcku npobnemu. Co oBa
cLueHapuo, a MOAOLHa 1 CO peann3auunjata Ha AOKY-
MeHTapHWoT punm MakedoHuja 8o ciuku of 1923 ro-
AVHa, ApceHnj JOBKOB NCKYCTBEHO MOKaxa He camo
JeKa UMa yceT 3a GUIMCKMOT MeanyM, TYKy 1 fieKa
Nno3HaBa U1 Blajee 3aKOHUTOCTUTE Ha KMHecTeTCcKaTa
dopma 1 065MKyBaH€eTO Ha BU3yesiHaTa rpara.

Bo Benec, Bo kapeaHaTa ,Ana kapesn”, foka
MuxajnoBuk n Joua JumuTpreBuK ro oTsopu-
Jle MOCTOjaHOTO KUHO ,bruockon kacuHa” pBoTo
MoCTOjaHO KMHO, Nak, Bo KymaHoBo 6110 oTBOpeHO
BO LIEHTapOT Ha rpafoT Ha Mo3HaTaTa KyMaHOBCKa
Tymba. VimeHo, npujatenute Ununja Bykotuk, Kocta
laypac n JoBaH MyproBuk Kynune efHa npocTpaHa
KadeaHa, ja gorpagwne n Tyka ro cmecTtune csoe-
TO KUHO ,EANCOH" KOe KOHTUHYMpaHo paboTeno fo
1928 rogrHa Kora TOralHmMOT 3aKynew ro peopraHu-
3upan Bo KadeaHa. Ha nHmumjaTBa Ha TeTOBCKaTa
WHTEeNUreHumnja npegeogeHa oa Anekcangap Mapnuk
n KyamaH HajpeHoBckn 6una cnpoBefeHa akuuja
3a cobuparbe GUHAHCUCKM CpefcTBa 3a HabaBKa
Ha KunHonpoektop. NHnymjatneaTta rm HagMmnHana
ouyeKyBatrbaTa, Na Habpry 6un HabaBeH NpoeKkTop 1
npsuTe GUAMCKM Npoekunn Bo TeToBO ce ofpxane
BO MpocCTpaHaTa 6aBya Ha cemejcTBOTO Mapnuk.

1920

3abenexaH e Cé Norosiem MHTepPecC 3a KUHOMpK-
KaKyBaukaTta AejHocT. Taka, Bo butona Jlazap Capues
OTBOpa KMHO BO CBOjaTa KadeaHa LWITO ce Haofana
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BO LIEHTApOT Ha rpafgoT, a Ha 20 anpwn npopaboTtu-
N0 1 nocTojaHoTO KMHO ,Benrpag” Ha AtaHac lNema
Koe 61no cmecTeHo BO 3rpafaTa Ha CTapaTta Cprcka
rmmHasunja. Bo Ckonje pegoBHM NpoeKkumn 3anouy-
Hane fa ce opprKyBaaT Bo KadeaHaTa ,3pUHCKN’, a
noepemeHn Bo KadeaHute ,Mapus” (nopaHeweH
L~AHrnetep”) n,Manac”. Xotennepot CaBa TogopoBuUK,
no BojHaTa ce BpaKa Bo LLtun u ja npogomxun pa6o-
TaTa Ha NMOCTOjaHOTO KMHO BO CBOjOT XoTen ,[paHa’”.

Ke ja opbenexume n pabotata Ha TpudyH
XauvjaHes, HawwnHel of BogeH (Mpuwja), Koj nogonro
BpemMe npecTojyBasn BO XonuByp Kage paboTten Kako
MajcTop Ha cueHorpaduja Bo TorawHUTe GUAMCKN
cTyavja. bun u uneH Ha CUHAMKATOT Ha GUAMCKNTE
paboTHUuM Ha XonuByg. Bo 1918 roguHa ce Bpatun
Bo BopeH un, nHduumpaH op dunmckarta maruja, 3a-
noyHan co usrpapba Ha KMHo. PegoBHata paboTta Ha
OBa KMHO HapeyeHo ,BepMnoH” 3anoyHana Bo oBaa,
1920 rogunHa. QunmoBuTe bune HabaByBaHU of
ConyH. 3a Bpeme Ha paraHckaTa BojHa BO puuja, BO
BTOpaTa NosioBMHa Ha 40-TuTe roguHu, XapnjaHes ce
npecenysa BO MakefoHuja.

1921

JaHakm n MuntoH MaHakun Bo butona Ha 26 aB-
rycT ja ogp»ane npeata GuUIMCKa npoekuuja Bo NeT-
HaTa 6aBya Ha CBOeTO KMHO ,MaHaku’, cmecTeHa BO
ABOPHOTO MeCTO Ha pa3pyLeHunoT xoten ,Pojan”. [iee
roAVHY NOAOLHA KMHOTO Ce Npecenuno Bo 3rpaja ns-
rpageHa cneyumjanHo 3a Taa HameHa. Bo Ckonje, nak,
Ha 9 jyHu, xoTennepoT Bnactummnp Munkuk ja opra-
HM3Upan npeaTta GUIMCKa NpoeKLmja Ha CBOETO KNHO
,bankaH” Bo netHata 6aBya Ha NCTOVIMEHVWOT XOTen.
LlenaTa ckoncka envTta gowna Aa ro BUAM XMTOT Ha
roguHata JJusuom 6uk. OBa KMHO [JOXKMBeano noBeke
afjanTauuu n MofepHU3aLnn, ce MeHyBase 1 3akyn-
uuTe, a Bo nepuopot mery 1936 n 1941 roguHa 6uno
npenmMeHyBaHo BO ,ABana“. Ho Bo noueToKkoT Ha 1941
rofiHa, CO HOB COMCTBEHUK, BPaTEHO My e CTapo-
TO nMe ,bankaH’, Kako TakBo ja fjoyeKa 1 NoBOeHaTa
HaumoHanm3aumja n paboteLue cé 1o celyMaeceTTu-
Te roAuHM Kora belle cpylieHo 3apafu usrpagba Ha
JomoT Ha JHA. Bo KymaHoBo, Bo KadeaHaTa ,lManac”
rocTyBano NOABMXHO KMHO, a BO CTpymumua, KOH
KpajoT Ha 1921 n noyeTokoT Ha 1922 roguHa lNyman
CynejmaHoB Axme[0B ja 3anoyHan nsrpagbata Ha Mo-
[epHOTO KMHO ,bankaH’, Koe HelwTo noJouHa Ke go-
6ue 1 ybaBa neTHa Tepaca. PegoBHaTa paboTa Ha oBa
KWHO 3anoyYHana Bo 1927 roguHa.

Bo mecey HoemBpu, Bo CKkonje, o Temen us-
ropen marayMHoT 3a GUAMOBM Ha AnCTPUbyTepuTe
Mycadwja n Aceo.

Ha ctpaHuymuTe Ha BecHukoT Cmapa Cpbuja, wto

nsnerysan Bo Ckonje, ce nojaBune cepuja KOMeHTapu
3a CEKOj[IHEBJeTO Ha CKOMCKMTE KUHa, 3a NybnukaTa u
OCBPTM 3a penepToapor.

1922

Bo 3arpeb e oTBOpeHa npBaTa GUIMCKa LWKoma BO
Jyrocnasuja Koja ocnocobysana, npep ce, Guamckn
akTepu. [pBUOT Kypc LWITO Tpaen 5 meceLu ro noceTy-
Bas 1 ro 3aBpLUKUA npunenyaHeloT Pucto 3epaeckn-
3epgae.

Op npocnaBaTta Ha KymaHoBckaTa 6uTka ce pe-
anun3npaHn gBa AOKYMEHTapHU ¢unma: efeH Ha
LJyrocnaeuja punm” op 3arpeb u egeH Ha CrnaBko
JoBaHoBVK of benrpag.

Bo Oxpug, Bo xotenort ,Benvka Cpbuja“ ce ogp-
XKane GUAMCKM NpoeKLuMn WTOo r opraHusnpane
Mepo Mekmesn op lMoarpagey 3aegHo co Knume
Yypo n CredpaHos on Oxpua. MIMOTHMOT Tprosey
op Ctpymuua lMetap benes, BO cTpornot LeHTap
Ha rpafoT U3rpagui MoaepeH TProBcKn 06jeKT, BO
KOjWITO efjHa norosiema npoctopuja 6una HameHata
3a KMHOMpUKaxyBarbe. Mpoekuymute rv opraHusmpan
Hwukona baliakoB co cBojoT npoekTop. Tamy ce npurka-
XKyBasie, KapaKTePUCTNYHO 3a Toa Bpeme, Hemu Gpu-
MOBU MPUAPYXKYBaHN CO OpKecTap Ha rMTapu U MaH-
LONNHW O MNAANTe My3MUYKIN 06pa3oBaHN CTPyMmnYa-
HY. Bo canaTta v Bo netHaTta 6aBya Ha KyMaHOBCKMOT
,IpaHa xoten’, concTtBeHocT Ha HejaT-6er, 3anouHane
penoBHW NpoeKunn Ha Hemn GUIMOBH.

1923

Mo cueHapno Ha ApceHunj JOBKOB € CHUMEH
dunmot MakedoHuja 8o cauku. Vipejata 3a CHUMare
bunm n cpepcTBaTta 3a peanvsupare Ha NPoeKToT
rv pana MinnHgeHckaTa opraHum3aunja, okony Koja
6une cobpaHn NporpecrMBHUTE NOMUTUYKN MaKe-
[OHCKM eMmurpaHTn Bo byrapuja. OpraHusaunjaTa
co GunMoT cakana fa ja ogbenexu 20-roguiLHNHA-
Ta oa nnHgeHckoTo BocTaHme. Toa ocTBapyBatbe e
KOHLMNUpaHo 1 peanun3mpaHo Bo ABa Aena. Cnopep
pacnonoXnBMoT MaTepujan 1n NULYBaHUTE N3BOPMU,
MOXe fla ce KoHCTaTunpa feka unmoT 6vn 3amucneH
1 peanunsmpaH Kako Bu3yeneH Konaxk Ha MakegoHuja
1 pekanuTynaumja Ha MakefoHCKaTta ocniobonuTen-
Ha naeja U Hej3MHUTE Haj3HayajHU NPOTAaroOHUCTU.
Jejunte Ha ocnoboayBarETO Ce NpUKakaHu co ¢po-
Torpadun 1 KpaTky MHGOPMaL MK 3a HUB, NULLYBAHN
Ha Tenonu. MNotem o6MYHO cnepaT CANKU 3a HUBHU-
Te PoAHM MecCTa M rpajoBK, Nak CO KPaTKW OMUCK.
lpaposuTe o MupuHcka MakepoHuja (fopHa Llymaja,
baHcko, Mexomuja-Pasnor n Hespokon) ce cCHUMeHM
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co dunmcKa Kamepa, foaeka Mectata of Bappapcka n
Erejcka MakenoHuja ce npeTcTaBeHW NpeKy dpoTorpa-
dun. HajsHauaeH gen of GMNMOT ce AOKYMeHTapHUTe
CHMMKIM HanpaBeHn Ha 2 aBryct 1923 roamHa, Ha Ko
e perucrtprpaHa npouecujata Ha NpeHecyBarbeTO Ha
capkodarot co NOCMpPTHWTE OCTaHKM Ha loue Jenues
of KyKkaTa Ha Muxamn YakoB KOH KaTegpanHaTa LpKBa
,CBeTa Hepena” Bo Coduija, Kape brne nonoxeHn 3a
noKnoHeHre. Ha prnmoT, MoKpaj CHAMKKTE Ha MOBOP-
KaTa, Koja ja COuMHyBasne CBeLUTeHN LA, POAHVHN 1
npwvjatenu Ha loue [lenyes, uneHoBY Ha MinuHaeHcKaTa
opraHu3aumja 1 MakefoHCKnTe 6paTcTBa Bo byrapuja,
HEKONKY MaTy BO KPYyMeH NnaH e fajeH capkodarot
Cco mowwTtuTe Ha loue [lenyes, Ha KOro e 3anuwaHo: ,[m
3aKoJ/IHyBaMe NoKoseHmjaTa WTo AoaraaTt cBeTuTe Ko-
CKu paa 6rupat norpebeHn BO cTonMuaTa Ha He3aBUCHa
MakepoHuja. Aryct 1923, nuHpeH".

Bo Benec, no3HatnoT nHpycTpujaney Tpajko
31KOB, KOj HajHanpen oapXKyBan GUIMCKIN NpoeKuun
BO 3rpapata Ha Oduuepcknot gom (,Apa Kadesn”),
ro oTBOpa CBOETO MOCTOjaHOTO KUHO ,Bapapap” co
neTHa KnHobasua. OBa KMHO paboTeno cé oo Kpajot
Ha BropaTa cBeTcKa BOjHa Kora BO Hero 3arnouHan aa
paboTun Benewknot HapoaeH TeaTap. Bo butona, Ha 1
[EeKeMBpY, 3arMoYyHaso aa paboTn KMHOTO Ha bpakaTa
MaHaku ,MaHakn” Bo cneuujanHo nirpageHa rpaga
3a Taa HameHa. Bo Ctpymunua, nak, Hukona baiakos,
NMoKpaj BO HOBMOT 06jeKT Ha benesu, npogonxmn co
penoBHY GUAMCKIM NPOEKLUN 1 BO BlaYapHMLaTa Ha
CrameHoBW.

1924

Bo Oxpupg 3anouyHyBaaT pefoBHUTE GUIMCKN
npoekynn Bo KmMHoto ,Oxpuacko Esepo” Ha Mune
[eTKOBCKM BO HaMeHCKM n3rpafeHa 3rpafa 3a KMHo.
KnHoTo npukaxxyBano Hemu ¢prunmoBsu, HO BO 1933 ro-
AWHa e npuKa)aH nperoT 20% 3ByuyeH GUIM Co Hajan
TOH (CUHXPOHM3MPaHK NnoYn) bapoH YueaHuH, a fBe
rofivH1 NOAOLHa BO OBa KUHO € MHCTannpaH 1 TOH-
CKU KnHomnpoekTop. OBa K1MHO paboTelle cé Ao cpe-
AMHaTa Ha ocymaeceTTuTe roguHu. Bo Wtun, xotenu-
epot CaBa TogoOpPOBYIK ja cpyLIMn AOTpaeHaTa 6bapaka
Kafe ce oAp)KyBane NpoeKkummn u n3rpagun uBpcTa
rpagba cnoeHa co HerouoT xoTen ,lpaHa” Koja noB-
TOpHO 61na HameHeTa 3a KUHOMPUKaXKyBakrbe.

1925

Ha 14 jaHyapwn Ha nnowTtagot Bo Ckonje e OTBO-
peHO NPBOTO MOAEPHO KMHO ,ANono’, Kage ceguL-
TaTa 6une HymepupaHw, a rneganuwiTeTo e nogesne-
HO Ha MpPBO U BTOPO MecTo. Bo oBa KMHO HajcTporo

61no 3abpaHeTo CnyXKekbe Ha Nujanauy u xpaHa, Ho,
3aToa BO XON0T 61N0 OTBOpPeHO 6ude. 3a cBeUeHo-
TO OTBOpatbe concreeHununTe Ha ,Anono” Hmukona
Lllkaneppa n HeroBnTe CMHOBM ro oabpane packoLu-
HyoT dunm Jlykpeyuja bopuuja. Bo mecew jynu KNHOTO
,Anono” cBeueHo ja 3anoyHano ¢unmckaTa nporpa-
Ma 1 Ha CBOjaTa T.H.,,BeHeLnjaHCcKa" Tepaca.

WcTaTta roamHa, Bo meceu, mapT, Togop MIkoHomoB,
Naso KasaHywnes n Metap Mapkosuk Bo LWTnn ro
oTBOpusie xotenot u KuHoto ,Cpncku Kpan”. Bo
KaBagapuu, nak, Bo kadeaHata ,bankan” roctysano
e[iHO HenAEeHTUPMKYBaAHO YeLLKO NaTyBauyKo KMHO.

1926

HecpekHa roavHa 3a pgen of KuHata BO
MakegoHuja. Bo Ckonje, Ha 18 jaHyapu, BO ronem
nokap mn3rope KadeaHata U KMHOTO ,3PUHCKN", @ BO
Benec, Bo nonnasute wro ro 3adaTuja 0BOj rpag BO
meceLl, jynu, of HagojaeHnTe BOAW Ha Bappap ce ypHa
OdunuepcKkrnoT AoM, 04HOCHO ,Afa Kade3n” co KMHO-
To. Camo efjHa roguHa nogouHa, Bo 1927, so Ckonje
nsrope 1 6apakara Ha KnuHo ,Bappap”.

M nokpaj TewkoTnnTe BO paboTereTo, KNHOTO
,MaHakun" Bo butona e enektpudumpaHo.

1927

Pucto 3eppeckn-3epge oa lMNpunen 3amuHy-
Ba MOBTOPHO 3a 3arpeb Kage ro cHuma ¢unmot Tue
dsajyama. 3eppe ja TONKyBa rNaBHaTa MallKa ynora,
y6aBumuata OTunmja 3amna rnaBHaTa »KeHcka ynora,
pexuncep e Llyka bepkely, a cueHapunoTo e Ha lNeuuja
MeTpoBuK. Pucto 3epae 6un n kopuHaHcrep Ha dun-
MoT. KonnjaTa wro 3eppe ja goHen Bo MakefoHuja
u3ropesia BO rofiemMroT noxap BO BUTONCKOTO KUHO
«Kop30“ Bo 1939 roguHa.

Bo Ctpymuua 3anouHyBaaT pefoBHUTe Gunm-
CK/ MPOeKL MM BO HOBOTO NOCTOjaHO KMHO ,bankaH”
Ha yman CynejmaHos Axmeaos, a Bo PeceH, Manpge
XPUCTOBCKN, CO CBOjOT Majl KWNHOMPOEKTOP OAPXKY-
Bajl Maanckym GUIMCKM NpoeKLnn BO CBOjOT AOM
npep ceMejCcTBOTO, POAHUHWTE 1 Npujatenute (3ume
BO KyKaTa, a ieTe BO JBOPOT).

OpprkaHa e npBaTa jaBHa ¢UnMcka npoekumja Ha
XurneHckuot 3aBog of Ckonje, o WTo e ogbenexaH
NMoYeToKOT Ha HeroeaTa MHTEH3MBHa 34pPaBCTBEHO-
npocBeTHa eAyKaTMBHa A&jHOCT CO MOMOLL Ha Gui-
MoT. OBaa [1ejHOCT Ce 0ABMBana KOHTUHYMPaHO Ce J0
1939 rognHa.

Bo BecHukoT Hawa cmapa Cpbuja, \wuTo n3nerysa
Bo Ckorje, peaoBHN GUIIMCKM PeLieH3UN 1 KOMEeHTa-
pv o6jaByBa Jby6o CTOjoBUK.
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TUE [IBAJYATA (npouszsodcmeo: Jyzocnasuja
- bepkew - 3azpe6, u Pucmo 3epoecku-3epde -
Mpunen; cyeHapuo: lMeyuja NMemposuk, cnoped
concmeeHama ucmoumMeHa Komeduja; pexuja:
Llyka Bepkew; dupekmop Ha ¢pomozpacpuja: XaHc
bepae; ynoau: Pucmo 3epdecku-3epde, Omunuja
3amna, Cmjenaun BusHep, Muna MenaHmuk, Onuea
Jankoea, lmumpuj Ipy3uHckuj)

Knacu4yHa komeduja Ha 3abyHa. EOeH akmep (Pu-
c¢mo 3epdecku-3epde) mosiKy8a 08a pazaudyHU JUKa —
cesicko Momye, 00 eOHd, U 602amo paseasneHo 2paccko
Momye 00 Opyea cmpaHa. Y dsajyama ce 8rwybysaam
co cesickama y6asuyad, a maa He 3Hae Koj e Koj. 00
makeama cumyayuja npoussaezysaam yesna 0y3uHa
Komuy4HU cumyayuu.Qusimom e CHUMeH HU3 packouw-
Hume 3aepencku ambueHmu — Hd Wemanauwmamad, N0
3azpenckume ynuyu u Ha nnaxama Ha Caea.

1928

Bo nponsBofcTBO Ha dunMcKaTa KOMMaHuja Ha
Kocta HoBakoBuK og benrpag, CHUMeHu ce punmosu-
Te Ckonje, Kocoeo u JyxxHa Cpbuja v Cokoncku csiem 8o
Ckonje.

Bo Ckonje 3anoyHyBa n3rpagbata Ha MogepHoO-
TO KMHO ,Bappap” Ha concTBeHmKoT Maxmyg bajpam,
a Bo butona, Bo KnHoto Ha Muxaun lMNema e npu-
KaxkaH npBuoT 20% ToHcKM dunm Kpusna. MaHac
KpcTeBcKM BO CBOjOT MPOCTPaH pectopaH cMecTeH
Bo be3sncteHoT Bo KymaHOBO 3anoyHan co peaos-
Ha ¢unmcka nporpama. KnHoto 6uno HapeueHo
LJyrocnasuja”.

HapogHuoTt yHuBep3uteT og Ckonje HabaBmn Ku-
HOMPOEKTOP CO LUTO 3aMoYHyBa HeroBaTa MHTEH3VB-
Ha npocBeTHa U MHGOPMaTMBHA AejHOCT CO MOMOLL
Ha punmoT. MNporpamute Ha HapoAHMOT yHNBep3UTET
ce ofprKyBane BO NMopenpeseHTaTUBHUTE CKOMCKMU
yunnuiiTa, gofeka nporpaMmmTe Ha HapoOOHUTE YHU-
Bep3uTetn Bo Benec, Ltun n butona ce ogpikysane
BO TaMOLLUHMWTE NOCTOjaHW KMHOCANN.

1929

3anoyHyBa KMHOMpUKaxKyBauykaTa [1ejHOCT Ha
Wnnja LloHos on borgaHuw, lesrenucko. VimeHo,
HajHanpep Toj opraHusnpan GUAMCK/ NPoeKLmmn Bo
efiHa norosiema KapeaHa Bo leBrenwja, a enHa rogu-
Ha nogouHa (1930) 3anoyHan co nospemeHn GUIM-
cky npoekumn Bo CTpymumua v Toa Bo KadeaHute
,Bappgap”, ,Jyrocnasuja” n Bo netHata 6aBya Ha xoTesn
Lbpucton”. Hackopo HabaBun 1 Man NOABUXKEH MPO-
€KTOP, CO KOjLUTO I 06MKOSyBas CTPYMUUKUTE cena.
Bo 1935 1 1936 roguHa peanusnpan Ase ronemu na-

TYBauKU Typun CO CBOETO NOABUXHO KMHO (MPOEeKTo-
pOT ro npeHecyBan co Marape). Bo npsata Typa 6une
ondaTteHn cTpymuukute cena u ManeweswujaTa, go
bepoBo, a Bo BTopata CTpymunua, Banangoso, YaoBo,
Knucypa, HerotuHo, KaBagapuu (Bo kadeaHata
,bankan”), Mpunen, Hekon 6UTONCKK cena, PeceH (Bo
Jfynckoto kade”), no Oxpua.

Bo ncrara roguHa, Bo LLTrn 3anoyHane nospeme-
HU dunmckn npoekunn Bo OduLiepcknoT AoMm, a BO
KymaHOBO 6110 OTBOPEHO KUHO BO ,IpaHpg xoten”
- ,buockon’”.

1930

MpupogHUTe y6aBUHN N TUNNYHUTE amOVeHTH
BO MakefioHMja 6uie MCKOPUCTEHN 338 CHUMAHETO Ha
urpaHunot dunm Ha kanujama Ha OpueHmom BO Npo-
n3BoACTBO Ha ,Aapuja OGunm” op benrpaa (pexuja
M.UrbaueBunK, cHumaten Munueoe PagoBuKk).

Bo Ckonje, Ha Boxuk, e ogp»kaHa npoekumja Ha
npBuoT ToH $unm JJama 00 mpomoapom BO HOBOTO
KuHo ,Bappap”. CraBpe MNMonocku ox Ctpyra, HabaBun
NpoeKTop U noBeKe KpaTky ¢unmosm o Mpara, Kage
WTO 6UN McnNpaTeH of 3aHAaeTUNCKOTO 3afpyKeHne
Ha TEXHUYKM CBEeTCKM caem. DUamoBuTe rv NprKaxy-
BaJ1 BO CBOjOT AOM 1 BO cBOeTO dpoTorpadcko atenje.

Bo noyetokoT Ha 30-TTe roguHK 3Ha4vajHa npona-
raHaHo-nHdopMaT/BHa AejHOCT passune OpaHLyCK1OT
kny6 Bo CKorje, Kako 1 noBeKe OMLITECTBEHWN OPraHn-
3aumm kako CokonckaTa opraHvsaLmja, TypUCTUYKUTE 1
NMaHNHaPCKNUTe COjy3n UTH.

1931

XurneHcknot 3aBog o Ckonje 3anoyHyBa Co con-
cTBeHO dunmcko npomnssoactso. CHumaTenot CreBaH
MuwKoBUK, BpaboTeH Bo 3aBOAOT, BO cOpaboTKa co
LOKTOpP Xnoynek, pakoBogmuten Ha GUnMcKnoT oaaen
Ha 3aBofoT, cHumun net ¢unmosu: Manapuja, Ha
coHye u 8030yx, 3apazama nobedysa, Medy udHume
O0OMAKUHKU W Haj3HayajHnoT 3emjompec Ha jyzom, BO
Koj ce 3abenexaHu nocneauunTe of Katactpodata
WTO ro noroauna BanaHaoBO U OKONHMTE MecTa BO
0BOj pernoH. iHcepTn of 0Boj drnm busne KopucTeHn
BO HEKOJIKY CTPAHCKN GUAMCKM XKypHanu.

KomnaHwujaTta ,JyrocnoBeHckn npocseTeH ¢punm”
op benrpag peanv3svpana HEKONKY LOKYMeHTapHM
dunmoBu 3a MakefioHwuja - fanuyHuk, apcko Ckonje
u Mapkos lpunen n gpyrn.

Bo butona, Hukndop JepTmk oTBOPUA TOH-KNHO
BO cBojoT xoten ,[paHa” Bo oBa KMHO, MMeHyBaHO
Kako ,[Manac’, npBMOT NpukaxaH 3sydyeH ¢unm 6un
Opa éasono.
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Bo cnucaHueTo JyxxHu npezied WTo U3nerysa Bo
Ckonje, dunmcku peueHsunmn objaBysaat npod. MNetap
MwutponaH, Jocun KynyHUrK v gpyri.

1932

Bo MakepoHuja npectojyBaat ronem 6poj ¢punm-
CKW KUMKW Of CBETOT KOW peanusmparne norosnem 6poj
JOKYMeHTapHM, eTHorpadckn 1 TypucTndkn Gunmo-
BUW - CHMMaTenoT Ha ,lMapamyHT” Llon [Jopes cHumun
¢unm 3a Nannukata ceagb6a 1 3a 6aumnata Ha buctpa,
,LleHTpanHoTto npec 6upo” og benrpag peanunsnpano
TYPUCTUYKM Grnm 3a MakegoHwja, ameprikaHcKa U rep-
MaHCKa eKuna cHuMune GprIMoBy 3a HocumuTe, obmyau-
Te 1 y6aBuHMTe BO [loBapAapueTo, a 3a YHBep3mnTeToT
Bo Crpa3sbyp e cHUmMeH eTHorpadcku dunm og CKOMCKo.
OBaa roauHa of cTpaHa Ha ETHorpadckmot mysej og
benrpag ce cHMeHn no3HaTuTe HapoaHW Urpun Pycanuu
BO C. MupaBum, reBresincko.

Bo oBaa roAnHa e pernctpupaHa UHTEH3VBHa
KMHOMpPUKa)KyBayka AejHocT. Taka, Bo [Mpunen, Bo
mecel, okTomBpwu, MNaHe Haneckn ro oTBOpwWn CBO-
eTO MOCTOjaHO KUHO ,bankaH’, Kaje e npukaxaH n
npBuoT ToH ¢unm Bo Mpunen TumaHuk. OBa KMHO
paboTeno KOHTUHYMpPAHO Ce A0 HauvoHanu3alumjaTa
no BropaTta cBeTcka BOjHa, Kora BO Hero 6un cmec-
TeH MpunencknoT HapodeH Teatap. Bo Benec, Bo
xoTenot ,benrpag” Ha Munau fopes, npopa6oTu-
N0 UCTOMMEHOTO MOCTOjaHO KMHO, a BO KymaHOBO,
no MHWMUMjaTBa Ha BUAHUTe KymaHoBuM CTojaH
ManuHcku, Cpekko [lumosckn n bopuc TpajkoBcKH,
canara Ha xotenort ,[lanac” e agantTupana v Tyka 3a-
noyHasno fa pabotu KmHoTo ,YpaHuja“ Bo Ckonje, Ha
rnaBHaTa ynuua 3anoyHano ga pabotu ywre egHo
NOCTOjaHO KUHO - ,Kop30” (Mo efHa rognHa K1Ho-
TO 6Kno NpeumeHyBaHo Bo ,Kanton”). OBa KMHO BO
neTHWTe MeceLm 3arMoYHyBa CO NpoeKLmmn Bo 6aBya-
Ta ,Kanamapac’, nog Ha3uB - neTHo KnHo ,[paraHcKa
KacnHa". MaTea Pnctocku o TeToBO, MOBPATHUK Of,
AmepuKa, BO Npri3eMHUOT 06jeKT Ha CBOjOT baylaHak
JoBaH ATaHacoBCKU, BO LieHTapoT Ha TeToBO, ro OTBO-
pw1 NOCTOjaHOTO TOH-KNHOTO ,bankan”.

1933

CHMMaTenoT Ha repmaHckata komnaHuja YOA
LWynu, ro cHummn gokymeHTapHuoT dprnm 00 Kocoso
Mone do Oxpudcko Esepo, a ,JyrocnoBeHCKNOT Npo-
cBeTeH ¢unm” og benrpag ro nponseen ¢punmot Bo
yapcko Ckonje.

KnHoto ,YpaHuja“ op KymaHoBo ce npecenvno Bo
HOBaTa 3rpaja Ha 3aHaeTUMCKMOT JOM 1 06O 1 HOB
Ha3uB - ,Jyrocnasuja“. Bo butona, nak, npopabotuno

KuHoto ,Manac” Ha cemejcTBoTOT [lypaLeBuu, cmecTe-
Ho BO xoTenoT ,lpaHa” Ha JedpTuK, a KnHoTo ,BankaH”
Ha Muxaun MNema ce npedpnuno Bo 3aKyneHaTa cana
Ha bruTonckmnot TeaTap u Tamy paboTeno fo KpajoTt
Ha BtopaTta cBeTcka BojHa. Bo Knueso 3anouyHano co
pabota KuHoTo ,LleHTpan” Bo MCTOUMEHWOT XOTen Ha
OumuTpuja JoBaHocku-Yrko. Hemunte dprnmosm rv npu-
APY>KyBasl KMYEBCKMOT TaMOypaLLKn opKecTap. Unuja
LloHoB, arnnHMoT KnHonpukaxysay og lesrennja n
Crpymuua, Ha naT KoH Cpbuja 3a fja HabaBY HOB KMHO-
npoeKTop, 3anpen Bo KpaToBo 1 BO TaMOLLHMOT XOTen
,benrpan” ogpxan HekonKy GUIMCKM NpoeKLmn.

OumnTap CraHoeB-QakupoT of MNexueBo HabaBmn
Man MPOEeKTop M 8 KpaTKy GUIIMOBM, LITO T NPUKa-
XyBas BO CBOjOT MaTyBayku MarvoHMYapCKy Teatap
HW3 HaceneHmTe mecta Bo ManewesujaTta. He Hanna-
TyBas BNE3HMLU, TYKY 3eMall ako HeKoj HeLTo iloHece
(Hekoe jajue, Manky 6paLuHo...)

Bo cnuncaHmneto Ckoncku 21acHUK, NOYHYBajKu
oA 4 MapT, e BoBefileHa pefoBHaTa pybpurka Quam,
BO KOja peueH3um n ocBpTu objaByBane Jbybo
Jo6puyanuH 1 Bopuc MaBnoBuK.

1934

Xepb6epT [Opaep oa Uwmpux cHumun non-
yacoBeH Typuctuukm éunm 3a MakepoHuja, a
,JyrocnoeeHcknot npocseteH ¢unm” op benrpag ru
peanusupan ¢punmoT lpociasa Ha 0c10600ysarbemo
Ha JyxHa Cpbuja 8o Ckonje v xypHanot Ocgemysaree
Ha Xpamom Ha cnasama o Ckonje.

Bo kmnHocanata Ha xotenot ,Cpnckn Kpan” Bo
LTnn e nHcTanupaHa npBaTa TOHCKa anapaTypa, Ho,
3a XaJ, MHOTYy peTKo burne nprikakyBaHu 3By4HU dun-
moBu. [IBe rogriHy nogouHa, Bo 1936, TOHCKMOT npo-
ekTop 6vn npedpneH Bo canata Ha CokonaHata 1 oT-
TOorall 3anoyHyBa pefjoBHO NprKaxyBakbe Ha 3ByUYHU
dunmosu Bo Wtun. butonckunot xotenunep Hukndop
JedTrK nsrpagun nocebHa KMHocana Kako gorpaaba
Ha cBojoT xoTen ,[paHa” Koja Kako NOCTOjaHO KMHO
paboTelle 4O KpajoT Ha AeBefeceTTUTe roguHu. Bo
Knueo, conpyxHuunTte JOBaHOCKM, MOTTUKHATK Of,
CONUAHOTO paboTere Ha HUBHOTO KMHO, HA LieHTpar-
HaTa rpajcka ynuua nsrpagune packollHa XoTencka
3rpaja BO Koja ro npednune cBoeTo KnHo ,LleHTpan”.
MaHue [InMOB, CONCTBEHMK Ha NpoCTpaHa KadeaHa
BO LeHTapoT Ha CBeTu Hukone, HabaBmn KMHOMNPO-
eKTop 1 noseke GMAMOBY 1 3anoyHan co GUIMCKN
npoekunn. HamecTto KMHonnaTtHo obenun efjeH of
smoBUTe 1 Toa 610 LOBOMHO Jby6ONUTHUTE [ia ja 3a-
nocefHat KapeaHata.

3rpagaTta Ha MOAEPHOTO CKOMCKO KUHO ,Anono”
6una cpylieHa, a 3eMjULITETO eKCNPOonpupaHo 3apa-
An ypbaHu3aumja Ha rMaBHNOT rpaAcky NioLTag.
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1935

bnaroja JpHkoB, Bo CKonje ro CHUMa, Co cBojaTa
9,5 MM Kamepa, dunmoTt Kamosnuyka npoyecuja, BO
KOj, MOKpPaj npouecurjaTa, Ce CHUMEHM 1 NO3HaYajHuTe
3[aHvja Ha rnaBHaTa CKOMnckKa ynuua.

Ce nojaByBa ywTe efeH B/bybeHUK BO GunmoT
- Hukona Xaum-Hukonos, Koj co cBojata 8mMm ¢unm-
CKa Kamepa 1 3aefjHo co bnaroja [JpHKOB ro cHumMun
KpaTtkmoT ¢dunm bopba co nemsnu. Xayn-Hukonos, Bo
nepuopot of 1940 no 1948 rognHa ce 6aBen 1 Co Ku-
HoMpurKa)KkyBayka AejHocTt Bo Ckonje.

Ha 1 janyapwu Bo lpunen e oTBOPeHO BTOPOTO
NOCTOjaHO TOH-KMHO ,3aHaeTUNCKN JOM", @ Ha 23 OK-
TOMBpMU, BO TeTOBO, MPopaboTnio BTOPOTO NOCTOjaHO
KUHO ,JlewKoBrK" npu wTo nps ¢Gunm 6un 3sy4yHnoT
bocaHcka pancoduja. Op oBaa na go 1939 roanHa BO
KouaHn, Bo canata Ha CokonaHara, pefJoBHO rocTy-
Basio NaTyBauyKoTO KMHO Ha 6pakaTa ®eppo 1 bpyHo
Kepmaep oa Kapnosaul. OBa naTyBayko KMHO Ofpxa-
N0 noseke npoekuumn 1 Bo Ceetn Hukone Bo Kadea-
HaTa Ha MunaH byresau,.

Cratnctnuknute nogatoum opn [pxaBHaTa
dunmcka LeHTpana Ha KpanctBoTo Jyrocnasuja ro
objaByBaaT MofaToOKOT Aeka BO BapaapckmoT gen Ha
MakepnoHuja paboTtene 18 nocTojaHn KUHa CO BKyMNeH
6poj ceaunwta 4.770 1 CO peflOBEH KMHOpenepToap.
®unmosuTe 6Une HabaByBaHW Of ronemmuTe CBETCKM
ANCTPUOYTEPU NpPeKy HWBHUTE MPETCTaBHULITBA,
HajuecTo, op Benrpap n 3arpe6.

Bo cnncaHmeTo Ha nporpecrBHaTa neBuUa Ha Ma-
KeAOHCKOTO fBUXetbe MakeOoHCKU 8ecmu (ypenHUK
Anren inHes) wro nsnerysano Bo Coduja, BO peaos-
HaTa pybprika nocBeTeHa Ha yMeTHOCTUTE, GUIIMCKU
peLeH3nmn n komeHTapu objaBysa lMNetap [ynes.

1936

1 Bo oBaa rofnHa noeeKke CTPaHCKU GUAMCKM
eKkunu npecrtojysane Bo MakefjoHMja 1 1 CHUMUNE
HEj3UHNTe 3HaMeHUTOCTV 1 HacTaHu. Ke ru cnome-
Heme ¢dunmoBute Omeopare HA npyeama Benec-
bumona, lNpecna n Ce.Haym Ha Oxpudckomo E3epo.

Bo 3rpapa Ha CokonaHata Bo LWTun 3anoyHane
penoBHU GUIMCKM NPOoeKUnn.

MofgBMXHOTO KMHO Ha GpaKkaTa Kepmaep ro-
ctyBano Bo CBeTn Hukone, Kage ogpKyBano npo-
ekumm ceé go 1939 roguHa. Mojasata Ha manuTe (3a
JOMallHa yrnoTpeba) KNHOMPOEKTOPU OBO3MOXUIIA
nosekemuHa B/bybeHUUU BO GpuIMOT fa Habasat
TakBM MPOEKTOPW 1 Ja OpraHm3vpaar AOMalUHM,
OfHOCHO, Maanckm KuHa. lNa Ttaka, Kupo lapgaH og
Mpunen HabGaBWn Man KUHOMPOEKTOP U noBeke
upTaHu GUIMOBYM U BO ABOPOT Ha CBOjaTa KyKa npu-

peayBan GUAMCKM MPOEKLUMMN 3a CBOUTE JOMALUHMY,
3a NpvijaTenuTe 1 3a pogHUHKTE. /l NMOHEPOT Ha Ku-
HoMpuKaxyBaukaTta fejHocT Bo CTpymumua Hukona
ballakoB HabaBW TaKOB MPOEKTOP U1 NoBeke Gpuimo-
BW, Na HErOBKOT CVH [IMKTap opraHn3upan Maasncko
KUHO.

1937

Bnaroja MNon CredaHuja og Oxpug ro CHUMUI
KpaTtkmoT ¢pmnm CnomeHUk co 8MM punmcka Kamepa
MoBekc Arda, co Koja cHuman 1 Knpun MuHockm og
Mpwunen.

Op noBeKeTo GUIMCKM CHUMakba LITO M peanmsu-
pane gpyrvi eKunu Ke rv CnomeHeme crieHMBe: eknna
Ha LLkonata 3a HapogHo 3apaBje of 3arpeb ru peanu-
3upana ¢unmosute Opu308u nonura 8o MakedoHuja n
Hawume jyxHu e3epa, nopeKa nak, ekmna aHraxxnupaHa
op Cojy30T Ha CprCK1Te 3emjofencKn 3aapyru CHAMM-
Na JOKyMeHTapeH GUnm 3a AojpaHCKKTe, NpecnaHCcKy-
Te 1 oxXpuackuTe prubapu.

Bo Ckonje, Ha 7 mapT, cBeyeHO 6MNO OTBO-
peHO MOAEPHOTO KUHO ,YpaHuja“ (NogoLHEeXHO
,Kyntypa”“) Ha conctBeHuuute Hukndop Koctuk n
HecTop JakoBneBuk. OBa KMHO CO feueHun bewe
ueHTap Ha ¢unmckute HactaHu Bo CKonje, ro npe-
XuBea KpajoT Ha BTopata cBeTcKa BOjHa, ja npe-
XKVBea HaumoHanusaymjata, HO He ja npexuBsea
AeHaluunoHanu3saumjaTa Bo AeBefAeCceTTUTE FOAMHMN Of
MUHaTMOT BeK. HawwnHuyute Ubo n Tpne AXnOBCKN
op ceno [OpeHoeHu, Koctypcko (Mpumja) co cBoeTo
MaTyBauKo KMHO ofp:KyBane GUNMCK/ NpoeKuun H13
KOCTYpCKuTe cena.

1938

[Bajuata npujatenn Kupun MuHockn og Mpunen
n bnaroja Mon CredaHuja o Oxpup, co 8Mm Kamepa
MoBsekc Ardpa cHuMuUne noeeke KpaTtku GuUIMOBM.
MwuHoCKM rn cHumun dunmosute TpomusnoxapHo
Odpywmaeo so lMpunen v [leya Kkpaj ezepckuom 6pee, a
Mon CredaHunja dunmot Ha nnaxa. NMocebHo e 3Ha-
yaeH ¢punmot lfpomusnoxapHo opywmaeo 8o Mpusien
KOj € CHUMEH MOHTa)HO, MO NPEeTXOAHO HanpaBeHo
CLeHapuo 1 M3BPLUEHN KOMMAETHU MOATOTOBKM.
KopucTeHn ce noBeKe NnaHOBM M arin Ha CHUMake,
Kamepara CO rosiema CUrypHoCT LUBEHKYBA UTH.

Bbnaroja JpHkoB Bo LUTWN ro cHumun dunmckn-
oT 3anuc Ceadbama Ha Qepyo CmojaHos u Bepa
lnuzoposa.

Bo KaBapapuw, Bo xotenort ,bankaH’, optayute
Inme TemkoB n Tome MypLieB ro oTBopuie NpBOTO
MOCTOjaHO KMHO BO OBOj rpag.
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Jby6o CTojoBUK BO BECHUKOT [lonumuka of
23 mapT ob6jaBun ronema penopTtaka 3a MuntoH
MaHakw, nog Hacnos [lpguom nuoHep Ha 6anKaHCKU-
om ¢unm.

1939

[Ba 3HauyajHn ¢wunmcky 3anuca Ha bnaroja
[ pHKOB, CHMEHV Ha 9,5MM neHTa: Edpusudapcku mu-
MuHe, efAeH of LeHTPanH1Te HaCTaHN BO Toa Bpeme,
ofprkaH Ha 3ajueB pup, BO okonuHaTta Ha Ckonje n
bombapdoupara bumona. KoH KpajoT Ha oBaa rofiviHa
6pakaTta CtojaH 1 bpaHko MannHckn op KymaHoBo
CO CBOjaTa Maja Kamepa LITO CaMu ja KOHCTpyupane
rm cHumune ¢unmosute Amem bepbepom 6okcep v
lpodasay Ha sapeHo Knacje.

Ekvna Ha ,bputaHckm MapamyHT HOBOCTU” O pe-
anusmpana JoKyMeHTapHUOT dpunm Onwm no2ned Ha
bumona so Jyzocnasuja.

Bo KouaHn npujatenute BaHe Tpudos, Acnapyx
M3mupnuckn n JoppaH Jlones, co npoeKkTopoT
WTO UM ro octaBune 6pakaTta Kepmaep, ogpxyBsa-
ne noBpemeHn GUIMCKM NPOEKLMM BO canaTta Ha
CokonaHara.

1940

Bnaroja Mon CredaHuja og Oxpug ro cCHUMUN
KpaTknot ¢munm Ciiem co 8Mm Kamepa Mosekc. 3a
[a ja fONOBM MMNPECUBHOCTa Ha PUCKYNTYPHUOT
CneT LWTO Ce OAPXKYBan Ha KejoT NoKpaj e3epoTo, [on
CredaHuja KOPUCTY NOBEKE NIAHOBY - OMLITU U Cpes-
HW, HO BO HEKOJIKY HaBpaTn UMa 1 KPYMHW NAaHOBM
CO Uen fa fetanusnpa oapeaeHn ABMKerba, 3HavajHn
3a oapepeHn Bexo6u. Bo nepropoT 1939/40 e peanu-
3UpaH yLiTe efleH 3Ha4yaeH aBTOPCKM AOKYMeHTapeH
3anuc - Toa e GUAMOT [a/IUYHUK Ha NMO3HATMOT Kyma-
HoBcKkn dpoTorpad Cudpug MunaguHos. Ounmort e
CHUMeH Ha 16MM ¢UIMCKa SleHTa BO KONIOp-TeXHUKA
1 foMmxnHaTa my e 120 meTpu, OAHOCHO 11 MUHYTW.

1941

BneryBameTo Ha repmaHckaTa Bojcka Bo Ckonje
e 3abenexaHo of repmaHckuTe GUAMCKU XPO-
Hu4yapu. MerfyToa, HajMHOry GUAMCKM 3anucy 3a
MakepoHuja, 3a Bpeme Ha BTopaTa cBeTCKa BOjHa,
nma peanusmpaHo ®oHpgaumnjata ,byrapcko geno”
BO UMW paMKu paboTen cneumjanusnpaH ogaen 3a
CHUMatrbe Punmckn xypHanu. OBOj NpoAyLEHT BO
nepuopot of 1941 go 1944 roguiHa peanusupan 152
6poja KypHanu 1 Bo okosy 60-T1HA Of HUB Ma Mpu-

031 CHUMeHn Bo MakepoHuja. Bo 1941 roguHa, Bo
rpaHMuuTe Ha feHelHa Penybnuka MakepoHuja ce
CHUMeHU npuno3uTe [Ipeyek Ha by2apckama 8ojcka
80 Oxpud, Ckonje - npeyek Ha byzapckuom 8/71a0uKd,
PeceH - npeyek Ha 6y2apcku 8ojcku, Cnopmcku cobup
80 Ckonje n Kypwymau aH 8o Ckonje. iHaky, nHcep-
T of ,byrapcko geno” ce KopucTeHun Bo XypHanute
Ha ,YOA" n ,An [lojue BoxeHway” (fepmaHuja) 1 Ha
JJlyue” (Utanwja).

Bo loctuBap 3anoyHano ga pabotn NocTojaHoTo
KMHO ,YpaHunja“ Ha 3axapue Berockun. Co nove-
TOKOT Ha OKynauujata Bo BropaTta cBeTcka BOjHa
MocTojaHOTO KMHO BO KnueBo npectaHano aa pabo-
T, HO GUAMCKM NPOEKLUN CO MOABUXKHA anapaTtypa
ofpXKyBana utanujaHckaTa Bojka Ha MowWTajoT 1 BO
oduuepckaTta MeHsa.

1942

bnaroja [1pHKoB cHUMUA ABa punma: Qyobasncku
Hamnpesap medy 'Jleacku’ u ‘MakedoHuja, wTO Ce
opurpan Bo Ckonje, n Boen Koru4yku Hamnpesap,
ofpXaH Ha TePeHOT Ha UrpanuwuTeTo Ha dyadancku-
ot Kny6 ,lparaHckn”. Kupun MuHocku n bnaroja Mon
CredaHuja 3aefHNYKM TO CHUMUIIE KPATKMOT GUam
Ckuja4u Ha bykoeo.

Bo ¢unmcknot xypHan ,Byrapcko geno” ce 3a-
cTaneHun gypu 33 npunosmn cHumeHn Bo MakefaoHuja,
npu WwWTo ce ondaTeHn peyncu cute rpajoBu Ha
MakepnoHuja nopg 6yrapcka okynauuja (Ckonje,
Oxpwupg, Benec, demunp Kanwuja, butona, Kpatoso,
Kpyweso, KouaHu, KymaHoBo).

OBaa rofgmHa 3anoyHane co paboTta noseke
nocTojaHn KnHa Bo MakefoHuja. JaHue Kapamutpe
oTBOpUN KMHO Bo CTpyra, BO 3rpajata Ha CTapoTo
yunnumwTe 3ag upksata,Cs. fopfuja’, a Kupo u Toge
MaHacueswu ro otBopune KMHoTo ,bankan” Bo KouaHu
cmecteHo Bo CokonaHata. Bo ncro Bpeme 3anoyHane
co dunmckm npoekumu 1 Bo beposo, Bo canata Ha Ta-
moLuHaTa CokonaHa.

1943

Bo ¢unmckute xypHanu Ha QoHpauujaTa
,byrapcko feno’, ce jaByBaat fieBeT Npuno3un cCHUMe-
H1 BO MakefjoHMja. Toa ce NpasHUYHW 1 MPUrOAHN
onbenexyBata Bo Kpyweso u WTnn, TeKoBHM Ha-
CTaHW 1 NMOBOAN, Kako LITO ce ofbenexyBahe Ha Bep-
CKNOT npa3HuK borojaBneHne Bo Oxpua, cKnjaukm
HaTnpeBapu Bo butoncko, pacumcryBame Ha naToT
mery britona n Oxpura, Kako 1 Npuno3su 3a KynTypHo-
nctopuckm objekt og MakepoHuja - upkeata ,CBeTtn
MaHTenejmoH’, CamonnoBsaTa TBpAMHA U APYIN.
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Bo mecel jyHn 3anouyHano ga paboTu KMHO BO
Kpusa lManaHka cmecTeHO BO canata Ha OCHOBHO-
10 yunnuuwre ,KHe3 CumeoH TpHoBckmn”. Bo CeeTn
Hukone Bo nmoBeke HaBpaTu rocTyBaso NOABUKHO
KMHO Ha GyrapckaTta Bojcka, AoAeka Bo leBrenuja, Bo
canata Ha CokonaHata, Mpoekuun nnupeaysano no-
ABVKHO KMHO Ha repMaHcKaTa BojCKa.

1944

Knpnn MnHockn rm cHumun ¢unmosurte Mumute
8o lMpunen, Bo epaduHama v BenuedeHcku ademu 80
Bapouw. MpBunoT of cnomeHaTnte GUIMOBK MNpeT-
CTaByBa 3HayaeH GUIIMCKUM UCTOPUCKN [OKYMEHT,
CHVMEH Ha 3 HOeMBpW, BO LUITOTYKY 0Cl0604eHNOT
Mpwnen. ®unmoT ja fonosysa atmocdepaTa v HacTa-
HUTE Ha OMLUTOHAPOAHMOT cobup. KamepaTta nocebHO
ce 3aapXKyBa Ha roBopHuumnTe baHe AHgpees, Kpcte
LipBeHkoBcKK, CBeTo3ap BykmaHOBMK-Temno 1 ceeLw-
TeHUKOT LiBeTko KpcTeBcKu.

Bo Tpu npuno3n Ha GUAMCKMOT XypHan
»byrapcko geno” ce npukaxkysaat kagpu og Oxpug,
ofi yumnumuTeTo no pe3bapcTeo 1 nkoHonuc n oa,CB.
Haym” Ha 6perot Ha OxpuackoTo Esepo.

KoH KpajoT Ha roguHaTta [pe3nanmymoT Ha
ACHOM (AHTMaWNCTNUKO cObpaHmMe Ha HapOaHO-
TO ocnobopyBarbe Ha MakefjoHWja) My AaBa 3ajava
Ha [loBepeHCTBOTO 3a NpOCBeTa fa opraHusnpa no-
[IBUXKHO KMHO 1 6nbnunoteka. 3a Taa uen, oa masHuoT
wTab Ha LipeeHaTa Apmuja e HabaBeH KAMMOH CO K-
HOMPOEKTOP 1 HEKOJIKY KpaTKM 1 JONTOMeTparkHU
¢dunmosn. OBa NOABMXKHO KMHO, MOKPaj peloBHUTE
npoekumn H1U3 MakegoHuja, BO TeKOT Ha HapeaHa-
Ta (1945) akKTMBHO Ce BKNY4YMIO BO KamnamuTe 3a
OnMCMeHyBakE€ 1 HAPOAHO NPOCBETYBakH€.

Bo BecHukoT Hosa MakedoHuja, BO meceL, AeKem-
BpY, Ce nojaByBaaT npBuTe GUIMCKM peLeH3un of
asTopute VBaH Touko 1 AHra LlyBanekoBscka.

1945

Bnaroja [lpHKOB r1 cHMa dunmosuTe lpsomajcka
napada 8o Ckonje 1945, Bmopomo 3acedaHue Ha
ACHOM, lNpeuekom Ha Jumumap Bnaxoe 8o KymaHoso
u Ckonje, 48-ma dusu3suja n CeeyeHo nyuimarbe 80 yno-
mpeba Ha xene3Huom mocm 8o Ckonje.

OpxaBHOTO GUAMCKO npeTnpujatme Ha
O0J (OemokpaTcka PepepatvBHa Jyrocnasuja)
on benrpag peanusmpa yetMpu npuaosn 3a
MakenoHuja: beeanyume o0 Ezejcka MakedoHuja,
lpocnasa Ha [JeHom Ha eocmaHuemo 8o Ckonje,
Pubonog Ha Oxpudckomo E3epo n Ymemnuuko yuu-
nuwme 8o Ckonje.

Co opnyka Ha [llpe3mgnymor Ha ACHOM op
2.02.1945 rogunHa e dopmupaH OTceK 3a KuUHe-
MaTorpaduja npu MNoBepeHCTBOTO 3a TpProeuja u
CHabfyBatbe. 3ajayaTa Ha OBOj OTCEK e Aa BpLUK
ancTprbyuuja n pacnpenenta Ha GUIMoBU HU3 Noc-
TOjHaTa KMHompexa Bo Penybnukarta. Hackopo, no
dopmumparbeTo Ha [lpKaBHOTO GUAMCKO NpeTnpuja-
Tne Ha OdJ (3.06.1945), e bopmumpaHa 1 coofBeTHa
avpekuunja Bo MakefoHuja - ®unmcka gvpekuuja 3a
MakenoHuja (DUONMA), co 3afaun LWTo ce ofHecyBa-
aT Ha peymncy cuTe cerMeHTn Ha KuHematorpadujata.
Moce6Ha Harnacka e Ha HabaBKaTa ¥ pacnpefenbara
Ha GUIIMOBUTE, KaKO 1 HaLMOHaNM3aLmjaTa Ha KMHaTa
BOo MakefoHMja.

1946

KomunTeToT 3a KnHematorpaduja npu Bnagata Ha
OHPJ (PepepaTtrBHa HapoaHa penybnuka Jyrocnasuja)
ro ¢opmupa LleHTpanHoTo npeTnpujaTie 3a NpousBoa-
CTBO Ha GUNMCKM XypHanu ,3Be3aa unm” Bo benrpag.
3a gponucHuum 1 GUAMCKM cHUMaTenn og MakegoHuja
ce aHraxupaHu HajHanpep bnaroja pHKoB, a NoToa n
Tpajue MNMonos.. Tue, BO TeKOT Ha OBaa rOAMNHA, peanvsn-
pane 19 npwnosu 3a,3Be3na ¢punm”,

Bo 1946 rognHa goara fo ronema peopraHusaumja
Ha MNOCTOjHNOT MoZeN Ha KuHemaTorpadujaTa. Bo me-
cey jynu e pacdopmmpara OUANMA, a co PeweHue
Ha MuHKcTepcTBOTO 3a NpocBeTa Ha HPM (HapogHa
Penybnuka MakegoHuja) op 9 aBryct 1946 roguHa
e dopmupaHo lMpeTtnpujatneto 3a pacnpegenba,
nperneg v nonpaska Ha ¢unmosn PACOUIIM, unja
paboTa ja pakoBogeno nctoto MmuHmuctepctso. Bo
MakepoHuja umano 17 NocTojaHu KMHA KOW BO TEKOT
Ha rofiHaTa nNpemMuHane BO Ap>KaBHa COMNCTBEHOCT,
T.€. 6UNe HayMoHanM3mpaHm.

Bo mecey anpun 1946 roguHa, BO KMHOTO
,Kyntypa” Bo Ckonje e npukakaH npBuoT Guam tuT-
JlyBaH Ha MakefOHCKM ja3uKk - Lupkyc Ha puropuj
AnekcaHppos.

Mwuxann CmaTtpakanes, MakefoOHCKM nucaten u
nyo6NMUNCT, YeH Ha MakeJoOHCKUOT NnuTepaTypeH
Kpykok Bo Co¢uja, BO oBaa U BO HapepHaTa ro-
OVHa NMOAroTBWA ABe CLieHapuja 3a KycoMeTpa-
HU dnnmoBu — egHoTo 3a MupuHcka MakefoHuja,
a apyroTo 3a WnuHpeHckaTa enoneja. Hactanute
on MHpopmbupoTo Bo 1948 roamnHa, ja nonpeuuja
peanu3auujaTta Ha OBMe CLieHapuja.

1947

CHUMEHU ce MPBUTE MaKeAOHCKM AOKYMEHTap-
H¥ dunmoBm no BTopaTa cBeTCKa BOjHa BO Mpous-
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BoACTBO Ha ,Ounmcko Ckonje”: Kumo 3a Hapodom
no cueHapno Ha JoBaH bolWKOBCKM a BO pexuja Ha
Tpajue MNMonos, 1 Bo uzbopu 3a Ho8u nob6edu, No CLieHa-
pvio Ha Kone Yaluyne a Bo pexuja Ha bnaroja JpHKOB.
W pBaTa ¢punma npetctaByBaaT CBOEBUAHU BU3YeSTHU
,ATUTKN" BOOOGNYAEHU 33 BPEMETO MCMOJTHETO CO An-
HaMMyYHa OMnLITeCTBEHa 1 CTOMaHCKa npeobpaszba. Bo
HUB, Cenak, Co efleH pecneKkTBeH JOKYMEeHTapuCTny-
K/ NpucTan e npefafeH KapakTepucTuyeH npecek
Ha MBOTOT Ha NyreTo U Ha HUBHUTE aKTUBHOCTY BO
npBUTE NOBOEHV FOANHMN.

Tpajue MNonos NpoAoKyBa CO CHMUMAHETO NPU-
nosu og MakepoHwja 3a,3Be3ga ¢unm” (BKynHo 19 Bo
1947 rogunHa) cé go 1949 rogmHa Kora oBaa paborta ja
npogonKysa Hukona Xpncroscku.

Mo npumepoT Ha ocTaHaTuUTe penyb6anKn u BO
MakefoHuja 3anoyHyBa peanu3auumjata Ha GUIMCKM
XKypHanu, nog Hasve Quimcku npeznied. Bo 1947 rogrHa
ce peanusnpaHm gBa 6poja Quamcku npezsied Y aBTo-
pu ce Tpajye Nonos 1 bnaroja [ipHKoB. Bo oBue xypHa-
NN Cce MOMECTEeHV NPUIO3K 3a MennopaTuUBHKTE 3adatn
Bo CTpyMU1uUKoO, 3a n3rpaf6ata Ha ctaHoBM Bo CKorje, 3a
npocnasata Ha 9-Tv centempu Bo [opHa Llymaja ntH.

3anoyHyBa CHMMambeTOo Ha JOKyMeHTapHU-
oT ¢unm MakedoHuja BO npogykuuja Ha ,ABana
éunm” op benrpag, no cueHapuo Ha Kone Yawyne un
Mwogpar YpreBuk, a Bo pexxuja Ha Kop»x CKpUrvH.

Mpetnpunjatneto PACOUIIM ce TpaHchopmu-
pa Bo lMpetnpujatue 3a pacnpepenba Ha Gramosu
,Onnmcko” co cegmwwte Bo Ckonje. OCHOBHY 3agaun Ha
oBa npeTnpujaTue ce: pacnpepenba Ha GunmosuTe HU3
KUHOMpeXkaTa Bo MakefjoHuja, nperneq Ha dunmosute
1 OAPXKYBakbe Ha KMHOMPOEKTOPWTE BO KMHaTa.

Co Ypepn6a Ha Bnapata Ha HPM op 2.07.1947 ro-
AunHa e dopmupaHa Komucujata 3a KuHematorpaduja
npv Bnapgata Ha HPM. 3agaun Ha KomuncnjaTa ce:
opraHusupamwe Ha GUIMCKOTO MPOU3BOACTBO,
obe36enyBatbe TexHMYKa 6a3a 3a Toa MPOV3BOACTBO,
NMOAroTOBKa Ha Pa3BOEH MnaH 3a KMHoduKalmja nTH.

Co pelwweHune Ha Bnapgata Ha HPM op 21.08.1947
rognHa e dopmupaHo MNpeTnpujaTreTo 3a NPOn3BOA-
cTBO Ha dunmosu ,Bapaap punm”.

1948

Ce nojaByBa npBaTa no3abenexnTesnHa MakeoH-
CKa [OKyMeHTapucTiyKka npopykumja, oBojnaTt Bo
Npor3BOACTBO Ha HOBOOCHOBAHOTO MpeTnpujaTue 3a
Npor3BOACTBO Ha dpunmosu ,Bapaap dunms»: MoHume
uysapu Ha HapoOHomo 30pasje Ha bnaroja [JpHKOB,
MupuHcka MakedoHuja Ha Tpajue Nonos, Cmouyapume
OeHec Ha Knpo bunbunoscku, llped okmomepuckume
¢ecmueanu Ha bnaroja LpHKoB, MinuHOeH 1948 Ha
Auo lMeTpoBcKu.

Bo oBaa roaguHa ce peanusupaHu BKYNHO neT
6poja Quamcku npeznedu. Bo 6pojoT Tpu Kako
CaMOCTOjHV CHMMATENN Ha MPWIo3nUTe ce nojaByBaat
Jbybe MeTkoBcky 1 Kouo Hepkos.

Mpu Komucunjata 3a KnHematorpaduja Bo mecely
mapT ce ¢opmupa bupo 3a nHpopmauum n npo-
naraHpa co 3agaya, Mpeky pasHu popmu, Aa BpLIK
nponaraHfa Ha KuHematorpadwjata (nnakaTtu, npo-
rpamu, onncKn Ha penepToapckmTe GuUIMoBKM UTH.). Bo
pamKuTe Ha oBaa AejHOCT Ha KomucurjaTa 3anoyHyBa
Aa nsnerysa Qumckuom b6unmeH BO KOj ce TpeTnpaat
CTPYYHU Mpallakba of o6sacta Ha GUIMCKOTO Npo-
N3BOACTBO, KMHOGUKaLmjaTa 1 . BunteHoT uma nH-
dopmaTrBHO-NponaraHAeH KapakTep.

Co peweHre Ha lpafckuoT HaponeH opabop
Ha Ckonje of 17.01.1948 rogmHa e ¢dopmupaHo
MpeTnpujatveTo 3a NpuKaxyBakwe Ha Gunmosu
Lpapckm kKnHa - Ckonje”,

1949

,Bapaap énnm” ro npopgonkysa KOHTUHYUTETOT
BO CHMMaHETO JOKYMEHTapHY GUIMOBU CO CleaHN-
Te Hacnosw: [Ipguom KoHepec Ha KomyHucmu4ykama
napmuja Ha MakedoHuja Ha Tpajue MonoB un 11
Oxkmomepu v [luoHepu Ha bnaroja [JpHKOB.

OBaa roguHa Bo ,Bapzap ¢unm” ce npounssege-
HU ocym 6poja Quamcku npezied BO Ynn NPUIo3u
e perncTpvpHa nosoeHaTta m3rpaaba n pasBoj Ha
MakegoHuja.

Bo npoaykuuja Ha ,3actaBa ¢unm” og benrpag
CHMMEH e urpaHnot ¢unm Majka KamuHa Ha pexuce-
pot Hukona MonoBuk — ¢unm 3a MparaHckaTta BojHa
BO pumja n yuectBoto Ha MakefoHumMTe BO Hea. Bo
0BOj GuAm cBom AeOUTAHTCKU QUAMCKM Ynoru Ke
ofurpaaTt foaeHUTe Ha MaKefOHCKOTO FymuLlTe
Metpe Mpnwnuko n Mnuja Llysanekoscku. Ho 6bupaejkn
LeH3ypaTa ro 3abpaHu jaBHOTO MpuKaxyBare Ha
dunmot (Toj oTMae Bo ByHKep), Na Taka 1 BO ¢puamo-
rpadumTe He nocToum.

Co pelweHune Ha Bnagata Ha HPM e dopmumpaHo
KnHoTexHnuyko npetnpujatue ,KnHotexHmka" co 3a-
faya fia ce rpvXun 1 a ja ofpXKyBa TexHMUKaTa 6a3a
KaKo Ha KrHaTa Taka 1 Ha npeTnpujatunjaTta 3a npous-
BOJCTBO 1 pacnpepesni6a Ha GrnMoBy, fia Npor3Beay-
Ba pe3epBHU JeNOBU 3a KMHOaMnapaTypuTe, Aa BpLIn
HVMBHA MOHTa»a 1 CJ.

1950

OBaa rognMHa ce CHWMEHU [OKYMeHTapHuTe
¢dunmoBu PadocHo demcmaeo Ha bnaroja [pHKOB,
HapooHa mexHuka v lamyk Ha Kouo Hepakos, [lem 2o-
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OuHU HPM Ha Knpo Bun6bunoscku u 1o donuHama Ha
Bapdap Ha Tpajue Monos. BoegHo ce npov3BefeHn 1
ocym 6poja Quamcku npezneo.

Bo npogaykuuja Ha ,ABana ¢éunm” og benrpag e
CHUMEH JOKYMeHTapHWOT Gunm bpamcka nomow no
cueHapuo Ha Tpajue [Tonos, a Bo pexunja Ha T. [Nonos
n XKopk CKpurnH. Bo ¢punmoT ce nprkaxkaHu ¢opmu-
Te Ha nomoL 3a 6eranyunte of MNpuwja no MNparaHckaTa
BOjHa.

Ha 21 maj 1950 rogmHa, BO npocTtopunTe Ha
HapopgHuoTt Teatap Bo Ckonje, ce ogp»KyBa OCHOBau-
KoTo cobpaHue Ha [JpyluiTBoTO Ha GUAMCKMTE paboT-
HUUM Ha MakeloHMWja, KakKo CTPyKOBa OMLITeCTBEHa
opraHusauuja Ha cuTe npodunm GUIMck paboTHU-
un. 3a NpB nNpeTcegaTen Ha oBa APYLITBO e n3bpaH
nucatenoT 1 GuIMcku Kputuyap JosaH bolkoBcky,
JofleKa 3a noyeceH uneH e n3bpaH MuntoH MaHaku,
NpPBUOT CHMMaTenN Ha bankaHoT.

Ha 12 mapt Bo Ckonje e dopmupaH Cojy3oT Ha
¢doTo 1 KnHoamaTtepute Ha MakefoHwUja.

Mpetnpujatneto ,KnHOTEXHMKa" e NpUMNoeHO
KOH npeTnpujatueTo 3a pacrnpeaenbda Ha Gunmosu
,OUIMCKO", CO WITO Ha eIHO MECTO e KOHLIeHTpUpaHa
pacnpegen6ata 1 ekcnioaTauujata Ha GuamoBuTe n
OfiPKYBareTO Ha TeEXHNUKaTa 6a3a BO KUHOMpeXKaTa.

1951

[lokpaj noAroToBKMTE 3a CHUMatbe Ha MpBU-
OT urpaH ¢Gunm, NPon3BOLCTBOTO Ha JOKYMeHTap-
HU dUNMoBKM e cé ywTe ocHoBeH bener Ha ,Bappap
¢dunm”, OBaa rogmHa ce nojaByBaaT JOKYMEHTapHUTE
dunmosun KynmypeH xusom eo MakedoHuja Ha Knpo
Bunbunoscku, Masposo ce epadu Ha bnaroja JpHKoB,
Hawume npsu uckpu Ha Tpajue MNonos n CausieH Ko-
Hey Ha JoBo Kambepcku.

Bo oBaa roguHa, No cHUMeHWTe yeTpu 6poja
Quamcku npe2nedu, HaCTaHyBa 3aCTOj Ha MAaHOT Ha
NPOV3BOACTBOTO Ha GUIMCKIM XypHanu. Ho KOHTUHY-
UTETOT, NaK, Ha CHUMameTo, Npuno3n oa MakefoHuja
3a,3Be3ga ¢unm” (ogHocHo 3a ,dunmcke HoBoCTK")
BO HUe[eH MOMEHT He ce MPeKMHyBa.

KomucujaTta 3a KnHemaTtorpadwuja npv Bnagata Ha
HPM Bo maj 1951 rognHa ro popmmpa JpKaBHUOT
bunmckn apxmB BO coctaB Ha ,Bappap ¢ounm”
OcHoBHaTa 3aflaya Ha OBOj Cneumjann3mpaH apxms e
fa cobupa, fa cpefysa 1 fia CHUMa GUIMOBM 3a KyJi-
TYPHOTO HacneacTBo Ha MakedoHumja. Bo Taa Haco-
Ka, Kako pe3ynTaT ofi copaboTkaTta co ETHonowkuot
My3ej Ha MakefoHMja ce CHMMeHMU MoBeKe eTHO-
nowkn ¢éunmoBu Kako lanuyka ceadba, TeHOaq,
BenuedeHcku ademu, Asom, n gp. BoegHo nma u 3a-
fava ja cobupa n ctapu ¢unmosu, nnakatu, oTo-
rpaduu, cueHapuja n gpyra GuImMcka JoKymMeHTauuja.

1952

,Bapgap ¢unm” ro cHUMK NPBMOT MaKe[OH-
cku nrpaH éunm OpocuHa, No cueHapro Ha Brnago
Maneckn n Bo pexuja Ha Boucnas HaHoBuK.
MNpemurepaTa e oap>kaHa Ha 28 jyHU BO CKOMCKOTO
KnHo ,KynTtypa” lNojaBaTa Ha NPBMOT MaKeLOHCKM
urpaH Gunm npeamnsBuKa ronem MHTepec Kako BO
jaBHOCTa Taka 1 Mery JOMALLIHUTE N jyroCIOBEHCKUTE
KpuTtnyapu. Op 6pojHUTE peueH3un rm n3gBojyBame
OHuvie Ha [iumutap Mutpes Bo Hoga MakedoHuja (28.
09.), Ha Buuko Pacnop Bo Quim (OKTOMBPM) U HA
Hparocnas AgamoBuKk Bo H/H.

WcTo Taka, CHUMeHU ce 1 JOKYMeHTapHuUTe dpun-
moBu benu myepu Ha Tpajue Monos 1 Co 6podom
‘MakedoHuja’ 00 Pueka do Hbyjopk Ha bnaroja [1pHKoB.

Bnagata Ha HPM, co akT og 30 jyHn 1952 roguHa,
ro dopmupa lMpetnpujatreto 3a aucTpmnbyumja Ha
dunmosu,,MakepoHuja dunm”.

@®POCUHA (npouzsodcmeo: ,,Bapdap ¢unm*;
cyeHapuo: Bnado Manecku; pexuja: Boucnas
HaHoeuk; oupekmop Ha ¢pomozpaduja: Kupo
bun6unoecku; Monmaxa: Munanka HaHoeuk; my-
3uka: Tpajko lMpokonues; cyeHozpaduja: MunaH
Bacuk; moH: BojHe lMemkoecku; ynoau: Mapuja
bowkoea, Ayo JoeaHoecku, Jbyba Apcoea, Unuja
Llyeanekoecku, lMempe lMpnuyko, Haéa ModepeauH,
Cmojka Ljekoea)

@®pocuHa e edHa 00 MHo2yme usmayeHu MakeooH-
CKU neyanbapcku XeHU Koja, no KpamkompdadjHume
npecmou Ha maxom 0oma, paéa Oeyd, Kou no-
padu cupomawmujama ce KpamkoseyHu. Knume,
Hej3uHOMo nocs1e0Ho Oeme, 0CMAHy8d KAaKo NOC/IEOHA
u eduHcmeeHa padocm Ha ®pocuHa. Toa e Momye co
cume MaHugecmayuu c8ojcmeeHu Ha He208ama 803-
pacm. 3anoyHyga Bmopama ceemcka 8ojHa u maauom
Kpajesepcku epad e pacnHam medy okynamopckume
80eHU eOuHUYyu u bopyume Ha omnopom — napmu-
3aHume. Knume, no cped6ama co paHemuom napmu-
3aH Kpcme, akmusHo ce eksydysa 8o 6opbama npo-
mue okynamopom. Bo ynuuHume 6opbu medy dgeme
cnpomuscmaseHu cmpanu Knume e pavem u ymupa
Ha payeme Ha majka cu. ®pocuHd, ocmaHama camd,
3aMUuHy8d co napmu3sdaHume 3a 0a UM NOMaza u 0d 2u
He2ysa paHemume.

1953

WcknyuntenHo 6orata roguHa 3a,Bapgap ¢nnm”.
CHumeHu ce gypu 20 JOKYMeHTapHY GpUIMoBM mery
Kou u: lpecna Ha Kupo Bunbunoscky, Koj e kpus? Ha
Kouo Hepkos, Mupascka ceadba v Cesncku yyumesn
Ha JoBo Kambepcku, lIpukacka 3a yosekom u osyume
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Ha Tpajue lMonos, HawuHcku paszosopu Ha bnaroja
OpHKkoB, Myzpu 80 nonurwama Ha bpaHko lano...
CHVMMEeHU ce 1 NPBUTE HAMEHCKN, OQHOCHO peKnam-
HK1 dunmosu: Egpona Ha Cawwa Mapkyc, Ckoncku ma-
easuH n ®abpuka 3a yuzapu 8o Ckonje Ha Jbybuiia
OyaknueBckn n bpaHko lano, fpaduHap Ha JoBo
Kambepcku n Ozpes n LLlankapHuya ‘MakedoHuja’ Ha
BbpaHko lano.

1954

,Bappap ¢émnm” ro 3anoyHyBa CHUMarETO Ha
BTOPVOT MaKedOHCKM UrpaH ¢bunm Bosiya HoK, no cue-
Hapuo Ha CnaBKo JaHeBCKU 1 BO pexuja Ha OpaHue
Wrurnnu,.

CH/MMeHU ce 1 noBeke JOKYMeHTapHU Gpuamo-
BU Mery Kou n: MakedoHcku mymyH | u Il Ha Kupo
bun6unosckn, lpukacka 3a Hawume OHU Ha JoBO
Kambepcku, BeauedeHcku ademu, Asom v Ha naduHu-
me Ha lllapa Ha Auo MNeTtpoBcku, @abpuka ‘Tpecka’ v
Yemepmu Ckoncku caem Ha bpaHko lano, Il koHepec
Ha CKM Ha Tpajue Monos, MauHdeH 1903 Ha Kouo
Hepkos, n Yemepmo cojy3Ho nadobpaHcko npgex-
cmeo Ha Kouo HenkoB u Jby6e lMeTkoBcKU. BoepHo,
CHVIMEH e 1 MPBUOT MaKefOHCKU AOKYMEHTapeH
¢dunm Bo Konop Oxpud Ha Kupo bunbunoscku.

1955

Ce oppXyBa npemuepaTta Ha BTOPMOT MaKe[OH-
cKu urpaH ¢unm Bonya Hok. ictoBpemeHo 0BOj Grnm
yuecTByBa Ha ¢punmckmot dectrBan Bo lyna, Kage
CnaBko JaHeBcKM fo6vBa 3n1aTHa apeHa 3a cLeHapuo.

CHVMMeHU ce noBeKe JOKYMeHTapHU GUAMOBM:
Kymarnoscka oma Ha Knpo bunbunoscku, Komumcka
nezeHda Ha JoBo Kambepcku, Pumam u 38yk v [lonosa
Ulanka Ha Tpajue Monos, fanuyka ceadba, Jepsuwu,
KapakauaHu (TeHOa) w Cmapa 4Yapwuja Ha Auo
MeTposcku n Gabpuka 3a koHzepsu ‘Bapdap’ v [Jlecem
200UHU c/10600eH Maj Ha Kovo Hepikos.

BOJIYA HOK (npouseodcmeo: ,Bapdap punm*;
cyeHapuo: Cnaeko JaHeecku; pexuja: ®paHye
LWimuanuy; dupekmop Ha pomozpaduja: bpaxko
Muxajnoecku u Jbybe [lemkoecku; moHmaxa:
Bawa bjewaw; my3suka: Tpajko lpokonues;
cyeHozpadguja: lume Llymka; kocmumozpaduja:
K. flecnomoecku, moH: Bojue lNlemkoecku; ynoau:
Unuja llyeanekoecku, fjpazomup ®enba, Tpajko
Yopeeacku, lMempe lpnuyko, [jpazaH Kpcmeescku,
Casema Manuncka, [Jo6puna lMyykoea)

Mcuxonowka Opama 4ue Oejcmaue ce C/1y4yed 80
MakedoHuja 3a epeme Ha Bmopama caemcka 80ojHa.

Bo yeHmapom Ha HacmaHume e cyobuHama Ha edHa
napmusaHcka 0ecemuHd ocmaseHa 00 00pedom 80
npgama 6opbeHa nuHuja 3a 0a ja wmumu omcman-
Huyama. Bo kowmapHama 3umcka HOK, 80 Koja ce
C/lywa camo 3asusarbemo Ha 8empom U Ha 2/1ymHuU-
yama uz2nadHemu 80/14u, ce omKpusaam cyo0OuHu-
me Ha s1yéemo 00 napmu3aHckama 0ecemuHd, HUB-
Hume xenbu, coHuWmd, MopasaHu ousiemu.../ Hao ce,
npawarkama - wmo ce cjiyyu co decemapom boxuH
Koj omude 0a u3eudyed u 0dsu 0d ce oCmaHe 80 po-
80m u 0d ce Yeka unu, hak, 0a ce nojoe 80 nompaza
no dpyaapume 00 odpedom. [lanu, Ha kpajom o0 ¢usi-
mom, boxuH u Mapko Ke Hajoam 002080p 3a moa wmo
ce C/ly4u 80 Maa cmpasuy4yHa '60/14a HoK'?

1956

Bo ,Bappap ¢unm” npofonKyBa KOHTUHYUTETOT
Ha MPOU3BOACTBO Ha JOKYMEHTapHW GUIMOBM Of KOU
Ke rv cnomeHeme cnefiHuTe Hacnosu: Kamacmpoga
80 Masposo n [lo mpazume Ha Masposckama ka-
macmpoga Ha Kouo Hepkos, lMmuyume doaéaam
Ha BbpaHko lano, MposnemHu Hadexu Ha BbpaHko
lano n Kouo Hepkos, YkpomeHa cmuxuja n Yoseky,
He yHuwmysaj me Ha Tpajue lonos, PacniammeHu
¢aknu Ha Oumntpure OcmaHnm ntH. Bo oBaa rogunHa
€ CHVMIMEH 1 NMPBUOT HaCTaBHO-HaMeHCKM ¢unm [A3-
goeHa 2comosHocm ([l[pomusasuoHcKa 3awmuma-eo-
eHa zomosHocm) Ha Kouo Hepgkos.

Bo oBaa rogrHa e o6HOBeHa NpogyKumjaTa Ha Ma-
Ke[OHCKNOT GUIIMCKM XKypHan nop Hasne Quamcku
penopmep. MpounsBefeHy ce BKyNHo YeTupu 6poja, a
VHTEPECHO e Aa ce ofbenexu feka Bo Quamcku pe-
nopmep 6poj 4 e nomecteH npunorot Cpedba co Ha-
wuom np8 uaMcku cHumamern - Munmox MaHaku Ha
Onmntpre Ocmannm n bpaHko MurxajnoBcKu.

Bo Butona, BO pamKuTe Ha aMaTepcknoT GUnMcKu
CeMUHAp e CHUMEH MPBKOT NOBOEH aMaTepcKm Gbunm
lMpsuom ouak nod lMenucmep BO pexuja Ha Cawwa
Mapkyc.

Co pelueHve Ha M3BplHUOT coBeT Ha HPM of 8
deBpyapu 1956 roguHa e dopmmrpaH 3aBoAoT 3a KyJ-
TYPHO-NPOCBETEH 1 HacTaBeH ¢uUnNm co 3apaya fa ce
rPUKKM 3a nonynapusaumjaTa Ha KyNTypHO-NPOCBET-
HWOT 1 HacTaBHMOT UM Ha 16MM duNMCKa NeHTa,
HEroBO KOpuCTeHwe BO HAaCTaBHMOT M NMPOCBETHNOT
npowec UTH.

Co pelueHue Ha M3BpwHMOT coBeT Ha HPM e dop-
MUpaHo npetnpujatreto , TexHodmnm” 3a n3paboTka
Ha AeKopwu, PEKBU3UTU N TeXHMUYKa 06paboTKa Ha
CHUMeHUTe drunmoBK. Bo noyetok, TexHodumnm” e Bo
pamkuTe Ha ,Bappap ¢punm’, Ho co foHecyBarETO Ha
3aKoHOT 3a GUIMCKM NpeTnpujaTuja Toj e N3ABOEH
KaKo CaMOCTOjHa CTOMaHCKa opraHm3ayuja.
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1957

Bo npomnsBopcTBo Ha ,Bapaap nnm” ce nojaBysa
N TPETUOT MaKeAOHCKN urpaH ¢unm Masuom vosex
BO pexuja Ha *Kuka Yykynuk. Ha dectmsanot Bo Myna
akTepoT Muxajno Buktoposuk fobusa creumjanHa
Harpaga Ha npetnpujatueto ,BecHa ¢unm” n lll Ha-
rpaja Ha X1puTO 3a MallKa ysora.

Bo pamkuTe Ha BOKYMEHTapHOTO MPOM3BOJA-
CTBO C€ CHMMEHU BKYNHO 17 dnnmoBu of Kou rv
nsasojyBame Co Tumo Hu3 MakedoHuja n Bo npe-
cpem Ha uzbopume 1/2 Ha Auo MeTpoBckn 1 Koyo
Hegnkos, MepuHo v lonoe Ha Tpajuye [onos, Bo cma-
puom kpaj n CpedHoB8eko8HU (hpecku 80 MakedoHuja
Ha Kouo Hepkos, MakedoHuja Ha Auo lNeTpoBcKu un
lojko CekynoBscku UTH. Bo oBaa rognHa ce CHUMEHU 1
npBriTe KyCOMeTpaXkHW nrpaHn ¢unmosun: CoHye 3a0
pewemku Ha CnaBKo JaHeBCKW, byHm Ha Kykiume Ha
OumnTtpue Ocmannu n lModapok 00 ecesiuom mosep
Ha Aumutap KocTapos.

MAJINOT YOBEK (npouseodcmeo: ,Bapoap
punm”; cyenapuo: Xuka Yykynuk, Jocun Hoeak,
Fopée Paduwuk u Ceemonuk Mapuyuk, pexuja:
Xuka Yykynuk; dupekmop Ha ¢pomozpadpuja: Jocun
Hoeak; moumaxka: Maja Jlazapoe u Heea Xa6uk;
mysuka: Ueo Tujapoosuk; cyeHoepaduja: Munax
Bacuk; kocmumoepadguja: boxana JosaHosuK,
moH: [lpazomy6 lojkosuk; ynoau: Pade Mapkosuk,
Emun Py6en, Unuja llyeanekoecku, Mupa
Cmynuya, bpatko lMnewa, Muxajno Bukmoposuk)

MomueHyemo Muwo e deme Ha pazeedeHuU poou-
menu. Kueee co Mmajka cu Koja Hema MHO2y 8peme 3a
Hez20. A moa e XeJIHO 3a MAajuUHCKA Jby608 U HEXHOCM.
lpenywmeH cam Ha cebe, no HeKOJIKy hociedosameri-
HU HenpujamHu HacmaHu Muwo 6e2a 00 yyunuuw-
memo u Haoéa Hosu Opyzapu. Tue 3Haam co Hezo 0d
paszosapaam, 0a 2o 3abagysaam. Ho moa ce kpaoyu
Kou umaam nsiaH 0a oepabam npooasHUyad u npumoa
0a 20 uckopucmam manuom Muwo. ‘Manuom 4oeek’
Muwo, u nokpaj ceojama paHema demcka dyuid, 00-
6busa 0a kpade u My noaza o0 paka 0a 20 npusseye
8HUMAHUEMO HA hoJluyuUjama Koja ce cnpasyea co
Kpaoyume.

1958

CHMMEH e NPBMOT MaKeOHCKM UrpaH ¢punm Bo
KOnop mn ToTanckon TexHuka Muc CmoH BO pexnja
Ha Krnka MuTpoBuk. Ha dunmckmot dectnsan Bo
Myna HapegHaTa roauHa, Metpe Mpnuyko ja gobu-
Ba 3/aTHaTa apeHa 3a rnaBHa Malka ynora, Onra
CnnpuaoHoBUK fo6MBa 3/aTHa apeHa 3a rnaBHa
XeHcKa ynora, a Bacnnue Monosuk-Lunuo Harpaga

3a cuyeHorpaduja. Dunmot Muc CmoH pobun noyecHu
avniomu Ha dpectuanuTe Bo EguHGypr Bo 1960 11 Bo
Hby [enxn Bo 1961 roguHa.

Ce nojaByBa 1 nNpBaTa KONpPoAyKuuja Ha Leno-
BeyepeH urpaH ¢unm. ,Bapgap énnm” n Ecnepuja
dunm” og Pum (Hesperia film - Roma) ro peanusupa-
aT punmoTt JJybposcku, cnopep NCTOMMEHaTa HoBena
Ha lNywWwK1H, BO pexuja Ha Bunujam Outepne.

Op pokymeHTapHaTa NpoaykKumja rm u3gBeojysame:
Bo nasysume Ha lllapa Ha Tpajue MNMonos, MakedoHcKu
mymyH - Il 0en Ha Knupo Brunbunosckn n Oxpudcko
Esepo v llo mpazume Ha jazynume Ha OTo [eHew.
Knpo brnbrnoBcku e HarpageH co npeaTa Harpaga
Ha TypuCTUYKMOT COjy3 Ha Jyrocnasuja 3a Kamepara
BO PpunmoT Oxpudcko E3epo Ha dpunmckmnot dectmsan
Bo lMNyna 1959 roauHa, fopeka ¢unmort 1o mpazume
Ha jazynume pobuea cneuunjanHa Harpaga CpebpeHa
ynHuja Ha decTmBanoT Bo TpeHTo 1958 rognHa 1 Ha-
rpaja 3a pexuja 1 kamepa Ha ectsanort,J/1oB 1 pu-
6onoB” Bo Hoeu Cap Bo 1967 roanHa.

AYBPOBCKU (npouzsodcmeo: ,,Bapoap punm’,
»Ecnepuja ¢punm - Poma” (Hesperia film - Roma);
cyeHapuo: Akoc TonHu, lluHo de Canmuc, cno-
ped Hosenama ,[ly6poecku” Ha AnekcaHoap
Cepzeesuy lywkuH; pexuja: Bunujam Jumepne;
odupekmop Ha ¢pomoepadpuja: Ando llopoaHu;
moHmaxa: Po6epmo YuHkuHu; my3uka: Kapno
Pycmuuyenu; cyeHozpadgpuja: Jlyuuu CkaduaHoue;
Kocmumoezpaduja: Mupa Muwuk, moH: Jlyuuu
Q@ypu; ynoau: llon ®opcajm, Pocana Ckujaguno,
Apazomup ®enba, Unuja [lyeanekoecku, Mon
Aanke, Bunujam lJumepne, Hepuo bepHapou, lapa
Munowesuk, JoeaH JaHukueeuk, boxxudap [JpHUK)

Jejcmeuemo Ha ¢punmom ce cryyysa 8o pememo
Ha yapucmuyka Pycuja, Ha umomom Ha 671a20p00HU-
kom [lybpoecku 8o cesjomo Kpucmerbegka. TunuyHa
cmopuja 3a npujamesicmeaomo, 3a sey608ma, 3a om-
pasama, 3a 310mo, 3a 0obpodemenma. Jodeka mna-
ouom Bnaoumup [ybposcku cnyxbysa 8o yapckama
eapda, edeH 6o2amaw co COMHUMEJIHO NOMEKJIO,
no nam Ha ¢asncugukam, My 20 003eMa UMomom Ha
cmapuom AHdpej lybposcku. Cmapuom 671a20p00HUK
U30UBHY8a HA payeme HA CUHA CU KOj NOMoz2HAm 00 ce-
niaHume u sey6oema Ha 6nazopooHama Mawa, ycneea
0a 20 omkpue hancugpukamom u 0d 20 No8paMu UMo-
mom 8o Kpucmurveska.

MMUC CTOH (npouseodcmeo: ,Bapoap ¢punm*;
cyeHapuo: fopéu A6auuee u Tpajue Monoe; pexuja:
Xuka Mumpoeuk; dupekmop Ha ¢pomozpaduja:
Muwa CmojaHoeuKk; moHmaxa: Barwa Bjeraw;
my3uka: WeaH PynHuk; cyeHozpacpuja: Bacunue
Monosuk - Luyo; kocmumoapaduja: Munuya
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ba6uk - JosaHosuk; moH: [JywaH lojkosuk;
ynoau: Onza CnupudoHosuk, Unuja Mun4yuH,
Mapuja ToyuHocku, [lpazaH Oyokosmuk, Unuja
llyeanekoecku, lMempe [lIpnuyko, Bukmop
Cmapu4uk)

Jejcmeuemo Ha ¢unmom ce caydyysa 80
lMpedunuHdeHckuom nepuod, koza 8o MakedoHuja
pacme omnopom cnpema OmomaHckama Vimnepuja.
WmeHo, cmaHysa 360p 3a 8UCMUHUM HACMAH, 00HO-
CHO 2pabHysarbemo Ha NpomecmaHmckama mucu-
OHepka, amepukaHkama EneH CmoH, uzgedeHo 00
CMpaHa Ha pesoslyyuoHepHama yema Ha 8ojeodama
JaHe CaHOaHcku. Llenma Ha epabHysaremo e da ce
dobue omKynHUHA CO Koja Ke ce Habasu opyxje u
MYHUYUja 3a pegosiyyuoHepHUme Yemu. Bo npudpyx-
6a Ha amepukaHckama MUCUOHepKa e u bpemeHa-
ma KamepuHa Lunka, MakeOoHKa 8ocnumyeaHa 80
Amepuka. Bo nouemokom Muc CmoH, nayugucmuydku
opueHMUpPAHd, He ce coeslacysa co Memooume Ha Ko-
mumume. Ho, MuHy8gajku nodosi2o 8peme co HU8, cma-
Hysa c8e00K Ha Henpasdume U 3710CMopcmMe8ama Ha
KOU e U3J10)KeH He3awmumeHUom Hapoo, nd makd, Ha
Kpajom, maa ce co2nacysa da 20 nomnuwie NucMomo
co Koe baparbama Ha pegoJsyyuoHepume Ke buoam uc-
nosiHemu. Bo yemama Ha Jave CaHOaHcKu Ke ce poou
u Kepkudykama Ha Ljunka, 3a koja 6nazocnosom Ke 20
uspeye neceHOapHUom MaHoaHa.

1959

Bo npopykuuja Ha ,Bapnap ¢unm” ce cHumeHun
ABa urpaHu éunma: Busa Ha 310mo BO pexuja Ha
OpaHue Wrurnny n Tpu AHU BO pexunja Ha bpaHko
Bayep. Ha dectmsanot Bo Myna ¢dunmot Tpu AHu ce
3aKkuTyBa co bpoH3eHa apeHa 3a ¢unm 1 Harpapa 3a
enun3ofHa »eHcka ynora Ha CBeTnaHa MULLKOBUK.

Bo oBaa roguHa ce npowusBefeHn BKynHo 13
OOKYMeHTapHU GUAMOBU Of KOW M M3ABOjyBame
lpenopodeHu nonura v benu wmpkosu Ha bnaroja
L pHKoB, o 8psuyume Ha ciobodama Ha bpaHko lano,
Honupu co cmpmma, HepadocHu uepu v lpunen s4epa
U OeHec Ha Kouo HepkoB (cueHapucTite Ha GUIMOT
punen syepa u deHec Bopo YyLikap, JoBaH Monoscku
n Kouo Hepkos ja pobusaat Il Harpaga 3a cueHapuo
Ha DecTnBaNOT Ha jyroC/IOBEHCKNOT AOKYMEHTapPEH 1
KycomeTpaxeH ¢punm Bo benrpag 1960 roguHa) n dun-
moBWTe Ha Mypuiia fopreBuk JHesHuKom Ha edeH Knac
1 Mnaduy co po3a, of, Koy NOCNeAHNOB e AOBUTHUK Ha
3naTHa nnakeTa Ha pecTtmBanot Bo lNyna.

Ha ®ecTnBanoT Ha jyrocnoBeHCKNOT Gpuam BO
lyna npucturHyBa 1 NpBMOT cCHUMaTen Ha bankaHoT
MwuntoH MaHakn, KOj NpuUCycTByBa Ha CBeyeHaTa
decTnBancka npoekumja Ha AOKYMEHTAPHMOT GUIM
Kamepa 300 Ha BpaHko PaHNTOBUK.

Bo Ckonje, Ha 7 jaHyapu 1959 roauHa, e
dbopmupaH npemoT KMHOKNY6 BO MakepoHuja -
AKagemcknoT KnHokny6. Habpry notoa ce popmu-
paaT KnHokny6osu 1 Bo butona, LWtun n KymaHoso,
a Co TEKOT Ha BPeMETO BaKBW KJTy6OBY ce akTuBUpaaT
BO peuuncu cute rpaposun Bo MakefoHuja. MiHaky, Bo
MakegfoHuja, 0o geHec ce peanusnpaHu okony 2600
amaTepcku GUIMCKM OCTBapyBakba.

BU3A HA 3J10TO (npouzeodcmeo: ,Bapoap
dunm”; cyeHapuo: Cnaeko JaHeacKu; pexuja:
@paHnye Limuanuy; dupekmop Ha pomozpadpuja:
bpaHko Muxajnoecku; moumaxxa: Jenexa u Barwa
bjewaw; mysuka: bojan Adamuy; cyeHozpadgpuja:
Aume Llymka; kocmumoepadpuja: K. lecnomoecku;
moH: Pyou Omoma u [jpazory6 lojkosuk; ynoau:
Unuja llyeanekoecku, Cno6odaH eposuk, Memka
Oyeupk, Ayo JosaHoecku, lMempe lMpnuyko, [lapko
HAamecku, Mpedpaz JuuwirbeHKo8UK)

Mpe unm co KpUMUHAIUCMUYKA MEMAmuKa 80
MakeOOHCKama uepaHa npodykyuja. Bo xen6a 3a 6p3a
3apabomysauka CUMOH Ke 8/1e3e 80 Kpy2om Ha weepy,
co 0poea. Mo cydupom co nonuyujama, 8o koj CumoH
20 2ybU NAapuyHUKOM, opeaHuU3amMopom Ha 08ad
weepuyepcka epyna, beckpynynosHuom Kannak, npeo-
71a2a 3ae0HUYKO be2cmeo 80 cmpaHcmeo. Bo agepa-
ma c/iyyajHo ce 8MewaHu u 0esojkama u 6pamom Ha
CumoH. Cume 3ae0HO 3aMUHY8adm HA NAM KOH e3epo-
mo kade mpeb6a une2asaHo 0a ja npeMuHam paHuyd-
ma. Hokma meéy Hus, cokpueHu 80 pubapcka konuba
Mmedy mpckume, uzbusa Kasea 8o Koja b6s1ecHysa 3/10-
cmopHu4kuom nuk Ha Kannak. Habpey epynama e om-
KpueHa 00 pubapume, npucmuzHyea u noauyujama
— Kannak e ybueH, CumoH paHem, a JleHa ja ucmypa
0po2ama 8o e3epomo.

TPU AHU (npouzeodcmeo: ,,Bapoap punm”;
cyeHapuo: Cno6odan Mymay; pexuja: bpaHko
bayep; oupekmop Ha ¢pomoepacpuja: bpanko
bnaxuna; moumaxa: Padojka NeaH4yesuk; my-
3uka: bojan Adamuy; cyeHozpadpuja: Bnadumup
Tadej; kocmumoepadpuja: Mupa Muwuk; moH: Epuk
Mounnap; ynoau: flywan CmegaHosuk, [lybpaeka
lan, Mapuja KoH, CeemnaHa Muwkoguk)

Mcuxonowka dpama 3a moa oeka Hadexxma ymupa
nocneoHa. [leicmauemo Ha punmom ce cydy8a Heno-
cpedHo no Bmopama ceemcka 8ojHa. KenesHudapom
Mapko 2u xugee MOHOMOHO c8OUME NEeH3UOHEePCKU
OeHosU cé 00 MOMeHMOoMm Ko2a OMKpuUBa 0eka Hezo-
sama Kepka AHa Moxebu ja npexugeasia 8ojHama.
3anoyHysa 0a mpaza no Hea co nomow Ha LjpgeHuom
Kpcm u Ha gecHuyume. Ha Hezoeama adpeca npu-
cmueHysaam nodamouyu 3a mpu M1aou xeHu 00 Kou
ceKoja No0eOHAKeo ja uMa MoXxHocma da 6ude He2o8d-
ma Kepka AHa. Ce cpekasa co HU8, omkpusea cyobuHu
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U )xusomu pasopeHu 00 80jHama, Ho ceojama AHa He
jaHaoéa.

1960

Bo oBaa roguHa npon3BoAcTBOTO Ha ,Bappap
dunm” 6enexun nsBecHa crarHayunja. CHUMeHU ce
BKYNHO 11 AOKYMeHTapHU GuIMOBU Of KOu '
n3gsojysame Cmpas n Yl Mopemo coHysa Ha CnaBKko
JaHeBckn, CoHye Ha maadocma Ha bpaHko lano,
Jonura Ha yusemosume v lpunencku mymyH Ha Kouo
Hegnkos, lapnnaHuneyom Mypzow Ha Tpajue Monos.
PeanusupaH e 1 KycoOMeTpaKHWOT urpaH éunm
Jasud, lonujam u nemen Ha CnaBKo JaHeBCKMN.

3a ¢punmosuTte CoHye Ha maadocma vi JonuHa Ha
ysemosgume npofyLeHToT ,Bapaap ¢unm” ja nobusa
npogayueHTckaTta Harpaga Ha OJOKO (dectusan Ha
jyrocnoBeHCKNOT JOKYMeHTapeH U KyCOMeTpakeH
¢éunm) Bo benrpag 1961 roguHa.

1961

OnpXaHu ce NpemuepuTe Ha ABa HOBM Urpa-
HU dunma: npeaTa MakefoHCKa GuIMcKa Komeauja
MupHo nemo e npB nrpaH Gunm peanmsnpaH of ma-
KefAoHCKN pexuncep - Qumntprne Ocmannn. Bropumor
urpaH ¢unm e CoslyHCKUMe ameHmMamopu BO pexuja
Ha »Knuka Mutposuk. OBoj punm Ha decTMBanoT Ha
jyrocnoeHckuot urpaH ¢unm Bo lMNyna ja gobusa
TpaAuuMOHanHaTta Harpaga Ha nybnukata EneH, go-
geka [ume lymka e gobutHrk Ha CneymjanHa de-
CTVBasICKa AuMnioma 3a cueHorpaduja, a pexxucepor
Murka MutpoBuK fobrBa Npr3HaHKE Of XKUPUTO 3a
HeryBahe Ha akLMOHMOT »aHp BO JOMALUHMOT GUM.

CHVMMeHM ce noBeKe JOKYMEHTapHU GUIMOBHU
of Kou ru n3asojysame CepuHea Ha CnaBko JaHeBCKM
(BonromeTpaxeH JOKyMeHTapel), M3mopeHuom
namuuk v llocnedHu namysarba Ha bnaroja [JpHKOB,
Jememo 00 konoHama Ha Kouyo HepkoB, [padom
Ha Bapoap v lomedy d0se pazdenbu Ha bpaHko lano,
MakedoHuja 1941 Ha CBeTo MaBnoBuK, [JojpaHcko
Ezepo v [MTmuyu u pubu Ha Tpajye MNMonos... BoegHo e
CHUMEH 1 KYCOMETPAXXHMOT urpaH ¢unm Tgojom po-
OeHOeH BO pexuja Ha 3apaBKo BenMupoBuk.

MUPHO JIETO (npou3eodcmeo: ,Bapoap
punm”; cyeHapuo: @®puda Quaunosuk;
pexuja: Jumumpue OcmaHnu; oupeKkmop Ha
¢pomozepaduja: Jbybe lNemkoecku; moHma-
xa: Maja Jlazapoe; my3suka: [Jpazymun CasuH;
cyeHozpadpuja: Jume Llymka; kocmumozpadpuja:
Pada lMemposa; moH: BojHe lMemkoscku; yno-

eu: Jbynka llyHoeea, Cno6odaHx lMeposuk, Mepu
bowkoea, Unuja MunyuHn, lMempe Mpnuyko, Unuja
Llyeanekoecku, Japko [Jamecku)

CospemeHa ¢unmcka Kkomeduja 3a nemHume
doxusesuyu Ha edHa maada 6payHa 08ojka. 3ape,
HayvyeH pabomHuK, u Hezosama conpyea Mupa, Ko-
cmumoepacg so meamap, 0oaéaam eo Oxpud 3a 0a
pabomam Ha ypedysare Ha MAamMowHUOM Mys3ej.
Ce Ha0esaam 0eKa Kpaj e3epomo Ke NOMUHAam eoHoO
penakcupaHo u pabomuo MupHo semo. Ho Habpay
Mupom Ha conpyxHuyume Ke 6ude HapyweH — eOHU
no Opyau npucmueHysaam 6pojHuU npujamenu u poo-
HUHU U 8puwam 8UCMUHCKA UHBA3Uja HA My3ejcKuom
npocmop. Komu4yHUmMe cumyayuu npousnezysaam o0
onwmuom Memex u 6pkomHuyu medy dojoeHyume.
Cumyayujama npuspemeHo Ke ce pa3pewu koea Mupa
Ke nobapa cnokojcmeo 80 xomesicka coba, a 2ocmume
Ke chamam deka npemepare u 3amuHysaam. Ho eoc-
nocmaseHuom Mup 80 My3ejckuom objekm Hema 0a
mpae 007120... Ha NOpMAMa MpPonAaam Ho8u 20CMul...

COJIYHCKUTE ATEHTATOPU (npou3zeodcmeo:
»~Bapoap ¢unm”; cyeHapuo: Joean bowkoacku;
pexuja: Xuka Mumpoeuk; dupekmop Ha
¢omoepaduja: Jbybe [Nlemkoecku, MOoHmMaxa:
KamapuHa Cmojanosuk; mysuka: lywan Paduk;
cyeHozpadpuja: lume Lymka; kocmumozpaduja:
Mupa Mmuwuk; mox: [Jpazony6 lojkosuk; ynoau:
Apazan Oyokonuk, AnekcaHoap laspuk, [lapko
Hamecku, Ucmpe¢p bezonu, Mapko Todoposuk,
Cmeeo Cnacoecku, lMempe lMpnu4ko)

Bo nouemokom Ha XX sek MakeOdoHuja u Hamamy
ce Haoéa nod enacma Ha OmomaHckama Mimnepuja.
Kako 002080p Ha mepopom Ha Koj e u310xeH MaKeooH-
CKUOm Hapoo, ce npojagysaam, meéy 0Opy20mo, U akyu-
ume Ha 2emuyuume 8o ConyH. Cakajku 0a 20 npusese-
yam 8HUMAHUeMo HA c8emckama jagHocm 8p3 Henoo-
Hocausama cocmojba 8o MakedoHuja, zemuyuume,
2pyna MakeOOHCKU aHapxocoyujanucmu, CUHO8U HA
6oeamu mpzosyu, 8o anpusa 1903 200uHa, pewasa-
am 0a uzepwam Hu3a Hanaou Ha ob6jekmu 8o CosyH,
80 KOU e UHeeCmupdH CmpaHcku kanumarn. Llen Ha
o8ue Hanaou ce ppaHyyckuom 6pod ,leadankusup’;
OmomaHckama 6aHka, enekmpuyHama yeHmpana
u nowmama. lfemuyuume Kupkos, lon-JopdaHos,
Tpukos, lLlames, Meyes, [TuH208 u [lonos 8o 2onema
majHocm 2u epwam nodzomoskume 3a akyujama.
3a 0eH Ha Hanadume e 006paHa HOKMa Ha KapHe-
8aJICKUMe c8e4YeHOCMU, Ko2a 80 objekmume 006paHu
3a akyuja Hema nyée. Akyuume ce u3spuysaam CUH-
XPOHU3UPAHO U 80 HUB, KAKO WMO npemxo0Ho bewe
peuwieHo, 2uHam nosekemo 00 y4yecHUYuUmMe, C8eCHO
XXpmaeyeajku 2o cgojom xugom 3a cnobodama Ha
MakedoHuja.
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1962

lopnHa ocobeHo 6orata co npogyKumja Ha [OKY-
MeHTapHu ¢unmosu. Bo ,Bapaap ¢unm” ce cHumeHun
BKYMHO 14 ocTBapyBarba off Kov r 13fBojyBame cnej-
HuTte: Tumo medy mnadume, BubpayuoHu momopu n
lparHuya Ha bpaHko lano (lpaHuya e pobUTHWK Ha lll Ha-
rpaga 3a pexuvija 1 3naTHa nnakeTta 3a kamepa Ha Muwio
CamounnoBckn Ha PecTBaNOT Ha jyroCSIOBEHCKMOT Ky-
comeTpakeH 1 fJoKyMeHTapeH ¢unm Bo benrpag, 1963
roaviHa), bapame ne6 n Hanywmeru onmapu Ha Tpajue
Monos (pexucepot Tpajye Monos e fOOUTHMK Ha Ha-
rpagute 13 HoemBpu n Cepgym cekpetapu Ha CKOJ 3a
peanusauujata Ha AOKyMeHTapHUOT dunm bapame
neb6), LLlamnuoHu Ha sodeHUMe npocmpaHcmea vi Xajka
Ha Berbo JlnueHocku, AgpuoH Ha Qumuntpue OcmaHnn,
Oxpudcka nacmpmka Ha Kouo Hepkos u Cmuxuja Ha
bpaHko lano v Tpajue Nonos.

Bo kaTtacTpodanHata nonnaea wTto ro 3adatu
Ckonje KOH KpajoT Ha HoemMBpK Gelle peyncun Ha-
MOMHO yHULWITEH GUAMCKNOT GOHA Ha ,Bapaap dunm”
1 6ea Cepro3HO NonpeyYeHn NOHaTaMOLIHNTE NPOU3-
BOJCTBEHM MaHOBY.

1963

lMoBTOpHO roauHa co 6orata AOKyMeHTapu-
CcTnuKa npoaykuuja. Bo ,Bappap ¢unm” ce cHumeHnn
BKYNHO 15 ocTBapyBata, Of KOW M U3fBojyBame
cnegHute: 3amp3Hamo esepo n Ckonje, 26 jynu 1963
Ha Kouo Henkos, MakedoHuja 1942 Ha bpaHko lano,
KynmypHomo 6o2amcmeo 80 ypHamuHu, 3a HO8uU
docmuzarba n [Jegojkume 00 Manu Ha Qumutpue
Ocmannu (3a dunmot Jegojkume 00 Manu ,Bappap
énnm” ja pobuBa npopyueHTCKaTa Harpaja Ha
D®ecTnBaNoOT Ha jyrocIOBEHCKUMOT AOKYMEHTapeH
n KycometpaxkeH ¢unm Bo benrpaa, 1964 rogu-
Ha), Kamacmpoga, cmpadarea, Hadexu n Bacunue
Monosuk-Luyo Ha CnaBko JaHeBCKM (dpunmoT
Kamacmpoda, cmpadarea, Hadexu e BOOUTHUK Ha
HarpapgaTta Ha 3gpy>KeHneTo Ha repmaHckute Gunm-
CKM paboTHUUKM Ha decTrBanoT Bo Jlajnuur) u Exomo
Ha mojom 2pad Ha bpaHko MwuxajnoBckn. CHUMeEH
€ 1N KyCOMEeTpa)XHWUOT urpaH ¢unm Hegosnume Ha
nokojHuom K.K. Ha 3gpaBko BenumunpoBuk.

MKnputo Ha OecTBaNOT Ha jyroCIOBEHCKMOT JOKY-
MeHTapeH 1 KycomeTpaxkeH Gunm oapxaH Bo benrpag
My pogenysa CneuujanHa AUnaoma 3a »K1BOTHO feno
Ha NPBMOT CHMMaTen Ha bankaHoT MunToH MaHakn,
KOj € NoYeceH rocTvH Ha GecTMBanoT.

KatactpodanHunoT 3emjoTpec WTO ro norogu
Ckonje Ha 26 jynu ro 3a6aBu GUIMCKOTO NPOU3BOA-
cTBO. o 3emjoTpecorT, Bo ,Bapaap ¢unm” 3anoyHysa
Aa ce cHUMa GUIMCKU KypHan nog umeto CKkoncku

penopmep. Bo Tpute npounssegeHu 6poja ce peru-
CTPUPAHN HacTaHW HenoCpefHO MO 3eMjoTPecoT,
pacuncTyBakbe Ha ypHaTMHWTE 1 obHOBATa 1 K3-
rpagbata Ha Ckonje. CobpaHueTto Ha rpag Ckonje my
popenysa 6narofapHuua Ha ,Bappap ¢unm” 3a He-
cebryeH aHraXmaH Bo GpUIMCKO-LOKYMEHTapHOTO
Genexxere Ha CUTe HaCTaHW NOBP3aHM CO KaTacTpo-
¢data n nsrpagbara Ha Ckonje.

Co opnyka Ha PaboTHMYKMOT coBeT Ha
JTexHodunm” on 13 maj 1963 roauHa e m3BpLie-
HO MpunojyBarbe Ha OBa NpeTnpujatne KOH
Pagnotenesusuja Ckonje.

1964

W nokpaj TewkwnTe ycnoBm npogykuujata Ha
.Bappap ¢mnm” He 3anunpa. CHUMEHN Ce UrpaHnOT
¢dunm Mod ucmo Hebo Ha Jbybuwa leoprueBcku 1
Muomnp CrameHKOBMK, JONTOMETPaKHUOT [JOKY-
MeHTapeH ¢unm Ckonje 63 Ha Berbko Bynauk, kako n
rnoBeKe KyCOMeTpa)KH/ OCTBapyBakba.

[JlonromeTpaxxHNoT fokymeHTapeH ¢unm Ckonje
63 Ha Bemko bynauk, Bo npopaykuumja Ha ,Bapaap
¢éunm” og Ckonje u JagpaH punm” op 3arpeb, e fo-
OGUTHMK Ha MOBeKe 3HauyajHN Harpagw: 3naTeH NaB Ha
CB. Mapko 1 CpebpeHa roHgona Ha ¢pecTmBanoT BO
BeHeuwuja, 3natHa HUMda Ha PpecTmuBanot Bo MoHTe
Kapno 1965 roguHa, Harpaga Ha YHECKO, 3nateH
Knac Ha ¢ectBanoT Bo Bajagonug - LnaHuja 1965
roguHa, Harpapa Ha dectnBanot Bo EanHbypr 1964,
CneumjanHa Harpaga Ha rpagort Jlajnuur Bo 1965,
Harpaga 3a Hajoobap ¢unm u | Harpapa 3a pexuja
Ha OecTVBanoT Ha JOKYMEHTAPEH U KYCOMeTpakeH
¢dunm Bo benrpag 1965 rognHa.

Ywrte egeH ¢punm of Npon3BOACTBOTO Ha ,Bapaap
bunm” cTaHyBa naypeat Ha MefyHapogeH dectu-
BaJl - aHUMUPAHMOT dUNM-Konax Boday Ha BpaHko
PaHnToBMK pobusa paH npu Ha ¢pecTuBanoT BO
bepramo 1965 rogumHa.

NHaKy, CHUMeHN ce 12 fOKyMeHTapHu ¢un-
MOBU Mery Kou ce u: [Toemom us2HaHuk Ha Tpajue
Monos, lMocnedHu Homaodu, koncku pacnycm n
lpowmesarsa Ha bpaHko lano, Kpamoescko 31amo Ha
OpaHue Kocmay, Ceemsiocmume 80 KAGHOH 3aKJyye-
Hu Ha Jbybuwa Jouuk, Kej 13 Hoemepu Ha Qumutpue
Ocmannu, Monowku oeHosu Ha Kouyo Hepgkos un
Cpedb6a Ha conudapHocma Ha Anekcangap ['ypunHos.

MypHanot CKkoncku penopmep ce nojasysa co Tpu
6poja, BO KOV Ce NOMECTEHV MPUNO3U Of NYLUTaEeTO
BO ynotpeba Ha HoBUTe Hacen6u Bo CKonje, Kako u
NPUCTUTHYBak€e Ha MOMOLL Of LieNINOT CBET.

3a cBojaTa 6orata ¢unmcka aktmea ,Bapaap
dunm” e ognukysaH co OpaeH 3a 3acsyra 3a Hapopg co
cpebpeHn 3paun.
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Ha 21 n 22 HoemBpu 1964 rognHa Bo Ckonje ce
oppxysa MpBuroT penybnuukn dectrBan Ha ama-
TEPCKNOT GUNM, Ha KOj ce MpUKaxKaHU BKYMHO 35
ocTBapyBama. OpraHumsaTtopu ce KnHo Cojy3oT Ha
MakepoHuja 1 AKkagemcknoT KnHokny6. OBoj pecTu-
BaJl Ce OfP>KyBa PeOBHO CeKoja rogmHa.

Bo Huw e ogpkaHa | MefyHapogHa cmoTpa Ha
bonknopHU 1 eTHorpadCkn GUMoBM o 6ankaHCKu-
Te HapoAu, Ha Koja NMoyecHU auninomMmmn fobuja make-
OOHCK/Te fOKyMeHTapHU dbunmosu llocsiedHU Homa-
ou, lMmuyu u pubu, Pumam u 38y n Mupascka ceadba.

Ha 14 pekemBpu 3anoyHyBa co paboTa
Tenesusuja Ckonmje.

nog UCTO HEBO (npouzeodcmeo: ,Bapoap
punm”; cyeHapuo: Joean bowkoecku; pexuja:
Jby6uwa leopaueecku u Muomup CmameHKo8UK;
dupekmop Ha ¢pomoezpacpuja: bpaHko Muxajnos-
CKu, MoHmaxka: Jenexa bjerwaw; mysuka: Tomucnae
3oepadcku; cyeHozpaduja: fume Llymka; Koc-
mumozpacpuja: Mupa Mmuwuk; mox: fjpazorvy6
lojkosuk; ynoeu: bekum ®exmuy, lapko fJamecku,
Apazan Oyokonuk, flpazomup ®en6ba, Mapko
Todopoeuk, Haoa lewocka)

Bo 3anadHuom Oen Ha MakedoHuja, no
kanumynayujama Ha Yimanuja eo Bmopama ceem-
CKa 80jHa, snacma ja npesemaam basucmume.
lMapmu3saHckume edUHUYU N0O20M8y8aam 3azemaree
Ha e0Ho masno epamde. Co yen akyujama 0a bude
ychewHa, 2u uchpakaam so epadom mpojuama
Hajxpabpu 6opyu kou mpeba 0a npedussukaam
00pedeH Memex Medy HacesleHUemo U HajMHo2y medy
6anucmume, co wmo bu 20 o08pamusie HUBHOMO
8HUMAHuUe 00 sBUCMUHckama akyuja. Ho, mpojuama
6opyu Ke 6udam omkpueHu, N0 WMo HacMaxyea xec-
moka npecmemka co 6anucmume. Bo npecyoHuom
MoMeHm 00 HepaMHonpdgHama 6umka, 8o 2pacom
npooupaam napmu3aHckume eOUHUYU U, O eOHa
MOJICKasu4yHa akyuja, 20 ociobodysaam spadom.

1965

Bo npousBoacTBoTO Ha ,Bapgap ¢unm” nostop-
HO Ce YyBCTBYBa ofpefeHa cTarHaumja. la cenax...
CHUMeH e urpaHuot ébunm JeHosu Ha uckyweHue BO
pexxunja Ha bpaHko ano, a peann3npaHn ce n cnegHn-
Be fJOKyMeHTapHU dunmoBsu: O0 deH 80 OeH Ha bpaHko
PaHnToBWK, J/TykC emepHa Ha 3apaBko BenumnpoBsuk,
lMpeduszbopHu pazeosopu, Hacmeseme ce, monam v
Oxpudcku mpy6adypu Ha Kouo Hepkos (3a ¢unmot
Oxpudcku mpy6adypu ,Bappap ¢unm” ja nobmsa npo-
AyLUeHTCKaTa Harpafa, a 3a ¢unmot HacmesHeme ce,
monam Kouo Hepgkos gobusa gunnoma 3a ugeja u
pexunja Ha OecTNBaNOT Ha jyroCOBEHCKUOT JOKY-

MeTapeH 1 KycomeTpaxkeH ¢unm Bo benrpag, 1966
roanHa), Muepayuu Ha MeTo [lMeTpoBcKK, lpuzop
lpnuyes Ha Berbo JInueHockwn, BecHuyu, 8ecHUYU Ha
Anekcanpap l'ypuuHos, Xusomom o paueme Ha ce-
KyHOama Ha bpaHko lano (¢bnnmot e BOOUTHYIK Ha fu-
nnoma Ha Il uHTepHaumoHaneH dectuan Ha Gumo-
BM 3a CUIYPHOCT BO coobpakajoT Bo 3arpeb, 1969 ro-
anHa) n [JeaHaecemme 00 llanpadHuk Ha QumuTpue
OcmaHnu (dpunmoT e fobuTHUK Ha | Harpapa 3a
pexuja 1 npoayLeHTCKa Harpaga 3a,Bapgap ¢ounm”
Ha QecT1BaNOT Ha jyroCsIOBEHCKNOT JOKYMEHTapeH U
KycomeTpaxeH ¢éunm Bo benrpag, 1966 rogmHa).

Mo nosop 20-rognwHUHATA Ha jyrociioBeHcKaTta
KuHematorpaduja pexncepot Tpajue MNonos e of-
nnKyBaH co OpfeH - 3acnyru 3a Hapog co cpebpe-
Ha sBe3da M gobuBa 3naTtHa nnaketa 1945-1965.
BoepHo, bnaroja JpHkoB 1 Tpajue MNonos gobusaat
cneumjanHn npmusHaHnja no nosop 20-rognHNHaTa
Ha,Ounmckn HoBocT” of benrpag.

JAEHOBU HA UCKYLUEHUE (npou3eodcmeo:
»Bapoap ¢unm”; cyenapuo: Jumumap Cones,
lane Tooopoecku, bpaHko lano — cnoped dpamama
»UpHuna” o0 Kone Yawyne; pexuja: bpanko lano;
oupekmop Ha ¢pomoepacpuja: Kupo bun6unoscku;
moHmaxxa: bnaxenka JeH4uk; mysuka: Tomucnae
3ozpadpcku; cyeHozpagpuja: Hukona Jlazapeecku;
Kkocmumoezpaduja: JeneHa lNampHoauK; moH:
JopoaH Janeacku; ynoau: Jane3 Bpxoeey, [Jumu-
map lewocku, Mempe Mpauuko, Mpedpaz Kepamu-
nay, Padmuna lypuyun, Boja Mupuk, Unuja llyea-
JIeKOB8CKU)

o 3aspwysarwemo Ha [[peama ceemcka 8ojHa,
2onem 6poj MakedoHyu emuepupaam eo byzapuja.
Medy Hug ce u OHUE 8pX0BUCMUYKU OpUEHMUPAHU KOU
cakaam emuzpayujama 0d ja uckopucmam 3a c8ou
nosluMuUYKU yesu, na npesemaam HU3d ameHmamu
u ybucmaea, 80 Kou ce elUMUHUpAHU 2os1em 6poj 6op-
yu 3a cnobodama Ha MakedoHuja. Bpxosucmume
80 csoume pedosuU 8osJsieKysaam maaou UCKpeHU
nampuomu Kou 8epysaam 8o udeasume 3d c/10600-
Ha MakedoHuja. EOeH 00 mue mnadu nyée e u Opye
KoMy My e dosepeHa 3adada 0a ybue, cnoped Hapeo-
6o0asaqyume, Henpujamesn Ha OpzaHu3ayujama. 1o
amenmamom, Opue 0o3Hasa deka 20 y6un [opuema
lempos, edeH 00 nocedHUMe 8UCMUHCKU 60pyu 3a
MakedoHuja. AmeHmamom Kojuimo ce csy4yea 8o
Codpuja Ke 3Ha4u cMpmHa npecyoa u 3a maaouom uoe-
anucm, omu ceedoyu He cmee 0d UMa.

1966

OppkaHa e npemvieparta Ha UrpaHUoOT Guam
Jo nobedama u no Hea Ha Knka MunTpoBuK (Ha
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MecTrBanoT Ha jyrocNIOBEHCKUOT nrpaH ¢buam Bo
Myna cueHapuctot Ha oBoj dbunm CumoH Jpakyn ja
06U 3naTHaTa apeHa 3a CLieHapuo).

CHMMEH e 1 KyCOMeTpaXXHMOT urpaH édunm
He Ha Jby6uiwa leoprmeBcku, 3a Koj CHMMaTenoT
BbpaHko MuxajnoBcku e HarpageH co 3nateH megan
Benrpap 3a cHumaTencka pa6ota Ha QecTuBanoT Ha
jYrocnoBeHCKNOT JOKYyMEHTapeH 1 KyCcomeTpaxeH
¢unm Bo benrpag 1967 rogumHa.

Bo pokymeHTapHaTa npopayKuuja ru 6enexume
cnepgHuBe HacnoBwu: [pad Ha 0se 800U, Temesiu Ha co-
nudapHocma, Oxpudckuom ceemusiHUK — KnumeHm
Oxpudcku n ManoH Ha Tpajue MNMonos (MpoayueHT-
cKa guninoma 3a ,Bapgap ¢unm” Ha QecTBanoT Ha
jYyrocnoBeHCKMOT JOKYMeHTapeH U KycOMeTpa)<eH
¢éunm Bo benrpap 1967 3a ¢unmot Oxpudckuom
cgemunHuk-KnumeHm Oxpudcku), lpemMoHmaxa wn
BeH4aska Ha edHa pomoepacpuja Ha Kouo Henkos,
Mana ckoncka xpoHuka Ha AnekcaHgap [ypumHoB,
XpoHuka Ha 3nemosckume pyodpu Ha MeTo lNeTpoBcKn
n [lamem Ha bpaHko lamo. Ha ®ectuBanoT Ha
jYrocnoBeHCKMOT JOKYMEHTApEH 1 KyCOMEeTpaX<eH
¢éunm Bo benrpag ,Bapmap ¢éunm” e gOGUTHUK Ha
Junnoma 3a Hajaobpa cenekuymja. PUAMCKUOT pexu-
cep AnekcaHaap [ypumHoB e fo6UTHUK Ha HarpapaaTa
11 OKTOMBpPY 33 JOKYMEHTapHUoT ¢unm BecHuyu,
8ecHUYU, fofeKa nak cHumatenoT Kupo bunbrunosckn
e fjobuTHUK Ha Harpapata 13 HoemBpu 3a Kamepata
BO GUAMOBHUTE - UTPaHNOT [JeHo8u HA UcKyweHue 1
JOKyMeHTapHUOT Oxpudckuom ceemusiHUK-KnumeHm
Oxpudcku. WctaTa rogmHa, co yKa3 Ha MpeTcepartenot
Ha Couumjannctnuka OepepaTtuBHa Penybnuka
Jyrocnasuja (COPJ), ce opnnkyBaHu pexuncepute
Aummntpre Ocmarnu n Kouo Hepikos co OppeH - 3acny-
I 3a HapoA co cpebpeHa sBe3aa U CHUMaTeNoT bpaHko
Mwuxajnoscku co OpfieH Ha TPyAoT co cpebpeH BeHel,.

A0 MOBEJATA U MO HEA (npou3eodcmeo:
»,Bapdap ¢punm”; cyenapuo: CumoH [pakyn;
pexuja: Xuka Mumpoeuk; oupekmop Ha
¢pomozepaduja: Jby6e lNemkoecku; moHma-
xa: Kamapuxna CmojaHosuk; mysuka: MuneHko
Mpoxacka; cyeHozpacpuja: Hukona Jlazapeacku;
Kocmumoezpadpuja: JeneHa lMNampHo2uK; moH:
JopoaH JaHeecku; ynoau: Anekcandap laepuk,
JaHes Bpxoeey, llempe lNpnauyko, Munexa jpasuk,
Pucmo Wuwkos, Unuja Mun4un, Kone AHzenoecku)

Kpaj Ha Bmopama ceemcka 8ojHa u nociiedeH 0eH 00
okynayujama. Kumenume Ha eOHO MAsl0 MAKeOOHCKO
2pamuye ce c8e0oyU HA yuime edeH Kpades YUH HA OKyna-
mopom — cmpenarse Ha 12 nampuomu, npedadeHu 00
Heno3Ham copabomHuk Ha okynamopom. Meéy cmpe-
JIaHUMe e U CUHOM HA KOMecapom HA NAapMU3AaHcKa-
ma eOUHUYA Koja 8eke HapeOHUOMm OeH 20 0c/10600y8d
epamyemo. Hapodom caka 0a eu luHYy8a comHUmMer-

Hume npedasHUyu, HO KoMecapom, uako 01aboko no-
mpeceH 00 cMpmma Ha cuHom, ce cnpomugcmasysa
He cakajku cnobo0ama 0a 3anoyHe co be3zakoHue. Toj
3de0HO co c8oume cobopyu, csiedeHu 00 00s12a KoJ1o-
Ha coepadaHu, eu cnposedysa coMHUMeIHUMe 00 co-
ceOHUOm 2pad kade wmo mpeba 0a um ce Cyou 3d 3/10-
c¢mopcmeama. Ha namom 0o epadom ce ucypmysaam
6pojHu cy0buHU U maka bpojom Ha COMHUMeNIHUMe ce
Hamasyea. KoHeyHo e omKpueH 8UCMUHCKUOM npeod-
8HUK U cOpabomHUK Ha oKynamopom koj Ke mpe6a 0a
00208apa nped cydom Ha npasdamad.

1967

Bo ,Bappap ¢unm” ce peanusumpaHu Tpu urpa-
HU ¢dnnma: MemerHmo Ha Oumutpure OcmaHnm (Ha
MecTBanoT Ha akTepCKM OoCTBapyBaka BO Huww
1968 roguHa PeHata OpajHCcKOpH ja gobusa lll Ha-
rpafla 3a XeHcka ynora, a pexucepoT Aumntprie
OcmaHnu ja po6busa Harpagata 13 HoemBpu Ha rpag
Ckonje 3a uctnot ¢punm), Kade no doxdom Ha BnagaH
CnunjenuyeBuk (Ha pecTBanoT Bo ABENNHO GUIMOT ja
Jobwu HarpagaTa Laceno d'Oro) u MakedoHcka kpea-
8a ceadba Ha Tpajue Monos (Ha pectmanoT Bo lNyna
1968 rogmHa Hukunua JlasapeBcky fobvBa Harpaga 3a
cueHorpadwmjata Bo 0BOj punm).

Bo oBaa roguHa ce CHMMeHW ¥ CnefgHUBe [o-
KymeHTapHu éunmosu: Jlyée u ¢pacadu Ha 3opaH
MnapeHoBuk, Caca Ha MeTto [lleTtpoBcku, Ha
Oxpudckume u3gopu Ha Muka MunoweBsuk, Jlemo
20cno0oso 1967 Ha BpaHko lano, n Tumo 8o Oxpud n
Tumo eo XenesapHuyama Ha Kouo Hepkos.

Ke ja 3abenexume n peanusauujata Ha aBa Ky-
coMeTpaxHu urpaHn ¢unma: Jlugpm zope, nugpm
dosy Ha lywko HaymoBcku n llameka Ha Jbybuia
[eopruescku.

KAZE o JoXXA40T (npouszsodcmeo: ,,Bapoap
¢unm”; cyenapuo: Josan Kupunos; pexuja: Bnadan
Cnujenyesuk; oupekmop Ha ¢omoepadpuja:
Kupo bun6unoecku; moHmaxa: Maja Jlazapoes;
my3uka: Toma lpowes; cyeHoepaduja: Hukona
Jlazapeecku; kKkocmumozpaduja: [ywko
Cmojanoecku; moH: Inuzop lMakoecku; ynoau: Anu
Panep, CmaHucnaea lMewuk, Unuja Llyeanekoacku,
Onza CnupudoHosuK, Pucmo LLluwkos)

CospemeHa ncuxosowka 0pama 8o Koja maaoa-
ma Jlena ce o6udysa da uzbeza 00 ManozpaiaHckume
Knuwea Ha xusomom. Taa 20 npe3upa KOMOMHU-
om Xugom Ha cgoume pooumesu Kou npususeau-
ume 2u obe3bedusne npeky yyecmsao 8o HapooHo-
ocsiobodumenHama 8ojHa. Taa 3anoyHysa 0d 20
npesupa u KOH$OPMU3IMOM HA C80jOM BEPEHUK, KOj
HAa noYyemokom ja umnpecuoHUpa co ceoume UH-
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ChupamueHuU pasmucaygarad u nocmanku. Jlena
€c80emo paszoyapyearbe 20 pewasa co Kanpuy -
KpamkompajHa 8pcka co eOHO Heno3Hamo Momye.
Ho Ha kpajom mnadama Oeeojka, He Moxejku 0oKpaj
0a ce cnpomugcmasu Ha HaMemHamume HOpMU, ja
npugaka cmuxujama Ha ManopaéaHWmuHama o
ceKojOHesHUOM xusom.

MAKEOHCKA KPBABA CBAA4BA (npous-
soocmeo: ,Bapoap ¢punm”; cyeHapuo: Cnaeko
JaHeecku - no momusume Ha ucmoumeHa-
ma opama o0 BojoaH YepHoOpuHcKu; pexuja:
Tpajye Monos; dupekmop Ha ¢pomoepacpuja:
Kupo bun6bunoecku; monmaxa: Jlaku Yemues;
my3uka: Kupun MakedoHcku; cyeHozpaduja:
Hukona Jlazapeecku; kocmumozpadguja: Pada
Mempoea; mox: JopdaH JaHeacku; ynoau: Pucmo
Wuwkos, Bepa Yykuk, 3agpup Xauumanos, Kone
AHeenoecku, jpazu Kocmoecku, lMempe lMpnuyko,
Maene Byucuk, flpazomup ®enba, Jbynka Apcoea-
Llynoeea, Janes Bpxoeey)

Jejcmsuemo ce 008usa 80 8mopama nos08uHa 00
19-muom sek 8o MakedoHuja kade Hapodom e u3J10-
XXeH Ha mepopom U Camoso/1Iuemo Ha OCMAHAUCKUMe
¢heydanHu 3emjonocedHuyu. Ha nonemo, 3a epeme Ha
)xemeama, 6ezom ja 300z1edysa ybasama Lljgema, ge-
peHuya Ha oguapom Cnace. Ja epabHysa u ja Hocu 80
cgojom xapem. OzopyeHUMe cesidHU, hped8ooeHU 00
sepeHuUKom u 00 cesickuom non, ce obudysaam 0ad ja
ocs10600am, HO 3any0Ho. KoHeYHo, UHGOPpMUpPAHU 3a
Hacmavom Ha cyeHa cmanygaam ounjaomamckume
npemcmasHUyuU Ha 2osaeMmume cusiu co ceduwme 80
Bbumona kou docmasysaam npomecm 00 sasnujama.
Lisema e 0c10600eHa u Moxe 0d ce noceemu Ha No020-
moeKu 3a ceojama maxa4ka. Ha deHom Ha ceadbama,
6ez2om co ceoume npudpyxHuyu, secenbama ja npe-
meopa 8o Kpsonponesaree. Llgema u 6ezom euHam, a
Cnace u cenaHume ce oOMemHysaam 8 NJIGHUHA.

MEMEHTO (npouseoocmeo: ,Bapoap ¢punm*;
cyeHapuo: JoeaH bouwikoecku, Tawko leopaueecku,
Aumumpue Ocmaunu; pexuja: Jumumpue
OcmaHnu; oupekmop Ha ¢pomozpaduja: bpaHko
Muxajnoecku; moHmaxa: Maja Jlazapoes; my-
3uka: bojaw Adamuu; cyeHoepadguja: Hukona
Jlazapeecku; kKocmumoezpaduja: 3opuya
Todopoea; moH: [nuzop lakoecku; ynoau: PeHama
@pajHckopH, Cmeso XKuzoH, [jpazu Kocmoeacku,
Mpedpaz Kepamunay, Mempe Mpnuuko, Kone
AHzenoecku, Todop Hukonoecku)

JaHa, mnaoda Oesojka, cmydeHmka, u Bunu
Munep, 2epmaHcku OupueeHmM Ha Nponamyearee Hu3
MakedoHuja, ce 3ano3Hasaam camo edeH OeH npeo
kamacmpodganHuom 3emjompec 8o Ckonje, Ha 26 jynu
1963 200uHa. HugHama nosmopHa cped6a e no Hekos1-

Ky 200UHU — Ko2a Bunu Munep oupuzupa Ha e0eH KOH-
uepm Ha Cpedbama Ha conudapHocma eo Ckonje. Tue
HeKoJIKy 0eHa MUHamu 3aedHO ce UCNOJIHemu cO HU3a
C80e8UOHU peMUHUCYeHYuU Ha JaHa 3a 0oxuseaHama
cemejHa mpazeduja, 3a Hej3uHUMe lymarba u 6aparba
HAYUHU KaKO hOBMOPHO 0a ce 3anoyYHe xugomom, 3d-
npeH 8o 0eHom Ha 3amjompecom. MoxHocma 0a 3a-
MuHe co Munep e npusne4yHa, HO JaHa ocmaHyea 8o
Ckonje. HejauHomo mecmo e nokpaj Mmom4yemo 3a Koe
ja sp3ysa sucmuHcka sby608.

1968

Bo ,Bappap ¢$nnm” e cHUMeH urpaHmoT Gunm
MnaHuHama Ha 2Hegom BO pexuja Ha Jbybula
leopruesckn. Ha ®ecTuBanoT Ha aKTepcKwu
OoCTBapyBatba BO Huw 3a ynoruTte ocTBapeHu BO OBOj
dunm cneuvjanHn Harpagm gobmeaat Pucto LWnwwkos,
Hapko Jameckn n Mapa Vcaja.

BoegHo, peanusupaHu ce n fOKyMeHTapHuTe
dunmosu X , Tukeew” Ha bpaHko Muxajnoscku, Mo
nam odam, 3a nam npawam Ha bpaxko lano, n Jebap
'67, Mucmo 00 Ckonje n [Jogukysarse Ha nposemma Ha
Tpajue Monos (dunmoTt Josukysare Ha nporemma
no6bu CneuujanHa gunnoma 3a pexuja Ha QectmBanot
Ha jyroc/IoBEHCKNOT JOKYMEHTapeH 1 KyCOMeTparkeH
¢dunm Bo benrpag 1969 rogrHa). CHUMeH e 1 Kycome-
TPaXkHWOT nrpaH Gpunm CnomeHUK BO pexuja Ha Berbo
JlnyeHocku. MpopyueHToT ,Bapnap éunm” gobusa
CneuwjanHa Harpafa of xumpuTo Ha QecTBanoT Ha
jyrocnoBeHCKMOT AOKYMEHTapeH 1 KycoMeTpaxeH
¢éunm Bo benrpag 1969 rogrHa 3a peanusaumjata
Ha AOKyMeHTapHuTe dunmosm 1o nam odam, 3a nam
npawam v [Josukysarbe Ha nposiemma.

Ha vHuymjaTiBa Ha HEKOMKY GUAMCKIN paboTHW-
un og MakepoHuja e popmmpaHa Ounmcka paboTHa
3aefHuLa 3a CHUMahe dunmosu. Bo oBaa rognHa
OBOj MPOAYLEHT FO CHUMW AOKYMEHTapHUOT Gpunm
Buposo Ha MeTo [MeTpoBCKM.

Op 22 po 24 jynn Bo Ckonje, BO pamKuTe Ha
MaHudecTaumjata Cpenbu Ha connpapHoOCTa, ce oap-
*a MpBuoT meryHapofeH decTmBan Ha amaTepcku
¢unmoBu. Ha oBoj dectuBan 6ea npukakaHu 30
¢dunmosu of AHrnuja, Mpuwja, Moncka, MopTtyranuja,
PomaHnnja, CCCP, YCCP, YHrapuja, XonaHgnja un
Jyrocnasuja.

Op neyvaT m3nese npeaTta WIycTpupaHa pesuja
XypHan Bo nspaHve Ha HUM Hosa MakedoHuja, Bo
Koja pefoBHO ce objaByBaa Npuno3su 3a CBETCKMOT U
3a JOMaLUHMOT GUNIM.

MJTAHUHATA HA THEBOT (npou3eodcmeo:
»~Bapoap ¢unm”; cyeHapuo: AHme lonoecku;
pexuja: Jby6uwa leopauescku; oupeKkmop
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Ha ¢omozpaduja: bpanko Muxajnoecku;
moHmaxa: Jlaku Yemyes; my3suka: Toma
lMpowes; cyeHozpacuja: Hukona Jlazapeecku;
Kocmumozpadguja: Paoa lNempoea - Mankuk;
mom: Muaop lNakoecku; ynoau: Pucmo LWuwkos,
Osnueepa By4yo, lMempe lpnuyko, bpaHucnase
Jepunuk, Hada lewocka, [lpazomup ®enba, lapko
HAamecku)

Bo ¢pokycom Ha 080j punm e cyobuHama Ha 4o-
s8ekom, cmaseH 80 cocmojéa Ha 6ypHume ucmopu-
CKU U UOeosIoWKU npemMpexurbd 80 nepuodom He-
nocpedHo no Bmopama cgsemcka 8ojHa. Bpeme Ha
Koslekmugu3ayuja 8o e0HO 3agpeHo NIAHUHCKO Ceslo
80 3anaoHa MakedoHuja. [lpemcedamen Ha cesncka-
ma 3adpyza e Cmamam, nopaHeuweH 6opeu, Koj co
cuoOm C80j Xap U pesosyyuoHepeH esidH sepysa 0eka
Kosekmugu3ayujama e eOUHCmMeeHUOM u3Jse3 00 cu-
pomawmeomo. Ha ceojom nam 3a nodobpa uoHUHa
Cmamam ce cyoupa co 0se pabomu: 00 eOHa cMpaHa
€ 0mnopom HAa NOUMOMHUMe CesldHU KOU MewKo ce
pasdesnygsaam o0 umomom, d 00 Opyaa — 00/lykama Ha
OKosuckuom Komumem, nNiaHUHAMA, Koja cenaHume ja
CMemaam 3a ceoja u Koja um o6e36edysa e23ucmeHuyuja,
0a My ce 0odenu Ha OpsHUOM KoMOUHam 00 6ucKu-
om 2pad. Hajnocne, Cmamam, co usHesepeHu udeanu,
3acmaHysa Ha eOUHCMeBeHAamMd, 3a He20, BUCMUHCKA
CMpaHa - Ha cCMpaHama Ha cesaHume.

1969

Bo npopykuuja Ha HoBodopmumpaHaTa Gunmcka
paboTtHa 3aeaHuua op Ckonje e CHUMEH UrpaHu-
oT ¢unm Bpeme 6e3 8ojHa BO pexuja Ha bpaHko
lano. OBoj dvnm rn pobu cnegHUBe Npur3HaHWja:
CneuvjanHa gunioma 3a pexuja Ha punmckunot de-
CTMBAN Ha jyrocsoBEHCKNOT urpaH ¢unm Bo lyna,
CpebpeH mepan Ha ¢pecTBanot Bo ABennHo 1972
roamHa, Kako n Harpapgarta 3a mnag aptuct Ha Hepga
ApHepuk Ha OecTMBaNOT Ha akTepCKM OCTBapyBatba
Bo Huuw. QupektopoT Ha poTorpadujata Ha OBOj
¢unm Jbybe lMeTKOBCKM CTaHyBa [OOUTHUK Ha
Peny6nuukata Harpaga 11 OktomBpu Bo 1970 rogu-
Ha, a pexucepoT bpaHko lano ja gobrea Harpagata
13 Hoemspwn.

Bo ,Bappap éunm” e peanusupaH urpaHu-
oT ¢unm Penybiukama o niamMeH BO pexuja Ha
Jby6uwa leopruescku (Ha pecTMBaNoOT Ha akTepPCKu-
Te ocTBapyBara Bo Huw [paromup Menba fobusa
CneuwjanHa gunnoma 3a ynora Bo 0Boj ¢pusm), Kako
1 KyCOMeTpaxKHuTe urpanvu ¢unmosmn O4u Ha BpaHko
CtaBpeB 1 TemMHo 0esiedaso Ha MeTto MeTpoBCKMU.
BoepHo, cHUMeHN ce 1 cnefHMBe AOKYMEHTapHU
dunmosu: llpemcedamenom Tumo eo [lenazoHuja,
MazHna kapma nubepmamym, 3K ,lMenazoHuja’; EdeH

nemeH OeH 80 Oxpuo, Yl eodume Ha Bapdap ke 6udam
ckpomeHu n CsusieH koHey Ha Kouo Hepkos (¢un-
MoT CgusieH KoOHey e [OO6UTHUK Ha MpopayueHTCcKaTa
Harpaga u 3natHuot megan benrpag 3a Hajgobpa
Kamepa Ha Knpo bunbunoscku Ha ®ecTnBanoT Ha
jYrocnoBeHCKNOT JOKYMeHTapeH 1 KycoMmeTpakeH
¢éunm Bo benrpag 1970 roguHa, Kako 1 AMnaomMa Ha
decTtmBanot Bo Jlajnuur), Xomo ancypoukyc Ha BaHuo
WnjagHnkos v llo mpazume Ha npujamencmeomo n
lecmanoyu Ha Tpajue MNonos.

Mpwu Bucokarta mysnyka wkona so Ckonje, Ha 4
HoemBpwu 1969 roauHa, e dopmupan Opaen 3a gpam-
CKW aKTepK Ha KOjLUTO, BO Taa npBa yyebHa roanHa, ce
npumMmeHn 17 cTygeHTu.

BPEME BE3 BOJHA (npou3seodcmeo: Quamcka
pabomta 3aedHuya-Ckonje; cyeHapuo: CUMOH
Apakyn; pexuja: bpanko lano; dupekmop Ha
¢pomozepacduja: Jby6e lNemkoecku; mMoHma-
xa: Maja Jlazapos; my3suka: Toma [lpowes;
cyeHozpadgpuja: rTuHmep Kyb6e; kocmumozpadpuja:
Aywko CmojaHoecku; moH: [lpazorby6 lojkosuk;
ynoeu: Cno6odax Jumumpuesuk, Heda ApHepuk,
Aapko famecku, Kupun Kopmowes, Wuwman
Anzenoecku, Ayo JoeaHoecku, Jumumap lewocku)

MHmumucmuydka opama 8o Koja edeH mMi1ao 4o-
8eKk ce obudysa, coo4eH CO KopeHUMe HA c80emo
cemejcmeo, 0a ce npoHajoe camuom cebecu. QUOAH,
ucnosiHy8ajKu ja nociedHama xenba Ha ceojom no-
KoeH mamko, 00aa 8o ces10mo u 20 nozpebysa Ha ma-
MoWwHUMe 2pobuwma. Ja 3ano3Hasa cesickama cpeou-
Ha u pewasa 0d 2o Hanywmu 2padom u c80jom NOHaA-
mamouweH xusom 0d 20 2padu Medy ceoume CocesiaHu.
3anoyHysa 0a ce 6asu co cmoyapcmao, ce 8/bybysa u
ce XxeHu co ybasama bnaeyHa, Kepka Ha nobpamumom
Ha mamko my. Ylako usnoxeH Ha Hedogepbama Ha co-
cenaHume, QuUOAH co cuom esiaH 20 002/1edysa cmaoo-
mo osyu. Medymoa, 3akoHume Ha nasapom ce Hemu-
JIOCPOHU U 80 MAKBU yC/108U He € MOXHA peanuayuja
Ha Hezosume 3amucniu. Bpakaremo Ha QudaH Ha
mamkogomo ozHUWMe He My 20 OOHecyed o4eKyed-
HOMO CNoKojcmeo, HUmy, nak, nocakygsaHama Hoea
COOpXUHA 80 XXusomom.

PEMYBJINKATA BO IJIAMEH (npou3eodcmeo:
»~Bapoap ¢punm”; cyenapuo: Joean bowkoecku,
Jby6uwa leopeuescku; pexuja: Jby6uwa
leopzuescku; oupekmop Ha ¢pomoepadpuja:
BpaHko Muxajnoecku; monmaxa: Jlaku Yemyees;
my3uka: Toma lMpowes; cyeHozpaguja: Hukona
Jlazapeecku; kocmumozpaduja: JeneHa
Mampuxoauk; moH: Jopdan Janescku; ynoau: [jpazu
Kocmoecku, Pucmo LWuwkoe, jpazomup ®Qenba,
Unuja llyeanekoecku, Mempe lpnuyko, Bykan
AuHeecku, UpeHa lMpoceH)
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QuaMom 2u pekoHcCmpyupa HacmaHume 8p3a-
HU 3a MinuHoeHckomo 8ocmaHue 8o 1903 200uHa, Koe
KyJIMUHUPA co co30asarbemo Ha Kpywesckama peny-
61uka. Taa oncmojysa decem deHa. 3a 0a ce o6jacHam
uyesima u Hamepume Ha ocmaHuemo, Hukona Kapes,
npemcedamen Ha Kpywesckama peny6suka 2o nu-
wysa MaHugpecmom Ha Kpywesckama peny6iiuka,
Koj cnoped npoepecusHocma Ha udeume U3HeCceHU
80 Hezo e dasieky nped ceoemo speme. BeoHaw no
3dNOYHy8awemo Ha 80CMAHUEMO Koe npemeHx-
oupawe 0a ce npowupu HU3 nozosemuom o0es 00
MakedoHuja, cmaHysa jacHo 0eka moa e kpeHamo 6e3
yesnocHU nodzomosku. Limomyky socnocmaseHama
Kpywescka penybsuka, 80 Koja no4yHysa 0a ¢yHKYUO-
Hupa eocmaHuykama 8acm, ja Hanaéa cuseH ackep.
Bocmaxuyume 20 Hanywmaam epadom. OcmaHysa
camo 4emama Ha lumy ynu, Koj dasa npumep Kako ce
Caka cgojom HApoO U KAKo ce 2uHe 3d He208amd CJ10-
600a. Xepojckama cmpm Ha MeukuH kameH ja 3aciyxu
U noYyumma Ha Henpujamesom.

1970

Bo ,Bapmap ¢unm” e peanusnpaH urpaHumoT
bunm LJeHama Ha epadom BO pexuja Ha Jbybulia
[eoprmeBcky, Kako U KyCOMETPaXXHNOT UrpaH ¢unm
Yosek 80 ypHO BO pexnja Ha bpaHko CraBpes.

BoepnHo, Bo ,Bappap éunm” ce peanusupaHu n
16 noKymeHTapHM GUIMOBU Of KOV M U3[BOjyBamMe
cnegHuBe: Kupun u Memoouj, Ckonje, Cmpywko nosne
n Ceadbama Ha wapniaHuHeyom Ha Tpajye Monos
(dbunmot Ceadbama Ha wapnnaHuHeyom ro fobwm
3naTHnoT mepan benrpag 3a pexuja n NpoAyLeHT-
cKaTa Harpapa 3a ,Bapgap éunm” Ha DectuBanor
Ha jyrocfIoBEHCKMOT JOKYMEHTapeH 1 KycomeTpa-
XeH ¢unm Bo benrpap 1971 rogunHa, a pexuncepot
Monos, 3a uctmot ¢punm, Bo 1971 rognHa, ja pobu-
Ba Peny6nuukata Harpaga 11 OktomBpu), Kpcme
Mucupkos Ha MeTo MeTpoBcku, Hadesaj ce dodeka
OJuwew (Harpaga OpBo ¢unm Ha Knpo brunbrunoscku
3a efjHa of HajycnewHuTe Kamepu Ha QectmBanot
Ha jyrocsIOBEHCKMOT JOKYMEHTapeH 1 KycomeTpa-
XeH ¢éunm Bo benrpag, 1971 roguHa), PasbydeHu
konosu n Tajmuwme Ha Koyo HepkoB u [pasHuk Ha
Anekcangap l'ypuuHos.

Bo n3paHue Ha HUM Hoea MakedoHuja 3anoyHa
[a v3nerysa peBujaTta 3a PTB, dunm, cueHckn ymert-
HOCTW 1 ecTpapa EkpaH, a MNafMHCKOTO crnncaHne
®okyc BoBefe noannctok Quam-Ookyc.

LJEHATA HA TPAAOT (npou3sodcmeo:
»,Bapoap ¢unm”; cyenapuo: CumoH [lpakyn;
pexuja: Jby6uwa leopauescku; dupekmop Ha
¢omoepadpuja: bpanko Muxajnoecku; moHma-

xa: Jlaku Yemues; mysuka: Kupun MakedoHcku,
cyeHozpaguja: Hukona Jlazapeecku;
Kocmumozpaduja: Jby6uya lMneuk; mox: Muzop
Makoecku; ynoau: Jypuje [lapuje, Cuneuja badecky,
Apazomup ®enba, fjpazu Kocmoecku, llemap
Cmojkoecku, Ayo CmeghaHoscku, Ayo JoeaHoscku)

Bo ouekysare Ha kpajom Ha Bmopama ceem-
cKka 8ojHa, Oxpud 2u xusee nocseoHuUMe 0eHosu NOO
okynayuja. Xumenume nomazaam 8o 6ezcmeso-
mo Ha pyckume u Ha umanujaHckume 3apobeHuyu.
lepmaHckuom komaHoaHm 6apa o0 epaéaHume 0a 2u
npedadam ocsi0600eHUMe 3apobeHUyU, yueHy8ajku 2u
€O MUuHuparbe Ha 2qpadom. Ho, rey6oema koja wmo Ko-
MaHoaHmom ja 4yecmayaa 3a 2uMmHasujankama EneHa
20 mepa 0a He ja cnposede maa udeja. Kako ,omkyn”
3a epadom ja 6apa O0esojkama. Tamkomo Ha EneHa,
cgewmeHUK, ce Xpmaeysa u cebe U KepKa cu U eu 8eH-
yasa. llapmu3saHume sne2ysaam 8o 2padom u 80 2ep-
MaHckuom wmab 2u ybusaam wmomyKy 8eHYaHuUme,
80 MOMeHMom Koed Ha iuyemo Ha Enerna 3a npgnam
ce 3abenexysa cuMNamuja KOH 2epMAaHCKUOM KOMAH-
oaHm.

1971

EnHa of HajnnofoHOCHUTE TOAUHU 33 MaKe-
[lOHCKaTa KnHemaTorpaduja. Bo ,Bappap dunm” ce
peanusupaHu urpaHute ¢unmosu LjpHo ceme BO
pexunja Ha Knpun LleHeBckn (Ha QecTmBanot Ha
jyrocnoBeHCKnoT urpaH ¢unm Bo MNyna ¢unmor e
JOOMTHMK Ha 3naTHa apeHa 3a Hajaobpa pexuja u
3naTHa apeHa 3a Hajgobpa mawka ynora - [Japko
[Jamecku, Kako 1 3naTeH BeHel 3a Hajgobap pexu-
cep-nebuTaHT; Ha pecTrBanoT Bo Mockea GuAMoOT ru
nob6usa Harpagute Kap-ntuua 3a Hajoobpo pexu-
cepcko febu - Knpun LleHeBcku, a ,Bapaap ¢unm” e
no6utHuk Ha CneumjanHa gunnoma 3a adupmauuja
Ha Mnagu aBTopu; Ha decTmBanoT Bo ABennHo 1972
rogvHa ja nobu Harpagata Laceno d’Oro 3a Hajoo6pa
pexuja, a Bo 1972 roguHa punmot LpHo ceme cTa-
HyBa jyrocnoBeHCKMN KaHAMAaT 3a HarpagaTa Ockap.
[Be peny6nuuku Harpagn 11 OktomBpu Bo 1972
rofiHa oAaT BO paueTe Ha ABajua TBOPLUM Ha LpHo
ceme - pexucepoT Knpun LleHeBCKM n akTepoT
Japko [amecku, Koj nak Ha PecTnBanoT Ha akTepcKn
ocTBapyBatba Bo Huw ja pobusa lonemarta Mosenba
3a rnaBHa mallKa ynora, a Auyo JoBaHOBCKU fo6u-
Ba Harpaga 3a enusoga) u MakedoHckuom Oen 00
nekos0m BO pexuja Ha Batpocnas Mumuua (Ha de-
CTVBANOT Ha jyrocNoBeHCKMOT urpaH ¢éunm o Myna
1972 ropmHa $unmMoT e JOOUTHUK Ha 3naTHa apeHa
3a Hajaoobpo cueHapuo - CnaBko JaHeBcku, MaHae
TawkoBCcKM 1 Batpocnas Mumuua, a Ha decTrBanoT
Ha aKTepCKu ocTBapyBara BO Huw 1973 roguHa
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Hapa lewocka e po6butHUK Ha | Harpaga 3a Hajoo6pa
enu3ofHa ynora). Bo ®unmckata paboTHa 3aegHuLa
e peanusnpaH nrpaHnoT ¢unm XKed BO pexuja Ha
OnmunTprie OcMaHny (3a akTepcKuTe oCcTBapyBakba BO
0Boj ¢pvnm Auo JoBaHoBcKM 1 Hepla CnacoeBuk ce Ha-
rpageHun Ha OecTMBaANOT Ha aKTePCKM OCTBapyBaka
BO Huww).

Bo,Bapzap ¢unm” e nponsBeseH n NpBMOT MakKe-
AOHCKYM upTaH ¢unm EmbpuoH N°.M unj aBTop e MNeTap
TnuropoBckn (Ha MecTBaNoOT Ha jyroCc/IOBEHCKNOT
JOKYMeHTapeH 1 KycomeTpakeH ¢unm Bo benrpag
1972 ropuHa Metap Muroposckn gobmsa CneynjanHa
AUMNOMA 3a pexuja Ha aHuMupaH eunm, a ,Bapgap
dunm” npopyueHTCKa Harpaaa 3a ucTnoT Gunm).

Bo ,Bapgap ¢mnm” e nponsseseH camo efjeH fo-
KymeHTapeH ¢unm PyoHukom XKeaH Ha Kouyo Hepnkos,
popeka Ounmckata paboTHa 3aefHMLa T peanu3npa
OOKYMeHTapHUTe prnmosu [pudpyxHuyu Ha Jywko
HaymoBcku, losie n Tananyuu Ha MeTo MeTpoBCKH,
Tumo eo MakedoHuja v lMomedy dea VnuHOeHa Ha
BbpaHko lano.

Bo BecHuMkoT Hosa MakedoHuja 3anouyHyBa
n3faBarbeTo Ha NoancToKoT [ToYuHKa co Npunosun
op obnacta Ha GUIMOT.

XEA (npou3zeodcmeo: ,,Quamcko cmyoduo -
Ckonje” u ,MakedoHuja punm”; cyeHapuo: Xueko
YuH2o; pexuja: Jumumpue OcmaHnu; oupeKkmop
Ha pomoepadpuja: Jby6e llemkoscku; MOHmMaxxa:
Munanka Hanoeuk; my3suka: Tpajko lpokonues;
cyeHozpadpuja: lume Llymka; kKocmumozpadpuja:
3opuya Todoopoecka; moH: Mnuzop lMakoecku;
ynoau: Heda Cnacoesuk, lapko [Jamecku, Maene
Byucuk, Jadeuza Mumpeeacka, Cabuna Ajpyna,
CHexxaHa Cmamecka, Ayo JoeaHoscku, Kone
AHzenoecku)

Xumenume Ha eO0HO CUPOMAWHO MAKeOOH-
CKO cesio cgojama e23ucmeHyuja ja obesbedysaam
ucnpakajku eu maxume Ha ne4anb6a. Bo ceiomo pa6o-
mam u xugeam mpu y4umesiku U CeKoja Ha c8oj Ha4yuH
ce obudysa 0a My 0ade CMUC/IA HA XUBOMOM Koj UM
e HamemHam 80 08ada cpeduHd. MoHomoHujama Ha
cesickuom xusom Ke 6uoe pasbueHa 00 08a HACMAHU.
[psuom e doaéarbemo Ha epynama pyoapcKku UHeHe-
pU KOU 80 NJIGHUHAMA 8pWIam Ucmpax;yeared, 000eKa
8MmMopuom HacMaw e 8pAakarbemo Ha oCmapeHuom ne-
uanbap 00 Amepuka. Cekoj 00 cenaHume oyexyea dexka
U 08amMa HacMaHa ke npudoHecam 0a ce NPOMeHU Xu-
gomom o cesiomo. Ke uzsese deka edHo ce xenbume,
a dpyzo cmeapHocma. CKyOHUOm Xugom npo0osixKysa
U HO8dA 2pyNna cesiaHu 3aMuHy8da Ha neyanba.

MAKEJJOHCKUOT AEJ1 04 NEKOJIOT (npous-
sodcmeo: ,Bapoap ¢punm”; cyenapuo: Cnaeko
JaHneecku, laHde Tawkoecku u Bampocnas

Mumuya - cnoped pomaHom ,,[locnedHu Ha 3aee-
mom* 00 lNaHoe Tawkosecku; pexuja: Bampocnae
Mumuya; dupekmop Ha ¢pomozpaduja: Kupo
bun6unoscku; moHmaxa: Jlaku Yemyes; my3suka:
apxuecka; cyeHoepadguja: Hukona Jlazapeeacku;
Kkocmumoepaduja: JeneHa lMampHoauKk; moH:
Tueop lMakoecku; ynoau: apko [lamecku, lMNaene
Byucuk, ®a6ujan llosazosuk, MuneHa [jpasuk,
Unuja MunyuH, lMempe Mpnu4ko, Hada lewocka)

QunmMom npemcmasyg8a peKoOHCMPpyKyuja Ha
8UCMUHUM HACMAH WMO Ce CJIy4us1 80 meKom Ha
Bmopama ceemcka 8ojHa 8o cenomo Jlasyu, 6:u3y
bumona. KomandoaHmom Ha 6yzapckuom ¢awucmuy-
Ku 2apHuU3oH 80 bumosna, 0obusajku uHgpopmauyuja
0eka 80 ceslomo ce Haoéa epyna napmu3dHu HA Yes10
co nezeHOapHuom yyumesn Todop AHees108 KOj noo-
2omaeysa 6e2cmeo Ha cesiaHume Ha Kou um npem-
cmou denopmayuja, pewasa 0d 20 ONKOIU ces10mo.
lMapmu3saHume Ha Kpamko ycnesaam 0d 20 npobujam
obpayom, HO 80O cesloMo cenak, oCmaHysaam onko-
neHu cenaHume u Jackanom. Cume ce cobpaHu cpeo
ceno. Hukoj He caka 0a 20 npedade niezeHOapHUOM
napmu3saHcku kKomaHoaHm. Majopom u nonuyuckuom
Ha4yanaHuk o0bupaam 25-MuHa Kou Ke 6udam cmpe-
JIaHU 00KOJIKY He 20 npedadam [lackanom. He cakajku
HesuHU Xpmau, [Jackanom ce nojasyea u 3anoyHysa
HepamHonpasHa 6opb6a. Coo4eH co cumyayujama,
Jackanom, cnywajku ja necHama Ha cenaHume, cam
ce ybusa.

LJPHO CEME (npou3eodcmeo: ,,Bapoap ¢punm*;
cyeHapuo: Tawko leopaueecku u Kupun LjeHeecku
- cnoped ucmoumeHuom pomdaH Ha Tawko
leopaueacku; pexxuja: Kupun Ljeneecku; dupekmop
Ha ¢pomoepaduja: Jbybe lNemKoecku; MOHmMaxa:
Jlaku Yemues; cyeHozpacpuja: Hukona Jlazapeecku;
Kocmumozpadpuja: EneHa [JoHyeea-TaH4yesa; moH:
Jopoan JaHeecku; ynoau: [lapko [lamecku, Ayo
JoeaHoecku, Pucmo Luwkos, MNaene Byucuk, Boja
Mupuk, Mume lpo30daHos, BykaH [Juneecku)

TpazuyHa cmopuja 3a 4o8eKOBOMO cmpaddrwe
u omnop. lpunadHuyu Ha epukama apmuja - [pyu,
MakedoHyu, uHmenekmyanyu u KOMyHuUcmu, no Kpd-
xom Ha [paéaHckama 8ojHa 8o [pyuja 8o 1946-mama,
ce 3amoyeHu 80 e0eH KOHUeHMPAayuUOHeH J1020p HA
edeH nycm ocmpos cped Ezejckomo Mope. Bo moj
2pUXIUBO OP2AHU3UPAH NeKOJ1 ce NPUCymHuU cume
MOXHU 8UO08U HA MOPMYpPA WMo Y08eKO8UOM 301
yM MOXe 0a 2u 3aMuc/iu u cnposede. Bo ogue He4o-
8€YKU YCJ108U 3apadu ce0emo NomekKs1o U J1eaudapcku
ybedysarba, HajmHoz2y cmpadaam mpojya MakedoHyu
— e0HUOM 00 HUB, CO CBOjOM OMNOP U CHA2a NPepacHy-
80 80 HeM xepoj, Opy2uom 20 3aspluyed c80j0m Xusom
co y6edysarbe 0eka maa Heop2aHU3UpaHa Maca Ha 4o-
seukuom b6yHm edeH OeH Ke 20 chamu Hezoguom nam
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u 0eka Hema 0da 0CmaHe Camo UpHO ceMe Ha HEKAKOBCU
neKoJieH e2ejcku 0cmpoe.

1972

Bo npousBofctBo Ha QunmckaTta paboTHa 3aeq-
HULa e CHUMeH nrpaHnoT ¢unm VMicmpen Bo pexuja
Ha BbpaHko lano (aupekTopoT Ha doTorpadujaTa
Ha oBoj ¢unm Muwo CaMounNOBCKM e HarpageH co
3naTHa apeHa Ha $ecTUBanoT Ha jyrocoBeHCKNOT
urpaH ¢unm Bo lyna, a HapeaHaTa, 1973 roguHa ja
pobusa n Harpagata 13 HoemBpw 3a cCHMMaTeNcKo-
TO OCTBapyBakbe BO 0BOj dunm, fogeka Ha decTuBa-
NOT Ha aKTepcKu ocTBapyBarba Bo Huw CnobopaH
OvmnTtpreBunk ja gobusa lonemata nosenba 3a
Hajaobpa malka ynora). Micto Taka, Bo npoayKumja
Ha QunmckaTa paboTHa 3aefHu1LA € CHUMEH 1 [o-
KyMeHTapHuot dmunm CgemsuHume Ha 2padom Ha
MeTto MeTtposckun. Bo ,Bapaap énnm” ce peannsu-
paHu gokymeHTtapuute 99 Ha Ctone Monos u pad
Ha 408eK0B8OMO npeno3Hdsdre Ha Tpajye [lonos.
®unmot Ha Crone Monos e BoO KonpoayKLuuja mery
LBapgap éunm” n Akagemujata 3a Teatap, ¢unm,
paguno v Tenesusunja og benrpapg, koj Ha Pectuanot
Ha jyrocIoBEeHCKNOT OKYMEHTapPEeH U KycoOMeTparkeH
¢éunm Bo benrpapg 1973 rognHa gobmuea nnakeTa 3a
pexuja n Harpaga oa benrpaacknoT yHuBep3uTeT.

Bo Ckonje e otBopeH MnagnHCKMOT KynTypeH
ueHTap (toraw [lom Ha mnagwn ,25 maj”) KojwTo Ke
CTaHe efjHO Of KYNTHUTe MecTa 3a pa3Boj Ha Gunm-
ckaTa Kyntypa. HajHanpep Tyka ce BpomyBaat
CrHeacTnyknTe Beyepu (BoctaHoBeHM BO 1968 rogu-
Ha), noToa Tyka paboTun apT/1lebHOTO KUHO, Na ce Ao
KuHoTto ,dpocnHa” n dectmeanot CuHegejc.

UCTPEJT (npouseodcmeo: ,Puamcko cmyouo
- Ckonje” u ,bocHa ¢punm” - Capaeeo; cyeHapuo:
Aumumap Conee no momueu 00 Hezoeuom po-
maH 'lMo0d yceumeHocm’; pexuja: bpatHko lano; du-
pekmop Ha ¢gpomozpacpuja: Muwo Camounosecku;
moHmaxa: Cnace Taceecku; my3suka: KopHenue
Koeau; cyeHozpaduja: lMemap leopauescku;
Kocmumoezpadguja: 3opuya Todopoecka; moH:
BojHe lMemkoecku u AHOpej BemaH; ynoau:
Cno6odan Jumumpueesuk, Pucmo LWuwkoe, Heda
ApHepuk, Emun Py6eH, Bnadumup Ceemues,
Memap Apcoecku, Majoa Tywap)

Jejcmsuemo npemcmasysa pekoHcmpykyuja Ha
asmeHmuyeH HACMaH o0 8peMemo HA oKynayujama
Ha Ckonje 80 Bmopama ceemcka 8ojHa. Cmaysa 36op
3a nodzomoskume u peasausayujama Ha ameHmam
8p3 byeapckuom azeHm Emaryen Maukos. Ha ameH-
mamom My npemxodam 6pojHU NOMAau aKkyuu, Ko-
uwmo mpeba 0d 20 008/1eYam 8HUMAHUEMO HA 8/1d-

cmume 00 MUHy8arbemo Ha hapmu3saHckume oopeou
nokpaj epadom. AKyuume Ha CKONCKOMOo 08UXerve
Ha omnopom 2u u3gedysaam maaou 2UMHA3Ujanyu u
pabomuuyu. lMonuyujama Ha osa 00208apa co HO8U
penpecanuu. Mo ycnewHuom ameHmam ep3 Maukoes
maoume ckoesyu Mopad 0a 3amuHam o0 epadom. Bo
nosuyuckama saceda Wmo e NocmaseHd, 2uHam no-
20/1eMuom 0eJs1 00 MIadume pegosTyyuoHepuU.

1973

Ce nojaByBa ywTe efeH urpaH évunm of npo-
n3BoacTeoto Ha Punmckata paboTHa 3aepHuua
- Tamko (KonHamu cme, VipuHa) [ebuTaHTCKO pexu-
CepcKo OCTBapyBatbe Ha PEHOMUPAHMOT akTep Kone
AHrenoBckn (Ha ®ecTnBanoT Ha jyrocsIOBEHCKNOT
urpaH ¢unm Bo Myna ce fobreHn cnefHUBe Harpaau:
3naTHa apeHa 3a My31Ka Ha KOMMo3nTopoT Tomncnas
3orpadcku, unnoma 3a ToH Ha [murop MakoBcku u
Harpapata KokaH Pakomal 3a HajnoeTuyeH Gunm Ha
pexuncep-gebutaHT).

Bo ,Bappap énnm’, nak, CHUMEHU ce JOKYMEH-
TapHuTe dunmosu loye Jenyes n NnuHoeHcKU OeHo-
8u Ha Kouo Hepkos n Jlyde 3a0 nnaHuHama Ha MeTo
MNeTpoBcKW.

Co ykas3 Ha lNpeTcepaTenot Ha COPJ, 3a ocobeHn
3acsyru Bo KnHematorpadwjata, e oanvkysaH bnaroja
OpHKoB co OpaeH Ha TpyHdoT co 3naTeH BeHel. o
nosop 10-roguWHNHaTa Of CKOMCKMOT 3emjoTpec
Cob6paHueTo Ha rpag Ckonje um pgogenysa Nosenba
32 KOHTUHYMPaHO GUIMCKO AOKYMeEHTMpare Ha
obHoBaTa U m3rpagbata Ha Ckonje Ha CHMMarTe-
noT bpaHko MuxajnoBcku n Ha pexuncepute Tpajue
Monos n JumnTtpue OcmanHnn.

TATKO (KOJIHATU CME, UPUHA) (npouseoo-
cmeo: ,®uamcko cmyouo - Ckonje” u ,Ljenmap
Ha OP3” - benepad; cyenapuo u pexuja: Kone
AH2enoecku, cnoped momusume 00 packa-
3om ,Tamko” 00 Xueko YuHzo; dupekmop Ha
¢omoepacuja: Muwo Camounoscku; MOHmMa-
xa: Xyan Kapnoc ®eppo; my3suka: Tomucnas
3o02pagcku; cyeHoepacuja: Bnadumup
leopauescku; moH: uzop lNakoecku; ynoau:
Benumup bama ueouHosuk, Hedoa ApHepuk,
Memo JoeaHoecku, Henad Munocaenesuk, Mume
Ipo3daHos, Cume Unues, Lluwman AH2enoecku)

Cospemera Opama 3a ;bybosma, ocameHocma u
2pesom. [jnaboko 80 njiaHUHama, 80 800eHUUd Kuee-
am godeHuyapom Buman, Hezosuom eOUHCMBeH CUH
HamjaH co ceojama mnada Hesecma VpuHa. [jamjaH
3AdMUHY8a HA OMCJIYXy8are Ha 80eHUOM POK, d 80
maa ousuHa ocmaHysaam camu c8eKopom U CHa-
ama. 3aedHuykama paboma, xuseeremo 80 eoHa
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npocmopuja, cHaeama Ha ceekopom u ybasuHama
u mnadocma Ha cHaama, paéa 3abpaHemu cmpa-
cmu u epewHa sby6os. o HeHadejHomo 8pakarbe Ha
JamjaH, Hacmarysa dpama. Cemejcmsomo e pasope-
Ho. [lamjaH, Kako noduseH seep, ja cusyed XeHa cu, a
maa my ce o0mazdysa, ybusajku 20. VipuHa 3amuHyaa,
a BumaH, ckpweH ocmaHysa kpaj 800eHU4YKUOm Ka-
meH. Camomujama 3a Hue 08djud Ke ocmaHe geqeH
NPUOPYKHUK.

1974

Mo HeHapejHOTO 3racHyBatbe Ha DunmckaTa pa-
60THa 3aeaHMUa, ,Bappap ¢unm” 6enexn HoB nogem
Ha CBOjaTa nNpoAyKunja. 3anoyHyBa CHUMaHeTo Ha
urpaHuot éunm Jaod Bo pexuja Ha Knpun LieHeBcky,
a napasnenHo ce CHUMEHU U cnefjHuBe OOKYMeH-
TapHu dunmosu: Cmosiemue Ha npekaseHume,
Cmo 200uHU Xxene3Huyu 8o MakedoHuja, Ckoncku
Xesie3Hu4Kku jazon w Lllecmuom koHepec Ha MeTo
MNeTpoBcku, PayuH Ha Tpajue Monos, 3umcku yeHmMpu
80 MakedoHuja, NiHekc-lMonoea LLlanka, bozdaHyu 74
n loyes OeH Ha Kouo Hepkos, Sic transit gloria mundi
Ha Jbybuiwwa leopruescku n OzaH Ha Ctone Monos
(dnnmoT e JOBUTHUK Ha NOBEKe Harpaam: 3naTeH Me-
nan benrpap 3a pexuja Ha JOKymeHTapeH Gunm Ha
Crone Monos n 3nateH megan benrpag 3a Hajgobpa
Kamepa Ha Muwo CamounoBckn Ha OecTnBanoT Ha
jYrocnoBeHCKNOT JOKYMEHTapEeH U KyCOMETpaXKeH
¢éunm Bo benrpap, a Ha PecTMBaNOT Ha HarpageHu
OOKYMEHTAPHMW 1 KycomeTpaxHu ¢unmosm Bo Ty3na
JobueHn ce HarpaauTe MpaH Npwu - XyCMHCKU pyaap
3a pexuja n Harpapa Ha nybnukata 3a Hajgobpa
pexuja, cnepat Harpagute Ceflym cekpeTapu Ha
CKOJ, CneunjanHa gunnoma Ha decTmBanot BO
JTajnunr v Harpagata Ha peBujata TB Hosocmu 3a
dunm Ha rogmHata, a O2aH CTaHyBa jyroCnoOBEHCKN
KaHaunaat 3a Harpapata Ockap, Muwo CaMonnoBcKu
ja pobuBa Peny6nnukaTa Harpaga 11 OKTomBpM 3a
KamepaTta Bo oBOj ¢unm). Bo oBaa roguHa ,Bapapap
dunm” gobrea bpoHseH mepan benrpag 3a cenekunja
Ha QecTUBaNOT Ha jyroC/IOBEHCKMOT JOKYMEHTAPEH U
KycomeTpaxeH ¢unm Bo benrpag.

Ha 29 anpwun 1974 ropuHa e o6jaBeH 3aKOHOT
3a dopmupame Ha KuHotekata Ha Coumjannctmyka
Peny6nnka MakefoHuja Kako UHCTUTYLMja OF OnwT
MHTepec 3a Penyb6nukaTa, co 3agava ga npubupa,
06paboTyBa, uyBa, 3alUTUTYBa 1 Npe3eHTMpa Gunmo-
B/ 1 GUIMCKIN MaTepujani of NocebHO YMETHNUKO,
KYNTYPHO, HayYHO, NCTOPUCKO 1 APYro onwTecTse-
HO 3Hauehe, NoToa Aa cosfaBa GoHA Ha dUIMO-
B/ 1 GUAMCKM mMaTepujanm of AOMALIHO GUAMCKO
TBOPELWTBO U GMAMCKO NPOU3BOACTBO, fa CO3Aa-
Ba U GOHA Ha 3HavajHN GUIIMCKM OCTBapyBarba Of

APYrv HauMoHanHU KnHematorpadum of 3emjata
n cTpaHcTBo. [loaroTBuTenHnTe AejcTeBuja Ao
KOHCTUTYMpameTo Ha KnHoTekaTta rv BpLuv npuspe-
MeH V3BPLUEH OPraH.

1975

Ce ofpyBa NpemuepaTa Ha urpaHmot ¢unm Jao
BO pexuja Ha Kupun LleHeBckmM (Ha decTnBanoT Ha
jyrocnoBeHcKMoT urpaH ¢punm Bo lNyna AnpeKkTopoT
Ha doTorpadujata Ha oBoj dunm Jbybe MeTKOBCKM
p[obvBa 3naTHa apeHa 3a Hajoobpa kamepa, a BoegHo
ja nobuea un roguwHata Harpaga 13 Hoemspu, go-
AeKa Ha ¢pectmanot Bo Kapnosu Bapn 1976 roanHa
0BOj dunm gobuBa cneynjanHa Harpaga).

Bo,Bapaap ¢nnm” ce cHUMeHn 1 cnepHMBe JOKY-
MeHTapHu dunmosu: Kouo Cones PayuH, Budysarea v
Boda, 8oda Ha Tpajue Monos, Jleononod Cedap CeHzop
Ha Kupwun UeHescku, Crasa Ha xusomom Ha Jlakun
Yemues, Busa n1a my3zuka Ha Kouo Hepkos u Koj sek
MUHy8a Hadsop Oeya Ha Jbybuwa leopruescku. Bo
Konpopykumja nomery ,Bappap évnnm” n Tenesusuja
Ckonje-Il nporpama e peanusnpaH ROKYMeHTapHU-
oT ¢unm Kpsyk Ha Jlakn Yemues, Koj Ha OecTBanot
Ha jyrocfIoBEHCKMOT JOKYMEHTapeH 1 KycomeTpa-
XeH ¢unm Bo benrpag pobusa CneunjanHa Harpaga
3a HajycnewHo ¢unmcko febu. Ha uctnot pectu-
Ban Crone lMNonos e fo6buTHMK Ha CpebpeH mepan
Bbenrpap 3a nponaraHgHnot ¢dunm Askasoud Bo
npounssoacTso Ha,dunmcke HoBocTn” op benrpag n
,Bappap ¢nnm”.

Bo u3pgaHne Ha PaboOTHWUKMOT YHUBEpP3U-
TeT ,KpcTte M. Mucnpkos”-butona, ce nojasyBa
MoOHorpadujata MaHaku u bumona op Oumutap
OnmntpoBckmn-Takel,

JAQ (npouseodcmeo: ,Bapoap ¢punm”; cye-
Hapuo u pexuja: Kupun ljeHeecku; dupekmop
Ha ¢pomoezpaduja: Jbybe lNemKoecku; MOHmMaxa:
Jlaku Yemuyes; my3uka: cpeOHOB8eKO8HA UpKO8-
HA U HapoOHa My3uka; cyeHozpaduja: Hukona
Jlazapeecku; kocmumozpadguja: EneHa [JoHyeaa-
TaH4yeea; moH: JopoaH JaHeeacKu; ynozau: lapko
Hamecku, Onez Budos, Tanacue Y3yHosuk, ®abujax
Llloeazosuk, CabuHa Ajpyna, Haoa lewocka, Mapaa
lMomouyka)

Quamom npemcmasysa eOHa cy0bUHCKA Yogey-
Ka dpama wmo ce 008uU8aA 8p3 hOHOM HA MPEBOXHU-
me ucmopucku cobumuja Ha ogue npocmopu. Toa e,
UMeHO, Kpajom Ha eduHaecemmuom U NO4Yemok Ha
0saHaecemmuom 8ekK, CO Hezo8Uume memHU U Cyposu
8psuyu, speme Ha nadom Ha Camous1080mMo yapcmeo,
wmo MowHe me206HO ce 00pda3u 8p3 MakedoHCKUOmM
Hapoo. BusaHmuckume 3asojysaqu kako becnow-
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meOHa /1aguHa 2u npensiagysaam MakeodOHCKUmMe
3emju. Tue ja HamemHysaam u cgojama seke degop-
MUpaHa KyJimypa u ceojama eo 2osema mepa 002ma-
mu3supara eepa. ¥l npu edHomo u npu 0py2omo mue
ce cyxam co bubnujama, Ho He nomasnKy u co medu.
JlyxosHuom omnop Ha HaceseHUemMo e UCKaXXaH hpe-
Ky bozomusickomo 08uxerbe U asmeHmMu4YHama camo-
6umHocm Ha Hapodom. CydbuHama nieme HegUOU-
80a Mpexa OKoJly Xugomom Ha A8pam, Hajboeamuom
U Hajno3Ham 4oéek 80 MOj Kpaj U OKOJly He2060mMo
cemejcmeo.

1976

Bo oBaa rogunHa 6enexume 6orata akTmBa Ha
,Bapzap ¢éunm“. MNMokpaj 6pojHUTe opaenHU Harpa-
an, ,Bapnap ¢unm” e gOOGUTHUK Ha 3NaTHMOT Mepan
Benrpap 3a Hajoobpa cenekuyunja NnpukaxaHa Ha de-
CTMBANOT Ha jyroCNOBEHCKNOT JOKYMEHTapeH 1 Kyco-
meTpaxeH ¢unm Bo benrpag.

Mpown3BogHaTa nporpama Ha ,Bapaap éunm” ru
COAPXKMW CrefHnBe OCTBapyBakba: UrPaHMOT Guam
Hajooneuom nam Ha bpaHko lano (Ha ®ecTtnBanot
Ha jyrocsioBeHCKMOT urpaH ¢unm Bo lMyna édwun-
MOT e JobuTHMK Ha lonemarta cpebpeHa apeHa
3a ¢unm, CpebpeHa apeHa 3a Kamepa Ha Kupo
Bunbunosckm 1 iunnoma 3a ycnewHa AebuUTaHT-
cKka ynora Ha lNetap TemenkoBcku; Ha OecTrBanoT
Ha aKTepCKM oCcTBapyBatba BO Huw aktepoT Pucto
LUnwkos ja no6u MoenbaTa 3a MaluKa ynora, a lNetap
Apcoscku HarpagaTa 3a HajxymaHa ynora; Ha OECT
77 Bo benrpag Ha Kupo bunbunoscku my e fopene-
Ha [lunnoma 3a Hajoobpa Kamepa, a bun6unoscku
CTaHyBa M AOOUTHMK Ha Peny6nnukaTta Harpaga 11
OkTtomBpu BO 1977 rognHa 3a Kameparta BO UCTU-
oT $nnm), NoToa AONITOMETPAXKHNOT fOKYMEHTapeH
dunm Ascmpanuja, Aecmpanuja Ha Ctone MNonos (Ha
becTBanoT Ha jyrocsIoBEHCKNOT AOKYMEHTapeH 1
KycomeTpaxeH ¢unm Bo benrpag éunmot e pobut-
HUK Ha paH npu 1 fonem 3naTeH Mefan 3a pexuja,
a Ha decTnBanoT Ha fJoKyMeHTapeH ¢unm Bo Ty3na
ncTaTa rogmHa e JobuTHYK Ha HarpagaTa 3a pexuja,
noToa ja fob6uea roguHaTa Harpaga Ha cnucaHuve-
TO Mnao 6opey 1 cTaHyBa jyrocnoBeHCKM KaHAanAaT
3a Harpapata Ockap, gofeka TOH-MajcTopoT [murop
MakoBcKM 3a nctnoT dunm ja gobusa Harpagara 13
Hoemspwn). [MoToa ce CHUMEHU N HOBU aHUMUPAHWN
dunmoBu - @eHukc Ha Metap Muroposckmn (dpun-
MOT e JOOUTHUK Ha | cneuurjanHa Harpaga 3a MeTtap
TnuropoBscku Ha dpectusanot Bo AHecu 1977 roguHa
1 Ha HarpagaTta CpebpeHa meuka Ha ¢pecTnBanoT BO
Bbepnnn 1979), Ipanuya, Cmon n 3 MuHymu 6o cee-
mom Ha Mupocnag bapmok Ha Japko MapKoBUK (3a
dunmosuTe paHuya n Cmon Japko MapKoBUK e fjo-

OGUTHUK Ha 3naTHMOT Mepan benrpag 3a pexuja Ha
aHuMrpaH ¢punm Ha OecTnBaNOT Ha jyroC/IOBEHCKNOT
[OKYMEHTapeH 1 KycomeTpaxkeH ¢unm Bo benrpag,
popeka punmot Cmon e foOUTHMK U Ha HarpapaTa
3a pexuja Ha decTrBanot Bo Ty3na u cneuujanHa au-
nnoma Ha QPectusanot Bo Obepxay3eH).

Bo,Bapaap ¢unm” ce cHUMeHn 1 cnefHMBE [OKY-
MeHTapHu dunmoBu: Kajak 75 n LLlecmuom uepay Ha
Kouo Hepkos (3a dunmot Kajak 75 Kouo Hepkos go-
6uBa CpebpeH mepan benrpag 3a pexuja, a 3a dun-
MOT Llecmuom uepay Harpaga Ha Cojy3oT 3a du13nuka
Kyntypa Ha Cp6uja 3a Hajgobap dunm co cnopTcka
TemaTuka Ha GecT1BanoT Ha jyroC/IOBEHCKNOT AOKY-
MeHTapeH 1 KycomeTparkeH ¢unm Bo benrpag, noae-
Ka 3a uctuot ¢unm — llecmuom uepay - v bpoHseH
Tpurnae Ha QPecTMBaNOT Ha CNOPTCKM GUIMOBU BO
Kpatb; BoeHo, 3a oBMe ABa punmMa pexncepot Kouo
Hepkos ja pobuea Harpagata 13 Hoemspw). MoTtoa
Tyka ce n ¢unmosuTe Jlazap J/luyeHocku Ha Berbo
JlnueHocku, AmeH cuam 6ym poma n Kozume... u opy-
20 no 10 200uHu Ha bpaHko lano, Bo cgojom 2pad Ha
Tpajue Monos, Bpanewmuya Ha MeTo lNeTpoBCKM
(dunmoT 1 pexuncepoT ce JoO6UTHULM Ha CneynjanHa
annnoma Ha ®ecTBanoT Ha jyroc/IOBEHCKMOT A0-
KYMeHTapeH 1 KycomeTpaxeH ¢éunm Bo benrpag),
@®azun XucHu faenapua w EyyeHuo MoHmane Ha
Knpun LleHeBckn. MoKpaj oBa, peanm3npaHmn ce u
[Ba KyCOMeTpaxHU urpaHun évunma: JeHec mpeba
Hewmo 0a ce c/iy4u Ha Mune po3gaHoBcku u [eH
Ko2a ce npowmesa Ha Jbynuo bunbunosckn (dpun-
MOT e fO6UTHMK Ha gunnoma CIDALC Ha dectmBan Bo
benruja).

3anoyHyBa co peAoBHa paboTta KuHoTekaTa Ha
MakepoHuja.

HAJAOJITNOT INAT (npouseodocmeo: ,,Bapdap
¢dunm” u ,,MakedoHuja punm”; cyenapuo: lMMempe
M. AHOpeescKku cnoped Momueume 00 360pHUKom
"TemHu Kaxxyearoa’; pexxuja: bpanko lano; oupek-
mop Ha ¢pomoepacpuja: Kupo bunbunoscku; MoH-
maxa: Jumumap p6eecku; mysuka: Tomucnae
3ozpadcpcku; cyeHozpadpuja: Hukona Jlazapeecku;
Kkocmumoezpadguja: Jenena lMampHoauk; yno-
eu: Pucmo Wuwkoe, fapko [lJamecku, lluwmaH
AHzenoecku, lMlemap Temenkoecku, l[emap
Apcoecku, flywko JaHukueeuk, Janyo Yeepeecku)

Mepuod HenocpedHo nped MnuHoeHckomo 8ocma-
Hue. Kosiky wumo mepopom Ha ocMaxauckama esaacm
CMaHys8a NOHeu30pX/1us, MOJIKy 0mnopom Ha Hace-
JleHuemo cmaHyea noxecmok. Kako o02o08op Ha moj
omnop, 81acma npesema NPo2oHCMBA Ha cmMomuyu
MakedoHyu, Kou eu ynamyea 80 HenpucmanHume
npedenu Ha Mana A3uja, nam 0os2 cmomuyu Kuso-
mempu. [lejcmguemo Ha pumom ja cnedu madyHama
oduceja Ha epyna cenaHu 00 Oxpud npeky ConyH 00
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JAujap bekup 8o Asuja.Toj nam npemcmasyga nooeo-
HAKBO MAYHO UCKyweHue U 3a 3apobeHuyume u 3a
HusHUMe 4ysapu. Yl koza ce 8eke Ha 00peduwimemo Ha
npozoHom ja 0o3Hasaam gecma 3a amHecmuja. Ceza
cume npexugedaHu ce cJI0600HU U MOxe 0d ce spamam
doma. Ho mpeba 0a 20 usodam ucmuom nam — ceaaq,
80 CNPOMUBHA HACOKA.

1977

.Bapgap ¢unm” peanusmpa gsa urpaHu édun-
ma: [lpecyda Bo pexuja Ha Tpajue MNonos un Mcnpasu
ce, flenpuHa Bo pexuja Ha AnekcaHaap [ypunHoB
(dunmoT e fOBUTHMK Ha NMoBeKe Harpagu mery Kou
n Harpagata CIDALC Ha decTmBanoT Ha CNOPTCKM
¢dunmosu Bo Mapus 1978 rogrHa, notoa bpoHseHa
apeHa 3a pexuja, CpebpeHa apeHa Ha Hepa
ApHepuK 3a rnaBHa »KeHCKa ynora u Harpaga 3a
pexkuja Ha cnucaHueTo 3ym penopmep Ha decTu-
BaJlOT Ha jyrocsIoBeHCKNOT nrpaH ¢unm Bo lyna, I
Harpaga 3a cueHapwo Ha AnekcaHaap [ypunHos u
CneumjanHa Harpaaa 3naTHUK 3a ynora Ha CnobogaH
OvmnTpueBnk Ha becTrnBanoT Ha GUIMCKOTO CLeHa-
pvio Bo Bprbauka bama v Harpagata Llapuua Teogopa
Ha Hepla ApHepuiK 3a Hajoobpa »eHcKa ynora Ha de-
CTVBaNOT Ha aKTEPCKM OCTBapyBatba BO HuLw).

WcTaTa roguHa e CHUMeH v [ONroMeTPaXHMOT J0-
KymeHTapeH ¢unm Tyseew Ha Kone MaHes, Koj Ha de-
CTVBAsIOT Ha jyroC/IOBEHCKNOT JOKYMEHTapeH 1 Ky-
comeTpaxeH ¢unm Bo benrpap ja fobrBa HarpapaTa
lpaH npu - Tonem 3nateH Mmegan benrpag 3a Hajoobap
dunm.

MpoposmxyBa nofeMoT Ha T.H. CKomncKa WwKona Ha
aHMMupaHnoT Gunm. Bo oBaa rogumHa ce peanvsupa-
HU cnegHUTe GUNMoBU: XoMO eKpaHukyc Ha [lenuo
MwxajnoB (punmoT e fOOUTHUK Ha CreunjanHa Ha-
rpaga Ha Q®ectuBanot Bo boppaurepa, Utanuja, Bo
1979 rogwnHa), bauxHu Hawu Ha bopo lejunHos,
Cmpenbu, beno monye n llem ¢uima 00 paka Ha
Japko MapkoBuK, kKako n Adam (5 0o 12) Ha lMeTap
[MUropoBCKM KOjLWITO CTaHyBa AOOUTHUK Ha 3M1aTHMOT
mMepnan benrpap 3a pexuja Ha aHUMrpaH ¢punm Ha de-
CTMBANOT Ha jyroc/IOBEHCKNOT JOKYMEHTapeH 1 Kyco-
meTpaxeH ¢unm Bo benrpag.

Bo oBaa roauHa, Bo ,Bapaap ¢unm” ce peanusu-
paHu BKYNnHO 14 fOKyMeHTapHU GUNMOBU, Of Kou
rv n3aBojyBame criefjHMBe OCTBapyBama: Hukonia
MapmuHocku Ha CreBo LipBeHkoscku, MamypaHmu
Ha AnekcaHpaap ['ypunHos, Jac, bnaza MuyaHosa Ha
Nakn Yemues (dnnmoT e fobUTHMK Ha CneunjanHa
aunnoma Ha dectmsanot Bo Jlajnuur), @aynbon Ha
30paH MnageHoBuK, KoHyepm majcmop Ha Kouo
Hepnkos, A cpyemo cnue Ha MeTo NeTpoBCKN.

Mo nosop 30-roguwHMHaTa o CBojaTa pabo-

Ta, ,Bappap ¢unm” e opnukysaH og Mpetcepatenot
Ha COPJ Jocun Bpo3 Tuto co OpAeH Ha TPYAoOT Co
LpBeHO 3Hame. Peny6nunukm Harpagu 11 OKTOMBPHU
pobusaart, mery apyrute, u Kupo bunbunoscku 3a
KamepaTa Bo ¢unmot Hajooneuom nam w ,Bapnap
dunm” 3a 30-roguilHa [ejHOCT, a ucTaTa oBaa ro-
AVHa [Bajua MakefoOHCKM TBOPLUM ce JOOUTHMLM
N Ha HajBMCOKaTa cojy3Ha Harpaga ABHOJ - akre-
pot Vnnja LlyBanekoBckn n KoMno3mtopoT Tpajko
Mpokonues (mery Apyroto M 3a HUBHWOT NPUAO-
Hec BO MakKefoOHCKaTa KnHemaTorpaduja). ,Bapaap
¢dunm” 1 oBaa rofrHa ro ocBojyBa 3naTHVUOT mMefarn
Benrpap 3a Hajoobpa cenekuuja Ha dpecTBanoT Ha
JYyrocnoBeHCKMOT AOKYMEHTapeH 1 KycoMeTpaxeH
¢dunm Bo benrpag. Pexxncepot Kouo Hepkos ja fobu-
Ba Penybnuukata Harpaga KnumeHT OXpumcku.

KnHoTekata Ha MakegoHuja 3ano4yHyBa CoO
n3pgaBareTo Ha KuHomeyeH MeceyHuUK, NPBO Cruca-
Hue Bo MakefoHWja Koe ja cnegu, aHanusnpa v Bpea-
HyBa KnHemaTtorpadckarta npobnematrika Bo 3emjata
1 CTPaHCTBO.

UCIPABU CE, QEJI®OUHA (npou3zsodcmeo:
»~Bapoap ¢punm” u ,,MakedoHuja punm”; cyeHa-
puo u pexuja: Anekcandap [ypuunoe; dupek-
mop Ha ¢omoepacguja: Kupo bunbunoecku;
moumaxa: fJumumap p6eecku; my3uka: Cnase
HAumumpoe; cyeHoepaguja: Hukona Jlazapeecku;
Kocmumoezpadguja: 3opuya Todopoecka; moH:
uzop lMakoecku; ynoau: Heda ApHepuk, [Japko
fameecku, Cno6odaH Jumumpuesuk, Jume
Unues, Cmone Apanéenosuk, Unuja Munyux, Mapa
Ucaja)

CospemeHa Opama 3a ucmpajHocma, hpujamer-
cmeomo, sey6oema, npedascmgomo...Mnadama
JenguHa e wamnuoH 80 MapamoHCKOMo niusarse.
Ce nodzomeysa da 20 npennuga Jla MaHw. BpemeHcku-
me yc/108U He Vi Ce HaK/IOHemu, HO maa He ce OMKaxy-
8a 00 hocakysaHuom noodsue. Ja 600pam HejauHuom
mpeHep AmaHac u npujamesnom o0 demcmsomo [lem-
Ko. ¥ 000eka nauga v Hagupaam CAuKu 00 Hej3UHOMO
MUHAmo — ycnecu u nopasu Ha npogecuoHasaeH u Ha
JludeH nidH. Yl Koea KOHeYHO cmu2Hyea Ha ueama,
Ha Opyeama cmpaHa o0 Jla MaHw, c¢haka 0eka u 080j
nodsuz Ke bude UCKopuCcmeH 80 KOMepyujaiHU yesu.
JencpuHa oonydysa 0a He 6ude noseKke MapuoHema 8o
myéu paye. Co3peaHa HU3 UCKywWeHuUjama cama 2o o0-
bupa csojom HamamoweH nam. Ja ucnpaka sepHuom
lemko.

MPECYAA (npouzeodcmeo: ,Bapoap punm” u
~MakedoHuja punm”; cyeHapuo: Joeo Kambepcku
- cnoped He208UOM UCMOUMeH pOMaH; pexuja:
Tpajye lMonos; oupekmop Ha pomozpaduja: Muwo
Camounoscku; moHmaxa: Jumumap lp6eecku;
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my3uka: Tomucnas 3oz2pagpcku; cyeHozpaduja:
Hukona Jlazapescku, kocmumozpaduja: [JaHkuya
Mempoecka; moH: Jopoan Janeecku; ynoau: Xapko
Paoduk, lMemap Apcoecku, bnazoja Yopescku,
Apazu Kocmoecku, lokuya Jlykapeecku, Memo
JoeaHoecku, Unuja MunyuH)

lMcuxonowka dpama noyupaHa 8o 8peMemo Koza
2epMaHckama eojcka 80 Bmopama ceemcka 8ojHa ce
nossekysa o0 jy. Mnaduom napmu3saH Mumko AHee-
7108, NO CMeK HA pa3/Iu4HU OKOJIHOCMU, e Npo2/iaceH
3a dezepmep.003emMeHO My e opyxjemo, a Komecapom
Kopab 20 ucnpaka so 6umka 2onopak. Mumko o cy-
dupom co Henpujamesiom Npasu BUCMUHCKU NO08UE,
na cenak npecydama 3a dezepmepcmeo mMopa 0d ce
usspwu. A maa anacu — cmpm co cmpenaree. MopanHa
6umka ce o0gusa 8o Oywume Ha NnpomazoHucmume
- Koj e suHogeH? [lanu mnaduom 6e3mepHo xpabap,
u beckpajHo ceoj Mumko, unu komecapom Kopab pac-
nHam medy 4oseykomo u napmuckama oozmd, uau
napmuckuom cekpemap Koj uHcucmupa npecyoama
0a ce uzspwu. Hajodzaou — yemama Ke 00s1y4u, Hema
HUKoOj Koj caka 0a ja usspwu npecydama. Mumko nog-
MOpHO 20 3d3emMad ceoemo Mecmo 80 CMpojom.

1978

lfoAnHa Ha M3BecCHa cTarHauuwja Bo ¢uaMcKa-
Ta npopaykuuja Ha ,Bappap ¢nnm’, Ho, npasHuHa-
Ta BO UrpaHOTO MPOU3BOACTBO € HajoMnosIHeTa Co
peanusaymjata Ha OCyM JOKYMEHTapHWU U YeTupu
aHumMmupaHu ¢unmosw, 3a wTo ,Bappap ¢unm” po-
6vBa CpebpeH mefan benrpag 3a cenekuuja Ha de-
CTUBANOT Ha jyroC/IOBEHCKNOT AOKYMEHTapeH 1 Ky-
comeTpaxeH ¢unm Bo benrpag. 3Hauun, CHUMeHN ce
cnefHUBe JOKyMeHTapHu ¢unmosu: CpekHa Hosea
200uHa Ha Bnapgnmup Bnaxescku (dpnnmot e fobut-
HUK Ha CpebpeH mepan benrpag 3a pexuja Ha JOKY-
MeHTapeH Gunm Ha GpecTnBaNOT Ha jyroCIOBeHCKMOT
JOKYMeHTapeH 1 KycomeTpaxkeH ¢unm Bo benrpap),
llagppa va Knpun LeneBcku, Jynyayu Ha Kouyo Hepgkos,
Yeuu Ha Jlakn YemueB (Mepan benrpap 3a TOHCKO
06n1KyBame Ha [nurop MakoBcku Ha OecTmBanoT
Ha jyrocsIOBEHCKMOT AOKYMEHTapeH 1 KycomeTpa-
XeH ¢unm Bo benrpapn), Mo6p3aj, noneka Ha 3opaH
MnaneHoBWK, [ToOmosiHa cuna Ha MeTo MeTpoBcku (aun-
nnoma Ha pexucepot Meto MNeTpoBckn Ha DecTmBanoT
Ha jyrocsIOBEHCKMOT AOKYMEHTapeH 1 KyCoMeTparkeH
¢unm Bo benrpag), KenesHuom npezpa6 Ha CkeHpep
Kynu n Jlemo 2ocnodogo 77 Ha bpaHko ano.

HacnpoTn nsBecHata ctarHayuja Kaj urpaHarta
npoAayKuuja, peanusauujata Ha aHUMMpaHu GUIMoBU
6enexu HaTamMoLLeH pacTex. PeannsmpaHu ce aHu-
MupaHute dunmoswu bykeap 3a nucmeHu Ha [lapko
MapkoBuK, Ycnex Ha Oenyo Muxajnos, Pacmeroe n

Omnop Ha bopo MejunHoB (GpunIMoT e JOBUTHUK Ha
3nateH mefan benrpap 3a pexxuja Ha aHUMUpPaH Grnm
Ha GpecTVBanoT Ha jyroC/IOBEHCKNOT AOKYMeHTapeH
n KycomeTtpaxeH ¢éunm Bo benrpap, kage ja pobu-
Ba U HarpapaTa enumup MaTKo Ha CMMCaHUETO
Qunmoepag v punnomarta ,Kekeu’, notoa cnegysaar
W rnaBHUTE Harpagu Ha dectmBanuTe Bo Obepxay3eH
1978 n Bo AHecun 1979 rogmHa, Kako 1 cneyujanHarta
Harpaga Ha ¢ectnBanoT Bo KpakoB; oBOj Gunm cTaHy-
Ba 1 jyrocnoBeHcKn KaHamaat 3a Ockap). loguwHata
Harpaga Ha Mnao 6opey 3a [OCTUTHYBakba Ha MJa-
AunTe BO 06nacTa Ha yMeTHMYKOTO TBOPELUTBO ja fo-
6vBa akTepoT [laHuo YeBpeBcKHM 3a ynora Bo GpuamMoT
Hajooneuom nam.

Oppenot 3a ApamcKy akTepy npu Bucokata my-
31uKa Wwkona, popmupar Bo 1969 rogunHa, npepacHy-
Ba Bo QDaKynTeT 3a APaMCKN YMETHOCTU.

1979

Bo oBaa roaviHa 6enexvime N3BOHPEAHO KBaUTET-
Ha npoayKumja Ha JoOKyMeHTapHY ¢prnmosu. HajHanpen
TyKa e [lae Ha Crone [onoB Koj cTaHa BOOGUTHUK
Ha ronem 6poj AOMaLUHM U MeFyHapOoLHW Harpaau:
3nateH mepan benrpag 3a pexuja Ha fOKYMeHTapeH
dunm 1 3nateH mepan benrpap 3a kamepa Ha Muwo
CamounnoBckn Ha @ecTnBanoT Ha jyrocsIOBEHCKMOT
JOKYMeHTapeH 1 KycomeTpaxeH ¢unm Bo benrpag,
lpaH npw Ha dectusanoT Bo ObepxayseH , [paH npu
Ha IV bankaHckn ¢ectvBan Bo Jby6rbaHa 1980 roaw-
Ha, creuujanHy Harpagu Ha xupujata Ha decTuBa-
nute Bo Men6ypH, Jlajnuur n JlongoH (1980 roauHa),
1 Hajocsne Haj3HauyajHOTO Npu3HaHue pojae of Jloc
AHyenec 1980 rognHa - HOMMHaLUMja 3a HarpagaTta
Ockap BO KaTeropujaTa Ha lOKyMeHTapHM GUIMOBK, CO
wro [ae ce Hajae mery neTTe Hajoobpu CBETCKM JOKY-
MeHTapHM OCTBapyBatba.

Op ppyrnTe [OKYMeHTapHU GUAMOBMK TU
n3asojyBame cnepgHuse: [oneoma Ha Meto
Metposckn (3nateH megan benrpap 3a pexuja Ha
JOKyMeHTapeH ¢unm n mepan benrpap 3a TOHCKO
obnukysatbe Ha [murop Makosckn Ha PecTuanoT
Ha jyroclIOBEHCKMOT JOKYMEHTapeH 1 KycomeTpa-
XeH ¢éunm Bo benrpag n bpoH3eH 3mej 3a kKamepa
Ha Jby6e lMeTkoBckn Ha PecTmBanot Bo Kpakos),
bakHex Ha Mwune po3paHOBCKMW, Pakysare Ha
CkeHpep Kynu, Jooeka 8odama musko Xybopka Ha
Kone AHrenoBcku, Mkap Ha Bnagnmup bnaxesckny,
Pagpaen Anbepmu v Exxer ['unsuk Ha Kupun LieHeBcKwM,
Job6po Hu dojoe Ha Crone lMNMono. un Jlo3ap Ha umuTap
lpbeBcku.

Bo oBaa rognHa e CHUMEH efileH KycoMeTpakeH
urpaH ¢unm Masa Ha Nlakn Yemues, Kako U aHU-
MupaHuTe ¢unmosu Jlyda nmuya Ha Cnasosby6
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WrwatoBrk un MocnedHuom nposopey n Lupkyc Ha
Japko MapkoBuk (punmot Lupkyc e BOOUTHUK Ha
HarpagaTta CpebpeH 3mej Ha pecTrBanoT Bo Kpakos,
a dunmoT MocredHuom npo3sopey Ha Harpapata Ha
rpagot O6epxay3eH Ha GpecTMBanoT BO UCTMOT rpag
B0 1981 rogmHa). Ha ®ecTnBanoT Ha jyrocnoBeHCKMOT
JOKYMEHTapeH 1 KycomeTpaxeH ¢unm Bo benrpag
ncrata rogunHa ,Bapgap ¢unm” ja gobrea Harpagata
lonem ekpaH 3a Hajronem 6poj Npov3BeAeHN Kycome-
TpaXkHV GUIMOBM BO MpeTxXoAHaTa roauHa, a BOeaHo
ja nobuea n npopyueHTCcKaTa Harpaga CpebpeH mepan
benrpag. CHumatenot Muwo CamonnoBcKu, Ha UCTUOT
dectuBan, nobviea 3nateH megan benrpag 3a Hajoobpa
Kamepa Bo ¢punmosuTe [ae n [nasa, kKako v Harpagata
3a Hajoobpa kamepa Ha Paguotenesusuja benrpag,.

MakepoHcknoT pexuncep Tpajye MNonos. ja nobusa
Harpaparta 4 jynu Ha Cojy3HunoT on6op Ha Cojy30T Ha
6opumTe Ha Jyrocnasuja 3a peanu3saluja Ha Jonirome-
TPa)XHNOT foKyMeHTapeH ¢dunm MakedoHuja so HOB
u Pesonyyujama 1941-1945 nponssefeH of ,3acTaBa
dunm” Bo 1978 roguHa. Mo nosog 35-rognwHnHaTa
Ha jyrocnoBeHcKaTa KuHemaTorpaduja MakeJOHCKNTe
dunmckn TBopLM Tpajue Monos 1 Kupo bunbunoscku
no6usaat lonemm MoBen6u 3a NpUAOHEC BO pa3BojoT
Ha jyrocnoBeHckunot ¢unm. BoegHo Tpajue Monos e
oanukyBaH co OpfieH - 3acNyru 3a HapoA Co cpebpe-
HU 3pauy, a pexucepot Aumutpue OcMaHnv e ognu-
KyBaH co OpfieH Ha TPYAOT CO 3/1aTeH BeHel,.

Bo oBaa rofuHa ro 6enexxume 1 3apoaunLLIOT Ha
uaHnoT dectmBan Ha Punmckata Kamepa ,bpaka
MaHakn”. imeHo, no nosopg 15-roanwHUHaTa of
cMmpTTa Ha MwuntoH MaHakn, BO opraHu3saynja
Ha [pywTBoTO Ha ¢UAMCKMTE paboOTHMUM Ha
MakepoHuja, KnHotekata Ha MakegoHuja n CueHaTa
,CtnB” npn CamoynpaBHaTa MHTepecHa 3aegHuua
3a KynTypa Ha rpag butona, og 23 go 25 anpun Bo
BuTona ce oppa jyrocnoseHckata MaHudecTtaymja
JeHoBu Ha dunmckaTta Kamepa - MuntoH MaHaku.
Mporpamata ce cocToelle of TpKanesHa maca rno-
CBeTeHa Ha 3HauyemweTo Ha duamMcKaTa Kamepa BO
dunmcKkoTo TBOPELLTBO, NOToa cenekumja Ha 10 go-
KyMeHTapH/ GUIMOBM Off HajHOBaTa jyroc/IoBEeHCKa
npogykuuja n nporpamata,MojaTa Hajgpara Kamepa“.

1980

Bo npoaykuwmja Ha ,Bappap ¢éunm” ce peanvsu-
paHu fBa nrpaHu ¢unma: Bpeme, 800u BO pexuja Ha
BpaHko lano v OnosHa 6puzada Bo pexkunja Ha Kupun
LleHeBckn (Ha ®ecTMBanoT Ha jyrocOBEHCKMOT
urpaH ¢unm Bo Nyna aupeKTopoT Ha doTorpadujata
Mnwo CamounnoBcky e fOOUTHUK Ha 31aTHa apeHa
3a CHMMaTeNCcKo ocTBapyBahe Bo ¢unmot Os108Ha
b6puzada, a camuoT ¢unm ja gobuBa HarpapaTa

MpBomajcka 3a Hajoobap Gunm co coBpemeHa Tema-
TVKa).

Bo KycomeTpaxHaTa npoayKLuja ja uMame cnej-
HaBa cuTyauuja: CHUMeHU ce fOKYMeHTapHuTe ¢ui-
MoBWu, Hajopazuom ydyumen Ha MeTo lNeTpoBcKy,
Koza Ha Jlakn YemueB n Kpema Ha mopemo Ha Kouo
HepnkoB, notoa aHumupaHute ¢unmosu Paka Ha
Hapko MapkoBuK (¢bunmoT e foOUTHKK Ha lonem 3na-
TeH mefan benrpapg 3a pexuja Ha aHUMUpaH Gynm Ha
M®ecTnBanoT Ha jyrocoBEHCKNOT JOKYMEHTapeH 1
KycomeTpaxeH ¢unm Bo benrpag 1 Harpaga Ha KaTo-
NMYKnTe GUIMCKIM paboTHUUM 1 HarpagaTa FIPRESCI
Ha MefyHapoAHOTO XUpK Ha dunamMcKaTa KpUTMKa
Ha ¢pecTBanoT Bo Obepxay3eH), Xomo doemamukyc
Ha [lenyo Muxajnos, Loy Ha CnaBosby6 MriaToBuK,
LpHo 3Hame v [lapabona Ha Mupocnas pyeB, Kako 1
efleH KycomeTpakeH urpaH ¢punm MucmepuosHuom
npeomem Ha CnobopaaH [lecnoToBcKu.

Ha ®ecTrBanoT Ha jyrocnoBeHCKMOT AOKYMEeHTa-
peH 1 KycomeTpaxeH ¢unm Bo benrpag makefoHCKu-
oT cHumaten Jby6e lMNeTkoBCcKM ja fobuBa MoBenbata
MwuntoH MaHaku 3a nocebHY 3acnyru 1 TpaeH Npuao-
Hec BO Pa3BOjoT Ha jyroCIOBEHCKUOT GUm.

Mo nosopg 100-roguwHMHaTa Of parambeTo Ha
MwnntoH MaHaku, Bo butona og 26 go 28 centem-
BpU ce ofpKyBaaT BTopuTe MaHakueBu cpeabu
Ha jyrocnoBeHcKMTe GUAMCKN CHAMATENN, Ha Kow,
MoKpaj ApyruTe COAPXKMHU, € NPrKaxaHa 1 cenekumja
o wecT urpaHu ¢unmosu of Mynckmot dectmsan.

BPEME, BOAU (npouzsodocmeo: ,Bapdap
dunm” u ,MakedoHuja ¢unm”; cyenapuo:
Joean Cmpe3oecku - no Mmomusume HA He20-
euom pomad ,Boou”; pexuja: bpaxko lano; ou-
pekmop Ha ¢pomozpaduja: Jbybe lNemkoecku;
moHmaxa: Onea Jlykoea; mysuka: Pucmo
Aspamoecku; cyeHozpaduja: Hukona Jlazapescku;
Kocmumoezpaduja: JeneHa lMNampHo2uK; moH:
Tuzop MNakoecku u AHOpej berwaH; ynoau:
Memap Apcoecku, fJlywko Kocmoecku, lluwmaH
AHzenoecku, Henad Munocaenesuk, Jluoduja
Mnemn, bopuc JeopHuk, lNempe lNpauyko)

Cmopuja 3a 08e cena 4ue Henpujamesicmao npo-
ussiezysa 00 Hedocmamokom Ha 8odd. HacmaHume
ce o0susaam 80 8peMeHCKAa pamka o0 medy dseme
€8emMcku 80jHU na 00 cpeduHama Ha cedymoecemmu-
me 200UHU 00 MUHamuom geK. Ha poHom Ha 080j 8pe-
MeHCKU pacnoH ce 8Kpcmyeaam pasHu onwmecmaeHu
U UCMOPUCKU HACMAHU Kou OUpeKmHo enujaam ep3
cy0buHume Ha obuyHUMe s1yée Kou ce bopam 3a 20/1a-
ma ez23ucmeHyuja. lMpukasHama 2o ciedu lempema
Kywko u Hezosume cocenaHu 0d Cyweso 8o 6umkama
3a 800d. Bo 200uHume no Bmopama ceemcka 8ojHa
Kywko ce Hadesa deka degpuHUMUBHO Ke ce Hajde pe-
weHue 3a godama u 0eka Henpujamescmgama medy
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Oseme cena ke npecmaHam. Yl pewieHuemo e HajoeHo
80 u3epaoba Ha akymynayuoHo esepo. CoHUWMama
Ha cenaHume ce ypusaam. Cesiama uc4e3Hy8aam 80
0/1a604UHUMeE Ha HOBOMO e3epo.

OJIOBHA BPUTALJA (npou3eodcmeo: ,,Bapdap
¢punm” u,,MakedoHuja punm”; cyeHapuo u pexxuja:
Kupun ljeHeecku; oupekmop Ha ¢pomozpaduja:
Muwo Camounoecku; moumaxa: Cnace Taceecku;
mysuka: Unuja lNMejoecku; cyeHozpaduja: Hukona
Jlazapeecku; kocmumozpadguja: EneHa [Jonyeaa-
Tanyeea; moH: JopoaH JaHeecku; ynoau: Mupanem
3ynyesuk, [lapko [lJamecku, Muma ByjaHosuk,
Maene Byucuk, Ayo JoeaHosecku, bnazoja
Cnupkoecku, Memo JosaHoecku)

Mnaduom u ambuyuo3eH uHxeHep Jlazap pabomu
80 edeH pyOHUK 80 8BHampewHocma Ha MakedoHuja.
Bo edHo 00 pydapckume okHa e 3abpaHemo 3a pabo-
ma. Tamy ce omkpueHu Kpucmasnau o0 pemkuom mMu-
Hepasna masnauym, Ho 00 MUCMePUO3HU NPUYUHU moa
ce kpue 00 jasHocma. Kpucmanume uc4yesHysaam o0
cenapayujama u 3aspwysaam Hd Heno3Hamu me-
c¢ma. BuHama 3a moa cume ja npegpnysaa mondeu-
Kym edeH Ha Opye, 000eka HeKkou 00 houmpume 20
npucgojysaam mMuHepasom u mpaygaam co Hezo. VIH-
JxeHepom Jlazap e npuHyunuesieH 408eK Koj 2u 3acma-
nyea uHmepecume Ha pyodpume, HoO Hezosume 3abe-
Jnlewku He donupaam 0o oupeKkmopom Ha pyoOHUKOM.
Toj ce 6opu npomus NPOBUHYUCKUOM MeHmasaumem
Ha cpeduHama u ce obudysa 0a 80CNOCMABU HOBU
00HOCU 80 KosleKmugom.

1981

Bo npopykuuja Ha ,Bapaap ¢unm” e peanmsnpaH
urpaHunoT ¢punm LjpgeHuom Kor BO pexkuja Ha Ctone
MonoBs (punmoT ocBou MoBeKe Harpagu - 3naTHa
apeHa 3a cueHorpaduja Ha Bnactumunp laBpurk Ha
dectmanor Bo lMyna, fiInnnoma 3a pexuvja Ha OECT
82, Avnnoma FILMEKS Bo Jloc AHypenec 1982 ro-
AvHa, lnnnoma 3a pexuja Ha pectnanot Bo CaH
®paHuncko 1982 rognHa, Ha ecTnBanoT Ha akTep-
CKU ocTBapyBaha Bo Huw MeTo JoBaHOBCKM ja aobu-
Ba [onemata gnnnoma 3a mallka envn3ofHa, 3a Koja e
npornaceH 1 apTUCT Ha roauHaTa of peBujata EKpaH,
a Crone lMNonos ja go6uBa Penybnnukata Harpaga 11
OKTOMBpM 3a pexujata Ha 0Boj Gunm).

Bo KycomeTpaxkHaTa npofyKumja eBuaeHTUpame
3abenexuTeneH 3acToj. Peann3upaHu ce camo JOKy-
MeHTapHuUTe dpunmoswu Bo nocema Ha lMpecna, Cmpyaa
u Oxpud Ha Kouo Hegkos 1 XE Maspoeo Ha bpaHko
MwnxajnoBCKK, Kako U aHUMUPaHNOT ¢umM Ha Jenuyo
Mwxajnos Agpupmayuja.

Ha dectrBanoT Ha jyrocnoBeHCKMOT nrpaH ¢punm

Bo lyna Ha epeH of AoajeHUTE Ha MaKeAOHCKU-
oT ¢unm Tpajue Monos My e gopeneHa lMNnaketa o
Cojy30T Ha 3apyXeHujaTa Ha GUIMCKUTE PabOTHULM
Ha Jyrocnasuja n of JyrocsioBeHCKaTa KMHOTEKa 3a
TpaeH NpuAoHeC BO Pa3BOjOT Ha jyroCOBEHCKNOT
éunm, a Ha PecTMBanNOT Ha jyroCNOBEHCKNOT AOKY-
MeHTapeH 1 KycomeTpaxkeH éunm Bo benrpag no-
Benbu 3a gonroroauvileH TBOPEUKM NPUAOHeC Ha A0-
MaWwHMOT dpunm gobmeaat Jlakn Yemues n Qumnutap
p6eBckun. AkTepoT [JaHuyo YeBpeBcKU ja fobu
cojy3HaTa Harpaga Cegym cekpetapu Ha CKOJ 3a yno-
rata Bo GuAMOT LipseHUOm Korb.

Bo MakezoHuja, HacnpoTu ogpeaeHo 3abaBeHO
dunnmcko NpomnsBoACTBO, OBaa rofAnHa 3arnoyHyBa
CKPOMHOTO, HO KOHTUHYMPaHO, GUIMOJIOWKO U3-
paBawTso. JlepoT” ro npo6busa n3pgasayot Msad 6o-
pey Koj ja o6jaByBa npBaTa GMAMOSIOLIKA KHUra BO
Hawarta 3emja QuIMOmM U NOIUMUYKOMO Ha aBTOPOT
Tomuncnas Ocmannn.

LPBEHUOT KOH (npouszeoocmeo: ,Bapoap
punm” u ,MakedoHuja ¢unm”; cyeHapuo:
Tawko leopzuescku, cnoped Hezo8uom ucmou-
meH pomaH; pexuja: Cmone [lonos; dupekmop
Ha ¢pomozpadpuja: bpanko Muxajnoecku; MoH-
maxa: Jumumap lp6eecku; my3suka: Jbynyo
KoHcmanmuHoes; cyeHozpacuja: Bnacmumup
lTaspuk; kocmumoezpaduja: 3opuya Todopoecka-
Mnadenosuk; moH: JopoaH JaHeecKu; yno-
2u: Benumup-bBama XueouHosuk, Unuja
llyeanekoecku, [aHyo Yeepeecku, Kone
AHzenoecku, Paomuna Xuekoeuk, Memo
JoeaHoeacku, Jlune leopauesa)

BpemeHckuom nepuod wmo 2o 3d¢gaka
dejcmeuemo Ha guamom ce npomeza 00 Kpajom Ha
[padaHckama 8ojHa 8o pyuja, na npeky 3eHUmom Ha
cmanuHuszmom 8o CCCP u CmanuHosama cmpm 80
noyemokom Ha nedecemmume 200UHU, cé 00 noye-
mokom Ha wieecemmume 200UHU. KoHgy3ujama Ha
udeosiowKama ceecm nidcmu4yHo MHo2y 0o6po ce
8KJ10NY8A CO KOHBY/I3UBHOCMA HA NPOCMOPOM 80 KOj
KaKo U32HAHUYU ce npuMopaHu 0a ezaucmupaam bo-
puc Tywes u Hecosume opyzapu. bopuc e edHocmaseH
yosek, NaMpuom u He208ama udeoJs102uja npoussezy-
8a 00 yucmomama Ha Hezoeama Oywa. Takos e u 80
TawkeHm, Kade 2u xugee ceoume 0eHO8U HA NPO20H-
CMBo, MAakoe e U Koza Ke ce 8pamu Kpaj pyuegsuHume
HA@ Mamko8omo ozHuwme. Ho spakajku ce 8o pooHo-
mo cesio 0o u3pas Ke 0ojoe u He208ama cé noseke u3-
paseHa omydeHocm. L{pgeHUom Kok wmo Ke 20 Kynu
Ke 6ude npedu38UK nogeKe 80 Hempnesaugocma wmo
cocesiaHUMe ja nokaxyeaam cnpema Hezo. Y1 80 eOHa
Xecmoka menayka Ke 3a8puwiu XUBOMHUOM Nam Ha
cmpadanHukom Tywes.
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1982

Bo npopykuuja Ha ,Bapgap $unm” e peanusu-
paH urpaHuoT ¢unm JyxxHa nameka BO pexuja Ha
CreBo L|pBeHKOBCKM, fOAEKa MPOM3BOACTBOTO Ha
KycomeTpakHV GrnIMoBM ja JOCTUTHYBa 6pojkaTa 14.
HajHanpep rn n3aBojyBame foKyMeHTapHuUTe Gui-
moBwu OzHeHa 6pueada, CmydeHnyuya n bonc Ha Kouo
HepkoB (Ha ®ecTBanoT Ha jyrocnoBeHCKNOT AOKY-
MeHTapeH 1 KycomeTpaxke ¢unm Bo benrpap dun-
MoT bonc e HarpageH co 3nateH mefan benrpag 3a
Hajnobpa MmoHTaxa - iparu MaHkos, a punmot OzHeHa
6puzada co 3nateH mefan benrpag 3a Hajgo6pa ToH-
CcKa obpaboTKa - JopfaH JaHeBcKu, gofeKka Ha de-
ctnBanot Bo ObepxayseH ¢unmot OzHeHa bpueada
n aBTopoT Kouo HepkoB ce fobutHuum Ha lonema
AVMNIOMA, Kako 1 Ha HarpaguTe fonema gunioma u
JybunejHa nnaketa Ha ¢ecTmBanot Bo Jlajnyur), no-
Toa Bpamu Ha 6eckpajom Ha Bnagmumunp bnaxescKy,
Mocmosu Ha Knpun LleHeBcku, Baneen Haymoscku
Ha AnekcaHgap l'ypunHos 1 CHuMKa 3a ucmopujama
n Tkaja4yku Ha MeTo lMeTpoBcku. CHUMEHN ce 1 aHu-
MupaHuTe dunmosu Yucmay Ha MunyTH PoraHoBuK,
Jlemazoz Ha CnaBorby6 risatoBuK (prnmor e fobut-
HUK Ha CrieymjanHa gunnoma Ha CBeTCKMOT decTrBan
Ha aHUMUpaHK ¢unmoBu Bo 3arpeb) u Jlas cmopu
Ha [lenuo MuxajnoB, Kako 1 KyCOMeTPa)KHNOT UrpaH
¢dunm MosHoKHO coHye Ha Jbynuo brunbunoscku.

Bo oBaa roanHa 3anoyHyBa 1 NpoayKumMcKaTa co-
paboTtka nomery ,MakepnoHuja punm” n Tenesumsuja
Ckonje, Npy WTO Ce peann3npaHn HEKONKY aHUMU-
paHu 1 efeH KycomeTpaxkeH urpaH ¢unm. Of oBoj
onyc ro 13[BojyBame aHUMMpaHoT Gunm Ha [lapko
MapkoBunk Qecmusasn KojlITO ja OCBOjyBa Harpafa-
Ta bpoH3eHa po3a Ha MoHTpe Ha decTmBanoT BO
MoHTpe, a lapko MapkoBUK ja goburea Harpagata 13
HoemBpu Ha rpag Ckonje.

3a oBaa roavHa e 3HayaeH ¥ C/IeAHNOB NMOAATOK -
Ha ®ecTUBaNOT Ha jyroC/IOBEHCKMOT JOKYMEHTapeH U
KycomeTpaxeH ¢unm Bo benrpag Hawmte aHMmaTopu
MeTap Muroposcky 1 Japko MapKoBuK ru fobrea-
aT roAnHUTE CreurjaniHn noBenby 3a NuoHepcKa 1
KpeaTrBHa paboTa Ha NoneTo Ha aHUMaLmjaTa.

OBaa roguHa maHudectaymjata ,MaHaknesu
cpenbun” npepacHyBa Bo MecTmBan Ha puMcKaTa Ka-
mepa,MaHakneBu cpenbu”.

JYXHA MATEKA (npou3sodcmeo: ,Bapdap
punm”; cyenapuo: lojko LWkapuk u Cmeeo
Lipeenkoscku; pexuja: Cmeeo LjpeeHkoecku; ou-
pekmop Ha ¢pomoezpadpuja: Jby6e [lemkoecku;
moumaxa: Jlaku Yemuyee; my3suka: Jbyn4do
KoHcmaHmuHos; cyeHoepaduja: Hukona
Jlazapeecku; kocmumozpadguja: EneHa [Jonyesa-

Tanyeea; moH: Muzop lMakoecku; ynoau: Maja
Ouaknueecka, lNlemap Apcoecku, Anekcanoap
bepuek, Heoa ApHepuk, Kone AHzenoecku, Munuya
Cmojaxoea, Cuneuja JosaHoecka)

YpbaHa npukazHa cmecmeHa 80 cekojoHesuemo
Ha HeKoJIKy Ma1adu Jiyée- uHmeseKmyaayu Kou ce 6a-
paam cebecu u cMucIama Ha ceojom xueom. fopéu,
no 3aspwysaremo Ha nocmounsoMckume cmyouu
80 Opye 2pao, ce epaka 0OMa U KAKO NOMCMAHapka
Ha Majka cu ja Haoéa ceojama nopaHewHa 0esojka
Axa. Cyoupume wmo ce pazsugaam medy Hug ce cCamo
npodoskeHue 00 npemxooHUmMe Hedopa3bupared. Bo
HUBHOMO Hajb/IuUCKO OKPYXXy8arbe ce C/lydyysaam pas-
HU Hewma. bpakom Ha HUsHuom npujamen [Jav4o ce
pacnaéa. Cume ce obudysaam 0a Hanpagam Hewimo
wmo Ke UM 2u CMeHU )ugomume. Ho cume mue He-
wma ce kpamkompajHu. OcmaHyea camo 8UCMUH-
ckama rey608 Koja He Mox<e J1ecHO 0a ce 0OMUHe. AHA U
['opéu ce nosmopHo 3aedHo.

1983

Bbenexunme ctarHaumja Ha GUIMCKOTO Mpous-
BOACTBO BO MakefoHuja. Bo ,Bapaap ¢unm” ce cHu-
MEHM CaMO TPU JOKyMeHTapHU dunmosu: OmeopeH
kosiocek Ha MeTo MNeTpoBcku, [lam 3a ymop Ha 3opaH
MnageHoBuK 1 Jlukgudamop Ha Tpajue MNonos (0BOj
dunm ja pobusa HajBrcoKaTa Harpaga Ha OectBanot
Ha jyrocIOBEHCKNOT JOKYMEHTAPEH U KYCOMETPaXKeH
¢éunm Bo benrpag - MpaH nNpu, Kako 1 HarpaguTe Ha
jyrocnoBeHckata ¢unmcka Kputmka MuntoH MaHaku
M Ha cnncaHueTo Jex, a Tpajuye lMonoB HarpagaTa
3nateH neuat benrpapa 3a Hajoobpa pexuja).

Bo oBaa rogviHa e peanusmpaH 1 efeH aHMM1paH
dunm Oomenja Ha Japko MapkoBuK Bo npogykuuja
Ha ,MakepoHuja ¢unm” n Tenesmsmja Ckonje (Ha
MecTnBanoT Ha jyrocIOBEHCKNOT JOKYMEHTapeH 1
KycomeTpaxeH ¢unm Bo benrpag ja gobrBa Harpa-
pata lonem 3nateH mepan benrpag 3a Hajgo6ap MUHM
dunm).

JobuTHMUM Ha roavHawHaTa Harpaga 11
OKTOMBPU 33 >KMBOTHO AEJI0 CTaHaa pexmncepot
Tpajue Monos n akTepoT Mnunja LlyBanekoscKu.

1984

PeannsvnpaH e epgeH urpan ¢unm Heau mu
pekosg BO pexnja Ha CteBo LipBeHKOBCKM 1 BO
npoaykuuja Ha ,Bapgap ¢unm” n Tenesusumja Ckonje.
(Ha ®ecTnBanNOT Ha jyrocsIOBEHCKNOT UrpaH Gpunm
Bo [Myna nnakaToT 3a oBOj dunm ja gobu | Harpaga
3a punMckn nnakat. ABTOp e Au3sajHepoT Bnagumup
BopoeBuK, Koj 3a NCTVMOT nnakat ja gobusa u lll Ha-
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rpaga Ha ®ecTBanoT Ha GUAMCKU nnakat Bo Jloc
AHyenec 1985 roguHa).

Bo KycomeTpaxHaTa npoayKumja ce peannsupa-
HW crefHMBe JOKYMeHTapHU dunmosun: Apxeonozuja
u apxumexkmypa n ®pecku u ukoHu Ha Kouo Hepakos,
AHOU 82 Ha Knpun LleHeBckn (Ha DecTmBanoT Ha
jyrocnoBeHCKNOT AOKYMEHTapeH 1 KycomeTpa-
XeH ¢unm Bo benrpag cHumaTenoT Ha 0BOj GuUIM
Cnob6opaH CtojkoB fobMBa creuujanHa gurniIoma),
locmusap, e4epa u deHec Ha bpaHko lano, TyHen n
TpaHcnopmenr yeHmap Ha MeTo lNeTpoBcKu, [lonosa
lllanka Ha Crone lMonoB u LpHo 80 ypHo Ha Kone
MaHes.

WHcTuTyTOT 33 Punm op Benrpag my gopenysa
Ha Tpajue lMonos cneuujanHo npusHaHue Bo Kpy-
rneH nnaH, 3a gonrorogunilHa paboTa v NpugoHec BO
|pa3BojoT Ha jyrocsioBeHcKaTa KnHematorpaduja.

HEJIN TU PEKOB (npou3zsodocmeo: ,Bapoap
¢unm” u PTB Ckonje; cyeHapuo: Pycomup
boz0aHoecku; pexuja: Cmeeo Lpeenkoecku; ou-
pekmop Ha ¢pomozpadpuja: Jby6omup BazneHapos;
moumaxa: Keman [lemuposuk; my3suka: Jbyn4yo
KoHcmaHmuHoes; cyeHozpadguja: Taku lNasnoscku;
Kocmumoezpadpuja: EneHa [JoHyesa; moH: Mnuzop
Makoecku; ynoau: lNemap Apcoecku, Pucmo
Wuwkos, bnazoja Cnupkocku, Kone AHzenoecku,
Mupye [JloHeecku, MapuH ba6buk, fJaH4o
Yeespeacku)

Mo nponacma Ha WnuHOeHckomo gocmaHue
noseKe pazbueHu KOMUMCKU Yemu npooosxysaam 0a
U dasaam omnop Ha ocMaxnuckama enacm. Medy Hue
ce u yemume Ha AnekcaHopo TypyHue u Ha 8ojeodama
lopéuja. Tue, 80 08ue nocmunuHAEHCKU 0eHOBU, 2u
npexusysaam ymonuckume Mu208U HA C80jom Xu-
80M, HO He U HA C80jama pesoslyyUOHepHa akyujd,
Koja Ha HeKoj HaYUH ocmaxyea HUBHA eOUHCMB8eHd,
HO cu2ypHa spcka co seyHocma. Okosy masnybpojHama
yema ce nnieme mpexa Ha npedascmsomo. Y1 8o mo-
MeHmMom Koea u camama 6opba cmaxysa 6ecmucsieHa,
6udejku cekoj omnop oOHanped e ocyOeH HA Heycnex,
0CMaHysa camo cMpmma, Kako 00Kd3 Ha cuinama u
sepbama 8o npasusIHOCMa Ha onpeodestysarbemo.

1985

Bo peanusmpaHata npou3BoACcTBeHa Mpo-
rpama Ha ,Bappap ¢unm” 6enexume noseke
ocTBapyBaha. HajHanpep Tyka e urpaHunot éunm
Jazon Bo pexuja Ha Kupun LieHeBcku (Ha QectBanoT
Ha jyrocnoBeHCKMoT urpaH ¢éunm so Myna Mmurop
MakoBCcKkM pgo6uBa 3naTHaTa apeHa Ha Hajpobpa
TOHCKa 06paboTKa, a Ha MecTnBanoT Ha punmcKaTa
Kamepa Bo butona gupektopot Ha doTorpadujata

OparaH CankoBCKM ja go6uBa 3naTHaTa niakeTta
MwuntoH MaHakn). Of fOKyMeHTapHaTa npoayKuuja
ro nsgBojyBame ¢punmoTt [MosHOKHU MAHyy8aqu Ha
pexuncepotr Meto lNeTposBcky (Ha PecTnBanoT Ha
jyrocnoBeHcKMoOT fJoKymeHTapeH ¢unm Bo Ty3na Ha-
rpapaTta 3a Kamepa ja gobresa Muwo CamonnoBcKkm 3a
dotorpaduja Bo oBoj dunm). Bo ,Bapgap dmunm” oaa
rofviHa ce cniydyyBa 1 gebuto Ha Munyo MaHueBcku
- TOj ro peann3npa KycCoMeTpaHUOT UrpaH ¢punm
OnacHa 6a6a. Bo ,Bappap dunm” e peanusupaH n
efieH aHumupaH ¢unm - Cenak ce 08uxu Ha bopo
MejunHoB, gogeka Mmak, BO KonpoayKkuuja nomery
,MakepoHuja dunm” n Tenesunsmja Ckonje ce pea-
NM3NpaHn aHUMmMpaHuTe punmosu foemuom Hoc,
Mnusaj nonamamy n Cnuka Ha lapko MapKoBUK.

Ha ®ecTBanoT Ha jyroc/IoBEHCKNOT JOKYMEH-
TapeH u KycomeTpaxeH ¢unm Bo benrpaa MakefoH-
CKMOT GUAMCKN paboTHMK Auo MeTpoBCKY ja fobu-
Ba lonemarta MoBenb6a 3a NpuaoHec BO pa3BojoT Ha
jyrocnoBeHckata KuHemaTtorpaduja, foaeka peny-
6nmukata Harpaga 11 OKTOMBpPY 3a »KMBOTHO €10 ja
pobuea pexucepot umnTtprie OcmaHnu.

JA30J1 (npouseodcmeo: ,Bapdap punm?
»MakedoHuja punm” u Ipadcku kuHa-Ckonje; cye-
Hapuo: Cnaeko JaHeacKu — cnoped Momusume Ha
Hezoeuom pomat ,[lee Mapuu”; pexxuja: Kupun
LleHeecku; oupekmop Ha ¢pomozpadpuja: [lpazax
Cankoecku; moHmaxa: Jumumap Ip6eecku; my-
3uka: Unuja lMejoecku; cyeHozpaduja: MeHoe
UeaHoecku; kocmumozpaduja: Enena [JoHyeesa;
moH: Muzop lNakoecku; ynoau: Jlasap Pucmosecku,
KocmaoduHka Benkoecka, lemap Apcoecku, Ayo
JosaHoecku, Kupun Pucmocku, Mycmadpa Jawap,
Maene Byucuk)

Jejcmeuemo Ha ¢unmom ce caydyysa 60 mapm
1943 200uHa, Koea ce epwiu mpdaHcnopmom Ha
Eepeume 00 Ckonje... Xupypeom Hukona, komy my e
003emMeHa 00380/1ama 3a paboma, ce 8paka 00 bouwi-
memo u 20 Haoéa ceojom 0om npaseH. XeHa My 3amu-
HAa ocmMaeajku 20 HUBHUOM CUH 80 OOMOM HA MU-
Jni0cpOHUMe cecmpu. Bo npasHuom dom 2o npedyekysa
Hezo8ama nopaHewHa desojka Mapuja u moj 6e38o-
HO U UHEpMHO 20 Npod0JIXKy8a moj 00HOC. Bo cmek Ha
00pedeHu okosiHOCMu, Hukona uzepwysa unezanHa
XupypuwKa UHmep8eeHyuja ep3 edeH paHem napmucku
unezasney u3apaou mod e ucnpawyeaH u Maampemu-
paH 00 nonuyujama. JosHaea deka ce no02omaysa
denopmayuja Ha Espeume, 3amuHysa o JJovom Ha
MUusI0CpOHUMe cecmpu 3d 0d 20 Hajoe caojom cuH. Ho
geKe e 00yHa, mpaHcnopmom 3amuHyead, a Hukona
paHem 80 npecMemka co hosuyujama, ymupa eo pa-
ueme Ha Mapuja.
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1986

,Bappap ¢unm” nocturHyBa ronem ycnex co
urpaHmot ¢unm CpekHa Hosa ‘49 Bo pexuja Ha Ctone
Monos. Ha ®ecTBanoT Ha jyrocOBEHCKMOT UrpaH
¢dunm Bo lMNyna oBoj dbunm ru ceon Harpagute fonema
3N1aTHa apeHa 3a Hajgobap ¢wnm, 3naTHa apeHa 3a
Hajpobpo cueHapwo (TopaaH Muxuk), 3naTHa ape-
Ha 3a Hajpobpa cnopepHa malka ynora (Jywko
KoctoBckn), 3naTHa apeHa 3a Hajoobpa mysuka (Jbynuo
KoHcTaHTMHOB), 3naTHa apeHa 3a Hajoobpa Macka
(Pagpmuna VBaTtoBuK), Harpaga MuntoH MaHakun Ha
jyrocnoBeHckaTta ¢punmcka kputuka (Crone MNMonos) u
Harpaga 3naTeH rnagujatop Ha JyrocnoBeHcKaTa punm-
cKka akapemuja (Ctone MonoB); notoa Ha ®ectBanotT
Ha aKTepCKM ocTBapyBarba Bo Huw co MpaH npu ,Kene
Kyna” 3a Hajoobpo aKTepPCKO OCTBapyBakbe Ce 3aKu-
TyBa MeTo JOBaHOBCKM, KOj ja fo6MBa 1 roguLiHaTa
Harpaga 3naTHa Kfiana Ha peBujata TB Hosocmu, no-
Toa [onema nosenb6a 3a xeHcka ynora Ha Bnaguua
MwunocaBneBuK, MoBenba 3a MaLlka ynora Ha CBeTo3ap
LiBeTKOBMK 1 Harpaga 3a Hajoobap akTep-HaTypLu-
uynk Ha Kupe CnmoHoBckn. CnegyBaaT 1 Harpagute
op ®ectuBanoT Ha GUAMCcKo cueHapro Bo Bprauka
Barba Kage wro cueHapuctoT fopaaH Myxuk ja nobu-
Ba rnaBHaTta Harpaga [onem 3naTeH fykart, @ akTepoT
Auo fopues - 3naTHYIK 3a ynoraTa Ha TaTKoTo, NoToa Ha
MectnBanot Ha dunmckaTa Kamepa Bo butona anpek-
TOpPOT Ha dpoTorpadujata Muwo CamounnioBCKkM ja fobu-
Ba 3natHaTta nnaketa MuntoH MaHaku 1 Hajnocne Ha-
rpagute of OecTmBanoT Ha punmMckata cueHorpaduja,
KocTmorpaduja 1 mysmka Bo MnageHoBal, Kage LWTo
Huknua JlazapeBckn ja pobuBa 3naTtHaTta nniakeTa
3a Hajoobpa cueHorpaduja, Jbynuo KoHcTaHTMHOB
BpoH3eHa nnakeTta 3a My3uka a Koctumorpador
JacMuHKa Jewwk ja nobrea CpebpeHaTa nnakeTa 3a
KoCTMK. Ha mefyHapoaHuoT ¢unmckn dectmsan Bo
MopTo Anerpe 1991 roguHa (bpasun) ¢unmot CpekHa
Hosa 49 e pobutHWK Ha | Harpaga Ha nybnukara.
BoepaHo dpunmoT e obnTHKK Ha MoBenb6a Ha KynTypaTa
Ha MakepoHuja Bo 1986 rogunHa, a BO aHKeTaTa Ha capa-
eBcko Ocioboéerbe e npornaceH 3a UM Ha rogmHata.
Ounmot CpekHa Hoea 49 e [OBUTHUK 1 Ha creuyjanHun
Aunnomu o merfyHapopaHute dectusanu Bo Epycanum
1 MUHXeH, a CTaHyBa U jyrocIoBeHCKU KaHAMAAT 3a Ha-
rpapata Ockap, gopeka pexucepot Crone Nonos ja go-
6viBa roguLiHaTa Harpaga 13 Hoemspw.

Ha ®ectuBanoT Ha akTepcKu ocTBapyBaka BO
Huw makegoHCcKnoT apTucT Ao JOBaHOBCKM ja fo6u-
Ba Harpapara 3a »*KuBoTHO aeno Cnasuua. McrtaTa ro-
AnHa pexuncepoT Aumntpre OcMaHN e OfINKYBaH
co OppaeH Ha TPYAOT CO LPBEHO 3Hame.

Ha nnaHoT Ha npoaykumjata ro perucrpupame
Npon3BOACTBOTO Ha AOKYMeHTapHuTe dunmosu Jea
b6ykemu pajcko ygeke n Cecmpu Ha iBaH MuTeBCKun

n MaHacmup Ha Jlakn YemueB, Kako 1 aHUMUPAHWU-
Te ¢unmosu Toa e mojom xxusom Ha bopo lMNejunHoB
n Quam o0 xapmuja, Hanped-Hazad v brabnamopu
cuTe BO pexkuja Ha Japko MapKoBuK.

Bo Mapwns, Bo ueHtapot ,XKopx [Momnuay”
ce ofpxyBa MaHubecTauujata ,[leHoBM Ha
jyrocnoseHcknot ¢unm“, Koja e oTBOpeHa CO
npoekuunja Ha ¢unmoBuTe of bGpakata MaHaku.
Bo ncto Bpeme, BO 13N0XK6EHNOT CafloOH Ha OBOj
LeHTap e noctaBeHa usnoxba Ha doTorpadun of
MaHakuneBUY, foaeKa fen of oBaa U3noxba e nome-
CTEH 1 BO JINKOBHMOT CaJIoH Ha JyrocsIoBEHCKUOT KyJl-
TypeH ueHTap Bo lNapus. lNo oBoj noBoa KnHoTekaTa
Ha MakefoHMja n3gage TpujasmyeH penpeseHTaTu-
BeH Katanor Ha doTorpadum bpaka MaHaku.

CPEKHA HOBA ‘49 (npouseodcmeo: ,,Bapdap
¢punm’; ,MakedoHuja punm’; Ipadcku kuHa - Ckonje u
»YHUOH punm” - benzpad; cyeHapuo: lopdaH Muxuk;
pexuja: Cmone [Monos; dupekmop Ha ¢pomozpadpuja:
Muwo Camounoecku; moumaxa: Jlaku Yemues;
mysuka: Jbynyo KoHcmanmuHos; cyeHozpaduja:
Hukona Jlazapeecku; kocmumozpacuja: JacMuHka
Jewuk; moH: Jopoan JaHeecku; ynoau: Ceemosap
LJeemkosuk, Memo JoeaHoecku, Bnaduuya
Munocaenesuk, Ayo lopyes, lMemap Apcosecku,
Aywko Kocmoecku, Mume [po3daHos)

Bo cpeduwmemo Ha Oejcmsuemo e ammocge-
pama 8o eOHO ceMejcmao Koe, NOCMageHo 80 UCMO-
puckume oko/lHocmu 00 doHeceHama Pe3onyyuja Ha
WHpopmbupomo 8o 1948 200uHa, 3anoyHysa 0a ce
npubupa okosy edeH Kpya HA 3/10Mo, HAMeMHam 00
spememo u 00 Hepazbupausume cumyayuu. [Jpazoc-
71a8 U Hezosama 0egojka Bepa ce epakaam o0 cmyou-
ume 8o CCCP no doHecysarbemo Ha Pe3onyyujama. Bo
domom Ha [lpazocnas ce Hezosuom mamko CmojaH,
cecmpuykama Hena u 6pakama Kone u Kocma. Ko-
cma e 2uMHadsujaney, Ho 20 Hanywma y4quauwimemo
u ce 6asu co cumHobep3ujaHcku pabomu. Co camu-
om ¢phakm wmo 6usne 8o CCCP, 8p3 [lpazocnas ce nne-
me mpexxama Ha O3HA. He moxejku nogeke 0a 2o u3-
Opxam ncuxu4kuom npumucok [Jpazocnas u Bepa,
cekoj 3acebHo, uzgpwysaam camoybucmea. Kocma
6eza npeKy epaHuya.

1987

Bo npoussopacTBo Ha ,Bapgap ¢unm” e cHumeH
urpaHuot ébunm Xaj-¢paj Bo pexuja Ha Bnagnmup
BnaxeBckn (Ha MecTUBanoOT Ha jyrocsIOBEHCKNOT
urpaH ¢unm o Myna dunmot fobmea 3naTHa apeHa
3a pexuja (Bnagumnp bnaxeBckn), Harpapa Ha Kopak
3a Hajgobpa dotorpadumja (Mnwo CamonnoBckn),
3naTHa apeHa 3a MoHTaxa ([Metap MapKkoBuK), goge-
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Ka Ha ®ecTUBaNOT Ha aKTepCKM OCTBapyBatba BO Huww
MabujaH LLlosarosuk ja pobrea lonemarta nosenba 3a
MalllKa yNiora; roaviuHaTa Harpaga Ha peBujaTta EkpaH
3a HajpobpOo aKTePCKO OCTBapyBake My NpuUnagHa Ha
[llaHyo YeBpeBCKM 3a ynorata BO 0BOj Gpusim).

CHMMeH e 1 aHUumMupaHunot ébunm Anapmmax
Ha Adpoanta MapkoBuK KojwTo Ha DecTuBanot
Ha jyrocsIoBEHCKMOT [OKYMEHTapeH 1 KycomeTpa-
xeH Gunm Bo benrpag e OOUTHKK Ha 3naTeH megan
Benrpag 3a Hajgobap aHMupaH dunm. Uctmot dunm
r nobvea v HarpaguTe MpaH Npu Ha JyrocnoBeHCKNOT
decTmBan Ha aHMMMUpaH Grunm Bo TuTorpag 1 roamil-
HaTa JY ACUOA (jyrocnoBeHCKMOT ofaen Ha CBeTCKa-
Ta aHUMauuja) 3a Hajgobap AeOUTAHTCKN aHUMKpPaH
¢dunm. Bo fokymeHTapHaTa npoaykumja ce nojasysa
cepuja GNIMOBM 3a XMOPOMESIMOPATUBHUTE CUCTEMU
BO MakepoHwuja - [lenazoHuja, Tukeew n bpeeanHuya
cuTe BO pexuja Ha Tpajue Monos.

MakepoHcKMoT pexuncep Aumnutpre OcmaHnu, 3a
cBojaTa 35 rofguiiHa yMeTHUYKa [ejHOCT, ja aoburBa
Mnaketata,Bo KpyneH nnaH” Ha VIHCTUTYTOT 3a dunm
op benrpag.

XAJ-®AJ (npouzeodcmeo: ,Bapoap punm*”; cye-
Hapuo: lopan CmecaHoscku, cnoped Hezosuom
ucmoumeH OpaMcKu mekcm; pexxuja: Bnadumup
bnaxceecku; dupekmop Ha ¢pomoepagpuja: Muwo
Camounoecku; moumaxa: llemap Mapkosuk; my-
3uka: Jbynyo KoHcmanmuHos; cyeHozpaduja:
Hukona Jlazapeacku; kocmumozpaduja: 3opuya
Tooopoecka-MnadeHoeuk; moH: [nuzop lNakoecku;
ynoau: ®a6ujax llosazosuk, [JaH4yo Yespescku,
Enusa6ema lopeecka, Memo JoeaHoecku, Bykocaea
[HoHeaa, lMenu Jlakosuk, Ayo JoeaHoecku)

lpeky ¢ppazmeHm 00 xugomom Ha bopuc u He-
2osuom cuH Mamej, gounmom 360pysa 3a cyoupom
Ha 2eHepayuume u 3a co30adeHUom jaz NoMedy Hus...
Monumuykuom 3ameopeHuK bopuc, no HekosKyme 20-
OUHU MUHA@MU 80 3ameop, ce 8paka domd. Bo cmaHom
80 KOj N0 pa3go0om co XeHama xuegeeJsi cam, 8cesieH e
Hezosuom cuH Mamej. CuHom e 8eKke 803paceH 4ogek
Koj ce 06udyea 0a 3apabomu u 0d ce agpupmupa Kako
my3uyap. Bo cmaHom e cmecmeHo umnpogu3upaHo
MOHCKO cmyouo. HadyuHom Ha koj xugee Mamej, He-
2osama 8pcka co degojkama Mupa, kako u s1yéemo co
Kou moj KoHmakmupa He My ce donaéaam Ha bopuc.
3a Hez0, XuBoMom HA He208UOM CUH e becMucrieH, 6e3
niaHosu u udeasnu. 3aeOHUYKOMO hamyedrbe 80 poo-
Homo mecmo Ha bopuc au nomecmysa oOHocume medy
CUHom u mamkomo.

1988

Bo konpopgykuuja nomery ,Bapgap éunm” n
TeneBusmja CKonje ce nojaByBa BTOpaTa dunmcka

Komefuvja BO MakeJOHCKOTO Mpou3BoAcCTBO. Toa e
dunmot BukeHO HaA Mpmosyu BO pexuja Ha Kone
AHrenoBcku (Ha PecTrBanoT Ha dunmMckata komeauja
Bo lony6ay Kone AHrenoBcku ja jobu HarpagaTa
3naTHa punka 3a pexuja, a dunmor ja fobwu Il Harpa-
[a op nybnukara).

Bo KycomeTpaxkHaTa npofykuuja cutyauujata
e CflefjHa: CHUMEHU ce JOKyMeHTapHUTe GuUImMoBM
MyenapHuk n Cusug Ha MeTo MNeTpoBCKM N aHU-
MupaHuTte dunmosu (Haj)mewkomo Ha AdpoguTa
MapkoBuK v JleoHapdo Ha Bopo MejunHos.

CoBeToT Ha $ecTUBaNOT Ha jyrocsioBeHCKaTa
dunmcka kamepa ,MuntoH MaHakmn” - brutona ‘88 nm
ja nopenysa Ha cHUmaTenute bpaHko MuxajnoBckm n
Jby6e lMNeTkoBCcKYM fonemata 3naTHa cTatyeTka MunToH
MaHaku 3a TpaeH NnpuaoHecC BO Pa3BOjoT Ha MaKeOH-
CKOTO U jyroCc/IOBEHCKOTO CHUMATESICKO TBOPELLTBO.

BUKEH HA MPTOBLU (npouzeodcmeo:
»~Bapdap ¢punm’, TB Ckonje, MakedoHuja ¢punm -
Ckonje, padcku kuna - Ckonje; cyeHapuo: Mune
lMonoecku; pexuja: Kone AHzenoecku; oupekmop
Ha ¢pomoepaduja: Muwo Camouso8cKu; MOH-
maxa: Keman [Jemuposuk mysuka: Jumumpue
Bbyxapoecku; cyeHozpaduja: Hukona Jlazapescku;
kocmumozpaduja: fopéu 30pases; moH: Muzop
Makoecku; ynoeau: bnazoja Yopeecku, Jumye
Mewkoecku, loye Todopoecku, Fopéu Jonescku,
Bnaoumup Anzenoecku-fJaou, Mnadexn Kpcmeecku)

Gunmom e komeduja Koja ce 3aHUMABA CO €0HA
ancypOHa cumyauyuja Ha 3abyHa — K02a Nopaou He8Hu-
MaHue, 80 eOHa 60/IHUYA Ce 3amMeHys8aam ympeHume
nayueHmu, na maka 0se cemejcmaa He 20 dobusaam
cgojom, myky dobusaam myé mpmosey, 3a 3akon. Ce
pasbupa, u obeme cemejcmaa mpzHysaam 8o nompa-
2d no concmeeHUOM Mpmosey — U makd 3ano4Hysa
HU3a 00 HeOBUYHU U 6U3APHU CJTy4Yy8drbAa...

1989

MpownsBofcTBoTo Ha ,Bapaap ¢unm” e ceepge-
HO CaMO Ha peasnv3almjaTta Ha LWeCT JOKYMEHTapHM
dunmoBun - Onnakysare Xpucmogo n YcneHue Ha
CreBo LpBeHKkoBcky 1 3opaH MnageHoBuK, Hepesu
Ha 3opaH MnapeHoBuK, lMMeaucmep Ha Jlakn Yemues,
Mapkosu kynu Ha bopuc lamoscku u [la ce ocmasu
mpaza Ha MeTo [eTpoBCKM.

KnHoTtekata Ha MakepgoHuja co3paBa
KomnjyTepcka 6a3a 3a GUIMCKM, KNHOTEYHU U BUAEO
nHdopmaummn JATAOWIIM, a BO UCTO Bpeme 3anoyHy-
Ba /la ro U3faBa CNu1caHneTo 3a UCTopwuja, Teopuja n
KynTypa Ha ¢punmMoT n apyrute ymeTHoCcT KuHonuc,
Koe npeTcTaByBa NpofomkeHne Ha KuHomeyHuom
MeceqHUK.
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Ce dopmurpa NpBOTO NPUBATHO NpeTrpujaTue 3a
NpPoun3BoACTBO Ha dunmosu, TpraHrna®“.

1990

loAnHa Ha eBMAEHTHA NPOM3BOACTBEHA KpuM3a
- BO ,Bapnap émnm” ce peannsmpaHu camo fiBa fo-
KymeHTapHU ¢unma - KasreHoap Ha MeTo MeTpoBCKn
(cneumjanHa Harpaga Ha mefyHapoOAHMOT Aen of
®ecTnBaNOT Ha jyrocIOBEHCKNOT [OKYMEHTapeH 1
KycomeTpakeH ¢unm Bo benrpag Bo 1991 rogunHa) n
lanu4uya Ha Jlakn Yemyes.

HacnpoTtu npoussoacTBeHaTa Kpu3a, oBaa ro-
AvHa 6enexume 3HauvajHa M3haBayka [ejHOCT of
obnacta Ha ¢unmort. MiImeHo, ce nojaByBaaT TPU KHU-
ru: UckyweHuemo ¢unm op LiBetaH CTaHOEBCKU
(1360p Of peueH3nn 1 OCBPTY 3a MaKeLOHCKU U
jyrocnoseHckn ¢punmosu; n3pasad - ,Hawa kHura”),
Bpeme Ha ¢punmom op leopru Bacunescku (eceun
op obnacTa Ha TeopujaTa U ecTeTKaTta Ha GUIMOT;
n3gaeay - ,MakefoHcka KHUra"”) n Bmopuom noye-
MoK Ha MakedoHckuom ¢puam (360pHUK Ha Tpyao-
B/ off cumno3nymorT ,lMoyeTounte 1 nNpeaTta eTana
Of Pa3BOjOT Ha UHCTUTYLMOHANHO OpraHmn3npaHa-
Ta KuHemaTtorpaduja Bo MakegoHuja“; ngasau -
KnHotekaTa Ha MakegoHuja).

Ha ®ecTtnBanot Ha ¢unmckarta kamepa ,MunToH
MaHakun” Bo butona gogeneHn ce noBeke Npu3HaH-
ja: Harpapa 3a XMBOTHO fiefno MOCMPTHO Ha CHUMaTe-
not Kupo bunbunoscku, fonema 3naTHa nnakeTa Ha
pexucepot AumuTtpue OcmaHnu 3a adrpmaumja Ha
oBoj dectuan n CrneunjanHa gunnoma Ha KnHote-
KaTa Ha MakefoHMja 3a peB/TanM3aLmja Ha AOKYMeH-
TapHWOT GUAMCKM MaTepujan of 6pakata MaHaku.

1991

Bo npoaykuuja Ha ,Bapgap ¢unm” ce nojaByBa
urpaHunot ¢éunm Temosuparbe Bo pexuja Ha Ctone
MonoBs (Ha ®ecTnBanoT Ha GpuUIMCKaTa pexuja BO
Xepuer Hosu Crone lMNonos ja fobuea npsaTta Ha-
rpaga 3natHa Mumo3sa, Ha PecTnBanoT Ha akTepcKn
ocTBapyBatba BO Huw MeTo JoBaHOBCKM ja fo6uBa
HajBncokaTta Harpaga paH npwu 3a ynorata BO OBOj
dunm, a cueHapuctoT Mupko Kosay, Ha ®ecTrBanot
Ha $UNMCKoTO cueHapuo Bo Bprauka bama ja go-
6uBa Il Harpafa; Ha OecTrBanoT, Nak, Ha puamckKaTa
Kamepa Bo buTtona gupektopot Ha doTorpadujata
Muwo CamownnoBcku ja fobrea CpebpeHaTa nnaketa
MwuntoH MaHaku, MeTto JoBaHOBCKM, 3a ynorata BO
0BOj GrnM, e NpornaceH 3a GUIMCKO N1Le Ha roau-
HaTa ofj peBujaTa EKpaH; pnnmoT e HOMUHMPAH 3a Ha-
rpagata ®enukc‘92).

Peanu3snpaHun ce n gokymeHTapHute édunmo-
BU: Pubume Ha Oxpudckomo e3epo Ha Kouo Henkos
(dbnnmoT e fobUTHNUK Ha aunnoma Ha Qectusanot
Ha jyrocnoBeHCKUOT [OKYMEHTapeH U Kycome-
TpaxeH ¢unm Bo Benrpap) n /by6osma Ha Ko4o
Tonen4apos Ha AHTOHMO MuTpurKeckn (3naTteH megan
Benrpag 3a fokymeHTapeH ¢unm Ha DecTrBanoT Ha
jYrocnoBeHCKNOT JOKYMeHTapeH U KyCcoMeTpakeH
¢dunm Bo benrpap).

[loajeHOT Ha MaKe[JOHCKOTO aKkTepcTBO [leTpe
Mpnuuko, Ha OecTUBaNOT Ha aKTePCKM OCTBapyBaha
BO Huw, ja fobumea Harpagata CnaBuua 3a *KMBOTHO
aeno.

KnHoTtekaTa Ha MakefoHuja e npumeHa Bo OVAD
(mefyHapopaHa dpegepaumja Ha GUIMCKM apXUBK) CO
CTaTyC Ha NPUAPYXKEH USEeH.

Ha nnaHoT Ha 13[aBalITBOTO ja UMame crefjHaBa
cutyauuja:,, Quamonowka bubnuozpaguja 1944-1954"
op NnuHpeHka lMeTpylwesa (XpOHONOWKK 1 Npea-
METHO CMCTeMaTU3MpPaHN OAPeAHNLM Of NeyaToT BO
MakepoHunja co npuapyxHu pernctpu) n GpocuHa
- NPBUOM MAakeOOHCKU uepaH ¢punm (360PHUK Ha TPY-
JOBM Off CMMO3UYMOT NMOCBETEH Ha UrPaHNOT GrM
@pocuHa). 3paBay 1 Ha gBeTe KHUrK e KnHoTtekaTta
Ha MakepoHuja.

Bo oBaa rognHa KuHoTekaTa Ha MakepoHuja
pobusa cneuymjanHa gunnoma on CoBeTOT Ha
MectmBanoTt Ha ¢dunmckata Kamepa Bo butona 3a
KOHTMHYMPaHO aHraXkuparbe Ha 0BOj pecTusarn.

Bo Ckonje e popmupaHa TpajHaTta punmcka pa-
60THa 3aefHULA 3a NMPOWU3BOACTBO Ha GUIMOBK
Jleras”.

TETOBUPAHKE (npouzsodcmeo: ,Bapodap
¢dunm” u MPTB; cyeHapuo: Mupko Koeau; pexuja:
Cmone lonos; dupekmop Ha ¢pomoezpadpuja:
Muwo Camounoecku; moumaxa: Jlaku Yemyes;
my3uka: Jbynyo KoHcmanmuHos; cyeHozpaduja:
Bnaoducnae Jlawuk; kocmumozpadgpuja: Ceemnana
LlikenaHosuk; moH: JopoaH JaHeecku; ynoau:
Memo JoeaHoecku, Jlunjana Meéewu, Ceemo3sap
Ljeemkosuk, Cmosne ApaHéienosuk, [JaH4o
Yeepeecku, Anekcanoap YamuHcku, 3opaH
LjeujaHosuk)

Tunu4Ha Opama Ha ancypdom 80 Koja dejcmeuemo
noaéa 00 peasieH XugomeH MOMu8 — CJ1y4Kama co pad-
6omHuKom Wnuja, co He2zogume XXUB0MHU CMAgo8U U
He3a0080/1CMea Kou CJ/1y4ydjHoO Ke 20 008e0am 80 3d-
meop 00 Kade noseke Hema 0a u3sese. Bo 0adeHuom
C/lyyaj MexaHuzmMom Ha ancypoom, no cé usaaeda, uma
pewasayka ynoza. 000/1208/1eKy8arbemo Ha UCMpax-
HAmMa nocmanka u co moa npooosIKeH npecmoj 80 3a-
meopom, 008edysa 00 HU3a ancypOHU cumyayuu Kou,
Hajnocne, Ke KyIMuHUpaam co cmpmma Ha Winuja. lpu
b6eacmsomo Ha edeH 3ameopeHuK, Mnuja e ybueH 00
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edeH cneyujaney co Kypuym UCNyKaH 80 4es10Mo Ha
Wcyc koj e ucmemosupaH Ha Hezogume 2paou.

1992

Bo oBaa roguHa He e peanusupaH HUTY eAeH
bUAMCKM NPOEKT, EMHCTBEHO rO PErNCTPUPaMe, KOH
KpajoT Ha roAmMHaTta, NOYETOKOT Ha CHUMaheTo Ha
urpaHvnoT punm MakedoHcka caza BO NpofyKLumja Ha
TOP3,Merasz”.

QopmupaHu ce ABe HOBM MPUBATHU GUAMCKN
npetnpujatunja: ,Xopn3oHT Gram” 3a Npon3BOACTBO
Ha ¢unmosm 1 ,MaHakn dbunm” 3a guctpubyumja Ha
dunmosn.

Bo n3gaHume Ha KnHoTtekata Ha MakepoHunja ce
nojaByBaaT Tpu KHUMM: MakeOOHCKUOM uzpaH ¢uim
(kHura npea) og Mupocnas YenuHunk (rnmonoLuka
06paboTka Ha MaKeJoOHCKNTE UrpaHn GUIMOBKU of
1952 po 1970 rogunHa), [eHe3a Ha MakeOOHCKUOM U2paH
¢unm op Jbybuwa lfeoprmeBckn (aHanmsa Ha NpBuUTe
24 MaKe[IOHCKN UrpaHun ¢punmosu) u Bosua HoK - mo-
puom MakeOOHCKU u2paH ¢punm (360pHKK Ha TPYL#OBU
o[} CUMNO31YMOT NMOCBETEH Ha OBOj GrnMm).

1993

TpajHata ¢unmcka paboTHa 3aepHuua ,lMeras”
NpeMuepHO v NpPUKaxyBa CBOWTE ABa LenoBeyep-
HU nrpaHun ¢unmosun: MakedoHCKa cdza BO pexkuja
Ha BbpaHko lano (aupekTopoT Ha ¢oTorpadumjaTta
Bnagumup CamounnoBcku ja pobuBa HarpajgaTta
BpoHseHa Kamepa 300 Ha QecTrBanoT Ha punmckaTa
Kamepa ,bpaka MaHakn” Bo butona) n npBroT mMake-
[JOHCKU LenoBeyepeH oMHUbyc ¢unm Ceemiio cuso
Ha pexuncepuTte-gebuTtaHT AnekcaHpap MNonoscku,
CpraH JaHunkneBuk n [lapko Mutpescku.

JyrocnoseHcknoT pectnBan Ha Gpunmckarta Ka-
Mepa Bo butona, no egHorofuiHa naysa, BO oBaa
rogMHa npepacHyBa Bo MefyHaponeH ¢ecTmBan
Ha dunmckaTa Kamepa ,bpaka MaHakn" co Bugous-
MeHeTa nporpamcka KoHuenuuja. Bo oduymjanHa
KOHKYpeHUWja ce npukaxaHu urpaHu Gruamosm og
Typunja, ®paHunja, CALl, ABcTpuja, Pycuja, AHrnumja,
Yewka, byrapuja, W3paen, OaHcka, AnbaHwja,
lepmaHuja, CP Jyrocnasuja nu MakepoHuja.

Bo nspgaHue Ha KnHotekata Ha MakepoHuja ce
nojaByBa KHurata Masuom yogek - mpemuom ma-
KeOOHCKU U2pdH (usim, WTO MpeTcTaByBa 360pHUK
Ha TPY#OBY Off CMMMO3MYMOT MOCBETEH Ha GuamoT
Manuom yosex.

Ha 22 jaHyapu 3anoyHyBa co paboTa npBaTta He-
3aBuUCHa TB KyKka Bo Peny6nuka MakefoHuja — Al
Tenesusnja.

MAKE[JOHCKA CATA (npoussodcmeo: TOP3
»IMeaa3z”-Ckonje; cyeHapuo: CumoH [lpakyn u
bpaxko lano; pexuja: bpaHko Fano; dupekmop
Ha ¢pomoepadcpuja: Bnaoumup Camounoecku;
mMoHmaxa: fJumumap [p6eecku; mMy3uka:
Jbynyo KoHcmanmuHoe; cyeHozpaguja: MeHoe
WeaHoscku; kocmumoepaduja: [JaHkuya
Mempoecka; moH: Muzop lakoecku; ynoau:
Kupun Mon Xpucmos, bunjana Tanecka, Memo
Joeanoecku, Bnado JosaHoecku, Bnadumup
Ceemues, beduja bezoacka, [lemap Temenkoecku).

Osaa ¢unmcka npukazHa obpabomysa edeH
mpazuyeH ppazmeHm 00 XU80mMom 80 pe2uoHOM Ha
3anadHa MakedoHuja, kade wimo nocmou eoHa 0am-
HewHa emHUYKa u3mMewdaHocm Ha MyCc/IlUMAaHcKomo
U npasociagHomo HacesneHue. BekogHama coxueea-
Hocm Ha osue nyée 6u mpebaso noseke 0a 36opysa
3a HUsHama 8podeHa mosepaHyuja u meéycebHo
pasbuparbe. Ho HusHuom medycebeH xusom He-
3anupnuso 0oHecysa U HOBU MOMUBAYUU U HOBU
uckyweHuja. Cé 3anoyHyea co 0oaéarbemo Ha Hosuom
yyumen [JamjaH 8o cenomo Bene Kopab u Hecosama
cpedba co ybasama Llamune, degojka 00 Opyza sepo-
ucnosed. EmomusHuom ckaon Ha puIMcKUOM packas
00 moj Mu2 no4Hysa 0a ce uHmMeH3usupa. Ho eo Hezo-
8UOM KOHMeKcm Habpay ynaéaam u opyaume akmepu
Ha oea dejcmeue WMo Ke pe3yamupa Ha Kpdj co mpd-
2UYHU NOC1e0uyU 3d cUme HU8.

CBETJ1I0 CUBO, omHu6yc — ,lIimuyama Ypy6y u
JAeeuua” ,Mpekpacen ceem” u ,,[ason 6o cpyemo”
(npouseodcmeo: TOP3 ,,[lezaz”- Ckonje, ®akynmem
3a opamcku ymemuocmu-Ckonje, ,,Bapoap ¢punm”
u MTB Ckonje; cyeHapuo: [lejan [lykoecku; pexuja:
Anekcanoap lMonoecku, Cpéax JaHuKuesuk u [japko
Mumpeecku; dupekmopu Ha pomozpadpuja: bpaHo
@eppo, Anocmon Tpnecku u Bnadumup Camounoscku;
mMoHmaka: Cnace Taceecku, Jumumap p6eecku u
Jlaku Yemues; mysuka: Jumumap JJumoscku, Unuja
Mejoecku; cyeHozpacpuja: Byjap Myuya, Hukona
Jlazapeecku u Kpcme [ludpos; kocmumozpadpuja:
Jlupa Ipa6yn, Enuzabema Aspamoecka; moH: lnuzop
Makoecku; ynoau: Cmeeo Cnacoecku, CuHonuYKka
Tpnkoea, Hukona PucmaHoecku, AnekcaHoap
YamuHcku, Bnado JoeaHoecku, KamuHa UeaHoea,
Mnaoden Kpcmeecku)

0Oe80j punmcku oMHUbYC, uUHMeau2eHMHO KOHYU-
nupaH, npemcmasysa cmes1 npodyueHmcKu nomegam
KOj eu Hajasysa Hogume ,8empuwima“ 80 MakeooH-
CKOmMo usmMcko npou3sodcmeo. Bo mpume ¢unam-
CKU cmopuu, pabomeHu 80 MAHUPOM HA MA2u4HUOM
peanusam, 2o ciedume Heeoobu4yaeHoOmMo cekojoHesje
Ha noseke IUYHOCMU - CB0EBUOHU UHOUBUOYaAUCMU
u ekcyeHmpuyu. Bo npeama cmopuja dybpeuujama,
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desuyama, babama-goajepka, 4osekom WMo pewdsa
KpCcmo360pu U HeBPOMUYHUOM CMAHAP 20 UCHeKy8d-
am nosnemysarbemo Ha 6asoHom, 80 Bmopama edeH
manaxap 6e3 paboma, eOHa »xeHa 6e3 udeHmumem,
edeH XOMOCeKCyaney Koeo 20 U3Hegepusio MoMye-
mo, eOHa nejayka u edeH Max wmo caka od ja ocgou
nejaukama ce 80 nompdza Nno eOUHCMBEHOMO 8PeOHO
80 Xugomom — jey608ma u 80 nocsedHama, mpema-
ma, cmopuja ja cnedume uzpama nomedy fasonom u
JlyKasuom 4yoeek Koj caka 0d 20 packuHe 002080pom
co [asonom u da my 20 npezede mpoHom.

1994

loanHa Ha Hajroniem ycnex Ha MakefoOHCKaTa
KrHemaTtorpaduja. [1ebUTaHTCKMOT LefoBeyepeH
urpaH ¢unm lMped 0oxoom Ha Munuo MaHueBCKMK
(peanu3smpaH BO Konpogykuuja nomery AHrauja,
OpaHumnja 1 MakefoHuja) cTaHyBa AOOUTHUK Ha
Hajroniemarta Harpaja Ha ¢ectmBanoT Bo BeHeuunja
- 3nateH naB. Ha uctnot pectmnean Gunmort ru gobu-
Ba 1 Harpagute Ha FIPRESCI, Ha Kopak, Ha YHECKO,
Harpapga Ha nybnukata. IHTepHaLMOHaNHMOT ycnex
Ha [Tped 0ox0om ro HafonosHyBaaT HelobpPOj Ha-
rpagv Ha peneBaHTHY CBETCKU $eCcTrBaNmM of Kou Ke
rn nsgsovime: Cao Maono (I Harpaga Ha ny6nukarta),
MopTopuKo (Harpaau 3a Hajgobap ¢unm n Hajgobpa
pexnja), CTokxonm (Hajaobap Ae6UTAHTCKU dunm),
ToponTo (Il Harpapa Ha nybnukara), HOMMHauwja 3a
Ockap Bo 1995 rogunHa, CaHkT Metep6ypr (MpaH npw,
1995), Topuumja (Harpaaa 3a Hajaobpo cueHapwo,
1995), bpatucnasa ,Oopym 95" (Hajgobap dwnm),
MoHc (Charlot d’or, 1995), Byproc ( AOGUTHKK Ha
efIMHCTBeHaTa $pecTmBancKa Harpaga, 1995), Bapwasa
(Harpaga op nybnukarta, 1995), ntanujaHcknot Ockap
+Adasng an JoHateno” 3a Hajgobap cTpaHcku Gpunm
BO 1995 roguHa, LBegcknot GUAMCKM NHCTUTYT ro
npornacysa 3a Hajgobap ctpaHcku ¢unm Bo 1995
rofnHa, AMeprKaHCKOTO 3[pYyKeHNe Ha He3aBUCHU
dunmayun My ja gopenyBa HarpapgaTa ,HesaBuceH
Ayx" 3a Hajaobap cTpaHcku Gunm Bo 1996 roguHa...
Ounmot [Iped 0oxx0om CBEYEHO, BOH KOHKYpPeHUWja,
ro otBopa 1 MeryHapoaHuoT dectusan Ha dpunmcka-
Ta Kamepa ,bpaka MaHakn” Bo butona 1994 roguHa.

Bo npopykuunja Ha ,Bappap éunm” ce peanu-
3MpaHN ABa KycCOMeTpaXXHU ¢unma: AOKYMeH-
TapHuUoT bepukem Ha MuTtko lMaHoB ([paH npu Ha
MeryHapoaHUoT dpecTnBan Ha AOKYMEHTAPHU U Ky-
comeTpaxxkHn ¢punmosu Bo Vicmamnuja - Ervnet, 1995
rOAVHa) 1 KYyCOMeTpaHUOT nrpaH ¢unm /byb6os moja,
Yapnu lNapkep Ha Arbowa CMjaHOBCKN.

EpeH op poajeHuTe Ha MakepoHCKaTa
KnHemaTorpadumja bnaroja JpHKkoB ja gobrea gpkas-
HaTa Harpafa 11 OKTOMBPY 3a XNBOTHO Aesi0.

Ce nojaByBaaT Tpu GUAMONOLWKMN M3[aHuja:
bezanyume u ¢punmom (360pPHWK Ha TPYAROBU Of UC-
TOMMEHNOT MefyHapo4eH CUMMNO3NYM; n3gaBay —
KnHoTteka Ha MakepoHwuja), Okomo Ha kamepama of,
JomuHuk BuneH (cTygmja 3a TeXHUUKMTe CBOjCTBA Ha
drnmckaTta Kamepa 1 Ha Hej3MHUTE eCTETUYKUN KOH-
cekBeHUW; n3gasay — KuHoteka Ha MakefoHuja) n
ExceneHyuu mupHo op Aumuntpue OcmaHnm (cueHa-
p1O, KHUra Ha CHYMake 1 C& OKOMy NOAroTOBKMTE
Ha HepeanusnpaHnoT GUAMCKM NPoeKT ,EkceneHymmn
MUPHO"; M3JaBau - n3gaBayka Kyka,DeHukc”).

NPEA AO0XAOT (npoussodcmeo: AIM
PRODUCTIONS, NOE PRODUCTIONS u , Bapoap
¢unm”; cyenapuo u pexxuja: Munyo MaHyeecku; ou-
pekmop Ha pomoezpadpuja: MaHyen Tepax; moHma-
xa: Hukonac lacmep; my3uka: 2pyna ,,AHacmacuja”;
cyeHoepadpuja: llapon Jlamogpcku u [lejeud MyH;
kocmumozpaduja: Kaponun Xapuc u Cjy Jenan;
moH: Audan Xo6¢; ynoau: Kempun Kepmnuu, Pade
Liep6euuja, Ipezoap KonuH, Jlabuna Mumesacka,
Memo JoeaHoecku, A60ypaxmaH lllarea, bnazoja
Cnupkocku)

Quamom npemcmasysa ceoesudeH 8u3yesieH
mpunmux (36oposu, Jluya, Cruku) 8o Koj cyobuHume Ha
JyHauume, Kako HeguUOUBA HUMKA, Ce hpensemysaam
€030dsdjku edHo KoxepeHmMHo desto. Kupus e Maao MoHax,
Koj ce 3asemysa Ha mosn4erve. Bo ceojama Kenuja ja Haoéa
ckpueHama 3amupa (Mnada Anbarka) Koja 6apa 3acosn-
Huwme 00 Hekakeo 3/10. BodeH 00 soy608ma KoH mna-
0ama Oesojka Kupun 20 Hanywma maHacmupom u caka
0a ja o0sede 0aseky 00 080j Kpaj. Ho myka ce HejauHUMe
POOHUHU 3@ 0d 20 Cnpeyam mod. .. AlleKcaHoap e No3Ham
¢omozpagh koj pabomu 8o JIoHOOH. Bo edeH momeHmM 00-
Jy4yea da ce spamu 8o MakedoHuja. [Joma e u 00u 8o co-
cedHomMo anbaHcKo ceso 3a 0a 20 nocemu cemejcmeomo
Ha ceojama coyveHu4ka XaHa. Toa e majkama Ha 3a-
Mupa. AnekcaHoap v 8emyea 0eka Ke ce aHeaxupad 80
cnacysarbemo Ha degojkama. Toj ja usHecysa 3amupa 00
6a4u10Mo U Ce Coo4ysd co CBOUME BOOPYXEHU POOHU-
Hu. ,[Tykaj, 6pamyed, nykaj!” ce nociedHUMe 36o0posu Ha
AnekcaHdap nped 0a ce cmpynoJsiu Mpmos Ha Mecmomo
Kade wmo u3pdcHa u mod o0 Kypuwymom Ha jiyéemo no
Kou KonHeewe. Ke uma iu mup 60 mod s1yousio?

1995

lpomeHaTa Ha MONUTUYKMOT CUCTEM LUTO Ce CITyYy-
Ba BO MNOYETOKOT Ha 90-TuTe roanHn oBeayBsa 1 [0 pa-
AVIKanHU NPOMEHU BO MaKe[JOHCKaTa KHemaTorpaduja.
JpKaBHUTe KUHeMaTOrpadCKky UHCTUTYLUK, 0COBEHO
Ha NIaHoOT Ha NPOV3BOACTBOTO U AUCTPUOYLMjaTa, ja
ry6at cBojaTa MOHOMOMIMCTNYKA Yilora 1 nosieka H1BHa-
Ta AiejHOCT racHe. Ha nnaHoT Ha GUAMCKOTO NPoV3BOf-
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CTBO, Harmo ce 3rofieMyBa 6p0joT Ha He3aBUCHU NPO-
AYKLWM, HO HajMHOTY Ce OHMe T.H. KBa3u npogyKumu. Ho
CO TEKOT Ha BPEeMETO 1 CO UHTEH3MBMpParbe Ha GuIm-
CKOTO NPOU3BOACTBO, CNOpes CTPOrmTe NPOAYKLNCKA
npasuna, TakBaTa CUTyaLMja NoseKka ce pacuncTysa 1
OCTaHyBaaT CaMO OHMe KOV HaBMCTUHA Ce 3aHMaBaaT
co dunmckara fejHoCT.

Bo oBaa rogmHa ce nojaByBsaart fiBa ¢punma: urpa-
HUOT AHeeslu Ha omnad Ha Oumutpue OcmaHnu
(bnmoT MMmalle ycnewHu npeTcTaByBaka Ha 4.
MerfyHapogeH ¢dectuBan Ha aBTOpckM ¢Gunm BO
benrpan/1997, Ha WHTepHaunoHanHnoT Guamckm
¢dectnBan Bo Kampo/1998, Ha dunmckuot dpecTtu-
Ban Bo CaH [lnero/1999...) 1 aHUMMpPaHUOT GUNIM Ha
ToHKnua MuTpescka n lenyo Muxajnos Kpaj (nprka-
XaH Ha MeryHapogHWoT $pecTrBan Ha AOKYMeHTapeH
n KycomeTpaxkeH ¢unm Bo Micmannuja). HajsHauaeH
MeryHapo[eH ycrnex NoCTUrHyBa JOKYMEHTapHO-eKC-
nepumeHTanHmoT ¢unm H.E.M. Ha [paraH AbjaHUK 1
Wrop ViBaHOB Koj, MOKpaj ApPYyroTo, € cenekTnpaH u
npuiKa)kaH Bo oduLimjaiHaTa NporpaMa Ha NpecTux-
HNOT JIOHOOHCKN PUNMCKM dpectmnBan.

Mwnnyo MaHueBCKM e BOOUTHUK Ha Ap»aBHaTa
Harpaga 11 OKkTomBpw.

Ja pernctpupame v nojaBata Ha Be KHuUrun: HeseH
- cyeHapuo 3a ¢unm op aBTopute Huko Tosu, MeTpe
Jakosneckn n Acnapyx XaunHukonos (camusgaT) un
Quamckomo cmoniemue 80 MakedoHuja (rpyna aB-
TOopU, cnopeabeHa XPOHMKA Ha CBETCKaTa U MaKe-
JOHCKaTa KuHemaTorpaduja, nsgasay — KuHoteka Ha
MakepnoHwja n pepakumnja EKpar).

3anoyHyBa nnaHeTapHaTa npocnasa Ha 100-ro-
AVWHWHATa of nojaBaTta Ha GUIMOT Noj NOKPOBUTES-
c1B0 Ha YHECKO n OUVAQ. lNo Toj nosoga, KnHotekaTta
Ha MakefgoHuja peanusnpa ronema peTpocnekTnBHa
nsnoxba,dnnmckoTo ctonetne Bo MakegoHuja“

AHTEJIN HA OTIA/] (npouzsodcmeo: TOP3 [e-
2as -Ckonje, YannajH ¢punm - Cogpuja; cyenapuo: To-
mucnae Ocmannu; pexkuja: Qumumpue Ocmannu;
dupekmop Ha ¢pomozpaduja: Muwio Camounoecku;
moHmaxa: Jlaku Yemyes, Mapuja Kapauoea; my3u-
ka: Jbynyo KoncmanmuHos; cyeHozpaduja: Kpcme
Uudpos; kocmumozpaduja: lopéu 30pases; moH:
Cawo CumeoHos; ynoau: Jocugh Jocugpoecku, Kamu-
Ha NeaHoea, Mepu bowkoea, Memo JoeaHo&ecKu,
Banyo lMMempyweecku, Bnado Joearoecku)

CyobuHu Ha nyéiemo 80 8pemMemo Ha
mpan3uyujama. [leHec u myka. lnasHume jyHayu
Ha ¢unamom ce nyée kou ce Haoéaam Ha pabom o0
mMamepujanHama e23ucmeHyuja, Ho Moa He 3Ha4u
u 0e(puHUMUBEH NAO HA HUBHOMO 0OCMOUHCMEBO.
Tue, eDHOCcMagHo, He ymeam 0a ce cHajoam 8o e0HO
~Mmedyspeme”. LlehmpasnHo mecmo Ha ciydysarbama

e 2padckama 0enoHuja kade 3aspuwysd cé oHA Wmo
Hekozaw umasno spedHocm. Tykd, Ha denoHujama e
nocmaseHa YUpKycka wampd, kade wmo Hawume
JjyHayu Ke npucycmaysaam Ha Nocs1e0HOMo Woy.

1996

.Bappaap ¢unm” crtaHyBa mapTHep, OLHOCHO
dunmMcKn cepBmc BO peanusaumjata Ha ABa rosne-
MU CBETCKU NPoeKTu — punmosurTte Mupomaeopey u
Jobpedojoe 8o Capaego, a BO KOMPOLYLEHTCKN O[HOC
ro peanusunpa aHuMmmpaHuot ¢punm Gacada Ha [apko
MapkoBuk (Ha pectmBanot Bo [Jpama Bo 1997 roanHa
ja ocBojyBa HajBrcoKaTa Harpaga 3nateH [lnoreH, a co
ycrex e npukaxkaH 1 Bo opuiLimjanHaTa KOHKypeHLmja
Ha ¢pectuanuTte Bo Kpakos 1 Cao Maono).

MpemuepHo ce nojaByBa UrpaHMoT Gbunm
CamoyHuwmysarbe Ha Epbun AntaHaj (npukaxaH Bo
oduumjanHaTta nporpama Ha runmckuoT pectrsan Bo
Mannk/1997).

Ha CBeTcknot pectmBan Ha aHUMMpaHu Gpunmo-
BM BO 3arpeb e opraHmM3MpaHa peTpocneKkTnsa Ha
CKonckarta LWKosa Ha aHMMUpaHu GuaIMoBM No NoBog,
25-rofMWHMHaTa of NojaBaTa Ha NPBMOT MaKeLOHCKM
aHumupaH éunm EmépuoH No.M.

KnHo-cojy3oT Ha MakefoHWja e NprIMeH BO paMm-
HOMpaBHO uneHcTBO Bo CBeTCKaTa acouujaumja Ha
HenpodecnoHaneH ¢unm YHNKA. Bo butona e Boc-
TaHOBeH VIHTepHaLMOHANHMOT GpecTmBan Ha amaTtep-
CKMOT gokyMeHTapeH ¢unm ,Kamepa 300" ymm opra-
HU3aTopU Ce BUAEO-KNHOKIY60T ,MnnToH MaHakmn”
1 opraHmusaunjata Ha HapogHa TexHuka og butona.
MoyeToumnTe Ha OBOj PpecTmBan gatupaat og 1993
rofiHa Kora 3anoyYHa Kako ¢pecTnBan Ha MakefoH-
CKMOT aMaTepPCKM JOKYMeHTapeH Gunm, ce npoLmpu
B0 1995 rogmnHa co gogaBKara,Co MefyHapOAHO yue-
cTBO" U fedUHNTBHATa GM3MOHOMM]ja KOja OMNCTOjyBa
[10 AeHec ja fobu Bo oBaa, 1996 roanHa.

Benexume 6orata uspaBauka roguHa. Mery
nosekeTo, ce nojaByBaaT U KHurute: Quamckuom
Kadap u Hezoeama ecmemcka cywmuHa op Cre-
¢daH Cnposckn (n3pgaBaum: ,Enoxa” n KnHoTeka
Ha MakefoHuja), MoHOorpaduja Teopewmesomo Ha
6pakama Maxaku (rpyna aBTopu, nsgasauv: Apxus
Ha MakefoHuja 1 MaTnua makefoHcKa), lped do-
xoom op Mnnyo MaHueBCKM (OpuUrMHaNHO CueHa-
pvo, n3gaau: ,Mana ctaHuua”), Bum BeHdepc u He-
2os8ume ¢punmosu (rpyna aBTopu, usgasay: Mysej
Ha coBpeMeHa YMeTHOCT), AHeesu Ha omnaod unu
nyée 8o medyepeme of, Aumntpre OcmaHnn (KHWra
Ha cHUMmame, n3gasay: H/APO lMpocBeTeHa xeHa),
pofeka KnHotekaTta Ha MakefoHumja rm npeTcTaByBa
cBouTe n3gdaHuja — Ce cekasame nu Ha Aku llasnosecku
- npsuom oupekmop Ha ,Bapdap ¢unam” on Muwwko
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BoxunHoBckr 1 Muc CmoH — yemspmuom MAakedOHCKU
uepaH ¢usm (360pHNK Ha TPYAOBU O CMMMO3NYMOT
NocBeTeH Ha 0BOj duMm).

CAMOYHULUTYBAHE (npouseodcmeo: Hoea
npodykyuja - Ckonje; cyeHapuo: Cawko Ha-
ces; pexuja: Ep6bun Anmanaj; oupekmop Ha
thomozpadpuja: Cunan fynéyp; monmasxa: Jemup
KecmaH, Meeroym Ko4vak; mysuka: Bnamko Cme-
¢aHoscku; cyeHoepaduja: Po6epm [Mawoescku;
kocmumozpaduja: Heeenka Taceea; moH: Ucma-
un Kapakaw; ynoau: Jenena Mujamosuk, Josuya
Muxajnoecku, KamepuHna Koyeecka, Onueep Mum-
KoBcCKuU)

YpbaHa mpazukomeduja 8o yue cpeduwme e
pacnaéarbemo Ha ceMmejcmeomo U Kpuzama Ha noeou-
Heyom Kako pe3ysimam Ha epememo. Osaa MopasnaHa
ceMejHa cmopuja moxe 0a ce C/1y4u Ko2a 6usio u kaoe
6usio, Ho ce ciy4yysa deHec 80 eOHO CKONCKO npeo-
epadue. [nmagHuom jyHak KynnyHe, makcucm, 4oeek
6e3 MopasiHu npedpacyou, cuneuuja u swybosuuja, 2u
noyumysa camo cgoume cmpacmu. KoH conpyeama
U cuHom ce 00Hecy8d Kako KOH ce8oja concmaeHocm,
Xusomom 20 mepa no cmaHOApOHA concmeeHa
wema u cekozdw e 80 hompdad no Ho8u objekmu 3a
cuneyucmeo. Ho u moa uma Kpaj.

1997

Co ocamocTojyBateTo Ha Penyb6nuka
MakepoHuja Bo 1991 roanHa ce oTBOpMja NPOKK
MOXXHOCTW 3a KOMPOAYKUMM 1 3a Mpe3eHTaumja Ha
MaKe[JOHCKMOT Gpunm Bo CTpaHCTBO. Ma Taka, BO OBaa
rofiHa ja 6enexume rnojaBata Ha HEKOJIKY 3HayajHU
dunmckn npoekTn: urpanute [Juncu meuuk Ha Cro-
ne MNonos (MpaH Npu Ha MefMTEPAHCKMOT GUIMCKN
dectnBan Bo MoHnenje, cneynjanHa Harpaga Ha
XnpuTo Ha dectmBanoT Bo V3mup/1998, a e npuka-
XaH 1 BO odurumjanHNTe Nporpamm Ha GUIMCKNTe
¢dectnBanu Bo MoHTpean, Ctokxonm, MNMopTtopuko,
Jby6sbaHa, Kaupo, by denxu...) u lpeky esepomo Ha
AHTOHMO MuTpUKecKn (NpuKaxaH Ha 6pojHUN cBeT-
ckun pectrBanu mery kom 1 Bo CapaeBo Kaje ce 3a-
KUTU CO Harpafa Ha nybnukara, notoa Ha decTmBa-
nute Bo lamwa, ConyH, Kampo, byjopk, CuHranyp,
Knes/1998, Pum/1999...), Kako n KycomeTpaxxHnoT
urpaHo-ekcnepumeHTaneH ¢punm YacosHuk Ha Vrop
MBaHOB-M31 KojwTo e npornaceH og CoseToT Ha EB-
pona 3a Hajao6bpPo YMETHUYKO [eno Of Maj aBTop U
CTYOEHTCKMOT foKyMeHTapeH ¢unm Mujayu Ha npo-
30pu Ha Ounnn ANOCTONCKN KOj Ha MefyHapOoAHNOT
CTypeHTCKM pectusan Bo J1or ja ocBOU eAnHCTBEHaTa
cneuwvjanHa Harpaaa Ha »KMpuTo.

BpaHko lano e fobUTHWK Ha ApKaBHaTa Harpaga
11 OKTOMBPU 3a XXMBOTHO J€eNo.

MakepnoHunja cTtaHyBa uneHka Ha QoHpoT 3a
ayanoBuM3yenHn ymeTHoctn Eypeka co ceguwite Bo
Bbpucen.

Mako oBaa rofnHa ce peHOBMpPaHU CKOMCKUTE
KynTHW KnHa ,Kyntypa“, ,Bapaap”,,MaHnakn” n,Hanpe-
LOK’, NaKo, 3ae[JHO CO LIeHTPaNHOTO KNHO ,LleHTap’, i
OBO3MOXYBaaT Ha NybnrKaTa oAnMyeH KnHopenep-
TOap, Kpr3aTa BO KMHOMPUKaxyBateTo NPOAOIIKYBa.
Hansop on Ckonje, camo KnHaTta Bo butona, Oxpug,
Benec n Kpusa lNanaHka opp»KyBaaT pefoBHa Npo-
rpama. Bo noueTokoT Ha oBaa XpoHornoruja 3abene-
aBMe feKa no 3aBpllyBareTo Ha Bropara cBeTcka
BOjHa Bo MakepfoHuja paboTene 17 noctojaHun KnHa.
3a fa ce 3a[J0BONIV HTEPECOT Ha JlyfeTo KOH ¢punmot
(a Toa 6uno 1 fobpo nponarafgHoO CPeACTBO), TOraLl-
HUTe BNacTy opraHu3mpane NoABMXHN KMHA Of Ko
HajaKTUBHO 6O OHa Ha YnpaBaTa Ha XefesHuuuTe.
KoH KpajoT Ha 40-TuTe 1 NOYeTOKOT Ha 50-TuTe rogun-
HV Ofi MMHATVOT BEK, CO AOOPOBONHY aKLMM Ha Hace-
JIEHNETO Ce U3rpageHn 6POojHN KyNTYPHU 1 33 pY>KHN
LOMOBM CO CONNAHU KMHOCANM, Kako 1 HAMEHCKW Kn-
Ho3rpaau. M Taka, 6pojoT Ha KnHaTa panungHo pacTe:
1953 - 77,1967 - 82 n KynMrHauujaTa ja nMa Bo 1972
roguMHa co 86 noctojaHn KuHa. [leBacTnpameTo Ha
KMHOMpPUKa)KyBaukaTa fejHOCT 3anoyHysa og 1987
rofvHa, HajHanpen NoA HamaMBOT Ha BUAEOTO, a Mo-
AOLHa CO AeHalMoHanm3aumjaTa Ha CTapuTe K1UHa u
HEMOXHOCTa Aa Ce CcrpaBaT CO HOBUTE OMWTECTBEHM
YCJIOBU Of MOYETOKOT Ha 90-TUTe roguHN.

Ce nojaByBaaT noBeKe HOBWU KHuUru. nm
n3paBojyBame: MakedoHcKku ¢punm of, PoHang Xonosej
(ncToprorpadcka cTygmuja Ha aHIUCKN jasuK), CTPyuY-
HaTa MmoHorpaduja MakedoHckuom ¢pusam o MpoH
YeprbeHKo 1 KuHemamoepaguume Ha maaume Ha-
poou (360pHUK Ha TPYAOBU Of UCTOMMEHUOT CUM-
nosunym). Cute ce BO msfjaHne Ha KnHoTekaTa Ha
MakefgoHuja, co Toa WTO KHUraTa Ha XonoBej e BO COo-
paboTka [0 repMaHCKoTO crnncaHue Kuxo. ,EnH Copt”
ro NpeseHTMpa NPeBOAOT Ha CTyAnjaTta BepmukanHa
moHmaxa of Ceprej Ej3ejHLuTejH.

MPEKY E3EPOTO (npou3sodcmeo: ,Bapoap
¢gunm” - Ckonje, Studio Filmove Logos - Poland,
Telewizja Polska S.A.; cyeHapuo: Tawiko leopau-
eacku, AHmoHuo Mumpukecku; pexuja: AHmo-
Huo MumpukKecku; oupekmop Ha ¢pomozpadpuja:
bapmonomej Maj; moHmaxxa: Manzopxxama Op-
noecka, Mupocnaea lapnuuyka; mysuka: Jbyn4do
KoncmanmuHos, lopée 3ameup; cyenozpadpuja:
Jepxu CHuexxaecku; kocmumozpaduja: EneHa
Honyeea; mon: Muzop Makoecku; ynoau: Azrewika
BazHep, Hukona PucmaHoecku, Ekpem Axmemu,
Jbynyo bpecnucku)
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Qumom e UHCNUpUpPAH 00 BUCMUHCKU HACMAH.
BpemeHckama pamka ce npomeza 80 HEKOJIKy Oeye-
HUU — 00 8pememo Ha MHopmbupomo 8o Kpajom
Ha 40-mume na 0o nponaéaremo Ha coyujanausmom
Kako cucmem 80 noyemokom Ha 90-mume 200UHU.
MusomHa npukasHa 3a 0sajya mnaou erbybeHu - maa
00 AnbaHuja, moj 00 MakedoHuja. [Nonumuykume cuc-
memu cu nouzpysaam co cyobuHume Ha obuyHUmMe
nyée. 3ameopeHu 2paHuyu, 3ameopu, J1020pu 3a no-
JIUMUYKU 3ameopeHUyU, XUBOM HA KYyNOHU, HenpeKu-
Hamu nonuyucku ciedersa u mopmypu...A rey6osma?
Qunmom e 00a 3a Hea Koja e 8eyHd. KOHCMAaHmMuH u
EneHa, no 0eyeHuckume npempexursd, 00Xxusysaam
€10600H0 0a ja npemuHam epaHuyama medy AnbaHuja
u MakedoHuja u 0a 20 no2nedHam Oxpudckomo Esepo
00 08ad CMPAHa.

Ununcu MEIUK (npou3eodcmeo: Bap-
dap ¢unm-Ckonje; cyeHapuo: Bnadumup bna-
Xeecku; pexuja: Cmone [lonoe; dupekmop Ha
¢omoepaduja: Anocmon Tpnecku; MoHmaxa:
Aumumap lp6eecku; mysuka: Bnamko Cme-
¢aHoecku; cyeHozpaduja: MuneHko Jepemuk;
Kocmumoezpadguja: Hebojwa JlunaHosuk; moH:
Anekcandap CumeoHos; ynoau: Muku MaHojnosuk,
Kamuna Ueanoea, ApHa Lujak, JaH4yo Yeepecku,
lopaH [lodesacku, ToHu Muxajnoecku, CuHonu4ka
Tpnkoea, Bnaoumup Jayes, CesepuaH bajpam)

Jejcmsuemo Ha ¢punmom ce cry4y8a 80 eOHA pom-
CKa Hacenba medy 4neHosume Ha €0HO MHO2yOpPOjHO
poMmcko cemejcmeo. Bo 6e3mepHa cupomawmuja
e23ucmeHyujama ce o6e36edysa Ha pasHU Ha4uHu. Ho
6edama He um 2u 003emMa coHuwmama - Taun meymae
3a nam 8o WHAuja, xeHama my Pem3uja coHyea 0a uma
2071eM XO0JIm Kese3eH Kpesem...l maka cekoj co cgo-
ume meuymu 0o0eka edeH OeH 80 HUBHUMe Xugsomu
He gnie3e 0okmopom Puuy 00 YHIIPO®OP. 3ano4Hysa
HU3a 00 ,HecpeKHU CJly4yearba” 80 cemejcmeomo Ha
Taun. Ho coHom 3a nam 8o VIHOuja u 3a kpegemom
ocmaxyea 00 Kpdj.

1998

PeanusnpaHu ce noeeke GUnMcKM ocTBapyBarba
o[l KOW T 13[1BOjyBaMe CJIefHUBE: UrPaHnUTe GUIIMO-
B bype 6apym Ha lopaH MackaneBuK, Konpogykuuja
(Harpaga OUMPECUWN Ha decTtmBanot Bo BeHeuuja,
Harpaga OUMPECLM Bo pamkuTe Ha AoAenyBarbeTo
Ha Harpagute O®enukc, MpaH npu Ha decTuBa-
not Bo Xanda, nprKaxaH Bo odulmjanHuTe npo-
rpamu Ha dectmBanute Bo AHTanmja u TopoHToO...)
n 36oeym Ha 20 sek Ha AnekcaHpap MonoBcku un
Japko MuTpeBcKM (NprKaXkaH Ha GPOjHU CBETCKU
dectmBanu mery kom n Bo Kotbyc, Crokxonm, CaH

Xos3e, Tpomco, Manm CnpuHre, MopTtopuko, Capaeso,
benrpag...), noToa eKCNnepuMeHTanHO-UrPaHNoOT
Maknabac Ha AnekcaHpap CTaHKOBCKM (yyecTByBa
Ha MeryHapogHuoT dectusan 3a Gpuam 1 Mysnka Bo
TupaHa), na 4ONTOMETPaXHNOT AOKYMeHTapeLl Ha
Tpajue Monos In continuo 1 KPaTKNOT UrpaH Gbunm
Jlugada Ha MuTko MaHoB.

CueHorpa¢oT Hukona JlazapeBcku e fOBUTHUK
Ha Ap»kaBHaTa Harpaga 11 OkTomBspwu.

Bo Ckonje, BO KOMNNEKCOT Ha KNHOTO , KynTypa“ e
OTBOpPEeHO apT-knHoto ,CrHema Mapagmn3o”.

Mop moToTO ,Cera n HMKorall noseKke” e BOCTaHO-
BeH CKOMCKMOT MHTepHaLIMOHaneH GuaMckn gpectusan.

Bo n3gaHne Ha My3ejoT Ha coBpemMeHa yMeTHOCT
ce nojaByBa KHUraTa Ha Jby6uwa lMNeTtpywesBcku B —
film reader, 360pHUK Ha amepukaHckuom b-gpunm.

360r'YM HA 20 BEK (npouseodcmeo: lpea
napmu3saHcka npodykyuja - CKkonje, cyeHapuo
u pexuja: Anekcanoap lMonoecku, [Japko Mu-
mpeecku; oupekmop Ha ¢pomoepacuja: Bnaou-
mup Camounoecku; moumaka: lMemap JakoHukK;
my3uka: Pucmo Bpmes; cyeHozpadpuja: byjap
Myua; kocmumoepaduja: Pose Tpajyeecka; moH:
Apazu lMempoecku; ynozu: Jlasap Pucmoecku, Hu-
kona PucmaHoecku, Bnado JoeaHoecku, [lejan
Akumoesuk, lMemap Temenkoecku, Cogpuja KyHos-
cka, Tonu Muxajnoecku, SeezoaHa AHzenoecka, lle-
map Apcoecku, Emun PyGeH)

Qunamom Hocu o0pedeHd NOJUXAHPOBCKA
KOHUenyuja 8o Koja ce npensiemysaam pasHu 6ubsnu-
CKO-MUMOJIOWKU meMu U MOmuau, nomoa Momusu
00 HAPOOHOMO MBOPEeWw Mo, KaKo U pasHu yuma-
mu u napagpasu o0 yesnokynHama ceemcka usim-
cKa ucmopuja, na maka moj e Ha8UCMUHa edeH 8ud
3602y8arbe co 08aecemmuom 8eK. [nasHume jyHayu
ce KyamaH, boneH JlojyuH u [Jedo Mpa3 HuU3 yuu coHam-
6ys1u4HU cocmojbu ce omcuKysa npeMuHom o0 edeH
80 Opy2 MUJsIeHUYM.

MAKJIABAC (npou3eodcmeo: He3deUCHa
npooykyuja; cyeHapuo: AnekcaHoap CmaHx-
Koecku; pexuja: Anekcanoap CmaHKoecKu; ou-
pekmop Ha ¢pomoepaduja: Bnamko lanescku;
moHmaxa: Bojo XXueouHosuk; my3suka: Fyrom
Eksperiment; cyeHoepadpuja: Necop AHOpeeacku;
Kocmumozpadgpuja: Backa CmaHkosecka; moH: bpa-
mucnae 3apupoecku; ynoau: Unuja flackanos,
Mupue [Joneecku, Mumko lNanos, Munyo MaH4es-
cKu, 3opaH Padorw uk, XXanema Banzenu, Kocmaoun
Lllyp6anoecku)

MazuuHa cmopuja 3a azeHmom AHcapos Koj e 8o-
8J1eyeH 80 YyOHA UCMpdz2a 3a cepuja MUcmepuo3HU
ybucmea 4uu XXpmau ce 4s1eHo8U Ha pa3HU CMPAHCKU
pasy3Hasayku cyx6u. AceHmom AHcapos Ke omkpue
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Oeka 80 (hoKycom Ha mue Hacmaxu e UcChumyg8arbemo
U ekcnsioamayujama Ha e0eH MHO2y pedoK MUuHepas
80 KOjuIMO c8emMcKume Hay4yHUyu 21e0aam Mox-
Hocm 0a Hasne3am 8o xubepHupaHume OUMeH3UU Ha
aHmumamepujama, a co camomo moda ja NOMmMmukK-
Hysaam becnowmeoHama 6opba medy MyimuHayu-
OHAJIHUMe KOMNAHUU 3a 0OMUHAYUja 80 peauoHom
Kade ce Hao¢a muHepasom. Ho 6nazodapejku Ha wym-
ckuom yosek Maknabac Koj e 3awmumHuk Ha NAaHuU-
Hume, Hema 0d ce 00380/1U eKcnjoamayuja Ha MuHe-
pasom u co moa Ke 6ude 3awmumeHa UckoHckama
HeguHoCcm Ha npupodama.

1999

Ce nojaByBaaT HeKOJIKy OCTBapyBara mMerly Kou
nrpaHuoT Bpeme,xugom Ha ViBaH MuTteBCKM 1 fo-
KYMEHTapHMNOT eTHoNowWwKn dbunm Llonomapu Ha Bna-
anmmp boues. Tpeba fa ce Kaxe geka co ¢unmot
[lonomapu ce Bo306HOBYBa NMPOU3BOACTBOTO Ha
eTHonowkn dunmosu. imeHo, Bo 50-TuTe 1 noyeto-
KOT Ha 60-TuTe roanHn of MUHATMOT BEK, ETHONOroT
Bepa Knuukosa n ¢unmcknot pabotHuk Auo [Me-
TPOBCKM CO3Aa0a 3Ha4YaeH Onyc eTHONoLWKM Gun-
MOBW, HO MO HUB, CO PETKM UCKTYYOL, ETHOMOLIKM-
Te TeMU He 6ea NpUBAeYHN 3a GUIMCKUTE TBOPLU.
Bo306HOBYBaHEeTO Ha UHTEPECOT KOH E€THONOLIKNOT
brnm ce cnyum Ha CammoT Kpaj off MUIEHUYMOT U TOj
BO KOHTUHYWTET Tpae o AeHec. Bo co3gaBameTo Ha
OBaa Tpajuumja BO HeryBareTo Ha 0BOj BUA dunm-
CKO TBOPELITBO NpefHuYaT asTopute Bnagnmnp bo-
ues, Enusabeta KoHecka, AHnTa lopfuocka u apyru.

Bo Oxpwup, Bo opraHusaumja Ha Ounmcka-
Ta mnagumHa Ha MakefoHuja, ce ogpysa [lpBaTa
merfyHapofHa cpeaba Ha Mnagn GuIMCcKM TBopLm
nog moToTo ,Kage nnosu oBoj 6pog”.

Ha MeryHapoaH1oT Buaeo-apT ¢pectusan Bo Am-
cTepfam, ofp)KaHa e peTpoCneKTBa Ha MaKefoH-
CKMOT BUIeo-apT yMeTHUK [paraH A6jaHuK, co wTo
NOCTXYMHO MYy € ofJafeHO CBETCKO Mpu3HaHue 3a
HeroBOTO TBOPELUTBO Y fieNna Ce 3aK1Tuja MpeTxoa-
HO CO BPBHM Harpaau Ha ¢ecTrBanuTe Bo JIoKapHoO,
NonpgoH, Xar, Coduja...

CekumjaTa Ha PUAMCKM CHUMaTenu npu Jpyu-
TBOTO Ha ¢unMcKmTe paboTHMUM Ha MakepoHuja e
npyMeHa BO MONHOMPABHO YJIEHCTBO Ha eBporncKaTa
acouujauuja Ha punmckm cHumatenn IMATO.

Mo peceTvHa rogmnHa naysa NOBTOPHO 3aMoOYHy-
Ba paboTaTa Ha mocTojaHuTe KMHa Bo CTpymuua u
Papgosunw. CkonckoTo KMHO ,MaHakun” ctaHyBa nps
MaKeAOHCKM UJieH Ha NaHeBponcKaTa acoyujaymja
Europa Cinemas koja ro NOTTUKHYBa U NoAApP>KyBa
NPOMOBUPaHETO Ha eBpONCKUTe GUIMOBU.

WNHTepHaymoHanHnot dunmckn dectmsan Bo

Ckonje e Mp1MeH BO MOJTHOMPAaBHO YNIeHCTBO BO EB-
ponckaTa KoopavHauuja Ha dbunmcky dectrsanu.

Jby6e lMNeTKOBCKM, foajeH Ha GUIMCKOTO CHMMa-
TeNCTBO, ja A06MBa ApxaBHaTa Harpaaa 11 OkTomBpu
3a >KMBOTHO Jeno.

Ce nojaByBaart ABe 3HauajHu KHUrK: LLuwkos op
loue PuctoBckn (camnsgat) n MakedoHckuom uzpaH
¢unm, KHuea emopa of Mupocnas YennHunk (nsga-
Bay: KnHoTeka Ha MakefijoHWja).

BPEME, XXUBOT (npou3eodcmeo: MakedoHcKa
Paduo Tenesu3suja, Hocmanauja punm; cyeHapuo:
Pycomup bozdaHoecku; pexuja: Uean Mumeescku;
dupekmop Ha ¢pomoepaduja: fJumumap Bnaduu-
Ku; Monmaka: flunasep Mycmadpa; my3uka: Jbynyo
KoHcmanmunoes; cyeHozpaduja: Taku lMasnoscku;
kocmumozpadpuja: fopéu 30pases; mon: BapHasa
AHdpeescku; ynozu: Kupo Kopmowes, Tacka ba-
na6anoea, lywko Kocmoecku, lMMempe lpnuyko,
Bnaoumup Ceemues, Todop Hukonoecku, Jbynka
LlyHoesa, Ayo JoeaHoecku, HeHad CmojaHoecku,
Cuneuja CmojaHoecka)

PomaHmuyHa cmopuja co cynmusieH Xymop 3a
nyéemo 80 mpemama 006a 00 xxusomom. Qusim 3a 0o-
Xugesuyume Ha 8o3pacHume ,0eya’ [lpomazoHucmu
Ha 08aa NnpukadsHa ce ayée wmo pabomam Ha eoeH
uzpaH ¢usim — 00 dkmepume, mexHu4yapume, na 00
cmamucmume. XXusomHume NPUKA3HU HA osue syde
ce ucnpensiiemygaam co IUKo8UMe WMo 2U MOJIKy8d-
am eo ¢usamom.

2000

lopnHa 6oraTta co KpaTKOMeTpa)kHa U AOKYMeH-
TapHa npoaykunja. v n3pBojyBame ¢punmosute:
AOKyMeHTapHuTe Po3a Ha Maja MnageHoBcKa (npu-
KaxkaH Bo odmumjanHaTta nporpama Ha pecTtrnBanot
Bo Kapnosu Bapu...), E3epaHu wn bozopoduya 90 Ha
JTakn Yemues, KonHex no eniuHama Ha Jbynyo To3unja
(npukaxaH Ha dectBan Bo MoHnenje), MeHka Ha
Amouwa CrMjaHOBCKM (MpuKaxaH Ha decTtmBanute
Bo CaHKT MeTepcbypr, Tajnej...), MakedoHuja ue3 Ha
Ceprej CTaHOjKOBCKM, JOKYMeHTapHO-UrpaHute Ka-
ean vi [ajoa Ha Urop VBaHoB-M3un (punmosuTe ce fen
Of, NPOeKTOT Ha MMHKCTEePCTBOTO 3a KynTypa Jywa-
ma Ha MakedoHuja, npuKaxaHu ce Ha 6pojHu decTu-
Banu — Cao lNaono, MoHTeBuAeo, XaHoBep, tbyjopk,
TajBaH... [ajoa e npornaceH 3a Hajgobap eTHorpadckn
¢éunm Ha dectnan Bo PomaHuja), 38ykom Ha veka-
Hom Ha Ennzabeta KoHecka, Kasndpma Ha MBaH bna-
XeB (MpuKaxaH Ha ¢ecTnBanoT ,MeputepaHeo” Bo
Wtanuja, Ha pectman Bo Ctpasbyp...), babapom wmo
spaka Kycyp Ha Bnagumup boues... [loToa ce Tyka 1
KpaTkuTe urpaHu ¢unmosu Bema Ha TeoHa MuTeBcKa
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(NpukaxaH Ha 6pojHn dectnBanu Bo 2001 roguHa —
bepnuH, Anrapse, Cao lNMaono, CapaeBo, MoHTpean,
Knes, lloHgoH, MoHnenje, a Bo 2002 Ha dpecTnBanute
BO [lpe3neH, byeHoc Anpec, AHKkapa, Temnepe, Pum...),
[Mucmo Ha Bacun XprcToB (NpuKaXkaH BO pernoHan-
HaTa nporpama Ha CapaeBcKMOT GUAMCKN becTrBan
B0 2001 roguHa, ), Yemepm Ha AtaHac leoprues (fpaH
npu Ha dpunmcknoT dpecTrBan Bo bnaroesrpag, Harpa-
Ja Ha ¢ectmBanot Bo Jlor...), EOeH OeH Ha AHeTa JleLw-
HUKOBCKa (UrpaHo-eKcrnepuMeHTaneH, npBa Harpaaa
Ha decTmBanot Bo AmcTepaam...), llanem woy Ha n-
muTap OposuaHel n Anekcangap Pycjakos, [loemom
oomapa Ha MuTtko MaHoB (HarpageH Ha VHTepHaum-
OHaNHMOT decTrBan Ha KpatoK Guam Bo JIepMoOHT-
®epHaHpA)... MocebHo ja n3pBOjyBaMe MnojaBaTta Ha
OMHN6YcoT OMHUGYC A cocTaBeH of 4 KpaTKu UrpaHu
dunmosun: Muc AmHesuja Ha Mapuja LInyesa, Exit Ha
BopjaH 3aduposcku, XopmaHosa 13 Ha Maja Mnage-
HoBCKa 1 TyHes1 Ha OrHeH MUTPOBCKN.

KnHo-cojy3oT Ha MakepoHuja ro opbenexy-
Ba CBOjOT 371aTeH jyburnej 1 Toa e noBopj Aa 3abe-
JIeXXUME HEKOJKY 3HauyajHy MOMEHTU Off HErOBOTO
paboTere: peanusupatbe Ha JleTHaTa ¢uUIMcKa
wKona (1984-2003), gpxaBeH ¢pmnmckn pectrsan
(1964 - ), npornacyBahe Ha HajBNCOKUTE 3Bakba Ha
YHWKA majcmop Ha HenpogecuoHanHuom ¢uam Bo
MakepoHnuja (Pagncnas Puctescku, CtedaH Cnpos-
cku, Metpe Yanoscku, paromwy6 CaBeBcku 1 boroja
Crojkocku-TycTopeKaHcKm)...

Ja 6enexvime o6HOBaTa Ha KMHOMPUKaXKyBaHETO
Bo lpunen, a Bo CKkomnje NOBTOPHO e CTaBeHO BO
dyHKUMja neTHoTO KMHO ,Mapk”. Bo My3ejoT Ha rpag
Ckonje e otBOpeHo Kade-kunHo, fopeka Bo MnaguH-
CKMOT KyNTypeH LieHTap, Kako AasieyeH ofeK Ha HeKo-
rawHuTe CuHeacmMuuKu 8edepu, 3aNouHyBa pefoBHa-
Ta paboTa Ha apT-KNHOTO.

WNcknyuntenHo ycnewHa rognHa BO OAHOC Ha
n3naBawTBoTo. Ke M3BOMME HEKONKY HacCioBU:
Wcmopuja Ha punmom, kHuza 1 og leopru Bacnescku
(n3paBay: KuHoteka Ha MakepoHwuja), Muc CmoH op 3o-
paH TaHeB (NpBa CTPUM-KHUIa Ha MaKeAOHCKM U aHTN-
CKM ja3uK, CTPUNOT e paboTeH cnopes NCTOVMEHNOT
¢dunm, npasau:,,Ctpun apT” o Benec), Qunmcka u me
Kamepa, OCHO8U HAG CHUMAMesicka mexHUKd, KHura 1,
on Anocton Tpneckn (u3gasay: OakynTeT 3a ApamcKm
ymeTHocTu off Ckonje), Quamozpaguja Ha MakeOoH-
ckuom amamepcku ¢punm (1935-2000) on innHpeHka
MNeTtpywesa (n3paBay: KuHo-cojy3 Ha MakegoHuwja),
Bpeme u ckenca op Jupxn MeHuen (npeeopg Ha ecew,
n3pasay: LieHTap 3a KynTypHa nHmumjatmea og LLitvn),
BonwebeH ekpaH: kHuea 3a punmom op Hapa Hukonos-
cKka v Bojo BerpaHoBcKM (NpupayHuk, n3gasay: ,Make-
JOHCKa nckpa“)... NMocebHo ja n3pBojyBame nojaBaTa
Ha [1BOja3nyHMOT (Make[OHCKM 1 aHIMNCKK) Liefie-poM
Bekom Ha ¢punmom 8o MakedoHuja unj n3gasay e Ku-

HoTeKaTa Ha MakegoHwuja. [pomoBupaH e Ha EKCINO
2000 Bo XaHoBep.

2001

Bo ¢punmckata npogyKumja rm umame npemuepu-
Te Ha urpaHuTe ¢prnmoBu OOmMaszda Ha JaH XHTjeHC
n MpawuHa Ha Munyo MaHueBckn (dpunmor ro oT-
Bopa 55. dunmckun dectnsan Bo BeHeuwja, a notoa
e NpuKaxaH Ha uena fy3vHa peneBaHTHU CBETCKU
dunmckm pectmsanu — Tokno, TopoHTo, Tajnej, ConyH,
Benrpag-®ect/2002, Coduja/2002, Cao Maono/2002,
XoHK KoHr/2002, Men6ypH/2002, J1or/2007...). Ce
nojaeyBa u urpaHunot ¢unm CyobuHama kako cmao-
pey Ha VBaH MaBnoB kage MakeoHMja € ManLMHCKN
KonpopayLeHT.

3a0KpyXeH e NoBeKerognHNoT GUIMCKU Jo-
KymeHTapeH cepujan Xusuom cgem Ha Oxpudckomo
E3epo Ha Kouo Hepkos, a ja 6enexnme 1 nojaBata Ha
IOKYMeHTapHO-UrpaHuoT ¢unm Tymb6a Mauapu Ha
CreBaH AueBcku. Kupo YpauH u ViBaH MuteBcku ja
npeTcTaByBaaT aHINMCKaTa Bep3uja Ha AONTOMETPaX-
HWOT KpeaTuBeH AOKyMeHTapeL, [T1aHemapuym pea-
nn3unpaH Bo 1996 rognHa.

AkTepoT MeTo JOBaHOBCKU e JOOUTHUK Ha
Op)kaBHaTta Harpaga 11 OKToMBpM 3a XUBOTHO feno,
nopeka aktepot Emun Py6eH e o6UTHMK Ha Harpaga-
Ta Ha rpag Ckonje 13 Hoemspwu.

MakepnoHuja cTtaHyBa uneH Ha AcouujauujaTta
Ha GUIMCKM MHCTUTYLUUK of permoHoT See Cinema
Network.

CBeTCKM MO3HATUOT YelKn pexuncep Jupxm
MeHuen npectojyBa Bo Ckonje Kage My e Bpauve-
Ha HarpapgaTa 3a ocobeH npugoHecC BO CBeTCKaTa
KuHematorpadwuja, gopeneHa of ctpaHa Ha MecTrBa-
10T Ha punmckaTa kamepa ,bpaka MaHakn".

OunMonoLWKNOT n3haBaykm onyc Bo MakefnoHuja
ce 36oraTyBa CO yLITe HEKONKY U3gaHuja: [lpawuHa
oA Munyo MaHuyeBCKM (4BOja3YHO CLieHapWo 3a 1C-
ToumeHunoT dunm, nsgasau: ,Cnoso”), Orbis pictus-
MakeOOHcKa unmcka u me pexuja of fopaH TpeH-
yoBCKM (n3paeay: ,Marop”), MupHo nemo, ocmuom
MakedOHCKU uepdH ¢unim (360pHUK Ha TPYAOBM Of
CUMMO3MYMOT NOCBETEH Ha Toj Grnm, nsgasay: KnHo-
Teka Ha MakefioHuja)...

OMA3/[A (npouzeodcmeo: Nieywe Medija
Produkties, Yjc Aligator Film, Tchin Thcin
Produktion, ,,Bapdap ¢punm’;, Kanal plus/VRT, Ma-
KeOOHCKa mesnesusuja; cyeHapuo: Cno6ooan [e-
cnomoacku; pexuja: JaH Xunmjernc; oupekmop
Ha ¢pomoepaduja: Jlyj-®unun Kanen, Mun Cne-
kap; moHmaxa: Qunun Pyee; my3uka: bo CneHe;
cyeHozpadpuja: Jlydo Bondepc, Mune MnadeHosuk;
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moH: [JaH BaH besep, Kpucmun Yapnajn; ynoau:
Jbynyo Todopoecku, Pepem A6asu, Puk BaH Y¢pe-
neH, EH Ew, Kpucmod BueHn, [lejan Jlunuk, Anek-
candap Mukuk, Coguja Kynoecka - Mameeacka)
JpesHuom obuyaj — kpeHa 00Maszoa — xusee U 0eH-
OeHec. []len 00 Oejcmeauemo Ha ¢husimom ce Cjly4yed KOH
Kpajom Ha 19-muom ek, a 0es1 80 8mopama nososu-
Ha 00 20-muom 8ek. Y Tokayuume ce pasauyHu — py-
panHa MakedoHuja 00 eOHa u ypbaHama cpeduHa Ha
edeH pydapcku pe2uoH 80 besneuja 00 Opyza cmpaa.
Joaéarwemo Ha mnaduom OpxaH 8o besneuja He e Momu-
8UPAHO 00 eKOHOMCKU NPUYUHU, MyKYy 3a0 mod cmou
s8emysarbemo 3a KpeHa oomasoa. Ho pazsojom Ha Ha-
cmaHume Ke 20 0ogedam 00 cumyayuja 0d cu 20 nocma-
8u npawareemo ,[lanu e apeme 3a 00Mazoa unu cemo
moa 0a ce 3akona u 0a ce 3ano4He edeH HO8 XXUBoM, He-
obpemeHem 00 npacmapume NpUMUMUBHU Ko0osu?”

MPALLUUNHA (npou3zeodcmeo: History dreams, Ena
film, Fandango produktion, Shadow Films, South
Fork Rictures; cyeHapuo u pexuja: Munyo MaH4es-
cKu; dupekmop Ha pomoezpadpuja: bepu Akpojo; MoH-
maxa: Hukonac lacmep; mysuka: Kupun [lajkoecku;
cyeHozpadpuja: lejeud MyHc; kocmumoezpaduja: En
Kpe6bmpu; mon: Majk lMpecmaydcmum; ynoau: [lozegh
DajHc, [lejeud Benam, AdpujaH Jlecmep, En bpouwie,
Po3smapu Mapdu, Bnado JoeaHoecku, HukonuHa
Kyjaua, Jocu¢h Jocugpoecku, Bnadumup EHOposcku,
Canaemun bunan)

lMpukazHa 3a ;eyb608ma, 3a npuNAdOHOCMA, HO U 3a
ompazama...[lea paznu4yHu ceema — MakedoHuja 80
nyouom bankaH 8o novemokom Ha 20-muom ek u
3emjama Ha coHuwmama - Amepuka, deHec. Cyo6u-
Hama Ha 0sajya 6paka 8o nompaza no 602amcmao u
asaHmypu Ke 6ude 0e¢puHUpaHa OMKAKO Ke ce Hajoam
Ha no2pewHO Mecmo u 80 hozpewHo apeme, UCMO
Kako u cyobuHama Ha cumHuom Kpadey Ke ce npeap-
mu omkako Ke caka 0a 2o oepabu cmaHom Ha eoHd
cmapuya. Bpemursama Ke ce cnojam, npocmopume Ke
cmaHam nobucKu u Hewmama Ke ce noz2s1e0Ham co
nouHaksu o4u. Y o dywama Ha edHuom o0 bpakama
Koj ja cnacysa 00 cMpm Kepku4ykama Ha Ydyumesnom u
ja eodu co cebe 80 AMepuka u 8o dywiama Ha CUMHU-
om Kpadey, Koj Mopa 0a 20 U38pLIU 8emy8aremo KOH
cmapuyama u iema ceza 80 obpameH npasey, — KoH
MakedoHuja 3a da ja ucmypu neneama Ha cmapuyd-
ma/Kepku4ykama Ha no4eama Ha Hej3uHUmMe pooume-
J1U, XKugee camo edHO 4y8cmao — sby6os. U HeciyyajHo
mMomomo Ha ¢punmom e ,Kaj nu mu odu dywama koza
me Hema eeKe?”

2002

Ce nojaByBa [ONITO0YEKYBaHNOT UenoBevepeH
nrpaHo-ekcnepmnMmeHTasneH ¢I/IJ1M Ha MaHeTa BaHrenu —

Cyoujama (NpyiKaxaH BO cnewumjanHu nporpamu Ha de-
cTmBanu Bo BeHeuwuja, ConyH, Mekcunko/2004...). On apy-
raTta npogykuwja Ke rv n3gBovime aHuMmnpaHuTe puamo-
BU Brvy6eHuom Jlesu Ha Oppe CredpaHOBCKY (MpUKaxaH
Ha dectmBanot Bo bujapuy) n O6suyu Ha Crpaxun
TemoB, foKymeHTapeLoT leHepasiom Ha Maja Mnage-
HOBCKa, AONTOMETPaXHUOT [OKyMeHTapeL, Padocma
Ha xugomom Ha CeeTo3ap PructoBckn (Ha pecTBanot
BO BusbageH ja pobu Harpapata Golden Lili, a umalue
ycnewHm npe3eHTauum Ha dpectrsanm Bo Noncka, Cno-
Bauka, benrvja, KanndpopHuja, Yewka, Lseacka...), oo-
KYMeHTapHWOT cepwujan LipHa, Ho npekpadcHa Ha bnaroja
Pucteckn-TNnathap (Anwap, lopHa 3emja n Huepa cem
¢hopmoca), KpaTKMOT UrpaHO-eKCnepuMeHTaneH prnm
Ha AnekcaHgap CraHkoBckn C/iukapom v KpaTKnoT
urpaH éunm llopmpem Ha mnaouom ymemHuk 6o 21 sex
Ha BopjaH 3adupoBcku (NpBa Harpaga Ha decTmanot
BO Xambypr, yuecTBO Ha decTmBanuTe BO BuHTepTyp,
Perencbypr, Tamnepe, Lnpuix...). MpukaxkaH 1 6yrapcku-
oT dunm lodepesarse Ha 84epawiHUOM pyyeKk Ha KoH-
CTaHTVH boHeB Kape MakeaoHwja e KONPoAyLeHT.

Co npoekumnja Ha NPBUOT MaKeAOHCKM UrpaH
dunm OpocuHa obenexaHa e 50-rogulIHMHATA Of
rnojasaTta Ha 0BOj GUIM 1 55-roaniuHKHaTa of pabo-
TaTa Ha,Bapgap ¢unm”.

MakepnoHuja ro npesefe npetcefaBareTo Co [a-
HeBpoOMCKaTa opraHu3sauuja of obnacrta Ha ayanMoBU-
3yeniHuTe ymeTHOCTU , AyAanoBm3yen Eypeka” kojaLuTo,
mery gpyroto, Bo Ckonje ro opraHusupatue 5. Espon-
CKM na3ap Ha 35-Te 3emju-uneHkn Ha ABE.

KuHoTekaTta Ha MakegoHuja ja npomoBupa Beb-
CTpaHMuaTta Ha MakefOoHCKMOT GUIMCKM MHPOPMa-
LIMCKM LieHTap www.maccinema.com

Bo Ckonje e BoctaHoBeH (PecTMBanoT Ha eB-
poncknot ¢unm CuHedejc Kako pen of EBponckata
Acoumjaupja 3a ay[MoBusyenHn meanymm n obpaso-
BaHMe Ynj NHMLMjaTOP 1 NOAAPXKYBay € LWNaHCKNOT
pexucep Meapo Anmoposap. OpraHn3aTop Ha OBOj
decTmBan e MnagnHCKNOT KyNTypeH LieHTap.

Bo Oxpwug, Bo opraHm3auuja Ha LleHTapor 3a n3-
BelyBauky ymeTHOCTU MynTumepmja, ce ofpxyBa
JNleTHa wKona 3a My3uka 1 ¢GUnm Ha Koja 3emaar yve-
cTBO Mnagm dunmaymm og CnoseHuja, Cpbuja, Xpsat-
cKka, bocHa n XepuerosuHa, byrapwuja, Pycuja, Jlateuja,
AscTpuja n oa MakepgoHuja.

AkTepoT [laHuo YeBpeBCKM € OOOWUTHMK Ha
AprKaBHaTa Harpaga KnumeHT OXpuacky, AofeKa aB-
TopoT Tommncnas OcmaHnM e JOOUTHWK Ha HarpaaaTa
Ha rpag Ckonje 13 Hoemspwu.

OTBOpEHa e peHoBMpaHaTa cana Ha NopaHeLlHo-
TO KUHO ,LleHTap’, cera co Ha3me ,MuneHnym".

Ha nnaHoT Ha U3aaBaLTBOTO NOBEKE MHTEPECHN
nsgaHuja: lMped 0ox0om (OPUrMHANHO CLeHapuo U
o6jaBeHU KpnTHKK 3a ¢punmot Ha Mmunyo MHaues-
cKku, nsgasau: ,Cnoso”), icmopuja Ha ¢punmom, KHU-
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2a 2 op leoprn Bacunesckn (n3gaBayu: KnHoteka Ha
MakepnoHwja), Haoa lewocka op ViBaH MiBaHOBCKM
(MoHorpadwuja, n3gasay: Apamcku teatap, Ckonje),
Wuwkos (moHorpaduja, npupepysad — JeneHa Jly-
XVHa, n3pasay: OectuBan Ha kKamepeH Teatap ,PucTto
LWnwkos’, Crpymuua), Pomume 8o makedoHckama nu-
mepamypa, my3uka u ¢punm o Oemup Jbatnd Meda-
uneckopo (n3gasauy: Japxuja, Ckonje)...

CYAUJATA (makeOOHCKO-2epMaHcKa Konpo-
dykyuja; cyeHapuo u pexuja: XaHema BaH-
2enu; oupekmop Ha ¢pomozpaduja: Mapmun
BazHep, Mapjan OzHeHOBCKU; MOHMAXA:
Bojo XueouHosuk, [lejaH llejosuk, boxudap
JoeaHosuKk; my3suka: Bnamko Kaeecku, Mup-
ko Mapmun Mukosuk; kocmumozpadguja: Poza
Tpajuyeecka; mon: bBpamucnae 3apupoecku - bpa-
yo, lopan Amanacoecku - Po6omek; ynoau: Anek-
caHoap Cmankoecku, Joeo Muoecku - bpamc, Mup-
ye [loHeecku, Bnamko Kaeecku, XeneHn Bany, Mup-
ko MapmuH Mukoguk)

Bo ceemom kade wmo usny3ujama 0obusa npago
Ha oumeH3uja, pabomume cmaHysaam 6ecmexuHcKu,
KpesKu U 80e0HO KOHCMaHmHu. Tamy Kade wmo mesnec-
HOMoO ja obpemeHysa cosecma, c8eCHO-MUBKO, CO Xe0
U Xenba 3a neHempauyuja 8o edHa cocema opyea pea’i-
Hocm. .. Ciukume cmaHyeaam eoeH, Hao Cé, 8axkeH esle-
MeHm, do0eka OUCKpeMHO ce HUXdm KOH 8e4Hocma.
Csem, 80 Koj eAUHCMBeHO Mazaujama ce nodpazbupa.

2003

Ce nojaByBa HajHOBMOT MaKe[OHCKW uUrpaH
dunm Kako iow coH Ha AHTOHMO MuTpukeckn (dun-
MOT e npuKakaH Ha dectuBanute Bo MoHTpean,
Pum, Codnja/2004, TanuH/2004, CapaeBo/2004,
MoToByH/2004, BaneHcuja/2004...). O ocTaHaTa
npoaykuuja ru n3asojyBame A0dk, LOKYMeHTapHO-eT-
Honowkn ébunm Ha Ennzabeta KoHecka, fOKyMeHTap-
Ho-urpaHuot Jeyama Ha 1948 Ha Cy3aHa [InHeBcKa
(Harpapa Ha dectmBanot Bo MoHTpean/2004) n Kpart-
Kute nrpaHun punmosu bybauku Ha Nrop ViBaHoB-/3u
(drnmoT ocBom 6pojHK Harpaam mery kov 1 Man 3na-
TeH neonapg Ha ¢pectmBanoT Bo JlokapHo/2006, 3na-
TeH mefan benrpap Ha dectnBanot Bo benrpapn/2005,
CneuvjanHa Harpaga Ha dectrBanot Bo CaHKT MeTep-
6ypr/2004, nprkaxaH e Ha 6pojHu decTmBany of Ko
rm n3aBojyBame oHve Bo bepnnh/2004, CaH OpaH-
Lmcko/2004, JlonaoH/2004, MoHnenje/2004, Capae-
B0/2004, Bajagonua/2004, Potepaam/2005...) n EOHO
00 uyama Ha cmpmma Ha Gunun Yemepcku.

MakenoHuja e npumeHa Bo EBponckaTa ¢punmcka
acouujauuja ,Eypormax”.

BocTaHoBeH e decTrBanoT Ha POMCKM GUIMOBY
»3naTHo Tpkano” Bo Ckonje.

KnHocanaTta BO MnagmMHCKNOT KynTypeH LeHTap
€ peHOBMPaHa 1 ornpeMeHa CO HajcOBPeMeHa TeXHU-
Ka. [o pobuBa Ha3MBOT - KMHO ,DpocrHa“. HacnpoTn
0Ba, O perncTprpame NpecTaHoOKoT Ha paboTa Ha
LeHTpanHUTe CKOMNCKM KnHa ,Bappap 1% ,Bapgap 2°
,Kyntypa“,,MaHakn” n ,MNMapagn3o”.

Bo KpyweBo ce ogp)KyBa nocnegHata JleTHa
dunmcka wkona wro KnHo-cojysot Ha MakefoHuja ja
opraHmsmpatle Bo KOHTUHyuTeT of 1984 rognHa.

Pexncepotr Aumutpue OcmaHnu ja gobusa
OpKaBHaTa Harpaga KnumeHT Oxpuacku.

benexnme noseke mspaHuja dunmonolka
nutepatypa: Ecmemukama u dujanekmukama 8o
MoHmaxa Ha ¢unm of CredpaH CnpgosBckn (n3pa-
Bau: ,A3-bykn”), Mepu bowkosa op ViBaH /BaHOB-
cKkun (MoHorpaduja, n3pgasay: ,MakegoHcKa KHuUra"),
Wnuja Mun4yuH (MoHorpaduwja, npupepysay — JeneHa
JlyxnHa, n3paBayu: MakefoHCKM TeaTapcku decTu-
Ban ,BojoaH YepHoppuHckmn“), a KnHoTtekata Ha
MakepoH#Mja Kako 1M3gaBay rv nNpeseHTmpa KHuruTte
- Ucmopuja Ha ¢punmom, kHuzea 3 op leopru Bacu-
nescku, ConyHckume ameHmamopu (360pHUK Ha
TPYAOBM O CMMMO3UYMOT MOCBETEH Ha TOj Gpunm),
Manaku og Urop Ctapaenos (cTyaunja 3a XMBOTOT U
nenoTo Ha JaHakm n MuntoH MaHakun) n Pazgojom u
NpOHUKHY8AremMo Ha 6anKkaHckume KuHemamoezpd-
¢uu 80 nepuodom 00 1895 0o 1945 200uHa (360pHUK
Ha TPYAOBM O MCTOMMEHMOT CUMMO3NYM).

KAKO JIolll COH (npou3eodcmeo: XopuzoHm
Qunm, Cekmop ¢unm - Ckonje; cyeHapuo: AH-
moHuo Mumpukecku, [lejaH [Jykoecku, cnoped
opamckuom mekcm Ha [lykoecku ,,MME koj npe
noy4yHa”; pexuja: AHmoHuo MumpuKecku; oupek-
mop Ha ¢pomozpadpuja: Japocnae Lllooa; moHma-
xa: AHOpuja 3acppanosuk, Mapuo Anoj3 Jly6u-
Ha; my3uka: AHacmacuja; cyeHozpaduja: Nean
bapmnune, Kupun Cnacecku, Neuya Xywrak;
Kkocmumoezpadguja: Mampuyuja Keawanma;
moH: Bpamucnae 3a¢guposcku; ynoau: Muku
Matnojnosuk, Epmat LLla6aH, Uckpa Bemepoea, Po-
6epm EnanyHo, Bepuya Hedecka, ®emu py6u)

Hejcmeuemo au cnedu cyobuHUMe Ha 06UYHU Jyée
Kou ce (hpycmpupaHu 00 HUBHAMA OKOJIUHA U ONMo-
8apeHuU co mpaymu 00 80jHUMe WMo ce C/ly4uja Ha no-
ysama Ha buswa Jyzocnasuja 8o 90-mume 200UHU 00
dsaecemmuom gek. Tue doaéaam 8o 2onemuom 2pad
80 06uU0 0a u3bpuwam 0es1 00 HUBHUOM XXUBOM KOjf
Hanukyea Ha siow coH. [loepemeHo enasHume jyHayu
KoMyHuyupaam medy cebe, cynmusiHo npensiemysajku
ce, HO 6e3 MOXXHOCM 0a cu 8aujaam medycebHo. bonku-
me Ha lllejmaH u Ha leaH npemcmagysaam ceoeguo-
Ha memacopa 3a pacnadHamuom ceem. Ke ycneam nu
0a ce HaOMuHam cebecu uu mpaymume Ke 20 3emMam
ceojom 3anoe?
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2004

Ce nojaByBaat yeTupu urpaHu ¢unmosu: basn-
KaH-KaH Ha [Japko MuTpeBcKu (y4ecTBO Ha 6pojHM
CBeTCKM pecTMBanM M OCBOEHW NoBeKe Harpagu
- CneumnjanHa Harpaga of 34pyXeHneTo Ha pyc-
KnTe GUNMCKM Kputuyapu Ha dectmsanot Bo Mo-
ckBa/2005, Hajnobap $unm Bo permoHoT Ha pectu-
BanoT Bo MoToByH/2005, Harpaga Ha nybnukata Ha
decTnBanot Bo bykypelwt/2007...), l[onemama eoda
Ha MBo TpajkoB (GpunmoT e anconyTeH nobegHUK Ha
decTBanot Bo BaneHcmnja/2005 - Hajgobap dunm,
Hajaobpa pexuja, Hajaoobpa doTorpaduja 1 Hajgobpa
My3uKa; MpBa Harpaga Ha nybnvka Ha ¢ecTBanoT Bo
BykypewT/2005, yuectByBa BO odpuLmjanH1Te Npo-
rpamu Ha 6pojHu dectreanu - Kapnosu Bapr/2005,
Jloc AHyenec, Nanm CnpwuHre, baHkor...), Mny3uja Ha
CseTo3ap PUCTOBCKM (NpUKaXkaH Ha MHOTY CBETCKU
dectnBanu — TopoHTo, BaHKyBep, Tokuno, ConyH, Po-
Tepaam, Tanun/2006...) u Kako ybus ceemey Ha TeoHa
MwTeBcka (Harpaga 3a Hajgobap dunm Ha pecTmBa-
not Bo JlnHu, Harpapa 3a Hajgobpa maliKka ynora 3a
MwunaH TounHocku Ha dectnanoT Bo CapaeBo, Npu-
KaxaH Ha 6pojHu decTuBany mery Kou U OHUE BO
BaneHcuja, Kapnosu Bapu, Epycanum, bykypewr...).

Opf octaHaTta npoayKkumja rm 13gBojyBame JOKY-
MeHTapuute Cnucokom Ha ToHu MaHua Ha Mapuja
LinyeBa (pernoHanHa foKymeHTapHa nporpama Ha
dectnBanot Bo CapaeBo...) U eTHONIOWKUOT Tamy He-
kade 80 nnaHuHama Ha AnuTa [OpFroOCKa, Kako 1
KpaTkuTe urpaHu CegepeH 1em Ha BappaH To3unja n
lpoceuHa 6p3uHa Ha Haym MuxajnoBcku.

Mo nosoa 60-roguwHmnHata ogq ACHOM, KnHo-
TekaTa Ha MakefoHuja, Bo copaboTtka co ,Bapaap
dunm’, rm nsgaea [1B-vn3paHujata Ha aHTONOrMCKMTE
MaKefoHCKM nrpanun ¢unmosu Bonya Hok, Muc CmoH
n LpHo ceme. Co opnyka Ha MMHMCTEPCTBOTO 3a KyJ-
Typa KnHotekata Ha MakefoHuja obuBa HOB pene-
pe3eHTaTBEH NpocTop — 1400 M2 BO BrbnnoTekaTta
LApyrapue”.

3aBplIEHO pPeHOBUpPaHeTO 1 OMpemMyBareTo
Ha CKOMCKUTE KMHa BO KOMMEKCOT Ha ,Kyntypa“
a KuHaTa ,Bapagap 1“ n ,Bapgap 2“ co 3akoHOT 3a
JeHaunoHann3aumja 1M ce BpaTeHn Ha COMCTBEHU-
uuTe.

Bo oBaa rognHa nmame, Mery ocTaHaToOTO, TPy
3HavajHn nsgaHuja: Mysejot Ha coBpemeHa ymeT-
HOCT ja n3paBsa KHurata JJoxo - caemom 3a [1ped do-
x00m Ha Munyo MaHyescku (36VpKa Ha peneBaHTHa
JOKyMeHTaluMja 3a 0BOj unm, npupegysaun — Ma-
puHa KocTtoBa v bnaroja KyHoscku), ®unmckata mna-
AVHa Ha MakeZjoHMja ro n3faBa KaTanoroT Ha Mnaam
MaKe#oHCKM GunmcKn Teopum (npupenysay — bnaxe
MwuHeBcKM) 1 Bo n3gaHue Ha ,Marop” ce nojaBsyBa

MoHorpadwujata lMlempe lpnuyko (NnpupepyBay —
JeneHa JlyxunHa).

BAJ1-KAH-KAH (npou3zsodcmeo: lMapmu3aH-
cka npooykyuja - Ckonje, Minerva Pictures -
Roma, Aria Films - London, Verdecchi film - Roma,
Veradia film - Roma; cyenapuo u pexuja: [lapko
Mumpeeacku; oupekmop Ha pomozpaduja: Cyku
MeodeHyesuk; moumaxa: llako6e famb6epuHu;
my3uka: [lJapuo MapuaHenu, Kupun llajkoecku;
cyeHoepadpuja: byjap Myua, Kupun Cnacecku;
kocmumozpadgpuja: Xaknuna Kpcmeacka; moH:
HeHao BykaouHosuk, Unapuja Kpo4ujaHu; ynoau:
Bnaoo JoeaHoecku, SeezoaHa AHzenoecka, Ado-
¢ho Mapuoma, Bpanko l'ypuk, Hukona Kojo, ToHu
Muxajnoecku, Jenucagema Ca6nuk)

Jlyouom bankaH u eOHa 00 Hezosume 6poOjHU
nyou cmopuu yue Oejcmeue ce 008UBa 80 nepuod
00 nedecem 200UHU. Bo epama Ha coyujanuszmom,
dsajuya 6pamyuyedu pusukysaam 0a budam omxpueHu
weepuysajku (3a maa npogpum) cmoka 00 kanuma-
nucmuykuom 3anad 8o coyujanucmuykuom Mcmox.
JoyHa ja omkpusaam cmanuyama — edHuom oou 80
3ameop, a Opyeuom ycneea da npebeza 8o Vimanuja.
MonosuHa 8ek nodoyHa — mpaHuyuja eo MakedoHuja,
mpa+3uyuja Ha bankaHom. [pukasHama o0 nped no-
J108UHA 8eK ce2a NpoOOJIKY8d, HO 2/1TdBHU jyHAUU ce
cuHogume Ha 6pamyyedume, Kou ynaéajku 8o eOHa
ancypoHa cumyayuja (0a ja npowsepyygaam yMmpeHa-
ma 6a6a 3ymbyna 00 byeapuja 8o MakedoHuja) 2u mu-
Hysaam 0esemme NeKoJIHU Kpy208U HA 6AKAHCKOMO
KPUMUHAIHO nod3emje.

FOJIEMATA BOJA (npouzeodcmeo: Apmuc 3
- Ckonje, Kasan ¢punm - Ckonje, The World Circle
Foundation - Prague, Castor productions, Lara
Entertainment; cyeHapuo: Bnadumup bnaxee-
cku u Ueo Tpajkos, cnoped ucmoumeHuom po-
maH Ha Xueko YuHeo; pexuja: Ueo Tpajkos; ou-
pekmop Ha ¢pomozpaguja: Cyku MeodeH4YyesUK;
mMoHmaxa: AmaHac leopaues; mysuka: Kupun
Hajkoecku; cyeHoepaduja: Kupun Cnacecku;
Kocmumoezpaduja: aknuna Kpcmeeacka; moH:
Henad BykaduHosuk; ynoau: Memo JoeaHoscku,
Cawo Kekenoecku, Maja CmaHkoecka, Mumko
Anocmonoecku, Bepuya Hedecka)

Tpesoza ce Kpesa oKko/ly mpaHcnopmom Ha no-
numuyapom Jlem HukoOuHocku 00 onepayuoHa-
ma cana Ha soeHama 6onHuya. Toj e ucmakHama
Jlu4HOoCm 8o Opxasama. [lnakamume ykaxysaam
deka moj e kaHoudam Ha npemcmojHume u3bopu.
Ho, so3pacHuom Jlem e 8o KpumuyHa 30pascmeeHa
€ocmojbd, NOMOoYHO KaXaHO moj ce Haoéa o4yu 80 oYU
co cmpmma. Hezoeama dywa nebou u ce 8paka 8o
200uHUMe Ha demcmeaomo, koza Jlem uman camo 12
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200UHU. Bmopama ceemcka 80jHa MyKywmo 3agpuiu.
Kpaj 2onemomo e3epo e omeopeH 0om 3a cupayu Kou
nomekHysaam o0 ceMejcmeama Ha HagooHume ,Ha-
poOHU Henpujamenu”. Manuom Jlem e ynoseH Kako
,0UB0 sgepye” 80 opu308UME NOUKA U e 008edeH
80 domom Kpaj 2onemama eooa. [lpukasHama wmo
Ke ja packaxe cmapuom Jlem 3a c80emo HecpekHo
demcmeo, He e 06UYHA NPUKA3HA 3d cmpadarbamad
Ha 6ankaHckuom Onugep Teucm...Toa e npukasHa 3a
npujamencmeomo, 3a ;ey608ma, 3a 0obpodemenma,
Ho u 3a npedagcmeama, 3a 0odsopyearbama...Toa e
NpukasHa 3aJlem u 3a Hezosuom xapusmamuyeH Opy-
2ap Vlcak, Ho u npukasHa 3a cy0obuHumMe Ha Apumo-,
Ha Hezoeama xeHa, Ha Onusepa, Ha S8oHapom, Ha
lMpogecopom...

UJNY3UJA (npouzeodcmeo: Small Moves
Mpodykyuja - Ckonje; cyeHapuo: Ceemo3ap Puc-
moeacku, Ipejc Jlea Tpoj; pexuja: Ceemo3sap Puc-
moecku; dupekmop Ha ¢pomoezpacpuja: Bnaoumup
Camounoecku; MoHmaxa: AmaHac leopaues; my-
3uka: Knayc Xyny6uxnep; cyeHozpacuja: Uzop
Toweecku; kocmumozpadcuja: XXaknuHa Kpcmees-
cka; moH: AmaHac leopzues, Anekc Konep; ynoau:
Bnaoo Josanoscku, Mapko Kosayesuk, Mycmadgpa
Hadapesuk, Hukona lypuuko, Bajpyw Mjaky, Ja-
yo Yespecku)

Bo ocHosa Ha npukasHama e pdcnadom Ha eoHoO
cemMejcmeo Kako pesynimam Ha mpadsuyujama u 8o-
eHume Oejcmauja HU3 Kou MuHyea MakedoHuja (a moa
Moxe 0a bude u 80 Koja 6usio Opyza 3emja 8o peauo-
Hos). TuHejuepom Mapko pacme 80 HaNOHO He30pa-
80 CpedUHA: MAMKO-NUjaHUyd, Majkama - 00amMHa
u32ybusa KOHMakm co ceemom, cecmpama - e2oucm
Koja eu eneda camo ceoume uHmepecu. EouHcmae-
Hama au4yHocm Koja My 0asa Haodex 3d UOHUHamMa e
npoghecopom no MAakedOHCKU ja3uk Koj 20 oxpabpysa
Mapko 0a nuwysa noe3uja. Ho u osaa cumyayuja ce
nokaxyea Hecoo08emHa 3a o4ekysarama Ha Mapko.
He2080mo no3HaHcmeo co edeH njaameHuK Ke 20 Ha-
y4u Kako 0a 2o 3eMe 3aKOHOm 80 c8ou paye. Bo 08oj
¢unm, cemejcmeomo u yquauwmemo ce kopucmam
Kako Memacgopa 3a 60/IHOMo onwimecmao Koe 20
yHUWMy8a cemo oHA wmo 6uso 006po U HeBUHO 80
Mapko, od3emajku My eu coHuwmama 0o mosikasa
MepKa wmo MomM4emo, 80 e0eH MOMeHm, Ke cakd 0a
ce 00mazou.

KAKO YBUB CBETEL (npou3sodcmeo:
Mpodykyuja cecmpu u 6pam Mumeecku - Ckonje,
Vertigo/E-Motion Film - Ljubljana, Silkroad
Production; cyenapuo: Memjy bapoeH, TeoHa
Mumeecka-Cmpyaap; pexuja: Teona Mumeecka-
Cmpyzap; oupekmop Ha ¢pomoepacpuja: AnaH
MapkoeH; moHmaka: Hukonac lacmep, PoaH CeH;

my3uka: Onueue Camynujan, lpoekm Xnycm;
cyeHozpaduja: Byk Mumeecku, Kupun Cnace-
CcKu; Kocmumozpaduja: bnazoja Muyeecku; moH:
bojan Yepunoecku, Anen Xauu Cmedgaros; ynoau:
JlabuHa Mumeecka, Munan ToyuHocku, [leedem
Jawapu, Emun Py6eH, lemap Mup4eacku, bnazoja
Cnupkocku - [lymepko)

MakedoHuja, 0eHec u myka. Buona, omkako no-
MuHa mpu 200uHu 8o CA/], ce spaka 8o MakedoHuja u
ja Haoéa ceojama 3emja Ha pabom 00 emHUYKa 80jHA,
npenosiHa co 8ojHUUyU Ha HATO, co meHKo8U U nywKuU
Ha ceKoj azos, cusu u 8aJIKaHu. ¥ ceoemo cemejcmeo
20 HAoZa 80 ucm Heped, pacmypeHo U CO /iowa
komyHukayuja. [lomnaduom 6pam Ha Buona, KokaH,
0ONACHO 2u C/1e0u pesosTyyuoHepHUMe U Nampuomcku
COHUWMA Kouwmo ce 08uxam 00 Masa Xy/u2aHu3am
00 BUCMUHCKU mepopucmuyku ambuyuu. Taa ce 6opu
0a ce npubnuxu 0o ceoume 6pakd, Ho mewko U e 0d ja
omKpue majHama wmo Hea ja apamu 8o MakedoHuja.
EOHa muposHa napada co pesukeuu Ha edeH cgemey,
Ke 2u npomeHu xusomume u Ha Buona u Ha KokaH.

2005

Ha nnaHoT Ha ¢punmckaTa npogykuuja benexmme
noseKke UHTepecHW Aena. HajHanpep TyKa e urpaHmot
¢unm Ha Ceprej CTaHOjKOBCKM KOHMAKkm BO MaKe-
[IOHCKO-TrepMaHcKa KonpogyKuuja (6pojHu Harpaau
M Mpe3eHTauuun Ha CBeTCKM decTMBany — Harpagu
op nybnukata Ha dectuBanute Bo JIHW/2006 1 BO
XjycToH/2006, Harpapaa 3a Hajoobpo cueHapuo — [op-
naH MuxuK - Ha dectmBanoT Bo Jleue/2006, Harpaga
3a Hajgobap avpekTop Ha doTorpaduja — Tomncnas
MuHTep - Ha pecTuanot Bo bpyknnH/2006, Hajoobpa
eHcKa ynora - JlabvHa MuTteBcKka — Ha pecTmBanot
BO Xepuer HoBn/2006, cneyunjanHa Harpaga of *u-
puTo Ha dectmBanoT Bo AsepbejiaH/2006, ycrew-
HU npe3eHTauunn Ha dectnBanuTe Bo MajHxajm, Cao
Maono, ConyH, Hbyjopk/2006, CaH CebacTnjaH/2006,
MoHTpean/2006...). Ce nojaByBaaT 1 KpaTKuTe UrpaHn
dunmoBu foduHu Ha camomuja Ha Ounun KoHaoB-
ckun (MpaH npu Ha decTnanoT Bo MpuwTrHa/2008,
a co 3abenexunTeneH ycnex 6elwe n Ha dpecTnBanoT
Bo MoHTe Kapno/2007..), OcmaHu ucnpaseH Ha
KpuctunjaH Pucteckmn (MprkakaH Ha ¢ecTmBanoT BO
CapaeBo), Aneg Ha BopjaH 3adurpoBcku (Harpaga
Mojot nat Ha dpecTmBanoT Bo KpLiko, notoa 3naTtHa
LpHa KyTuja Ha decTuBanot 3a Gpunam, Mysuka n nu-
Tepatypa Bo bepnuH...), Takcupam Ha JaHu bojaun
(punmoT Gelwe npukaxkaH Ha decTrBanuTe BO [epw,
MwunaHo, bonomwa, TupaHa, bykypewT, ATnHa...) n
MemHaecem cekyHOu Ha [apwujaH lNejoBCKK, Kako
N foKyMeHTapuute JeHom Ha Awype, eTHONOLI-
Kn dunm Ha Enusabeta KoHecka, B 200uHa nak Ke

XpoHonoruja Ha MakefOHCKaTa KuHematorpadumja 1895-2014, KuHonuc 45/46(25), c. 7-67, 2014 55



Oojoeme, eTHonowKM Gunm Ha Bnagnmup Boues (Ha-
rpageH Ha MerfyHapoaHVoT decTrBan Ha JOKYMeHTa-
peH ¢unm Bo PomaHuja), Jom Ha BapgaH Toswuja, lMa
na Mapu3 Ha CpraH JaHuKkunesuKk, Kabadaja Ha Ovnun
JoBaHoBckM 1 [lejaH [lamjaHoBCKN, byyHu cocedu Ha
Jby6omup CredaHoB (Harpaga 3a Hajgobpa Kamepa —
[ume Monos - Ha decTmBanoT Bo Xpagel Kpanose),
Oxpudckume mpy6adypu Ha ATaHac Yynocku n pgo-
KyMeHTapHaTa cepuja Typcku 4aj Ha MNeTpa Cenuwkap
(wect ennzoan — Jluyemo Ha Vicmarbyn, Hacmeska
3a0 nposupHama 3aseca, ¥13nem Ha Opyza niaHema,
Bo ceHkama Ha cmapomo dpeo, CmpaHyu v Typyuja
Ha nam KoH Espona; cepujaTta ycneluHo ce npeTcTaBy-
Ba Ha dectnBanuTe Bo Manuk, Ha NpeuoT ActepdecT
Bo Ctpymuua, Amctepaam/2006, VictaHbyn/2006, by
[enxwn/2006...).

[lokymeHTapHuoT ¢unm lnaHemapuym Ha Kupo
YpauH (npounseegeH Bo 1996 rognHa Kako copaboT-
Ka Ha He3aBMWcHa npoaykuunja u MPTB) e fOOUTHUK Ha
[Be 3HauajHu Harpaau: Hajaobap cTpaHCKK Gunm Ha
WNHTepHaunoHanHMoT GpecTrBan Ha He3aBUCEH GUIMm
1 B1AEO BO byjopk 1 Hajoobap foKymeHTapeH dbunm
Ha laHamepunKaHCKMOT decTuBan Ha He3aBMCeH
¢dunm Bo Jloc AHienec.

®unmoT Ha Munyo MaHueBcku ped doxdom e
B6poeH mery 1000 Hajoobpu dpnnmckmn octeapyBat-a
Ha crTe BpeMukba.

Ckonckute aHumaTopu of ctyanoTto OX3X ce aH-
raxmpaHu of XonuByfckaTta Npoaykumja Ha punamot
Asujamuyapom Ha MapTuH CKopcese 3a n3paboTka
Ha cneuujanHu epexTu.

Ha no3HaTtnoT aHumatop [Japko MapKoBUK Ha
decTtmBanot,bankaHnma” Bo benrpag my e gogeneHo
npr3HaHe 3a XNBOTHO AeNO.

Bo Crpymunua e BoctaHoBeH MeryHapogHuoT
éunmckn n BupgeodecTrBan Ha aBTopu oOf
JyronctouHa EBpona — AcTepdecT - umj KoHuenT
6elle npomoBMpaH Ha TpKanesHata maca ,CtapuTte
sBe341 Ha HOBUOT eKpaH”.

Bo pamkuTe Ha of6enexyBarbeTo Ha 100-roguLLHK-
HaTa of KuHemaTtorpadckaTa AejHoCT Bo MakefjoHuja,
MoKpaj 6pojHMTe aKTMBHOCTW, VIHTEpPHALIMOHANHMOT de-
cTmBan Ha dunmcka kamepa ,bpaka MaHaku’, Bo copa-
60TKa co KnHoTekata Ha MakefoHuja, ,Bapgap ¢unm’,
MPTB u ,Jdpum daktopun” ngasa asojasnden LI-pom
100 200UHU MAKEOOHCKU (husMm.

Bo Ckonje, BO TProBckmoT LeHTap PamcTop e oT-
BOPEHO MYNTUMAEKC KMHO CO MNeT KNUHOCANW.

M3papeHn HeKosnKy nHTepecHU GUIIMONOLLKN Ha-
cnoBu: KnHotekata Ha MakefoHuja r1m n3gaBa KHU-
rute KHuxegHocma 8o dujasoz co puimom op, Mmn
foprocka-Vinuescka u AyduosusyesiHo apxusuparbe
— ¢hunosogpuja u npuHyunu op Pej EgmoHCOoH, ,Make-
[OHCKa pey” ce NojaByBa CO KHMraTa Ha MinmHpeHka
Metpywea CoHye Ha Oupek — Maiu NPUKA3HU 3a Md-

KedoHcKUumMe ¢punMcKu coHyga4qu, popeka,, Temnnym” ja
o6jaByBa MmoHorpadujata Munuya CmojaHosa — npe-
se3u u iuya op Vickpa lewocka n JacHa @paHroscKa.

KOHTAKT (npou3sodcmeo: Busse &
Hilberschmidt Production, Ckonje @uam Cmyouo;
cyeHapuo: lopdan Muxuk, Cepzej CmaHojkoecKu;
pexuja: Cepzej CmaHojkoecku; oupeKkmop
Ha ¢omoepaduja: Tomucnae lMuumep; MOH-
maxa: AHOpeja lyHep; my3uka: [Tup Pab6eH,
Majkn bojeH; cyeHozpadgpuja: Bawwa bapmnuHe;
Kocmumoepadpuja: Pade Bacunes; moH: [Temep LLy-
maxep; ynoau: JlabuHa Mumeeacka, Hukona Kojo,
Memap Mup4eecku, Becha lNempyweecka, Bna-
dumup Endpoecku, Emun Py6eH, lynep Ucmaun,
beduja bezoecka, Pucmo lozoecku, [jume Unues)

Quamom npemcmasysa OpamamuyHa u mpd-
2UKOMUYHA (USIMCKA NPUKA3HA Koja 20 hpomMosupa
cmasom Oeka 0se 3/1a MoXam 0a 3Ha4yam eOHo 00-
6po. 360pysa 3a eOHA XeHa co NCUXU4YKu npobremu
U 3a e0eH 3amMBOpeHUK, KOjuUMo — CeKoj co ceoemo
,3710” — Ha HeKoj YydeceH HaAYUH My nomaza Ha opyau-
om 0a cu 20 80306HO8U U 0XXUBOMBOPU C80joM CON-
cmeeH xugom. Hekade 8o nopaHewHa Jyzocnasuja,
XaHa u JaHko ce ocno6odeHU 80 ucmuom 0OeH, maa
00 ncuxujampuja, a moj 00 3ameop. Osue d8e HAgu-
0yM cnpomusHU JIUYHOCMU ce npuHydeHU 0a budam
3ae0Ho0, 000eka He omKpujam O0ekd ce N03HA8aam o0
demcmegomo. HugHume siu4HU NpobsieMu ce, Ha HeKOj
Ha4uH, ocs10600uMesnieH 8eHMuJ13a opy2uom, u mue ce
8/pybysaam.

2006

Mpepn nybnukaTa ce nojaByBaaT urpaHute éun-
MoBU TajHama kHuza Ha Bnapo LiBeTaHOBCKM (NpuKa-
XKaH Ha noseke pectnsanu mery Kou n oHme Bo Cao
Maono, MaHxajm, bygumneluta/2007, Ha decTBanoT
Ekc-Jy-®ect BO LipHa [opa/2008, dectmBanot EBpona
okony EBpona Bo Mapwn3/2009...), Kapayna op Pajko
lpnuk (KynTypeH npoekT Ha HekorawHaTta COPJ, Ha
dectmBanot Bo Cetybyn ocBou 3nateH genduH 3a
Hajaob6ap ¢punm, CpebpeH aenduH 3a pexkuja 1 Harpa-
pata Ha kputukata OUMPECLN 3a Hajgobap dunm,
Ha ¢pecTmBanoT Bo TPCT ja 0CBOU Harpafarta Ha ny-
6n1vKaTa, NpriKaxaH e Ha ¢pectmBanute Bo Myna, CaH
CebacTtujaH, Bapwasa, benrpag, Kotbyc...) n ekcnepu-
MeHTanHo-urpanHnot éunm Camum Ha lllamaHume og,
AnekcaHpap CraHkoBcku. Of ocTaHaTa npogykuuja
1 6enexxume GUIMoBUTE: KPATKMOT UrpaH Cpedba Ha
OrHeH JuMnTPOBCKM, aHuMmnpaHuTe OmposHuom 6y-
Hap Ha Hukona Yukoc (npukaxaH Ha decTBanute Bo
Moncka, Utannja/2007, byrapwja, LWnaHnja/2007...),
Ako mu mpebam Ha [lapwja AHpoHOBCKa 1 MnageH
F'yknk n lNakemom Ha Bopuc MNaBnoBuK, AOKyMeHTap-
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umute Adam u Esa Ha fopue CTaBpecku (MpusHaHue Ha
XupwuTo Ha 3arpe6[lokKc...), Kyyura u 8o3o08u Ha Knpo
YpawuH, Bozom 3a Mapmonyu Ha Bnagumnp boues
(cneuwnjanHa Harpaga Ha ¢ecTBanoT Bo TpeHTo...)
N [ONITOMETPAKHUOT JOKYMeHTapeH ¢unm babuy-
Ku Ha pesosayyujama Ha Metpa Cenuwkap n bpaHa
®eppo (MpaH Npu 3naTHa NOTKOBMLA Ha decTBanoT
ActepdecT Bo CTtpymmnua/2007, nprkaxaH BO npo-
rpamata Jopuc MieeHc Ha WODA, Amctepaam/2006,
Harpaga Man neyat 3a mnag aBTop Ha 3arpe6lokc
BO 3arpe6/2007, Harpapa Japko bpaTuHa-nokno-
HeHue npep BU3MOHEPCTBOTO Ha ¢pecTnBanoT Bo lo-
puua/2008, pnAMOT e NpuKaxkaH 1 Ha pecTBanm Bo
Wtanunja, Kanapa, MNoptyranuja, Typuwuja, lepmanuja,
LWnaHwja, U3paen, Kocoso...).

AKkTepoT MeTo JOBaHOBCKM e AOOUTHUK Ha
ApxaBHaTta Harpaga Cs. KnumeHT Oxpunackum.

CobpaHumeTo Ha Penybnuka MakefioHuja ro go-
Hece 3aKOHOT 3a OCHOBatbe Ha OUAMCKMOT GOHJ Ha
MakegoHuja.

[To noBog 100-roavIHMHATA HA MakegoOHCKaTa
KuHemaTorpaduja Bo KaHazia e oTBopeH MakeaoHCKM
dunmckn pectmsan.

Bo Ckonje e BOCTaHOBEH NPBUOT JETCKU GUAMCKM
dectusan.

Mokpaj cTaHAapAHUTe GUAMCKN 1 BUAEO ANCTPY-
6yTepu ,MaHakn punm” n,C.B.P.C.A’, ce nojaByBaat 1
anctpubytepute ,bankaH unm” n,Mpemmnym prnm”.

EBponckuot dpunmckmn dong ,Eyponmax” ro nog-
ApXa KMHOMPUKa)KyBareTo Ha LleHTapoT 3a KynTypa
BO butona, Kako 1 ogpeaeHn gUCTpubyTepCKM akTrB-
HOCTM Ha MNaguHCKNOT KyNnTypeH ueHTap Bo Ckonje
n guctpubytepute,,C.B.PC.A" n,bankaH dunm®.

KnHoTekaTta Ha MakefoHwja ja n3pasa 4-TaTa KHU-
ra og Micmopuja Ha punmom op Neopru Bacunescku,
popeka ,Temnnym” ce nojasyBa co KpyneH kadap of,
PobepT AnarosoBcku.

TAJHATA KHUTA (npou3eodocmeo: KTV Media,
»Bapoap ¢punm” - Ckonje, Synchro Film Video, Enoh
- Ckonje, MakedoHcka Paduo Teneeusuja; cyeHa-
puo: JopoaH lneeHew, Bnado LjgemaHoscku, Jby6e
LjeemaHoecku; pexuja: Bnado LjeemaHoscku;
oupekmop Ha ¢pomozpaduja: Tuepu Ap6ozaacm;
moHnmaxa: Knayc XyHy6uxnep; mysuka: Towe lMon
CumoHos; cyeHozpacuja: BaneumuH Ceemosa-
pes; kocmumozpaduja: bnazoja Muyeecku; mon:
He6ojwa BykaduHoeuk, BanenmuH Kupunos;
ynoau: XaH-Knoo Kapue, Tuepu ®pemoH, Bnado
Josanoecku, Jlabuna Mumeecka, lfopéu Jonescku,
Memo JosaHnoecku, Kupun Pucmocku, AnekcaHoap
YamuHcku, Memap Mup4escku, ApHa LWujak, Bna-
dumup Ceemues)

EdeH 00 Hajmucmepuo3zHume MAaHyckpunmu e
TajHama kHu2a Koja coopxu pe3ume Ha 602omMus-

ckama 0OKMPUHA U ce cMemad 3a asBmeHmMuUYHo 0es10
Ha 6ozomusnckama numepamypad. OpueuHasom Ha
TajHama kHuza 0o OeH OeHec He e npoHajoeH. EdeH
3anuc 00 KapKacoHCKUoOm npenuc ynamyead Ha MoX-
Hocma Oeka TajHama KHU2a Ha 6020MusIUMe NoMekx-
Hy8a 00 6ankaHckume npocmopu. Yl nopaou TajHama
KHU2a Ha hpocmopom Ha MakedoHuja Ke ce cpem-
HAam nosekeMuHd HAYYHUYU-UCMPAXye8adu Kou Ke
Hanpagam o6ud 0a ja npoHajoam, 0a ja o0zamHam
nogekesekogHama mucmepuja. Tokmy myka e cpe-
ouwmemo Ha gunmckomo dejcmaue. Okony Miaou-
om paHuyycku ucmpaxyeay ce ucnpensemysaam
HecekojoHegHUMe cyO6UHU Ha J1yée 00 eOHO CUPOMAaWi-
HO MakeOOHCKO Mecmo.Hekop no uekop, uHgpopmayuja
no uHpopmayuja, myka Ha 080j NPOCMOpP UCMPAxy8d-
yom ce obudysa 0a ja o0zamHe 3azamkama.

2007

MpemnepHo ce nojaByBaaT neT LiesloBeYEepHU
urpaHun ¢unmosu: bosu 1u? Ha AHeTa JleWIHNKOBCKa,
NPBMOT MaKeJOHCKM U BanKkaHCKKU ,[orma” ¢unm
(cneumjanHy Harpagu Ha GecTMBanNoT 3a MHOBAHTHA
KnHemaTorpaduja OO Bo bepmyan, npukaxaH
Ha 6pojHU MefyHapoaHW decTmBany Mery KOu 1 BO
Potepmam, byeHoc Aupec, JloHgoH. bpatncnasa,
AHKapa...), Jac cym 00 Tumos Benec Ha TeoHa Mu-
TeBcka-CTpyrap (cneuyujanHa Harpaga Ha Xuputo
CpueTo Ha CapaeBo Ha dectnBan Bo CapaeBo, Cpe-
6peHa kamepa 300 3a fMpeKTopKaTa Ha poTorpaduja
BupxuH CeHT MapTuH Ha dectmBanoT Bo butona,
Harpapa 3a Hajaobap Bu3yeneH nsrneq Ha gectmsa-
noT Bo MockBa/2008, Harpaga 3a Hajaobpa »keHcka
nHTepnpeTauunja — AHa KoctoBcka, HukonvHa Kyjaua
n JlabuHa MuTeBcKa — Ha GpecT1BanoOT NOCBETEH Ha
eBponckarta KuHematorpaduja o OpaHunja/2008,
lpaH npn CuHmoT aHren Ha decTtmBanot Bo CrioBau-
Ka/2008, paH nNpu 1 Harpaga 3a Hajgobpa pexuja
Ha ¢ecTMBaNoOT Ha MeauTeEPaHCKNOT GuUAM BO
AnekcaHppwja/2008, Harpaga 3a Hajaobpa Kamepa
Ha ¢ectuBanot Bo byKypewT/2008, Ha decTmBanoT
BO Jleue/2008 TeoHa MuTeBcKa ja fobu crewmjanHaTa
Harpaga Ha XupwuTo 3a pexuja, a JlabnHa MuTteBcka
op Cojy30T Ha UTaNWjaHCKUTE HOBMHAPW Harpagarta
3a Hajpgobap aKkTep, cnewlmnjanHo NpU3HaHNe of X1pu-
TO Ha pecTmBanoT Bo BaneHcnja/2008...; nHaky ¢pun-
MOT € NpUKaxkaH Ha 6pojHu decTuBanu Mery Kou ce
1 oHue Bo [para, Coduja, Uctanbyn, Manm CnpuHre,
BunHwnyc...), lpespmero Ha Urop ViBaHoB-W3u (Harpa-
[a 3a Hajpobap pexuncep — Nrop MiBaHoB — Ha dec-
TmBanot Bo BaneHcunja/2007, cneumjanHa Harpaga of
XKMpUTO Ha dpecTrBanoT Bo Meuvyj/2008, npukaxaH Ha
dectuBanmte Bo MoToByH, Kapnosu Bapu, Kotbyc,
Cao Maono, ConyH, Kaunpo, Ynkaro...), CeHku Ha Mun-
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yo MaHueBcKY (Harpagza 3a Hajaobpa my3uka — PajaH
Lop - Ha decTmBanoT 3a punmcka mysumka o Mapk
cnTr/2008, npuKkaxaH 1 Ha dpecTnBanuTe BO TOPOH-
10, Cao Maono, Manm Cnpunrc/2008, Codnja/2008,
NcTaHbyn/2008, Jleue/2008, BusbapeH/2008,
JInHw/2008, BapwaBa/2008, JloHaoH/2008...) u ue-
NOBEYEPHNOT eKCNepUMEHTaNHO-UrpaH Guam Ha
MBo TpajkoB Quam. Of ocTaHaTaTa npoayKuumja rm
13ABOjyBamMe KpaTKute urpaHu Gunmosm 3a0 memHu-
Hama Ha Ap6eH Taum (NpukaxaH Ha ¢becTMBanoT Ha
He3aBwuceH ¢unm Bo bbyjopk/2008, Ha dpecTmBanoT BO
TupaHa...), Mamamopgo3u Ha AnekcaHgap Monos-
CKU, IOKyMeHTapHuTe [legojuemo co XapMOHUKA Ha
BbunjaHa MapBaHnmeBa (Harpaga 3naTeH cTap npoek-
Top Ha ActepdecT Bo CTpymuLa, crielnjanHa Harpaga
Ha 3arpeb[lokc Bo 3arpeb, npukaxkaH Ha decTmBanu-
Te u Bo bepnuH, ConyH, lopTMyHS...), loma Ha lopue
CraBpecku (Harpaga CpebpeHa noTkoBuLa Ha AcTep-
dect Bo Crpymmua...)...

Ounmcknot doHA Ha MakefoHMja, OCHOBAH CO
3akoH Bo 2006 roanHa, ja 3ano4yHyBa cBojaTa paboTa
06jaByBajKun ro NpBUYOT KOHKYPC 3a GUIIMCKM Npo-
ekTu. [lejcTByBarbeTO Ha 0BOj GOHJ CUNTHO Ke ce no-
YyBCTBYBa BO HapeAHWOT Neprop, Kako Ha NaHoT Ha
OCMUCITyBake 1 3rofieMyBarbe Ha 06eMoT Ha duIm-
cKaTa NpoAyKuuja, Taka 1 Ha NIaHoT Ha npomouwnja
Ha MaKeOHCKMOT GpMIIM BO CTPAHCTBO, HO U AoMa. Bo
NPWIOr Ha 3rofieMyBareTO Ha NPoAyKLUMjaTa NpUAo-
Hece 1 nonecHaTa NPUCTaNHOCT A0 HOBUTE TEXHOMO-
r1M 3a MPOU3BOACTBO Ha ayAMOBU3YeSHM Aena.

3anoyHyBa co pabota HOBa BMCOKOOGpPA30B-
Ha MHCTUTYUMja BO obnacta Ha ayanoBuU3yenHuTe
ymeTHocTM - ECPA. Ha uHayrypaumjata npucycrsy-
Ba MO3HATMOT dppaHuUycKkn pexuncep VB boace Koj
on KnHoTekaTta Ha MakegoHuja ro jobu npusHa-
HueTo 3nateH 06jeKTUB 3a NPUAOHEC BO CBeTCKaTa
KuHemaTorpaduja.

Mwnnuo MaHueBCKM e MpornaceH 3a NpB noyeceH
ambacafop Ha KynTypaTa Ha Peny6nvka MakefioHuja
Bo CAL.

Ce nojasyBaaT fABe 3HayajHW wu3faHuja:
®omozpagujama u ¢puamom HA noygama Ha
MakedoHuja (360pHUK Ha TPY#OBU, NpupesyBayn:
akgemuk leoprun Crapgenos, inuHaeHka lMNeTpywesa
n BaneHTnHO AnmnTpoBCKM, n3gaBay: MakefoHCKa
akajeMuja Ha HayKkuTe n ymeTHocTuUTe) U QuamcKu
0Oesia: 800UY HU3 ABMOPCKOMO NPAso U CpOOHUMeE npd-
8a of JappaHka [lJaboBuK-AHacTacoBCKa, BaneHTuH
MNenemyrosckn, Hepa 3gpasesa n Henapg laBprnosuk
(n3paBauu: MpaBeH ¢pakynTeT ,JycTuHujaH MpBn” 1n
LleHTap 3a o6pa3oBaHue 3a HTeNeKTyasHa ConcTBe-
HOCT).

BOJIN JIN? (npouseodcmeo: AKA Film - Ckonje,
NFI -Produktions, Nederlands Film Instituut; cyeHa-

puo u pexuja: AHema JlewHukoecka; dupeKmop Ha
¢omoepadpuja: Jlenepm Xuneze; MoHmaxka: Nzop
AHOpeeescku; my3uka: Amber; mon: Po6omek, Jane
KayaHcku; ynoau: Upena Pucmuk, flejan Jlunuk,
Kamka ToyuHoecku, AmepHuc Hokwuku, JaH4yo
Yeepecku, Cunsuja Cmojanoscka, Uzop llam6asos,
Hukona PucmaHoecku)

Jejcmsuemo ce odsusa 8o Ckonje, npu kpajom Ha
MpAaH3uyuCcKuom nepuod U hocmgoeHama ammoccge-
pa 8o MakedoHuja. Qunmom 36opysa 3a mM1ada pexu-
cepka 00 Ckonje, Koja pewasa 0a 2u ¢husmyea Haoexu-
me, oyekysarbama u cCOHUWMAama Ha 2pyna maaou
nyée 00 epadckomo ypbaHo musje. Ho, Hej3uHomo no-
JIYCKpUWHO/NOSIYOMBOpeHO uIMy8aree Ha HUBHUME
XKUBOMHU cy0bUHU, ja 0oxusysa camo cgojama cyobu-
Ha HA XU c8e00K Ha becnepcnekmugHOCMA HA HUBHU-
me XXUBOMHU 04eKy8ard U Cmpemexu, Ha becmucia-
ma u 6e3u3sie3Hocma wmo 20 0oHece ,,HoOBOMO 8peme
Ha 0emoKkpamujama u cio6odama’... Kako maa ,00e-
ma” omcekozaw 0a nocmoesa oede, Ha bankaHom, u
Kako 0d e 8peme — 0d UcCHe3He...

JAC CYM Of TUTOB BEJIEC (npou3sod-
cmeo: lpodykyuja cecmpu u 6pam Mumeescku
- Ckonje, Vertigo/E-Motion film - Ljubljana, Entre
Chien et Loup, Silkroad Produktion; cyeHapuo
u pexuja: Teona Mumeecka-Cmpyaap; oupex-
mop Ha ¢pomoepadpuja: Bupxxun CeH MapmuH;
moHmaxa: Xak Buma; my3suka: Onueue Camy-
unaH; cyeHozpadguja: Byk Mumeeacku, Onusue
Majounzep; kocmumozpadpuja: MoHuka Jlop6ep;
moH: Tomac laydep, ®pedepuk Mejepm; ynoau:
Jla6una Mumeecka, AHa Kocmoecka, HukonuHa
Kyjaua, lleedem Jawapu, lTlemap Mycoecku, Ie-
map Mupyeacku)

Gunm Koj 360pysa 3a 3a/1y0HOCMA HA ceemiume
Hadexu u o4eKysarba 80 CpeOUHAMAa Ha edeH ocupo-
MaweH U 00 cekakoe noezsed 3anycmeH 2pao — Kakos
wmo e Benec 80 nocm-KoMyHUCMUYKUOM U MPAH3U-
yuckuom nepuod (He e C/lyyajHo Wmo 80 HAC/I080M
Ha ¢unmom cmou u , Tumos”). Quamckama npukasHa
HU ja npukaxysa cyobuHama Ha mpu cecmpu 00 Besnec
— 00 Kou cekoja 00 HU8 npasu cé — camo 3a 0a uzbeza
00 makeama cpeduHa Ha 6e3u3ne3Hocm u oyaj. Cume
mpu cecmpu, cé yuime nod mpaymama u cmpecom o0
CMpMmma Ha HUBHUOM MAMKO, U3HA0Zaam HeKaKo8
HA4YuUH Kako 0a ce ,u3beea” 00 epadom, Hekaoe Ha No-
0o6po — eOHama ce bopu 0a U3Hajoe 8u3a 3a CMpaH-
c¢meo, Opyzama e 80 nompdza no 60eam Max, a mpe-
mama ce Hadesa HA ,NPUHYOM HA 6en Kok” Koj Ke i
0oHece /by608 U NOpoO...

MPEBPTEHO (npou3eodcmeo: Cekmop ¢unm -
Ckonje, Mainframe Productions — Beograd, Cinears
- Zagreb; cyenapuo: Benko AHOoHoecku, Uzop Uea-
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Hoe - U3u, cnoped momusu 00 pomaxHom ,[Mano-
Kom Ha ceemom” Ha BeHko AHOOHOB8CKU; peXxuja:
Uzop UeaHos - U3u; dupekmop Ha pomoezpadpuja:
Tomu Cankoecku; moHmaxa: Uzop AHOpees-
cKu; my3uka: 3opaH Cnhacoecku, badmuHamoHc;
cyeHozpaduja: UeaH bapmnuHe, Nean Toweescku;
Kocmumoezpadpuja: bnanka byoak; moH: Tomucnae
Tywkuk, lasop Omep3a; ynoau: MunaH ToyuHocku,
Cawa Tpajkosuk, Cnasuwa Kaeecku, Hukona Pu-
cmanoscku, UHec Bojanuk, Jopdan CumoHos, fopéu
Joneecku, Cunsuja CmojaHoecka)

lpukasHa 3a eeHepayujama pooeHa 80 KOMYHUS3-
Mom, Koja e ce00K HA pazarbemo Ha HOBUOM Cypo8
kanumanusam. Quamom e npukasHa 3a maaouom
6yHmogHuk JaH Jlydsue Koj ce obudysa 0a ocmaHe
€80j, 006usajku 0a ja npugamu ncuxonozujama Ha
macama u npuHyunume Ha mosnama. O6udysajku
ce 0a 20 usbezHe npoyecom Ha mpaHcgopmayuja u
2nobasnuzayuja 80 ceoemo pooOHO Mecmo, I0KAaIHUMe
Lwepugu u baHoumu’; u obudysajku ce 0a 20 co4ysa
OHa BUCMUHCKOMO 80 cebe — yogeyHoCcma u sey6osma
— moj noyHysa 0a 20 Xuseee ceojom xusom — ,no pa-

"

6om”..

CEHKU (npou3eodcmeo: CeHka ¢unm -
Ckonje, Blue Eyes Fiction, Tornasol Pictures; cye-
Hapuo u pexuja: Munyo MaH4yeecku; dupekmop
Ha ¢omoepacuja: Pabuo Yankemu; moHma-
xa: [lejeud Pej, MapmuH JleeeHcmuH; my3uka:
Pajan LWop; cyeHozpaduja: Kupun Cnacecku;
Kocmumozpadpuja: Enuzabema MoHmanoo; moH:
Henao BykaouHosukK; ynozu: bopye Hayes, Bec-
Ha CmaHoeecka, Cabuna Ajpyna, Canaemux bu-
nan, Pamka Padmanosuk, Qunapema AmaHaco-
ea, flJume Unuee, Memap Mupyeecku, Bnaoumup
Jayee)

CEHKW e ¢unm koj 36opysa 3a ycneweH mMnao
dokmop, Jlazap lepkos, oxeHem 3a npeKpacHa xeHa
co koja uma 0eme. Toj uma cé, u 3amoa u Hezogume
npujamenu u poOHUHU 20 Hapekysaam ,Jlaku” Ho, u
nokpaj cume 3emMcku 3a0ososicmad, Jlazap KoHCmaHm-
Ho ce 06udysa 0a 2u 3a0080/1U cBOUME Mdajka, mam-
KO U HezauHmepecupaHama conpyed. Cekoj 0eH my
e ucm, ce 0odeka edeH OeH e08aj hpexxusysa mewka
coobpakajHa Hecpeka. o 3akpenHysarbemo, Jlazap
00edHalW ce COOYYy8d CO J1yée Kou Hauseneo ymupaam
noseke namu, u cekoeaw My ja Hocam ucmama no-
paka: ,Bpamu 2o oHa wmo He e mgoe. imaj noyum®
Omkako Jlazap cpaka deka ogue He208U npusUOU He
ce COHUWMa uau XaayyuHayuu nopaou Hecpekamad,
0oaéa 0o 3aky4ok 0eka mue ce uz2ybeHu Oywu Kou ce
ywme He Hawie Mup 80 Opy2uom ceem, OHA WMo My
ocmaxyaa, e 0a pazbepe WMo e moa wmo He e He2080
u mpeba 0a 20 spamu.

@UJIM (npou3zeodcmeo: The World Circle
Foundation, Kaean @uam - Ckonje, IN & OUT;
cyeHapuo u pexuja: Ueo Tpajkoe; odupekmop Ha
¢omoepadpuja: Muxan YepHu; moHmaxa: Ueo
Tpajkoe; my3suka: Tonu KumaHoecku u Yepkesu;
moH: AmaHac leopzaues, Ueo Xezep; ynoau: Kapen
3uma, Maona 3umoea, Ueo Tpajkoe)

MakedoHcku pexucep, Koj pabomu 80 cmpaH-
cmeo, ce Haoéa Ha pabom 00 kamacmpoga: nood-
20mMosKUMe 3a CHUMaree Ha Hosuom usim ce npe-
KuHamu, Hezoeama npodyyeHmcka Kyka nponaéa, a
Jby608HAMA BPCKA CO €0HA C/IA8HA AKMepKa 3aspuly-
8a. M Hamecmo 0a 20 pamu 0o/120m HA CMPAHCKUOM
Oesl08eH napmHep, pexucepom Kynysa cmapa kamepa
u 8Mm ¢unmcka neHma co nponadHama 2apaHyuja.
lo ,no3ajmysa” asmomobusom o0 cgojama nopa-
HewHa 0egojka u mpaHy8a Ha nam, co yes 0a 20 ped-
nu3upa cgojom punm. Ce Hadesa 0eka co conCmMeeHu
CUU U Mazky napu Ke ycnee 0a 20 cHumu ,on the road’.
lMamysaremo ce npemsopa 8o oouceja HU3 4Ho8eKO8U-
om 8HampeuweH cgem UCNOJIHem o eMoyuu, cmpac-
mu, IUYHU OusieMu, yHUBEP3AaHU meMu, pegaekcuu
00 MUHAmMomo, Heu38ecHoOCMu 3d UdHUHamad, no-
mpaza no sepama, cume cy6/IUMUPAHU 80 (pamanHu
cpedbu U cumyayuu Kou 8aujaam ep3 medycebHume
00HOCU Ha mpojyama npomazoHucmu.

2008

PeanusnpaHn ce noBeke KpaTKoMeTpakHU -
MOBW Off KOW ' N3[BOjyBaMe AOKYMeHTapHuTe [lo-
2/1e0HU 20 Xusomom HuU3 Moume o4yu Ha Mapuja
Llnyesa (fpaH npu Ha ¢dectmuanoT Bo lNoaropu-
1a/2010, cneuymjanHo npu3HaHne Ha ben[lokc Bo ben-
rpag, NpuKaxaH Ha 6pojHK decTBany Mery Kou ce
n oHve Bo CapaeBo, TopoHTO, 3arpe6, Amctepaam,
Cnbwny...), Boda u o2aH Ha Kupo YpauH (MpaH npu Ha
dectuanot Bo Codunja/2009, Harpaam 3a Hajaobpa
pexuja — Knpo YpauH - n Hajaobpa kamepa - bpaHp
®eppo - Ha decTmBanoT Bo hbyjopk/2009, MpaH
npuv Ha GpecTnBanoT Ha eKoNowWwKn ¢punmosu Bo Ox-
pua/2009, MpaH npu Ha decTrBanoT JaxopuHadect
Ha Mane/2008...), [To nosod MaHaku Ha [apko Mu-
TpeBckn 1 AnekcaHpap PycjakoB, babuHo ceso Ha
[paraHa 3apeBcka, OkeaHuka Ha Backo Topopos,
HajmaxHume 6pezosu Ha Kupwun Y3yHos, Bepysam 8o
MakedoHuja Ha lopaH TpeHYOBCKY, KpAaTKUTE UFPaHN
dunmoswu Yéasu Ha Kupwun Y3yHos, /by6os 3a nemaree
Ha Jparun CaBeBcKu, MckyweHue Ha bpaHko KocTecku,
aHUMUpaHWOT dunm AHeen Ha Byk MuteBckm (npuka-
XaH Ha dectBanuTe Bo JlokapHo, CapaeBo...)...

CkonckoTo cTyauno 3a BusyenHun epexktn OX3X
ycrnewHo ce npobusa Ha XonuByAacKnoT dunm-
cku nasap. Mo copaboTkaTta Ha BMCOKOOGYLIETHNOT
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Agujamuyapom wn 1B cepuja [lamom do 11 cenmem-
8puU CTYANOTO BO OBaa roAUHa 3aBPLUM MET XONVBYA-
Ky GrnmoBu of Kou GUnMoT 3s1ameH komnac pobu
Ockap 3a Bu3yenHu edexTu.

CobpaHueto Ha Penynuka MakepoHuja ro goHe-
CyBa 3aKOH 3a aymoBu3yesnHu gobpa.

EpeH op foajeHuTe Ha MakefjOHCKaTa KMHeMaTo-
rpadwja, bnaroja [ipHkoB ro fo6mea Mepanor 3a 3a-
cnyrv 3a MakeZloHUja 32 HErOBUTE YMETHUYKU U KyJl-
TYPHU AOCTUTHYBakba of obnacta Ha doTorpadujaTa
1 KMHemaTorpadujaTa.

Mo nokaHa Ha ECPA n KnHotekata Ha MakepoHuja,
BO HalllaTa 3emja NpecTojyBaar rofieMuTe CBETCKM pe-
xucepn MaHoen ge Onusenpa n XKenumunp XUnHUK.

TuBeprononckata ¢punmcka anujaHca og Crpymu-
Lia, Ha NNaHOT Ha Pa3BojoT Ha puUnMcKaTa KynTypa, 3a-
MOYHyBa CO peanusauuja Ha MPorpamy NOCBETEHU Ha
AHTOJIOMMCKIM CBETCKM OCTBApYBakba.

Bo Oxpup e BoctaHOBeH decTBanoT Ha GppaHLy-
cKMoT Gpunm. oCTMH Ha NPBOTO M3AaHKE € KYNTHUOT
pexucep Knog Jlenyww.

Bo opraHusaumnja Ha Ouamckuot ¢GoHA Ha
MakepoHunja Bo CAJl e BocTaHOBeH MakegOHCKHN-
oT dunMcKm pecTrBan, jofeKka BO opraHusauuja Ha
acouwmjaumjata ,Kpyr” Bo Bennka bputaHuja e BocTa-
HoBeH $ecTrBan Ha MaKegoOHCKNOT UM,

Of v38aBalLTBOTO M3ABOjyBame ABe KHUMW: Busy-
esiHu cmpameauu op, Cnasrua CpbuHOBCKa (M3paBay:
,Curmanpec”) u Jlukosu 00 medyspeme of Tomncnas
OcmaHnu (Tpy drnmckn cueHapwja, usgasad:,bnecok”).

2009

MNpep jaBHOCTa ce nojasyBa urpaHuot ¢unm Co-
3epyaHue Ha VBo TpajKkoB, Kako 1 unmosute Micmok-
3anad-Micmok wHa fepf LloBaHn n Hopman Ha Jynnyc
LleBunk BO KomMwTo MaKefoOHMja yyecTByBa Kako
KonpoayLeHT. Bo onycoT Ha MakegoOHCKMOT Gunm
ce BNMLWYBaaTt, Mery ocTaHaTUTe, U JOKYMeHTapHUTe
dunmosu [Mnamu u xeHu Ha ATaHac leoprues (Harpa-
Aa op nybnvka Ha dpectnsanot Bo CapaeBo, Harpasa
HoBu nornegun Ha dectrBanot Bo HroH, cneuunjanHo
npusHaHue of upu Ha dectmsanot 3arpeblokc Bo
3arpeb, Harpafia of ny6svKa 1 cneunjanHo nNpusHa-
Hue of Xupu Ha dectnsanot JInbypHuja Bo XpBat-
CKa, cneuujanHa Harpaga of »K1mpwv 1 Harpaga AHgpej
Matpocos Ha decTrBanot Bo Knes/2010, cneumnjanHa
Harpaga Ha Xunpwu Ha $GecTrBanoT Ha KpeaTUBEH A0-
KymeHTapeL, Make[lokc Bo Ckonje/2010, npukaxaH
Ha 6pojHY decTrBanm of Kou Ke rvi CIOMHEME OHUe
Bo TopoHTO, Jlajnuur, Mpau, bbby Aenxn, bykypewrT,
Mapwus, bypca, MNepm, MpuspeH...), BonwebHuom
pud Ha Metap LlypoBcku (Harpaga bpoH3eHa 60-
poBurHKa Ha JaxopuHadecT Bo MNane — bocHa 1 Xep-

ueroBmHa/2013, npukaxaH 1 Ha pecTuBannTe BO
BykypewT/2011, MunaHo/2011, Men6ypH/2010...),
badmuHecmoHc Ha JaHe AnTunapmMakoB, Kpg 3a kps
Ha Actpup Omepu, Yedo Ha Ampowa CrMMjaHOBCKU
(cneumjanHa Harpaga Ha ectmBanot ActepdecT BO
Ctpymuua...), Janeky o0 doma Ha Yepo MonoBcku,
Jac u mojom xugom 6e3 Hekou pabomu Ha Wnwuja MNu-
nepKoBCKU (MpuKaxaH Ha dectusanute Bo Kapnosu
Bapwu, MoHTpean, Knyx, MNn3eH, Apau...), AKo HUkoj He
ceupu Ha fopfu JaHeBcKM (My3nukK JOKyMeHTapeLl,
Hajgobap ¢unm Ha dectuanot Bo Pueka/2009...),
MapamoHucm Ha PobepT beuaj, lTnaHemama baup Ha
KoHcTtaHTuH MneBHew, Edepsiec Ha bojaH Maynpos,
Kaoape Ha An6epTto [uno, MnuHOeHCKU mapw Ha
BbpaHncnas MNonoBurK, notoa KpaTkuTe urpaHn Ha
uszpejcorye Ha fopue CtaBpecku (Harpaga Auo Anek-
coB Ha decTtnBanot Actepdect Bo CTpymmua, Harpa-
Aa 3naTHa macka Ha ¢ecTtmBanot Bo Oxpug, nprka-
aH Ha 6pojHK decTuBanu mery Kou Ke ru nsgsovime
oHuve BO TopoHT0/2012, KnepmoH-OepaHa/2010,
Pum/2010, BaneHcnja/2010...), [TouHaky Ha Anek-
caHpap Pycjakos, EdeH Ha BappaH To3uja (Harpapa
Moc®Ounm Ha VIHTepHaUMOHanHWOT ¢pecTrBan Ha
dunnmcka kamepa bpaka MaHakun Bo butona, Harpaga
3a Hajoobap KpaTkomeTpaxkeH ¢unm Ha bankaHoT Ha
CkonckroT dbunmckn pectmsan, Harpaaa 3a Hajgobap
KpaTkomeTpakeH Gunm Ha dpectuBanot Actepdpect
Bo CTpymuLa, npuKaxaH 1 Ha dectnsanute Bo lNpara,
Bykypewr...), TaHyysaj co meHe Ha Cawa [JamjaHOBCKM,
Boajep Ha AnekcaHpgap Cnacockum (NnpmkakaH Ha
dectnanute Bo Cnnut, Kanem YTpex...), Cepuja 00
majku-ybucmeo 6poj 3 op Vnuja Kapos, n aHumu-
paHnoT BHampe Ha WBaH MBaHOBCKM (cneuunjanHo
npu3HaHve of *Xupu Ha dectnanot ActepdecT BO
Crpymunua/2010, nprKaxaH Ha 6pojHu dectnanm -
Kowwue/2012, Aetpont/2011, Mapu6op/2011, Ana-
Ha/2010, Capaeso...).

Mwunyo MaHueBCKM e NpornaceH 3a HauuoHaneH
yMeTHUK. MpopayueHTcKaTa KyKa ,MaHakun ¢unm” ro
npomoBupa [B[-KkoMnneToT CO HEroBUTE UrpaHu
dunmosu Mped doxdom, MpawuHa n CeHKu.

Jupxun MeHuen n Wapn A3HaByp npecTojyBaat
B0 MakefjoHMja, NO NOKaHa Ha yHuBep3uTeToT ECPA 1
KnHoTtekaTta Ha MakegoHuja.

JlereHAapHMOT KOMNO3UTOP Ha GUIMCKa My3u-
kKa EHno MopukoHe gupurvpa co MakegoHckaTta
dunxapmoHuja n xopoT Ha MakegoHcKaTa onepa Ha
oTBOpareTo Ha OXpULCKO NeTo Bo AHTUYKIMOT TeaTap.
Ha penepToapoT ce HajaHauyajHTe PUAMCKM TEMU LLITO
I co3aan BO CBOjaTa JONTOroguLlHa Kapuepa.

MpenaneHun Bo ynotpeba HoBUTe Aenoa Ha KnHo-
TeKkaTa 3a yyBarbe Ha UIMCKM 1 Jpyru maTepujanu.
[llenoaTa ce cnopep HajB1COKMTe CTaHAAPAN Npeno-
payaHu of CBeTCKaTa acouujaumja Ha GunamckmTe ap-
xusn (DNAD).

60 XpoHornoruja Ha MakefgoOHCKaTa KMHematorpaduja 1895-2014, KuHonuc 45/46(25), c. 7-67, 2014



OunmcknoT doHa Ha MakepoHmja ctaHa 31. uneH
Ha acoumjaumjata EBponcka ¢unmcka npomouuja.

Eyponmax goHece oanyka 3a prHaHCMpare Ha
anrntanusaymja Ha 3 KuHa Bo MakefoHuja.

Bo Ckonje ce oppyBa MPBOTO M3fjaHue Ha
decTnBanoT Ha BUAEO apT, KpaTok GUIM U He-
3aBuCcHa npoaykuuja — Opuk éunm dectmsan,
BO opraHusauymnja Ha Qopmaumjata 3a pa3Boj u
WHULUMjaTBK BO KyNnTyparTa.

Bo Ckonje ce oap)KyBa NoCiefHOTO M3daHMe Ha
KyNnTHUOT dpecTrBan Ha amatepckn dpnnm OCOAD wro
ro opraHusmpatue AKageMcK1oT KMHOKNY6. 3anoyHa
BO 1972 kako OnLTOjyroc/IoBEHCKN CTYAEHTCKN GpecTu-
Basl Ha aMaTepckm opunm 1 Tpaelwe go 1990 roavHa, 3a
B0 2006 6vae 0OHOBEH KaKo MHTepHALMOHaseH pectu-
Bas. DuHaHcKcKUTe Npobnemm 1 YoBeUKUTE pecypcn
My CTaBuja Kpaj Ha OBOj 3HauaeH dpecTumsarn.

Ha nnaHoT Ha 134aBaWITBOTO Ke U3BOVME He-
KOJIKY UHTepecHW KHuru: Quamcka eHyuKaoneouja
op leoprun Bacunesckn (n3paBav: ,Kyntypa”), Hosa
ucmopuja Ha punmom —u3gopu, Memoou, npucmanu
(360pHUK Ha npeBefeHW TpynoBu, nspasay: ,Tpu-
makc”), fano (moHorpadwuja, npupegysay - Tpajue
KpcTecku, nsgaeau: ,ApnekunH’, Mpunen) n Bosed 8o
¢unmcku cmyouu (npvpegysau - Linn Henme, npesog,
nsgasay,Hamnpec”).

CO3EPLJAHUE (npou3zeodcmeo: Endor Film -
NMpaza; Kasan ®uam - Ckonje; cyeHapuo: Nean
Apceres, Jan Cmexnuk; pexuja: Ueo Tpajkos; ou-
pekmop Ha ¢pomoepadpuja: Knayc ®ykcjezep; MoH-
maxa: lMNlempa Paycoea; my3suka: 3opaH Mauupos,
Ayke Bojauues; cyeHozpacuja: Kamepuna Konu-
yosa; kocmumozpadguja: Mapujana Komeecka;
moH: Muxan Xony6ey; ynoau: [Jasud Ceexnuk,
Kapen 3uma, Bepuya Hedecka, Mapuja [lypHoea,
Mazoanena Cudonoea, Kapen [Jo6pu)

Jocugposomo paéarbe e npocedeHo co npopowm-
80: 0eka Ke ympe Ha 29 200uHuU. Toa e Mo4YHO 200UHa-
mMad Ko2a Hezosume XeHa U CUH 20 Hanywmaam u Ko2d
yesuom He208 ceem ce pywu. lako npujamesncmeo co
[abpuen my 0asa HOB0 3HAYerbe Ha He208UOM XUBOM,
moa ucmoepemeHoO hpemcmasyea U U3eop Hd cé N020-
nemu npobnemu. Ce YuHU Oeka Hez08ama Ho8d Jby608
Ke My nomozHe 0d ja npoHajoe cmMucaama Ha Xugo-
mom, Ho cekgeHYU 00 OpaMamuyHU HACMAHU Ke My
nomozHam 0a ce npomeHu cebecu u Hezoeama gep6a.

2010

Mpep KMHOrnegaunTe ce NojaBu efHa WNPOKa
flenesa MHTepecHN ocTBapyBarba. HajHanpen Tyka
ce urpaHute ¢dunmosu BojHama 3aspwu Ha Mutko
MaHoB (cneuwnjanHa Harpaga Ha dectusanoT Bo Jloc

AHuenec/2011, Harpaga Meawnja Ha ¢ecTuBanoT BO
MpuWwTrHa, Harpaza 3a Hajaobap 6ankaHcKy GuIM Ha
¢dectnanot Bo TvipaHa, NpUKaxaH 1 Ha decTuBanuTe
BO bykypewr, bbyjopk, ConotypH, Crapa 3aropa/2013,
NHc6pyk/2012...), Majku Ha Mrunyo MaHueBcKM (no-
cebHa Harpaga 3a ¢vIM Kako yMeTHUYKN GeHOMeH Ha
dectnBanot Bo MrHcK/2011, Harpaga 3a pexuja Ha
dectnBanot Bo Jby6sbaHa/2011, Harpaga o KpUTU-
KaTa 1 cneuwujanHa Harpaga Ha xuputo Ha OECT, ben-
rpan/2011, Harpaga Oepgopa Ha pecTmBanoT Bo Hosu
Cap/2011, npukaxkaH Ha 6pojHK decTBanm mery Kov
1 oHne Bo HaHcn/2013, Tpct/2012, KoneHxareH/2012,
BunHyc/2011, Wctanbyn/2011, Cao MNaono, TopoH-
T0, MockBa/2011, Bapwasa/2011, CapaeBo/2011,
Myna/2011, Magpwna/2011...), Hekou nouHaksu npu-
KasHu, oMHUbyc of neT GUAMOBU Ha peXnCepKn of
XpBaTtcka, MakegoHuja — Mapuja Linyesa, Cpbuja,
CnoBeHuja, bocHa 1 XepuerosuHa (Harpaga ®egopa
Ha dectuBanort Bo lyna, cneymnjanHo Npr3HaHMe Ha
dectuanot Bo MNanuk, cneymnjanHa Harpapa og ny-
6nvKkaTa Ha pecTmBanoT Bo ATUHa, TpeTa Harpaja 3a
cueHapuo Ha ¢pectmanoT Bo Bprauka bara, npu-
KakaH Ha 6pojHu dectuanu — Bo Coduja/2011, Jloc
AHpenec/2011, TaopmuHa, Conot, CapaeBo, MOTOBYH,
MoHTpean, Bajagonna...) n Tamko Ha LKkune [yka
(NpukaxkaH Ha decTnsanoT Bo TupaHa). MakepoHuja
yuyecTByBalle KONPOAYKUNCKNA U BO peanusauujata
Ha ¢unmoBute Kako 0a me Hema Ha XyaHuTta Bun-
CoH, Mucuja JloHOoH Ha QumnTtap MuToBCKM 1 3emja
nomedy epaHuyume Ha ApbeH W. Kactpatu. O po-
KyMeHTapHaTa npoaykuuja ru nsasojysame: Lllusay-
Kume Ha bunjaHa lapsannuea (lpaH npu CpueTto
Ha CapaeBo Ha dectmanot Bo CapaeBo, 3naTHa
noTkoBMLUa 1 Harpaga Auo AnekcoB Ha ActepdecT
Bo Ctpymunua/2011, npukaxaH Ha 6pojHUH dpecTrBa-
nn - bykypewT/2011, Bnjapuu, Nxnasa, JopTmyHa,
MuHxeH...), Jesojuemo wmo 6epe mymyH, yuite efeH
JoKymeHTapel Ha bunjaHa lapBaHnueBa (ABe Ha-
rpagu Ha [lokydecT Bo Mpur3peH — 3a Hajgobap HOB
aBTOP M Harpaja 3a YoBeKOBY NpPaBa, NPUKaxaH Ha
6pojHu dectmeanu — Brjapuu, 3arpe6[lokc, YTpex,
Manm CnpuHrg, Mpara, AHKapa...), Jyxom Ha mamko
mu Ha lopaH TpeHuoBCcKuM 1 Mme cu e ume Ha CorypjaH
EvHapcoH (Harpapa Ha nybnukata Ha ¢ecTnBanoT BO
Yumkaro/2011, npukaxaH Ha ¢ectuBan Bo BawmHr-
TOH...). Bea nprKaxkaHu 1 KpaTKMOT urpaH bunm Buw-
Hosama epaduHa Ha loue JMMOBCKM, Kako 1 aHUMK-
paHuoT ¢unm BucmuHckama npukasHa 3a XaHcen u
Ipemen Ha loue LiBeTaHOBCKM (cneuunjanHa gunioma
o xupwu Ha Actepdect Bo Ctpymna/2011, gunnoma
Acnda Ha pectnBanot bankaHuma Bo benrpag, npu-
KaxaH Ha d¢ectusanu Bo lNapus, Bpounas/2011, Mu-
ynreH/2011, Pro pge XKaHenpo/2011...).

BocTaHoBeH e VHTepHaumoHanH1oT decTrBan Ha
KpeaTuseH gokymeHTapel, Make[lokc Bo Ckonje. Co-
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CTaBeH [en Ha 0Boj dhecTuBan e u aeceTaHeBHOTO [1a-
MyBayKo KUHO Koe ceKkoe NeTo (BO MeceL| aBrycT) 0bmKo-
nyBa noogAaenHy pervoxHun Bo Penybnvka MakefoHuja,
Kafe nokpaj GUAMCKU NPoeKUnn Ha SOKYMEHTAPHMU
bUNMoBYM opraHr3vpa 1 pasroBopy Co NyoMKara.

Bo Oxpuva e BO30OHOBEHO KMHOMPUKaAXKyBareTO
BO [lomoT Ha KynTypaTa,[purop Mpnanyes”

Op n3gaBawTBOTO, ja U34BOjyBaMe NpeBefeHaTa
cTyaunja Ha Tygop Envjan Kako 0a ce Hanuwe u 0a ce
npodade cyeHdpuo (camuzgar).

BOJHATA 3ABPLIN (npouzeodcmeo: lMupej
¢unm - Ckonje, Kamera 300 - La-Chaux-de-Fonds;
cyeHapuo u pexuja: Mumko laHos; dupekmop
Ha ¢pomoepadpuja: lMjomp Jakca; moumax<a: Po-
6uH Epapo, Jumumap lpb6eecku; mysuka: [lyke
bojauuees; cyenozpaduja: fejan lNowescku;
Kocmumozpadpuja: 3opuya Todopoecka; moH: Llegh
®opmoca, MapmuH YeH6op, Hosuya JaHkoes; yno-
eu: Mysagpep Ememu, EHeep [Tlempoeyu, ApmoH
MopuHa, Cenmat Jlokaj, Llekepuja ByKaj, Jbynyo
Todopoecku, [jpumpo Ame)

Bo 1999 200uHa, cemejcmesomo PaxmaHu u HUBHU-
me mpu Oeuya 3a speme Ha HATO 6ombapouparbemo
80 Cpbuja — emuepupaam go Llgajyapuja. Mo Heko-
Ky 200UHU ce cooyygaam co denopmayuja. Bo ceojom
ouyaj, Pacum, mamkomo Ha cemejcmeomo, 3ae0HO Co
edeH nopaHeuleH y4umes N0 My3Uu4Ko — Op2aHu3upa-
am anbaHcka epynd 3a maHuysarbe, co yes cobuparee
Ha nomnucu 00 3aedHuyama 3a nodopwika. Quamom
npemcmasy8a UHMUMHA NPUKA3HA KOja 20 OMC/IUKY-
8a 60/1HOMO UCKYCMBO HA cume ucesieHUyu 80 epa-
ma Ha 2nobanuzayuja. Moxe nu 0obpuom 4yosek 0a
2u u30pXuU npumucoyume Ha eojHamad, e23usiom u
denopmauujama? Ke 6ude 1u 80 MOXHOCM NOBMOPHO
0a 20 U32padu c8ojom usom — 80 CMPAHCMB0?

MAJKU (npouzeodcmeo: baHaHa ¢uam -
Ckonje, Cine-Sud Promotion - Paris, Elements Film
- Sophia; cyenapuo u pexuja: Munyo MaH4yeacku;
dupekmop Ha ¢pomoezpacpuja: Bnaoumup Camou-
noecku; monmax<a: XXaknuHa Cmojyeecka; My3uka:
Uzop Bacunees - Hosozpadcka; cyeHozpaduja: Ha-
mawa Jumumpueecka; kKocmumozpaduja: Enusa-
6ema MoHmanoo; moH: llejmc [lojn, Tomac Mejcnu;
ynoau: Emunuja Cmojkoecka, Munujana bozdaHoes-
cka, flume Unues, MapuHa lNaxkoea, lopau Tpucpy-
Hoecku, Pamka PaomaHoeuk, Canaemun bunan,
Memap Mupueeacku, Bnadumup Jayes)

Quam Koj ekchepuMeHMUPA XAHPOBCKU — HA
2paHuyama nomedy uepaHuom u 0oKyMeHmapHuom
¢punm. [Jge 0esemzo0uwiHU 0esojuurba 0agaam uzjasa
80 nosluyuja 0eka au 803HEMUPUJST MAHUjAK, UAKO HU-
Koedw He 20 s8udesie; mpojya uamayuu 2u cHUMaam
eduHcmeeHume 08ajyd umeJsiu 80 €0HO NYCMO ceso

— nocmapu 6pam u cecmpa Kou He 36opysaam eoeH
co Opyz nocredHume 16 200uHu; 80 edeH Mas 2pao,
HajOeHu ce XeHU-NeH3UOHepPKU — CUsTy8aHU U yOaseHuU...
Quamckama ¢ukyuja noneka ce npemeopa 80 0OKY-
MeHmapeH pusim.

HEKOU MOUWUHAKBU TMPUKA3HU (npous-
sodcmeo: Ckonje ¢punm cmyoduo, See Film Pro
- Beograd, Studio Maj - Ljubljana, Dokument
- Sarajevo, 4-Film - Zagreb, Dig Productions -
Dublin; cyeHapuo: fopue Cmaepecku, Bapdan
To3uja, AHa Mapuja Pocu, BuHko BodeHdopdgpep,
UHec Tanosuk, UeoHa Jyka, lopomeja By4uk;
pexuja: Mapuja [luueea, Aua Mapuja Pocu, Xauna
Cnak, UHec TaHosuk, UeoHa Jyka; dupekmop Ha
¢omoepadpuja: flejan Jumecku, Mapuo Omaua,
Padocnae Bnaduk, Epon 3ynyesuk, CeseH [lene-
poHuyY; moumarka: Ueop AHOpeeacku, Uzop Usesu,
AHOpuja 3agppaHosuk, Buwrwa Kapaynuk, Hujas
Koxrmak, Xana Canuk; mysuka: Bnada fJuemaH,
bpajan Kpo36u; cyeHozpadpuja: U2op Toweeacku,
Ueuya Xywrak, Anekcanoap [lenuk, Carea lle6a,
Aywan Munaeey; kocmumoezpaduja: Xaknuna
Kpcmeecka, KceHuja Tep3oeuk, Cara lle6a, Bjanka
Ypcynos; ynoau: Uea 3eHdencka, Cnasuwa Kaes-
cku, lopan bo2oaH, Hepa Cmunyesuk, Hamawa
Hukoeuk, Cepzej TpugyHosuk, Heda LimykaH,
Huna Buonuk, Jlyyuja Llep6euuja, llempa loey)

Qunmom e omHuUbyc cocmaseH 00 hem pas-
JIUYHU NPUKA3HU CO UCM memMamcku Kpye. Tema e
MajyuHCmeomo u KoMnyieKkcHocma Ha oosiykume co
Kou ce coo4ysa eOHa bpemeHa xeHa. Cekoja 00 nemme
NpUKazHU coopxu 0emasnu Kou ja omkpugaam npupo-
0ama Ha akmyesiHUmMe NOJIUMUYKU U onwmecmeeHu
Hacmawu.

TATKO (npou3eodcmeo: OdeoH CyeHa 7 -
Ckonje; cyeHapuo u pexuja: lIkune H. yka; ou-
pekmop Ha ¢pomozpadpuja: Bnadumup Camounos-
cku; MmoHmaka: Cogpuja Camounoecka-JoeaHo8uUK;
my3uka: Meenan OcmaHu; cyeHozpacuja u
Kocmumoezpaduja: 3enu banaxu; moH: Meenat Oc-
maHru; ynoau: Cepedur Hypeouru, Hhomsa U6pau,
Hemune N6paxumu, Menmop 3ymbepaj, Teyma
JezeHu, AmepHuc Hokwuku-JosaHoecka)

CuHom-eduHey, Ha 3eka e ybueH 8o sojHama. OHa
wmo e ocmageHo Ha 3eKa e KyKa NOJIHA CO XeHU, He2o-
8ama conpyea u Kepkume, HO He U CUHOM 3d 0d 20 Npo-
00J1)KU He2080mo Hacnedcmaeo. PazeopeH 00 2onema
60s1ka, moj naéa 8o denpecuja u 3a0n1abyea 80 Ncuxuy-
Ka amHe3uja — ocmaxyeajku 8o Hadex 0eka Hecoguom
CUH e U8 U Hackopo Ke ce spamu 0oma. OmyéeH 00
yesluom cgem, moj 20 Yeka ceojom Mpmos CuH, 0ode-
Ka Hezogume 0OMAWHU YeKkaam 00 He20 N0BMOPHO 0d
6ude HUBHUOM MAMKO U conpye.
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2011

lNpemMunepHo ce NprKa)kaHu urpaHuTe GpuIMoBKM
Osa He e amepukaHcku ¢uim Ha Cawo MaBnoBcKn
(dunmoT e nprKaxkaH Ha pecTrBanmTe BO MpUWTUHA,
BykypewrT, KankyTa, Mapwus...), [laHkom He e Mpmo8 Ha
Bnagmmup BnaxeBcku (Harpaga 3a Hajaobpo cueHa-
puo Ha dectnBanoT Bo MoHako/2012, cneuujanHa
Harpaga Ha ¢ectmanot Bo Coduja/2012, Harpaaa 3a
Hajgobap ¢mnm Bo Kapnosu Bapu, Harpaga 3natHa
MMMO3a 3a Hajaobpa ynora — JopaaH CMOHOB — Ha
dectuanot Bo Xepuer HoBw, cneyunjanHa Harpaga
Ha XnpwuTto Ha dectmBanoT Bo MpuwTnHa, Harpaaa
Mepopa Ha meguTepaHcknoT decTrBan Bo Konep,
Harpaau Megua v Hajoobap ¢unm Ha decTnBanoT Bo
TupaHa, Harpaaa [ujanor Ha ¢pecTrBanot Bo Kotoyc,
Harpapga 3a Hajgobap aktep — JopgaH CUMOHOB — Ha
dectmBanot Bo lMpu3peH, PUIMOT e npuKakaH Ha
6pojHU decTrBanu mery Kou ce 1 oHure Bo J1or/2012,
Yunkaro/2012, MoHTeBnaeo/2012, Kownue/2012,
LlakapTta/2012, MoTOBYH, KankyTa...) 1 urpaHo-ekc-
nepumeHTanHuot ¢unm flpoekm bepnuH Ha WBo
TpajkoB. Bo oBaa roanHa ce nojaByBaaT 1 UrpaHute
dunmosy Bo KonwTo MakefaoHMja KONMPOAYLIEHTCKM
yuecTByBallle BO HMBHaTa peanusauuja llapada Ha
CpraH [paroesuk, Cocmojéa Ha wok Ha AHApej Ko-
wak, Jyxom Ha 6a6a VinoHka Ha Tomucnas Kaja n Ma-
nuom 602 Ha ;ey6oema Ha Kempko Cowmk. Op AOKy-
MEHTAapHOTO NPOV3BOACTBO MM n3aBojyBame Jlyde 6e3
3emja Ha Mapko lokoBuk, Hawume 6o Cmaméon Ha
Ennzabeta KoHecka (Harpaga Auo AnekcoBs Ha AcTep-
dect Bo Ctpymnua/2013, npukaxaH Ha dectuBanute
Bo WcTtanbyn/2013, Jby6rwaHa/2012, NMapus/2012,
TpeHT0/2012, Ty3na/2012, bykypewT, Mocksa...),
LWapcku 3payu Ha ApbeH Taun, Asmobuozpacguja Ha
yogekom-2ynab Ha KoHcTaHTuH MneBHew 1 Memox
1 loOuHUMe 20 YyuHam cgoemo Ha CtojaH Bynuuk. He
ce rnojaBy HUTY efeH aHMupaH GuM, Ho 3aToa nak
Ha NNaHoT Ha KPaTKMOT UrpaH ¢punm nmame 6orat ns-
60p: Mumom 3a Capa Ha Cawa CTaHWLIKK (MpUKaXKaH
Ha decTmBanute Bo McTaHbyn/2013, Mapns/2012,
Y1pext...), -éa Py6uH Ha KoctaguH AHactacoB (de-
ctmBanu Bo MunaHo/2012, Ty3na2012,...), Xapye Ha
Tomucnae AnekcoB (cneumjanHa Harpaga Ha Xupmu
Ha Actepdect Bo CTpymuLa, NpuKaxkaH Ha decTrBa-
nuTe Bo BawwnHrron/2014, Ha dectnsanot LlndoHn
Bo WTanwnja/2013...), Enuzoducm Ha Urop Anekcos
(Hajpobap cTpaHckn ¢unm Ha dpecTmBanoT Bo Jloc
AHuenec/2012, TpaH npw 3a KpaTKOMeTpaxKeH Gprnm
Ha CKoncKnoT GpuAMcKN decTmsan, NpuKaxKaH Ha
6pojHu dectnanu — TopoHTo, AnekcaHapwja/2012,
OwxoH/2012, MenbypH/2012...), 06pas Ha CtedaH Cu-
[OBCKYM (Harpafa 3a Hajaobpo cueHapro 1 Harpaga
Connpgapeta Ha pecTtrBan Bo BepoHa/2013, npuka-

aH Ha dectusanute Bo CreTn/2014, Uctanbyn/2013,
Ncmaunnja/2012...), Jesojuemo co kubpumyuread Ha
Ounun MaTteBcKuM (Harpaga 3a Hajgobap KpaTko-
meTpaxeH ¢unm Ha decTnsanot Bo MHAnja/2014,
npukaxaH Ha pectnsanu Bo Ermnet/2012, LIndoHn
Bo Wtannja/2013, byrapunja/2012, PomaHunja/2012,
An6aHnja/2012...), MazoaneHa Ha AHppej LiBeTa-
HoBcku, CuHom Ha Mapko [okoBuKk (MpuKaxaH Ha
dectnBanute Bo NctaHbyn/2013, BnsbapeH/2012,
Xepuer Hoswn/2012, dectuBanot LlndoHm Bo
Wranwnja/2013...), Kpajom Ha ceemom Ha Janu bojaLin
(NpuKakaH Ha noseke dectnanu — Bo puwnja/2012,
XonaHpwnja/2012, Moncka/2012, An6aHnja/2013,
lepmaHnja/2012...)...

ABTOpOT Kone MaHeB e JOOUTHMK Ha fp>KaBHaTa
Harpaga 23 OkTomBpW.

Bo opraHu3aumja Ha KnHoTekaTta Ha MakegoHwja,
BO CaNIoHOT Ha MakefloHCKaTa onepa 1 6anet ce ogp-
XKyBa npoekKLuuja Ha pecTaBpMpaHoOTO pemek-AeNo Ha
®puu laHr Mempononuc Bo My3uuKka npuapyx6a Ha
OunxapmoHujaTta Ha MakefoHUMja CO opurMHanHarta
My3M4YKa NapTuTypa.

Bo knHocanata Ha [lomoT Ha KynTypaTta Bo KaBa-
Japun e MHCTanMpaHa TeXHMKa 3a NprKaxkyBake Ha
¢dunmosu Bo 3[1-TexHUKa.

Ha nnaHoT Ha n3[aBalLTBOTO Ce nojaByBaaT nose-
Ke KHUTM ofi KOULWWTO ' n3ABojyBame: KHuUxesHoC,
¢unm, nonynapHa kynmypa op Cnasuua Cp6rHOBCKa
(n3gasau: ,Curmanpec”), Bpeme Ha uzpu u coHuwma —
amamepckuom ¢punm 8o MakedoHuja 00 1935 do 2011
200uHa op innnpeHka Metpywesa (n3pgaBay: KnHoTte-
Ka Ha MakepoHuja), KuHo-Neimar op lfopaH TpeHYoB-
cku (n3paBay: ,MakeoHcKa peuy”), MakedoHcka usim-
cka kpumuka (NnpupeayBauy - Xpucto NeTpecku, n3ga-
Bauu:,PeHnkc” n ECPA) n KuHeerve (KUHO Xuseerbe) of,
ToHu Lindposckn (n3pasau: ,Macka”).

OBA HE E AMEPUKAHCKU ®UJIM (npou3eoo-
cmeo: Manygakmypa npodykyuja - Ckonje; cye-
Hapuo: Masen Jex; pexuja: Cawo lNasnosecku; ou-
pekmop Ha ¢pomoepadpuja: [lejan Jumeacku; MOH-
maxa: bnaxe [Jynee, Hukonac lacmep; my3suka:
@onmuH, [lopujax JosaHosuk, Japko Cnacoecku;
cyeHozpadguja: U2op Toweescku; Kocmumozpadpuja:
Pade Bacunes; moH: Uzop lMonoecku; ynoau: Kaj
EeaHc, CeHko BenuHos, ToHu Haymoecku, Tarwa
Muykos, Cnasuwa Kaeecku, Uzop AHzenos, 3nam-
Ko Mumpescku)

MpukasHa 3a 6aHOa KPUMUHA/IYU Kou ce 0budy-
8aam 0a 2u Hanpasam cgoume Xugomu UHmMepecHu
U pese8aHMHU CO HeWmo wmo 00208apad HA udea-
JIeH Xu8om KAko 80 amepuKaHcku ¢gunim. Ho cekako,
mue He ce 80 AMepUKAHCKU (UM U ce 0CyOeHU Ha He-
ycnex 80 cekoj Hanop 0a xugeam Ha Moj Ha4yuH. Hue-
Hume 0budu ce MoJIKy eKCmpeMHU U CMewWwHU Wmo
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CUJIHO 8/IUjaam 8p3 HUB, U mue, 8CYWHOCM, Xugeam
80 ¢paHmasuja, co30asajku 0onoIHUMeNHU 2peuw-
KU, 2pewKu Wwmo YieHosu Ha 6aHoa He cmeam 0a cu
2u 00380/1aM 80 peasaHOCMa (a HU 80 AMePUKAHCKU
¢unm), na cemo moa npasu 36pka 80 HUBHUME XUBO-
mu.

MAHKOT HE E MPTOB (npou3sodcmeo: lNMaHk
¢unm - Ckonje, Bumalpa¢ - benzpad; cyeHa-
puo u pexuja: Bnadumup bnaxeecku; oupek-
mop Ha ¢pomoezpadpuja: Jumo [Monos; mMoHmMa-
xa: bnazoja Hedenkoecku; mysuka: AneKkcaH-
dap lMejoacku; cyeHozpacpuja: Kupun Cnacecku;
Kocmumoezpacguja: Ununa AHzenoecka; moH:
bpaHko Hewkos; ynozu: Jopoan Cumoros, ToHu
Muxajnoecku, Kamka ToyuHocku, [leedem Jawapu,
Kupun Mon Xpucmos, Bnadumup Tynues, ®nopa
Hocmoecka, Pamka PadmaHo8uK)

lpomazoHucmu Ha osaa upHa Komeouja ce 2py-
na naHkepu, ocmaseHu HA Mdp2uHUMe Ha onwme-
CMeomo 80 MAMHOMO 8peme HA MakeOoHcKAMd
mpaH3uyuja. PymuHama Ha npexusysearbe Ha osue
,aymcajoepu” e 8o3HemupeHa 00 noHyoama oo J10-
KasHama HeenaouHa opeaHu3ayuja: 0a ce Hanpasu
06eduHysarbe Ha eOHOKPAMHUOM Kyam naHK-6eHo
u moj 0a ceupu Ha Hekoe 6U3APHO ,,MysIMU-KyaImyp-
HO" ciydysarbe, Co yes 0a Ce NOKAXe JIaXHA C/IUKA 3a
MakedoHuja kako 3emja 6e3 emHuyKu meH3uu. [1o4Hy-
8a,cobuparbemo Ha 6eHOom’; Yuu YseHo8u ce pacmy-
peHu HuU3 cema nopaHewHa Jyzociasuja.

2012

MpemuepHo ce npukaxkaHu Tpyu urpaHu oéun-
ma: XKeHama wmo cu eu u3bpuwa conzume Ha TeoHa
MwuTteBcka-Ctpyrap (3naTHa MuMo3a 3a Hajgobpa
Kamepa - MaTtujac Epgnu - Ha decTmBanoT Bo LipHa
lopa, dunmoT e npukakaH Ha 6pojHK decTuBany mery
kou n Bo Typuwja, LUnanwja, Mpumja, nanja, Moncka,
Kanapa, Wtanuja, bpasun, lfepmanuja...), Ckonje pe-
MUKC, OMHUOYC BO peXkuja Ha f[eceT Majn pexu-
cepu 3adpuposcku/AumutpoBcku/Antrnapmakos/
EBTmoOB/To3wja/lejoBckn/JaHnKkneBMK/ TndyHOBCKIM/
CraHnwunk/CraBpeckn (cneumnjanHa Harpaja Ha
Xunpu Ha pectmBanot Bo lMoarpageu/2013, npuka-
XaH Ha dectuanu Bo Cpbuja, OpaHuuja, Moncka...)
n Tpemo nosyspeme Ha [Japko MutpeBcku (npuka-
XaH Ha ¢pectmBanm Bo CAJ[l/2013, XpBaTtcka/2013,
Yewka/2013, Cpbuja/2013, KaHapa/2013, Knuna/2013,
Pycnja/2013...). Op LOKYMEHTapHOTO MPON3BOACTBO
rv nsgsojysame []ge spemurba Ha Knpo YpanH (Ha-
rpaga 3a Hajaobap ekodunm Ha pecTmBanot Bo JaaH/
KuHa, npukakaH Ha noBeke pectuBanu mery Kou u
0HOj BO OUHCKa MOCBETEH Ha UBOTHaTa CpeaunHa

1 nnaHetata 3emja...), Ceedoyu Ha AtaHac Yynocku
n Mysejom - ceKasarba Ha makedoHckama 6op6a Ha
Maja MnapeHoBCKa, TyKa ce U aHumnpaHuTte -
MoBU Mepama 3aspwu Ha 3opaH MuweBckn (npu-
KaxaH Ha ¢ectmsanu Bo CA[l/2014, Ernnet/2013,
Anb6aHwuja/2013, XonaHawja...) u HapodeH ¢ppoHm 12
Ha VBaH MBaHOBCKM (NpriKaxkaH Ha decTmBanu Bo
OpaHuuja, XonaHanja, CnoseHuja, YHrapuja, Cpbuja,
PomaHuja...). Bo KpaTkaTa urpaHa npogykuuja 6ene-
XMMe HeKOJIKYy UHTepeCcHU ocTBapyBatrba: Mamepujan
3a ayduyuja Ha fopue CTaBpecku (Mefy 0CTaHaTOTO
npuikaxaH n Ha decteanu Bo Konymbuja/2013 n Bo
An6aHnja/2013...), Yosekom co yyoHa Hasuka oa me
youpa co 4adop no 2nasa Ha BapaaH To3uja (MpaH npu
3a Hajaobap KpaTKkoMeTpaxkeH Gunm Ha pecTmBanoT
BO Bajaponug, Harpaga CpebpeH Len Ha dectBan
Bo Ervner, Harpapa 3a Hajoobap KpaTKoMeTpaxeH
dunm Ha pectmBan Bo Mapuns/2013, TpeTo MecTo Ha
dectuan Bo Kanpo/2013, npukaxaH Ha pectneanot
LindoHu Bo Utanmja/2013, notoa Ha decTmBanmte BO
MoTtoByH/2013, Bo ABcTpunja/2013, PomaHnja/2013...),
Ulymapom Ha W3ep Anuy (Harpapa 3a Hajgobap
KpaTKkomeTpaxkeH nrpaH ¢unm Ha $pecTnBanoT BO
Yrkaro/2013, Harpapa 3a Hajgobap KpaTkomeTpa-
XeH ¢unm Ha Actepdect Bo Ctpymmua/2013, Ha-
rpaga AmMaHaa 3a Hajaoobap KpatkomeTpaxeH Gpunm
Ha decTmBan Bo HopBeeullKa...), HedospweHa npukas-
Ha Ha Haym MuxajnoBcku (cneumnjanHa Harpaga Ha
Xnpu Ha dectuan Bo MoHako...) 1 bapoo Ha Mapuja
AnueBcka (cneuujanHa Harpaga 3a ¢$unm Ha dectu-
BanoT Ha ¢unamcka Kamepa Bo butona, Harpaga 3a
Hajpob6ap KpaTkomeTpaxeH Gum Ha GecTMBanoT Bo
Ty3na, Harpaga 3a Hajgobap KpaTKoMeTpaxkeH Gpunm
1 Harpaga Auo AnekcoB 3a Mnag aBTop Ha ActepdecT
Bo CTpymuua, Harpaga 3a Hajaobap KpaTkomeTparkeH
dunm Ha pectnBanot Bo CnatnHa/PomaHnuja, unmot
e npuKaxaH 1 Ha dectuBanu Bo MoHnenje, Mpcka,
Typuunja, pectuBanot LlndoHn so Wtannja/2013,
BepnuHane, BawunHrton/2014, Ungnja/2014...).

Co uen pa ce peakTMBMPa KMHOMPUKaXyBareTo,
MuHMCTEPCTBOTO 3a KynTypa BO copaboTka co
Ounmcknot ¢oHA Ha MakefoHMja ro 3amoyHy-
BaaT ABOroAUIIHNOT MpPOeKT 3a obe3bepyBare
HajcoBpeMeHa KMHooMnpema 3a LeHTpuTe 3a KyJ-
Typa Bo KymaHoBo, Oxpug, Crpyra, lNpunen, Kpusa
ManaHka, HerotnHo, KouaHu, TetoBo, locTuBap,
[De6ap, Knueso, Benec, Crpymuua n lenueso. Co dun-
MoT [TuHa Ha Bum Benpepc 3anoynysaart 3[] npoekuu-
nTe BO CKOMCKOTO KUHO MuneHuym.

Bo Tprosckmot yeHTtap Cutn mon Bo Ckonje e oT-
BopeH CMHenneKc co 9 KNHocanw.

Ha nnaHoT Ha m3paBawTBOTO Genexunme fse
KHUTM 4nj n3pasay e KuHotekata Ha MakegoHuja:
XpucmujaHckume cauku u cumbonu 8o puamo-
sume Ha A.A.Tapkoecku op ATaHac Yynocku un
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MoHorpadujata Tpajuye llonos (npupepysau e
WnnHpenka MeTpylwesa).

MEHATA LUTO CU TU U3BPULLIA COJIBUTE (npo-
u3zsodcmeo: lpodykyuja cecmpu u 6pam Mumes-
cku - Ckonje, Vertigo film - Ljubljana, Entre Chien et
Loup - Brussells, Ostlicht Filmproduktion - Veimar;
cyeHapuo u pexuja: TeoHa Mumeecka-Cmpyaap;
dupekmop Ha ¢pomozpacuja: Mamujac Epde-
nu; monmaxa: Hukonac Ffacmep; cyeHozpadpuja:
Byk Mumeecku, Cme¢pan ¢poH Tpewkodg;
kocmumoezpadguja: MoHuka Jlop6ep; moH: ®ped
Mejepm, lNMon XejmaHc; ynoeu: Bukmopuja A6bpun,
Jlabuna Mumeecka, XXan Mapu lanej, Ap6eH
bajpakmapaj, ®updayc Hebu, Kajnok ®oneHumym
Bapka)

EMomueHa npukasHa 3a 08e pas/udHu XeHu, 0ge
Majku 80 08a pasau4yHu ceemosu. EOHama doaéa 00
3anadHuom ceem, xusee 8o OpaHyuja u no mpaauy-
Hama 3a2y6a Ha HejauHomo 0eme ce 06udysad da Hajoe
yes1 u cMucsa 3a 0a npodosixku 0d xueee. [lpyeama nak,
doaéa 00 coceMa NOUHAKO8 c8em — 00 MpaduyuoHaI-
HO, nampujapxasaHo onwimecmao, kade pabomume ce
MeHysaam 6asHo U Kkade WMo XeHUMe eJie2ysadam 80
6pak kako 3ameHa 3a napu. [l[peama He caka 0a ympe,
Opy2ama nak, caka oa xueee. HusHume namuwma ce
cnojysaam napasnesnHo Ko2a oHaa oo 3anao 0oaa 8o
c8emom Ha oHaa 00 UCMOK.

CKOITJE PEMUKC (npouzeodcmeo: Hoeo make-
0doHcKo sudeo - Ckonje, Living Pictures - Ckonje;
cyeHapuo u pexuja: bopjan 3aguposcku, OzHeH
HAumumpoecku, Jane Aamunapmakos, CuHuwa
Eemumoe, BapdaH Tosuja, fapujaH Mejoecku,
CpéaH JaHuKkuesuk, bojaH TpugyHoecku, Cawa
CmaHuwuk, fopue Cmaspecku; dupekmop Ha
¢omozpadgpuja: Bopuc Mojcoecku, fopéu Knunya-
pos, flumo Monos, Tomu Cankoecku, Kpucmujan
Bojoanoecku; monmaxa: fopéu Jumoecku, Amarac
leopaues, Mapko lokosuk, Cpéan Janukuesuk, bo-
»uodap JosaHosuk, bnazoja Hedenkoecku, Cogpuja
Camounoecka, Pucme Cmaspeecku, Japko Cme-
¢aHoecku; mysuka: Cauko Kocmos, lopan Ama-
Hacoecku, Jbyna Anzenos, Anekcanoap [lejoscku,
OzHeH AHacmacoecku, PMG, Audpej Jamecku,
Apazan UeaHos; cyeHozpadgpuja: UnuHa AHzenoe-
cka; kocmumozpaduja: Bypum Mycnuy; mon: lopax
AmaHacoecku, Uzop lMonoecku, bBpamucnas 3a-
¢upoecku; ynoau: Munat Toyurnocku, Kamka Toyu-
Hocku, JaHa CmojaHoecka, Josuya Muxajnoecku,
Anekcandap Mukuk, AHa CmojaHoecka, [ejan
Jlunuk, Onueep Mumkoecku, llemap Apcoecku,
Cawko Kocmoe, HuHa lFayuk, Cnasuya Hukonoes-
cka-Cnacoea, Cogpuja KyHoecka)

GQunmom npemcmasyea eOHO ayouosu3yesTHO cge-

dowmeo 3a Ckonje u 00 mue NPUYUHU e peanusupaH
Kako oMHUbyc cocmaseH 00 9 NPUKA3HU, Kaoe WUpoKa
nasema ypbaHu ymMemHuyu ja nokaxysaam ceojama
8u3uja 3a 2padom npeky caoume 0eJsa, Kako u 6ozam-
cmesomo Ha 0yxom Ha epadom. 080j hunMcKu npoekm
noseKe ce 00Hecysa 3a UOHUHAMA, d NOMAJIKY 3d MU-
Hamomo, u nped cé uma yes HaopdcHysaree Ha Heaad-
musHUMe KOHMeKCMU Ha pe2uoHO8, U 0a NOKaXe 0eKa
bankaHom He e camo ,6ypemo 6apym” Ha Espona,
myKy npeod cé — Mecmo Ha 2o/1emMu XyMaHucmu, Mucsau-
mesiu u ymemHuyu.

TPETO IMOJIYBPEME (npou3eodcmeo: KuHo
oko — Ckonje, I/0 Post - Prague; cyeHnapuo: [lap-
ko Mumpeecku, Ipayp Cmpyjuk; pexuja: [ap-
ko Mumpeeacku; oupekmop Ha ¢pomoepadpuja:
Knayc ®ykcjazep; monmaxa: [ejaH bowkosuk,
Anoj3 Quwapek; mysuka: Kupun llajkoecku;
cyeHozpacpuja: Uean bapmnuHe, Kupun Cnacecku;
Kocmumoezpadpuja: XaknuHa Kpcmeecka, Kcenuja
Tep3osuk; moH: Ueo Xezep, fapko bowkoecku;
ynozu: Kamapuxa WeaHoecka, Cawko Koues, Pu-
4apo 3amen, Pade Lllep6euuja, Emun Py6eH)

lMpukasHa 3a ,HajeaxHama cnopedHa paboma eo
cgemom” — ¢py0basom, HO cped MmamHume u b6ypHu
8pemura Ha Bmopama ceemcka gojHa u 2eHoyudom
8p3 Espeume - 8o Ckonje. Toa e npukasHa 3a uepayu-
me Ha OK ,MakedoHuja” u HusHuom mpeHep Pydong
LWnuy, 2epmaHcku EepeuH; ucmo, ¢puiMom e npukas-
Ha u 3a ocHosa4om Ha kiy6om JJumumpuja, 3a He-
208UOM Hajoobap Hanaéay Kocma, kako u 3a Pebeka,
espejckama ybasuya - 2onemama sey608 Ha Kocma...
MpakmuyHo, punimom e npukasHa Kkako gpyobasom —
80 MAKBU CMPAWHU 8peMUKd — e NoseKe 00 uepa: moj
e 60jHo none nomedy [Jobpomo u 3nomol!

2013

MpemunepHo ce nojaByBaaT ABa UrpaHu ¢unma:
bankaHom He e Mpmos Ha AnekcaHgap onoBckn
(dunmoT e npukaxa Ha pectuBanmTe Bo lMNpULITHHA,
JNeckosau, Bo ®paHuuja...) n Coba co nujaHo Ha Urop
MBaHoB-UN31K. Bo foKymeHTapHaTa npoaykuuja rm
umame punmosute bapajku ja cpekama Ha Mapuja
Linyesa, JucudoeHm Ha MeTtap Llyposcku, Mama Es-
pona Ha MeTpa Cennwkap (Harpaga 3a Hajgobap go-
KymeHTapeH ¢unm Ha dpectmBanot Bo Ty3na, npuka-
XaH Ha pectuanuTe Bo CapaeBo, BueHa, MopTopoi,
Mpu3peH, JbybrbaHa, benrpag, Tpc1/2014, PoTtep-
nam/2014...), Medy 0sa ceaema Ha CabuanH Anu (npu-
KaxkaH Ha ¢pectmsan Bo KocoBo...), 103-/by6osHo nuc-
Mo 00 anmepHamugHama kyamypa Ha Cunuia Edtu-
moB, Cmpasom Ha KocTa NeTpoB 1 Tpaeaqu no 38yk Ha
Cy3aHa [luHeBcka (Harpaga 3a Hajoobap AOKyMeHTa-
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peH ¢unm Ha pectBanot Bo Moarpagew, cneunjanHa
Harpaga ofi Xupu Ha ¢ecTnBanoT JaxopuHadpecT Bo
Mane, npukaxaH Ha pecTuanuTe Bo TexepaH, Jy>kHa
Kopeja...), Bopeka Bo aHMMMpaHaTa npoaykuuja ke rv
ofb6enexmme dunmosuTe KpyxxHo namysarbe Ha ceH-
kama Ha Kapko VIBaHOB (cneunjanHo nNpu3HaHue 3a
aHumupaH éunm Ha Actepdect Bo CTpymumua, npu-
KaxaH Ha pecTtmBanuTe Bo benrpag, Moarpaged...) n
Anepuk Ha Byk MuTeBCKm (MprikaxaH Ha decTnBanm
Bo Capaeso, Typuuja, byrapuja, Utannja, ®paHuuja,
Bo Tpc1/2014...). N BO KpaTKomeTpaxHa mrpaHa
npoaykumja Mma NHTEPeCHU ocTBapyBatba: BiakHa
Ha EneoHopa BeHunHOBa, Mepa u cnac Ha lopaH Tpeh-
YOBCKM (NpuKaxkaH Ha dpecTrBanuTe Bo JloraHo, HoBu
Cagn, Mockea, Mapus, benrpag...), HamuHu 6ap eoHaw
Ha Kocapa MuTtuk (npukaxaH Ha ¢ectuBanute Bo
Moncka, Cpbuja, Utanuja, LpHa lopa, XpBaTcka...),
besdomHuk Ha Hebojwa JoBaHoBUK, Y6aso 8peme
3a ymuparbe Ha CeHap A6bpynu n 409 Ha [JapujaH
MejoBcku. NMo3HaTUOT MakegoOHCKN akTep MnageH
KpcTeBcKu, Koj nocnegHnBe neTHaeceTUHa roguHu
ce 6aBu co pexuja Ha nrpaHu GUIMOBK BO COMCTBE-
Ha HUCKOGYLleTHa npoaykuuja (Ha bankaHom He ce
nue yaj, [MocnedHuom ¢anuep, Kpuma Ha namom KoH
Espona...), npeMrepHO ro NpeTcTaBu CBOjOT HAjHOB
dunm Cmapo kynyjem.

Ha nokaHa op gupekuujata Ha pecTnBanoT BO
BeHeumja Mrnnyo MaHueBCKM ro peanmsmpa KpaTko-
MEeTPaXHUOT urpaH ¢punm Yemepmok noceeTeH Ha
70-ToToO jybunejHo nsgaHue Ha Beneyucknot dectu-
Ban.

MpBo n3gaHve Ha MefyHapoaHUOT decTrBan 3a
Zdeua n mnagn LlndoHm Bo Ckonje. Anpekunjata Ha
OBOj YeTUPUAELEHNCKM TpaauLoHaneH ectusan
op Wtanuwja gape nviueHua 3a ogpikyBarbe Ha LindoHn
1 Bo MakegoHuja.

Bo butona 3anoyHa o6HOBaTa Ha CTapOTO KUHO
Ha 6pakata Manaku. Co ¢unmoT pagumayuja 3anoy-
Ha paboTaTa Ha AWIMTaIHOTO KMHO BO LleHTapoT 3a
Kyntypa Bo butona. Bo knHoto ,®dpocmHa” n Bo apT-
LIenHoTo K1HO (1 ABeTe BO paMKy Ha MnagmHcKuoT
KynTypeH ueHTap Bo CKonje) ce MHCTanMpaHu anrn-
TanHu npoekTopu. Bo Oxpua e BO306HOBeHa NleTHaTa
KMHOo6aBua, a Bo CKoMje ce BpLUM PEKOHCTPYKLMja Ha
KnHoto ,Maypapn”.

CobpaHuneTo Ha Penybnvka MakegoHuja ro goHe-
ce 3aKOHOT 3a dUIMCcKa AejHOCT.

Co opnyka Ha Bnapata Ha PM npecTaHyBa
NoCTOeHeTo Ha AP)KAaBHUOT GUIMCKU NpoayLeHT
.Bappap ¢unm’, a ce dopmmpa HoBa HaUMOHaNHa
ycTaHoBa ,Bappap ¢$unm MakepoHnuja” MpopyueHT-
CKuTe NpaBa Ha ,Bappap éunm” ce npeHecyBaat Ha
KnHoTekaTta Ha MakefoHuja.

CoBeToT 3a pagnoandysunja ro fenoHmpa Leno-
KynH1oT GOHJ Ha B1UAeo/TB-GuiMoBu Bo KMHoTeKaTa

Ha MakepoHuja.

Cojy3oT Ha Komno3nTopu Ha MakefoHWja NPOMo-
Bupa U nocseTeHO Ha My3MKaTa BO MakeLOHCKUTE
¢dunmoswu nog Hacnos C/IUKU 80 38yKom.

N3nBojyBame HEKONKY MHTepecHW u3lfaHuja:
Teopuja u npakmuka Ha 0OKyMeHMapHuom ¢usam op,
AHTOHMO MuTtpukeckn (n3gasau: ECPA), Makeokc 8o
YYusIHUYa (eflyKaTBEH CET off AOKYMEHTapPHU GUIIMO-
BV 1 MPUPAYHMK 32 GUIM NpucnocobeH 3a HacTaBa
BO CpefAHuTe yuynnuwTa, npupeaysay — Cawo H. Any-
LeBCKK, n3pasBay: Make[Jokc, MHTepHaLOHaneH de-
CTVBan Ha KpeaTnBeH JOKyMeHTapeLl), MoHorpaduja
Kupun Pucmocku (npupeayBsau — JeneHa JlyxuHa, ns-
fJaBay: MakeJOHCKN HapopfeH TeaTap), Pexucepcku
6enewku of bopo [pawkoBuk (n3gasaun: ,CnoBex-
ckn Opdej” n Tueeprononckata Gpunmcka annjaHca) n
00 cobama 0o Xosusyo — ciuKama Ha xeHama-ymem-
HUK 80 buozpagckuom ¢uam of BecHa JamueBcKa
(n3gaBau:,30jgep”).

BAJIKAHOT HE E MPTOB (npou3eodcmeo:
KuHo Oko - Ckonje, A Atalanta - Ljubljana; cyeHa-
puo: flejan flykoecku, Anekcandap lMonoecku, AHa
Jlacuk - cnoped ucmoumeHama opama Ha [ejaH
Aykoecku; pexuja: Anekcanoap lMonoecku; dupek-
mop Ha pomozpaduja: flejan Jumescku; monma-
xa: flejan bowkoeuKk, Amanac leopaues; Mmy3uka:
Kupun llajkoecku; cyeHozpadguja: CeeH JoHKe,
Uean bBapmnuHe; kocmumozpadguja: CHexaHa
Mewuk-Pauk; moH: Ueo Xezep; ynoau: Hukona Puc-
maHoecku, Jpazana KocmaduHoecka, Hamawa
Tanyckoeuk, JopdaH CumoHos, Pade Lllep6euuja)

Jlejcmsuemo Ha ¢unmom e cmecmeHo Ha ban-
KaHom 8o spememo Koza 2oi1emama OMOMAHCKa
Wmnepuja ce pacnaéa o0sHampe, 3Ha4u Ha no4emoxkom
Ha 20-muom geK. DuiIMcKama npuKkasHa UHKOpNopu-
pa HeKoJIKy NO3HAMU encku MUmosiozeMu 00 Hawama
CpeduHa, Kako Wmo ce sieeeHoama 3d ,,HUKoeaw nomyp-
yeHama L{eema’; kako u pomaHmMuyHama nezeHod 3a
npey6asama EneHu 00 bumona — HasooHama 2onema
u HeocmaapeHa sby608 Ha Mycmacpa Keman Amamypk.
Quamom eu u3HAoda, akmyesu3upad u 2u KOHMeMnaupa
8peMeHCKUMe, Yoseykume u onwimecmaeHu napanenu
nomedy moeawHuom bankaH u bankaHom deHec - co
cume c80U KOMNJ1IEKCHOCMU U mo2awi U cead.

COBA CO IMUJAHO (npou3zsodcmeo: Ckonje
Quam Cmyouo / Skopje Film Studio, Restart -
Jby6meaHa, EYE TO EYE - benzpad; cyenapuo: XaHu-
Ha Mupyeecka, Nzop UeaHoe - U3u; pexuja: Uzop
UeaHoe - U3u; dupekmop Ha ¢pomoezpadpuja: Tomu
Cankoecku; moHmaxa: Bnaodumup laenoecku;
my3uka: Yunu loH3anec; cyeHozpadguja: Muner-
ko Jepemuk; kocmumozpaduja: Enena JoHuesa;
moH: Uzop Monoecku; ynoau: Hamawa lempoesuk,
Josuya Muxajnoecku, Ceemosap Ljeemkosuk, Ba-
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cun 3agupyes, M2op Cmojuyeacku, CumoHa Cnu-
posacka, TopcmeH Boeac, Uea KpajHu, lenu3 A60dyna,
Qupoayc Hebu, Jazoda Kympuk, Heeena Pucmuk,
ToHu Manmep, Majkn CapH)

Jejcmsuemo Ha gunmom e ukcupaHo 8o eoHa
XxomeJsicka coba — co nujaHo 8o Head. Hu3 Hea Oegpu-
lupaam 2ocmu co pasuYHU XUBOMHU CyObUHU.
OmnoyemokK NpuKpueHo, a NOHAMamy cé Noomaeo-
peHo — HU3 ucnpensiemeHume NPUKA3HU HA pasHUme
20CMu, Kako U Ha 0es1 00 BpabomeHume 8o xomesiom,
¢unmom au paspabomysa u KOHMeMnaUPa Hekou 00
HajcywmuHckume npobsiemu, KAKO Wmo e u camama
CMUCJ/1a HA HO08EKOBOMO NOCMOerve.

2014

Ha ¢ectuBanotr Bo PoTeppam npemuepHo
6elle NpuKaxaH KpaTkmMoT urpaH ¢unm Mewmepa-
ma Ha Axmep FloHeuMMn BO MakefOHCKO-ermneTcka
Konpogykuuja.

WHaky, rn ouekyBame npemMmepute Ha UrpaHuTe
dunmosu JJo 6anyak Ha Crone MNonos, Mojom 6pam
Jlazap Ha CeTo3ap PuctoBcku, [eya Ha coHyemo Ha
AHTOHMO MuTpuKeckn n MedeHa Hok Ha VBo TpajKosB.

Ogn 4 po 10 maj Bo Ckonje, BO opraHusayuja Ha
KnHoTtekata Ha MakefoHuja, ce ogpxyea 70-TMoT no
pen KoHrpec Ha IHTepHaumoHanHata dpefepauyja Ha
dunmckn apxmsm (DUAD).

XpoHonoruja Ha MakefOHCKaTa KuHematorpadumja 1895-2014, KuHonuc 45/46(25), c. 7-67, 2014

67






XPOHOJIOIT'nNJA

HA KWHOTEKATA
HA MAKEAOHUJA
1974-2014

1974

*29 anpwun 1974 roguHa — o6jaBeH 3aKoHOT 3a dopMupare
Ha KnHotekaTa Ha C.P. MakegoHMja Kako MHCTUTYLMja Of OnwT
MHTepec 3a Penybnukara, co 3agaya fa npubupa, o6paboTysa,
UyBa, 3alUTUTYBA U Npe3eHTrpa GUIMOBM 1 GUIIMCKU MaTepujani
oA NoCcebHO YMETHUYKO, KYNTYPHO, HayYHO, NCTOPUCKO 1 ApYy-
ro OnwTeCcTBEHO 3Hayeme, NoToa fa co3aaBa GoHA Ha unmo-
B/ 1 GUIMCKIN MaTepujanu of AOMAWHO GUIMCKO TBOPELUTBO 1
duUnMcKo NPou3BOACTBO, Aa co3aaBa U GOoHA Ha 3HauajHU Gunm-
CK/ OCTBapyBarba Of APYrv HaLMOHaNHW KuHemaTorpadum og
3emjaTta 1 CTpaHCTBO. *M3BpLwHMOT coBeT Ha CobpaHueTo Ha CP
MakefoHuja Ha 22 jynn 1974 rogrHa AOHeCyBa peLleHne co Koe
T UMeHyBa YJIeHOBMTE Ha NMPUBPEMEHMNOT N3BPLUEH OpraH Ha
KuHoTtekaTta - Mpegpar MNeHywnucky, cekpetap Ha 3aegHuua-
Ta 3a KynTypa Ha rpag Ckonje, Ayo lNeTpoBCcKn, npetceaaTen Ha
OpywtBoTO Ha dUNMcKMTe paboTHNLUM Ha MakepoHuja n UnvH-
ZeHkKa lMNeTpyluesa, ypeaHuk 3a dbunm npu JomoT Ha mnagute ,25
Maj” koun Tpeba aa rm NnoaroTBaT HOPMATUBHUTE aKTU NOTPebHN
3a noyeTokK Ha paboTaTta Ha KMHOTeKaTa 1 Aa CKilyyaT camoynpas-
HU cnorofbun Co 3auHTepPecrpaHy OpraHu U opraHyM3aummn 3a
CMECTYBaHETO, HAUMHOT 1 YCIIOBUTE Ha UYyBatbe, KOPUCTEHE U
npeseHTpare Ha GUnMoBUTe N GUIMCKITE MaTepujanu.

YAK 061.1:791(497.7),1974/2014"
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1976

*/3BpwHNOT coeT Ha CobpaHueTto Ha CP
MakepoHuja, Ha 25 mapT 1976 roagnHa, ro UMeHy-
Ba ATaHac-Auo lMeTpoBckM, GUIMCKM pabOTHUK
opn Ckonje, 3a aupekTop Ha KnHoTtekaTta. ¥HoBsata
WHCTUTYUWja ce CMeCTyBa BO fieN1 Of MPOCTOpumnTe Ha
[omoT Ha mnaguTe. *MpesemeHn ce npBuUTe GUIM-
CKN MaTepujanu - owTeTeHn GUAMCKM Konuu of no-
nnaeata (8o 1962 r.) og $UIMCKOTO NPOU3BOACTBO Ha
~Bappap-dunm”. DoHAOT Ha 3HaYajHN CBETCKN GUNM-
CK/ OCTBapyBakba 3aroyHyBa fa ce opopmyBa co
npsuTte 137 HacnoBwu rmaBHo of ,MakegoHuja-drunm”.
*Bo cneumjanmsnpaHata unamcka bubnmoreka ce Ha-
6aBeHV npBuTe 450 HAC/IOBU CTPYYHa GUIMCKa NuTe-
paTtypa, BOCNOCTaBeHa e 1 npeTnsarta Ha 26 CTPyYHU
bUNMCKM CBETCKM CrrcaHuja, a 3arnoyHyBa 1 obpa-
60TKa Ha Npec-KNUMNNH3M 3a MakeJOHCKNOT Gpunm.
*Bo canaTa Ha [loMOT Ha mnaguTe ce oapXKysaar 3
KUHOTEUHW LMKYCK CO BKYMHO 27 dunma: ,JTyKuHo
BuckoHTn', ,EKpaHn3npaHun nutepatypHu gena” u,Pe-
TPOCNeKTVBa Ha jyrocnoBeHCKNOT Gunm”.

1977

*13roTBeH NpBuOT enabopar 3a peLuaBarbe Ha Mpo-
CTOPHUOT Npobnem Ha KnHoTekaTa. *Ce BpLIAT UHTEH-
3MBHW UCTPaXyBarba Ha GUIMCKO-apXMBCKa rpara Bo
+Bapaap-¢unm’, 3aBogoT 3a HacTaBeH ¢unm, ETHonoww-
KNOT My3ej, XUrMeHCKNOT 3aBog Bo 3arpeb, ApXvBOT Ha
MakegoHuja. ¥*Op [lomoT Ha KynTypaTta Bo KaBagapum
ce npe3semeHn 164 6poja GUIMCKIM KypHanu of NOBO-
eHVOT nepurogd. *[puKkakaHn ce geBeT KMHOTEUYHUN Lu-
Knycu mery Kou ce 1 :,0p EjseHwTejH go Yyxpaj’, dpan-
uyckmn ¢unmckn peanmnsam’, ,lNpsuTte ABe feLeHNN Ha
Ockaport” *Ce ofp»yBa cnewujanHata nporpama,Beuep
Ha KnHematorpadwmjata Ha [IP Kopeja" *3anouHyBaat
npefaBatbata 1 npoekymute Ha OTBOpPEHNOT GUIM-
CKW YHUBEP3WTET, NPOEKT peanunsrpaH Bo copaboTka
co Ectetnykata nabopatopuja npu Grnocopckmot dpa-
KynTeT Ha YHuBep3uTteToT ,Knpmn n Metoguj”. *Ce Boc-
TaHOBYBa M3daBaykaTta AejHoCT Ha KuHoTekaTa. MNokpaj
HeKOJIKy KaTanoLuku nsgaHuja og OpaeneHneTo 3a 06-
paboTKa, ce nojaByBaaT 1 NPBUTE 9 GPOEBM Ha CNNCaHU-
eTo KuHome4eH MeceyHuK, Koe oKony cebe cobupa eneH
LUMPOK KPYr Ha GUIMCKIM pabOTHULW, KpUTUYApK, ecTe-
TVYapU, KyNTypHU Aejum 1 apyri copaboTHMLM.

1978

*Bo komnnekcoT Ha My3sente Ha MakefoHuja e
M3BpLUEeHa aganTaunja Ha egHa NpocTopuja BO Koja
NPUBPEMEHO € CMeCTeH KMHOTEYHUOT GUNMCKUOT
doHa. *Op ApxuBoT Ha MakefjoHMja ce npe3emeHu
¢dunmoBuTe Ha 6pakata MaHaku. *Bo nen op pabot-

HuTe npocTopun Ha KnHoTeKaTa WTO ce HaoraaT BO
[lomoT Ha MnaanTe e aganTpaHa eiHa NpocTopwja 3a
KMHOTEYHO LIEMHO KMHO CO KamnauuTeT of okony 40 ce-
anwTa. Tamy ce oapKyBaaT crneuujanHu GUamcKy npo-
rpamu of Kov rn n3fgojyeame,Lles Ha unmot” n,Pena-
LMK Ha ymeTHOCTa". ¥Bo M3n0X6eHNOT canoH Ha [lomoT
Ha MnaguTe ce OAPXKyBa rosiema nsnoxkba Ha LpTexu
op Ceprej EjseHwTejH. ¥*Peann3mpaHu ce noseke Ku-

4

HOTEUHU LMKnycu mery Kou u:,Xayapg Xokc’, ,Xembpu
Borapt’,,Mapk JoHckoj". *Ce ogpKyBa,Beuep Ha Kopx
Menuec” Ha Koja NprcycTByBa U BHyKaTa Ha Menuec,
MaaneH Mantet-Menuec. *Bo copabotka co Peny6nuu-
KaTa KoMm1cmja 3a OfHOCK CO CTPAHCTBO KnHoTeKaTa run
peanusnpa maHnpectayunTe ,JleHOBU Ha KOPEjCKNOT

éunm”n, [leHoBM Ha KMHECKMOT Gpum”.
1979

*EQHa CTapa MallMHa 3a pa3BuBame Ha praMcKa
neHTa e npucrnocobeHa 3a muere 1 gesnHdekumja
Ha $UIMOBM 1 BO Hea, BO TEKOT Ha 1979 roauHa, e
n3BplUEeHa pereHepauuja Ha okony 60.000 meTpu
dunmMcka neHTa of TOHCKM KOMUN Ha MaKeOHCKa-
Ta fOKYMeHTapHa npoaykumja og nepnogot 1948-
1964 rogviHa. *HabaBeHU ce 2 MOHTaXHU Macwu
,MpeBocT” 3a 06paboTKa Ha GUIMCKMOT MaTepujan.
*3anoyHyBaaT MCTpaKyBarba 3a pa3BoOjoOT Ha pe-
NpoAyKTMBHAaTa KMHeMaTorpaduja BoO NeproaoT Of
1900 roguHa fo 1944. M3BpLueHn ce aHKeTMpatba Ha
noseke xunsu yyecHnum: Muxaun lNema, cemejcTBo
Yomy (butona), MaHe Hanecku (Mpwunen), Jlaszap
KasaHyues (LWUtun), Jlazap Kptes (Benec), Aummutap
CraHoeB ([exuyeBo), cemejcTBO lMNeTKoBCKM (Oxpuna),
AnekcaHgap EtemoBcku (Ckonje) utH. CobpaHu ce
1 noBeKe CTapy eKCnoHatn of punmMcKaTa TeXHMKa
(npoeKkTopw, NpoeKUnoHn nambu, Hajan rpaMopoH-
CKM NJI0OYU, KNHO3aCUITyBaumM) Kako OCHOBa 3a efieH
MAEeH KMHOTeuyeH My3ej. *PegoBHaTa KMHOTeYHa
nporpama ofj oBaa rofiviHa ce ofjB/Ba BO CKOMCKOTO
KMHO “Bappap 2" KuHoTeKaTa peanusupa n noseke
roctyBama Hu3 Penybnukata (LUtun, KymaHoBso). *Op
cneuujanH1Te KUHOTEYHY MPOrpamu r N3fBojyBame
HoBaTa nNporpama of Konekuyujata ,»Kopx Menunec”
CO BTOPO rocTyBake Ha HeroeaTa BHyka MapgneH
ManteT-Menwuec, npeTctaByBare Ha KuHoTekaTa of
Tynys, ,[JleHoBM Ha WBeackuoT unm” (co TpnbrHa
co unmckmn pabotHuum op LLeeacka), ,[eHoBM Ha
Ky6aHCKmnoT dmnm” (co TpubrHa co dunmckm pabot-
Huum op Ky6a) ntH. ¥*Ha cTpyuHUTE TPUBKHMN rocTy-
Baat CnobopaH HoBakoBUK, GUNMCKM KpUTUYap of
Benrpag, npod. Puuappg bnymenbepr og CA[l, npod.
MwunaH JamjaHoBuk og benrpag, npod. Muken Jud-
peH op OpaHuwnja... ¥Bo butona e opraHmnsmnpaHa
MaHudecTaumjata [leHoBM Ha dunmckata Kamepa
+MunToH MaHakn", 3apoaull Ha UAHKOT pecTrBan
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Ha ¢unmckata kamepa. KnHotekata Ha MakegoHuja e
efleH o HULUMjaTopuTe 1 OpraH1M3aTopuTe Ha oBaa
MaHudecTauuja.

1980

*¥*ApanTMpaHa e cTapa MallvHa 3a Konupamwe 1
penyunpame Ha GUIMOBU CO LUTO € OBO3MOXEHO
Konvpame Ha unmckmTe matepujanu. *MpoHajaeHu
Cce ywTe HeKOJIKY POJSIHW CHUMMEHW maTepujanu
o MuntoH MaHakn. *3anouyHyBa npubupame
Ha apXMBCKO-MMLIYyBaHa rpafa 3a MakefoHcCKaTa
KnHemaTtorpaduja (cLueHapuja, KHAMM Ha CHUMaha
n ap.). ¥*PakoBoacTeaTta Ha rpagot Ckonje n Peny-
6nvKaTa nperoBapaat 3a U3Haorakbe HajcooBeTHY
pelLeHrja 3a NPOCTOPHO CMeCcTyBake Ha KnHoTeka-
Ta. ¥*HeKkonKy meceun MupyBa pefoBHaTa KMHOTEY-
Ha nporpama Bo Ckonje nopagun Hematrbe cana. KoH
KpajoT Ha rognHaTa 3anoyHyBa MpuKaxyBarbe Ha
KWHOTeYHUTE LMKIycn BO KMHOTO ,bambn” (nogouHa
nmeHyBaHo ,MaHakn"). ¥Bo meryBpeme KuHotekata
penoBHO M ofpXKyBa nporpamute Ha OTBOpeHnoT
bunmckn yHusep3suTer, roctysa Bo MysejoT 3a coBpe-
MeHa YMEeTHOCT, rocTyBa Bo KoyaHu n beposo. *Pe-
anusnpaHn ce n maHudectaunmte ,JleHoBU Ha Typ-
cknoT dunm” u ,[leHoBU Ha yHrapckunot dunm”. *Mo
nosopg 100-roguwHUHATA of parakbeTo Ha MunToH
MaHakn, KnHotekaTa yyecTByBa Ha BTopute MaHa-
Kuesu cpeabu Bo Britona co nsnoxba nocseteHa Ha
XKVBOTOT 1 ieNoTo Ha 6pakaTa MaHaku.

1981

*/3BpweHn ce nabopaTopuckm npobu 3a
aybnupatbe Ha dunmcknTe matepujanm of bpakata
MaHakn. *[o nosog 40-roguwHnHaTa of HapogHo-
ocnoboauTenHata BojHa 1 PeBonyuujata e peanvsu-
paH ¢unmckn kapasaH Bo Ckonje, lebap, KaBagapuw,
BorgaHum n KovyaHu co 12 goKymeHTapHu ¢unmo-
BY ¥ nofBuxKHa mnsnoxba ,HOB n PeBonyuunjata Bo
jyrocnoseHckuoT ¢punm”. ¥Bo copabotka co OpaHuy-
CKMOT KyNTYpeH LieHTap ce peanusnpaHy cneuujanHm
nporpamu NocBeTeHn Ha 6pakarta Jlummep n PeHe
Knep. *Ha OTBOpEeHNOT GUIMCKM YHUBEP3UTET 0ofp-
»aHu ce noBeKe TpUOMHW Mery Kou 1, MoXHOCTU 3a
daHTacTuka Bo dmunmot’, ,POMaHTUUYHMOT Ae3unny-
3noHu3am’, ,(AHTM)XepojoT Ha HaweTo Bpeme”. *Bo
paMKuTe Ha pefoBHaTa KMHOTEYHA Mporpama BO
My3ejoT Ha coBpemeHa YMeTHOCT e ofip»KaHa 1 Tpu-
6uHata,DonKNopPoT Kako gpamcKa cTpykTypa” ¥*OHa
WTO NocebHO ro npuBneyYe BHUMAHMETO Ha MOLWK-
pokaTa jaBHOCT belle ofpXKyBareTo Ha pumcKaTa
nporpama 1 TpMbMHA NOCBETEHA Ha efleH of BO-
JeuKnTe CBeTCKM TeopeTnyapu Ha punmot CnaBko
Bopkanuk. *KnHoTekata copaboTyBa BO NOArOTOBKU-

Te 1 peanu3aumjaTa Ha TpeTute MaHakvneBy cpenov n
Mo Toj NoBOA 13fdaBa U cneunjaneH 6poj Ha KuHome-
UeH Mece4HUK NOCBETEH Ha yforata Ha Kamepara BO
dunnmckoTo TBOPELITBO.

1982

*Co apanTtaumja Ha 14 npoctopun Bo KypLuymnu-
aH (Komnnekc Ha MysenTe Ha MakepoHuja), AenyMHO
1 NPUBPEMEHO € peLLeHO MNpaLlarbeTo 3a CMeCTyBaHe
Ha ¢unmckmnot doHa. Bo aBe of oBre npocTopum ce
BPLUAT KOH3ePBaTOPCKO-pereHepaTopckmn paboTu. ¥*Bo
dunmckunoT GoHA Ha KuHoTeKaTa ce BRuvlLyBa ywwTe
e[iHO 3HauajHo aeno - unmoT MakeOoHuUja 80 C/IUKU
of ApceHnj JoBKOB, CHUMeH BO 1923 rofuHa, 3a Koj,
npBnaT BO HallaTa MOBOEHa NepuoAKnKa, ce nojaByBa
TeKCT Bo KuHomeyHuom mece4Huk 6poj 26. */13spLue-
HU Ce UCTpaxKyBatba BO GUIIMCKMOT apXuB Ha dppaH-
LyckaTa apMmuja, Npu WTO Ce PerucTprpaHn noseke
HacsioBY Ha GUIMCKIM MaTepujany 3a MakefioHUWja of
MpBaTta cBeTCcKa BOjHa. *[pe3emeH e amaTepcKnoT
dunmckun oHp op AkagemcKkmoT KnHoky6 og Ckonje.
*Op noBeKeTo BeKe CTaHZapausupaHu dopmum 3a
npeseHTaumja Ha KMHOTEYHN GUAMCKM BPEAHOCTM T
n3aBojyBame ,Hepena Ha KaHafCKMOT eKCneprMeHTa-
neH ¢unm’, ,[leHoBU Ha coBeTCKUOT Ppunm” u , [leHoBwr
Ha KMHECKMOT GpUIM’, MpocsiefeHn o TPUOMHM 1 pas-
rOBOPU CO COOABETHM GUNMCKM fenerauyum.

1983

*Ha 30 jyHn 1983 rogmnHa, BO Aen of KOMMIeKcoT
Ha My3senTe Ha MakefoHuja, e oTBopeH My3ejoT Ha
KuHoTekaTa co noctojaHa n3noxbeHa my3ejcka no-
CTaBKa M CO KMHOCaNa co KanauuteT of CTOTMHa ce-
AvwTa. Bo oBaa cana 3anoyHyBa pefjoBHaTa KMHOTeY-
Ha punmcKa nporpama.

1984

*HabaBeHa e BMAeoonpema Co WTO 3anoyHyBa
npubuparbe Ha BuaeofoKymMeHTauuvja. *Bo MysejoT
Ha KnHoTekata, HU3 HeKonky ¢opmu, ce oBMBa UH-
TEH3VBHa KMHOTeUYHa GpuImMcKa nporpama, napanen-
HO CO rocTyBahaTa BO JOMOBUTE Ha KyNTypaTa HU3
Penybnukata. * KuHoTekata e peanvsatop Ha ounm-
CKMOT fen of maHndecTauurjata ,[leHoBY Ha y36eKu-
CTaHcKaTta Kyntypa Bo CP MakegoHwja”. *3pageHa
e bubnuorpadunja Ha KuHomeyHUOM MeceyHUK of
NPBUOT 10 TPUECETTUOT 6PO;j.

1985

*MpBuot anpekTop Ha KnHoTekata Auo [le-
TPOBCKM 3aMMHYBa BO NeH3uja. VI3BpwHMOT coBeT
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Ha CobpaHueto Ha CPM, Ha 21 mapT 1985 roauHa,
ro nmeHysa bopuc HoHeBcKY, ypeaHUK BO Yaconu-
cot Coyujanuzam 3a HoB gupekTop. *Bo ¢oHAoT Ha
nuwyBaHa apXuBCKa rpara ce otBopeHu 80 apxmB-
CKM KYTUW 3a AocrejaTa Ha MaKeJOHCKUTE GUIIMCKM
aBToOpu. ¥*KnHoTeKaTa, MOKpaj peaoBHUTe GUIMCKU
nporpamu, Bo copaboTka co Penybnuukata Kommcuja
3a KyNTypHM BPCKU CO CTPaHCTBO, ja peanunsupa
MaHudecTaumjaTa,[JeHOBM Ha COBETCKMNOT dunm”.

1986

*Haj3HavaeH aHraxmaH Ha KnHoTekara e yyecTBo-
TO BO peanuvsauujata Ha maHudectauujata ,[leHoBuU
Ha jyrocnoBeHckunoT ¢unm” Bo Mapus. MogroTeeHa e
penpe3eHTaTriBHa 1310x%0a 3a »KMBOTOT U AENIOTO Ha
6pakaTa MaHaku, Koja e MocTaBeHa BO U3NOXOeHNOT
casoH Ha ueHtaport ,MKopx Momnugy” Bo Mapwus, a gen
o[} Hea e NoCTaBeH Y BO JINKOBHMOT CaNloH Ha NapuCKu-
oT JyrocnoBeHcKu KynTypeH LeHtap. MaHudectaumjata
BO OBOj MPECTVXXEH CBETCKU KYNTYPEH LieHTap € OTBO-
peHa co npoekuuja Ha dbunmoBKTe Ha bpakaTa MaHa-
Ku. MNo Toj noBog KnHotekata Ha MakeoHuja n3gaBa
penpe3eHTaTMBEH TpMjasmyeH Katanor ,MaHaku”. *Bo
NMOYETOKOT Ha roamnHaTa, GUAMCKMOT GpoHA ce 360ra-
TyBa co 1407 GUIMCKM HaCNIOBU Of COBETCKO MPOU3-
BoacTeo. Co oBa ywTe NOAPaCcTUYHO Joafa Ao u3pas
NpPOCTOpPHKOT Npobnem Ha KnHoTekarta. *3anoyHyBa co
pabota QoTtoTekaTa Ha KnHoTekarta, Kage LTo ce npu-
6vpa, cuctematusunpa u obpabotysa dpoTorpadckmor,
PEKNaMHNOT U NNakaTHMOT maTepujan. *3anoyHyBa
N NpYMapHaTa KMHOTeYHa obpaboTka Ha $uImMoBU-
Te, KaKo MpeTrnocTaBKa 3a popmuparbe Ha LieHTpan-
HUOT GUIMCKIM KaTanor. *[o 6enexume n NoYeToKoT
Ha peanu3auuvjata Ha JONITOPOYHUOT UCTPAXKYBAUKM
npoekt ,dunmonoluka 6ubnuorpaduja’; Kojwro Tpeba
Za ondatn bubnuorpadpckn egnuHnum 3a Gunm og ne-
pvioanyHn n3gaHunja og 1895 go geHec. *M3roteeHa e
Ounmorpaduja Ha amatepckuoT Gunm Bo MakefoHuja
1956-1986. *Op pefoBHaTa KMHOTeYHa GrAMcKa npo-
rpama ja n3fBojyBame MaHudecTaLjata nocBeTeHa Ha
MEKCUKAHCKNOT Gprnm.

1987

*Ce NHTEH3MBMpPaaT UCTPaXXyBaUKMTe aKTVBHOCTU:
HanpaBeH e yBufa BO apxuBuTe Ha bprTaHckroT dpunm-
CKW MHCTUTYT 1 ViIMnepujanHNoT BoeH My3ej BO JIOH-
JOH, NpubpaHa e rpara of UCTOPUCKNTE apXnBK BO
Mpwunen n LWTnn, Kako n memoapcka rpara 3a TpudyH
Xayw JaHes, Kupun MuHockm n bnaroja Mon CredaHuja
3a NepmoAoT A0 KpajoT Ha BropaTta cBeTCcKa BOjHa,
JofeKa nak BO pamMKnTe Ha UCTpaxyBarbaTa Ha no-
BOEHaTa MaKe[JoHCKa KnHemaTtorpaduja 3ano4yHaTo e
VHTepBjyrparbeTo Ha Kupo brnbunoscku n Tpajue Mo-

noB.. Bo ogHOC Ha amaTepcKnoT GUNM N3BPLLEH € YBUA,
BO [IOKyMEeHTaLmjaTa Ha LITUMCKUTE aMaTepCKN KMHO-
Kny6osu. *Iokpaj peaoBHOTO Npubupare Ha dprnmo-
B 1 GUNMCKI MaTepujanu, BO OBaa roanHa e U3BpLUeH
1 OTKyn Ha GunMcky matepujanu of,OUIMCKN HOBO-
cTn” op benrpap wto ce ogHecyBaaT Ha 3emjoTpecoT
Bo Ckonje of 1963 rogrHa. *Bo HaunoHanHmnot opunm-
CKU TeaTap Bo JIOHOOH Ce oAp»KyBa Beuep nocBeTeHa
Ha TBOPeLITBOTO Ha 6pakaTa MaHaKu WTO ja opraHu-
3upaat bpuTaHCKMOT GUAMCKN MHCTUTYT 1 KnHoTeKata
Ha MakepoHuja. *Op pegoBHaTa GuIMcKa nporpama
LUTO Ce OfBMBa BO KMHOCanaTa Ha KNHOTeYHNOT My3ej
1 BO LIENHOTO KMHO ' M3[BOjyBame NporpamumTe no-
cBeTeHu Ha AHapej Tapkoscku 1 Ceprej MapatiaHoB.

1988

*KnHoTekaTa ce npecenysa oa [JomoT Ha mnaguTe
BO HOBMOT oM Ha MPTB. ¥3anouHyBa ncTpaxyBareTo
3a npepBoeHata ¢unmcka n dotorpadcka gejHocT
Ha bnaroja [IpHKOB, a napanenHo ce oABMBaaT 1
NCTpaXkyBarbaTa 3a NpeABoeHaTa KMHONPUKaXkyBayka
fdejHoct Bo Koctypcko, lesrenncko, Ltuncko, Tetos-
cko 1 loctuBapcko. ¥Bo copaboTtka co JpyluTBOTO Ha
dunmcknTe paboTHMUM Ha MakepoHwuja, e opraHu-
3UpaH cMMNo3nyMoT Ha Tema: [lToyeTounTe 1 NpsaTa
eTarna Ha NnoBoeHaTa MakefoHCKa KuHemaTorpaduja”
*3anoyHyBa peanu3auyjaTta Ha JOITOPOYHNOT MPOEKT
+MeTamopdo3nTe 1 CTUNCKNTE OCOBEHOCTM Ha MaKe-
[OHCKMOT mrpaH dunm”. *QoHpoBurTe Ha KuHoTtekarta ce
36oraTtyBaaT 1 co dpunmckute matepujanu og bnaroja
Mon Credanunja, Knpun MuHocku, bnaroja JpHKoB,
6pakata Jlumuiep ntH. *Ce popmupa poHoTeyHa 361p-
Ka BO Koja ce AiernoHMpaaT rpamodOHCKI Moun, Kacetu
CO MY3UYKM 3aMnCU 1 HOTHWN NAPTUTYPU Of MaKedoH-
ckuTe dpunmosu. ¥*KnHotekaTa Ha MakefjoHWja HacTany-
Ba Ha CBeTcKMOT dpecTmBan Ha HemnoT unm Bo lNop-
AeHoHe, Mitannja. Tamy e ogpxaHa Beuep Ha Gunmosu
of 6bpakata MaHaKm, a MpuKaxXaHW ce U MHCePTU of,
LAOKYMEHTapHMoT dvnm MakedoHuja o c/iuku of, 1923
roavHa. BoegHo e otBopeHa 1 n3noxba 3a MaHakues-
un. *Myseute Ha MakeoHUja opraHusMpaar, BO cuTe
CBOV U3N10XK6EHM NPOCTOPUN, FoflemMa PETPOCNEeKTUBHA
n3nox6a 1 co Toa e 3aTBOPeH KMHOTEUHMOT My3ej COo
KnHocanata. KuHoTtekata feprHUTMBHO OCTaHyBa 6e3
KnHocana Bo Ckonje. OBOj HeJOCTaTOK Ce HaAOMeCTY-
Ba CO OpraHusMparbe Ha MHTEH3MBHA MPUKaxyBayka
aKTMBHOCT HU3 penybnukaTta. ¥/3nerysa nocnegHmot
6poj Ha KuHomeyHUom mece4yHuk (6poj 35).

1989
*OdopmeHa e KomnjyTepcka 6a3a 3a Gpunmcku,

KWHOTEYHU U BUgeouHpopmaumm Jamaguam koja
e BK/lyyeHa BO MefyHapofHaTa KOMyHUKaLwuja 1 e

72 XpoHonoruja Ha KuHotekata Ha MakepoHuja, KuHonuc 45/46(25), c. 69-83, 2014



JocTanHa Ao uenarta cBeTcka KynTypHa jaBHoCT. ¥*Bo
n3gaHve Ha KnHoTtekarta ce nojaByBa CNMcaHMETO 3a
nuctopuja, Teopuja 1 Kyntypa Ha GUAMOT 1 Apyru-
Te ymeTHocTu KuHonuc, Koe npetcTaByBa Npofo-
XeHne Ha KuHome4yHuom meceyHuk. ¥*KnHoTekaTa
Ha MakefoHWja 3ano0YHyBa UHTEPANCUUTNIVIHAPHO
N TUMCKO UCTpaxyBarbe Ha MakefoHCKaTa UrpaHa
npoayKumja npeky ¢opmarta - cumnosunymu. Bo osaa
rofnHa ce peanusnpaHu fiBa CMMMNo3nyma - 3a nrpa-
HUTe punmosu OpocuHa n Bonua HoK. ¥*Op TeKOBHU-
Te NCTpaxyBarba M 1U34BOjyBamMe OHMe 3a AejHocTa
Ha XuruneHckmot 3asopg of Ckonje n HeroBmoT CHU-
maten CteBaH MuWKOBUK nomery gBeTe CBETCKU
BOjHU, KaKo 1 NprbrparmbeTo MemMoapcka rpara og
Metpe Mpnunuko, BojHe MeTkoBcku, ®paHue LWTnraumuy,
Oparomup ®enba, bnaroja ipHkos 1 Tpajue Monos..
*Op [enapTtmaHoT 3a ¢unm npm MmnepujanHuot
BOeH My3ej BO JIOHOOH ce npe3emeHU GUIMCKU
matepujann cHUMeHn Bo MakegoHMja 3a Bpeme Ha
MNpBaTta 1 Bropata cBeTcKa BojHa. ¥*JyrocnoeeHcKaTta
KnHoTeka of benrpap v nopapyBa Ha HalwaTta Ku-
HOTeKa MeT caHAauW KHUTW, CnucaHnja u gpyru ny-
6nukaummn. *ObeszbeseHa e Bugeokaceta og GunaMoT
Majka KamuHa co TemaTrKa of rparaHckaTta BOjHa BO
Erejcka MakegoHuja. *[o nosog 25-rogniwHnHaTa of,
cmpTTa Ha MuntoH MaHaku KnHoTekaTta peanusmpa
npurofgHa nsnoxoa so HYb ,KnumeHT Oxpurackun” Bo
Ckonje. ¥Bo nabopatopuuTe Ha,JagpaH-dunm” Bo 3a-
rpe6 e n3BpLIeHa 3alwTnTa Ha punmosuTe of Knpwun
MwHocku, Bnaroja Mon CredaHuja n bnaroja ipHKoB,
fgopdeka Bo nabopatopujata Ha ,dunmcke HoBocTn”
Bo benrpag ce n3paboteHn HOBY TOHCKM KOMWK Of
NPBMOT MaKeJOHCKM UrpaH ¢punm OpocuHa.

1990

*PeanusnpaHu ce CMMNO3NyMUTE NOCBETEHN Ha
MaKeAOHCKUTe urpaHn ¢punmosun Maruom vosek v
Muc CmoH. *Moronem 6poj Tpy#oBM LUTO ce pe3ynTaTt
OA MCTpaxyBarbaTa cnpoBefeHn BO KnHoTekaTa ce
nojasyBaaT BO cnuncaHneTo KuHonuc 1 oBa, BO NoHa-
TaMOLLHaTa ypeflyBauka KoHLenuuja cTaHyBa pefoB-
Ha npakTrKa. *lNlokpaj KOHTUHYMPAHOTO Npubrpare
Ha dMNMCKo-apxmMBCKa rpara, BO oBaa roguHa ce
obe3beneHn 9 fokymeHTapHU dunmoBmn of TyTyH-
CKMOT KoMbUWHaT of Mpwrnen, Kako 1 iBe CTOpWM Of
dunmckm xxypHanu og MysejoT Ha PeBonyuujata Bo
benrpap - 3a 3emjotpecot Bo lMNupasa (BanaHaoBCKO)
B0 1931 roanHa n 3a okynaumjata Ha Ckonje op cTpa-
Ha Ha repmaHckuTe Tpynu Ha 8 anpun 1941 rognHa.
*/13BpLUeHO e caHMpatbe 1 penapriparbe Ha Norosiem
6poj amatepckn GrAmMoBu o AKafeMCKUOT KUHO-
kny6 of Ckonje. ¥3anoyHyBa KOMNjyTepusnpare Ha
KaTanowkata obpaboTtka Ha punmosuTe N GUAMCKN-
Te matepujanu. ¥*KuHoTtekata ja nusgasa KHurata Bmo-

puom no4yemok Ha MakedoHCKUOmM ¢usm, 360pHUK
Ha TPyAaoBM oA cMmno3nymoT ,loyeTounTe 1 npBaTa
eTarna Ha NoBoeHaTa MakefjoHCKa KuHematorpaduja”.
*Mpomouuja Ha cnmcaHueTo KuHonuc Bo Ckonje 1 BO
Bbenrpag, Bo pamknute Ha JyrocnoBeHckunot decTu-
BaJl Ha AOKYMEHTapeH 1 KycomeTpaxeH Gpunm. *Pe-
anun3upaHn ce TPy NPUroAHN N3N10KOEHN NOCTaBKM:
npBaTa BO pamKuTe Ha npomouunjata Ha KuHonuc, BO
YmeTHU4YKaTa ranepuja so Ckonje, BTopaTta BO pam-
KWTe Ha CMMMNO3MYyMOT MocBeTeH Ha ¢unmoTt Muc
CmoH Bo Kny6oT Ha feneratute Bo CKorje v TpeTaTa
Bo butona, Ha ®ecTnBanoT Ha dpunmMcKaTa Kamepa no
noBoJ npomouujaTa Ha KHurata Bmopuom noyemok
Ha MmakeOoHckuom ¢uam. ¥*KnHotekaTta e peanmsa-
TOp Ha MaHudecTaunnTe “[eHoBN Ha MaKeLOHCKNOT
¢éunm Bo Typuuja” n Bo3BpaTtHaTa “[leHoBM Ha Typ-
CKMOT Gunm Bo MakefoHMja", 3a WITO € U3rOTBEH U
ABOja3nyeH KaTtanor.

1991

*MN3BpWwHMOT onbop Ha MeryHapopnHaTa
bepepauynja Ha dunmcknte apxusu (DUAD), no
pasrnefiyBarbe Ha enabopaTtoT 1 U3BPLUEHNOT YBUA
BO aKTUBHOCTa 1 AejHOCTa Ha KnHoTeKaTa, fJoHecyBa
oAnyka 3a npvem Ha KuHoTeKkaTa co cTaTyc Ha npu-
OpyxeH uneH. OBaa ofJlyKa e NoTBpAeHa 1 of CTpaHa
Ha leHepanHoTo cobpaHme Ha DUAD ofpkaHo BO Me-
cel anpwn nctata rogrHa Bo ATnHa. *OgpKaHu cum-
no3nymu 3a MakeaoHCKMTe urpaHun ¢unmosun MupHo
nemo n CosnyHckume ameHmamopu. *V3BpluieHu
ce nctpaxysara Bo Cojy3HNOT GUAMCKMN apXmB Ha
lepmaHuja Bo KobneHu, kage ce npernegaHy u neH-
TUGMKYBaHN cuTe GUIMCKM MaTepujani CHUMEHUN BO
MakegoHuja 3a Bpeme Ha lpBaTta n BropaTta cBeTcKa
BOjHa. MicTpaxyBamwa 1 npe3emarbe Ha apxumBCKa
rpara ce peanusupanu o lNpunen (cemejcTBOTO
Hanesuwu), Bo My3ejoT n ApxusoT Ha buTona (3a Ku-
HOMpMKaxyBayKaTa AejHOCT Ha Pucto 3epaeckn), BO
apxmBoT Ha MAHY (ocTaBHMHaTa Ha ApceHuj JoBKOB),
BO apxmBaTa Ha HapopgHa TexHuka Ha MakegoHunja
(nokymeHTaumja Ha KuHo cojy3oT Ha MakepoHuja).
*OunmcknoT GoHA ce NOoMonHyBa, NoKpaj Apyro-
TO, 1 CO PUNMCKIN MaTepujanun of LipBeHnoT KpcT
Ha MakepoHuja, MaTtnuaTta Ha nceneHUUuTe Ha
MakepoHunja, HapoaHa TexHnka Ha MakegoHuja UTH.
*Mpe3emeH e GUAMCKNOT 1 apyr GoHA 0 OCTaBHUHA-
Ta Ha Buktop AunmoBuK. *Bo nsgaHme Ha KuHotekaTta
ce nojaByBaaT KHUruUTe: OpocuHa - npauom MaxkeooH-
CKU U2paH ¢punm (360PHMK Ha TPYAOBU Off CUMMO3MY-
MOT nocseTeH Ha dunmot,pocuHa”) n Quamonowka
6bubnuozpaguja 1944-1954 op nuHpeHka Metpy-
WweBa (XPOHOMOWKN U NPeAMETHO CUCTEMATU3MpPa-
HW oApeaHMUM of neyatoT BO MakefoHuja), unja
npomouuja ce oapKyBa Ha OecTnBanoT Ha PprUIMcKa-
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Ta Kamepa Bo butona. ¥*Peanusnpanun gee npurogHn
n3nox6u: 3a punmosute MupHo nemo n ConyHckume
ameHmamopu.

1992

*KnHOTeKaTa ce BKJly4YyBa BO MaKpOMpPOEeKTOT
,Kyntypata Ha TnoTo Ha MakegoHumja” KojWwTo ro pea-
nm3upa MakefoHcKaTa akagemMuja Ha HayKuTe 1 ymeT-
HocTuTe. */cTpaxyBarba Bo My3ejoT Ha rpag Ckonje,
ApxusoT Ha Ckonje, My3ejoT Ha Benec n ApxusoT BO
Benec 3a KMHoMNpuKa)kyBayukaTa fejHOCT mefy aBeTe
CBETCKM BOjHW. [pur OBMe NcTpaxyBatba 3a NpBnar ce
oTKpueHun aptedaktu 3a Xayu Kocte, 3orpad n poto-
rpa¢ oa cpeamHata Ha 19. Bek. *OdopmeHa memoap-
cKaTa rpara Ha Tpajue Monos 1 Kouo Hepkos. *Peanu-
3MpaHa NpuroaHa n3noxo6a Ha gotorpadum, nnakaTu
1 Apyru matepujanuv no nosog 30-roguwHNoT jybunej
Ha MaKeJOHCKMOT GUIMCKM 1 TeaTapCKu TBopel
Kone AHrenoBcku. */3nageHu ce KHurnte: MakeooH-
ckuom uepaH gunm op Mnpocnas YennHuumk (nps aen
of JONFOPOYHMOT NPoeKT ,MeTamopdo3snTe 1 cTu-
CKNTE 0COBEHOCTN Ha MAaKeAOHCKNOT uUrpaH eunm”),
[eHe3a Ha makeOoHckuom uepaH ¢uam o Jbybuiua
leoprueBckn 1 Bosya HOK - Bmopuom MakeOOHCKU
uepaH ¢unm (360PHUK Ha TPYAOBU O MPETXOAHO Of-
pPXXaHWOT cumno3unym). ¥*Ha noyeToKoT oA OBaa rogu-
Ha KnHoTekaTa ce BKny4yBa BO eNeKTpOHCKaTa noLuta
npeKy COMCTBEHNOT KOMMjyTEPCKN CUCTEM.

1993

*@unmcknoT doHA ce 36oratyBa co 1230 me-
TPU apXMBCKU OWUIMCKM MaTepujan gobueH of
Ounmcknot apxme Bo KobneHu, lfepmaHuja, Kojluto
ce ofHecyBa Ha MakefoHunja 3a Bpeme Ha [pBaTa
cBeTCKa BojHa. *KnHoTekata Bo copaboTka co VK-
ctutyToT OTBOpEHO onwTecTBo MakegoHuja ro op-
raHv3mpa meryHapogHuoT cumnosunym ,beranyute
1 GrAmMoT” Co yuecTBO Ha rosiem 6poj TeopeTrnyapu,
dbnnmckn paboTHMLM 1 HOBMHAPU Of 3emjuTe Ha
JyronctouHa EBpona. *Co oanyka Ha MUHUCTEPOT 3a
KynTypa Ha PM, KuHoTekaTta ro peanvsupa npBoTo
MerfyHapoaHo m3faHne Ha ¢ecTuBanoT Ha dpunmcka-
Ta Kamepa ,bpaka MaHakn” Bo butona. ¥3anouHyBa
peanu3aumjata Ha JONTOPOYHMOT NpoeKT ,VcTtopuja
Ha doTorpadujata Bo MakegoHuja". ¥*PeannsmpaHa e
MaHudecTaumjata ,[leHoBM Ha nonckmot dunm’, a Ku-
HOoTeKaTa yyecTByBa W Ha MaHudecTauujaTta ,[leHoBu
Ha WTanunja Bo MakepoHuja”. *KnHoteuHuTe dpunmo-
NOLLKM n3faHuja ce npeTcTaBeH Ha [leTTnoT caem Ha
KHurata Bo Ckonje. *PeanusnpaHu Tpy TeMaTCKn 13-
noxowu: ,Ersogycot Ha geuata-6eranum of Erejckmot
Zen Ha MakefioHuja"” (copaboTka co My3ejoT Ha rpag
Ckonje), ,byrapckn ¢unmckmn nnakat” (copaboTka co

ByrapckaTta HauuMoHanHa KMHoTeka) 1, TBopeLwTBoTo
Ha cHumaTtenoT Jby6e MeTkoBckun”. *¥Bo n3paHve Ha Ku-
HOTeKaTa ce nojaByBa KHurata Masuom 4osek - mpe-
muom MakedOHCKU UepaH unm (360PHUK Ha TPYAOBM
of NPETXOAHO ofpXaH cumno3snym). *o HaunoHan-
HaTa komuncuja Ha YHECKO KnHoTekata nogHecyBa ABa
npoekra:,, TpajHa 3alwTunTa Ha ¢punmosuTe Ha ObpakaTa
MaHakun” n ,KuHematorpadunte Ha manute Hapoan un
HVIBHaTa NapTuymMnauyja Bo megrocoheparta’”.

1994

*3anoyHyBaaT NOAroTOBKMTE 3a NPoeKToT ,bpaka
MaHaku - doTorpadcka, Grnmcka n KUHONPUKaXyY-
Bayka AejHOCT” KOjWTO MMa Len Aa n3BpLIn TemenHa
cncTemaTtmsalmja Ha HUBHMOT onyc. ¥*KnHoTekarTa,
BO copaboTka co PomaHcKaTa KMHOTeKa, I peanu-
3upa maHudectayuute ,[leHOBM Ha MaKegOHCKUOT
¢unm Bo PomaHuja” n,[leHOBM Ha POMaHCKMOT GumM
BO MakefoHuja", 3a WTO € NoAroTBEeH M COoABeTeH
ZBOja3nyeH Katanor. Bo pamkute Ha oBue maHude-
cTauuy ce peanusunpaHu u nsnoxoute ,0p TBopey-
KMOT onyc Ha 6pakata MaHakun” n ,MakenoHcknot
dunmckm nnakat” Bo bykypewT n ,PomaHcku ¢unm-
ckmn nnakat” Bo Ckonje. *KnHoTekaTta n oBaa rofgrHa
e opraHusaTop Ha MerfyHapoaHUOT decTuBan Ha
dunmckaTa Kamepa ,bpaka MaHaku’, BO unn pamku,
MoKpaj ocHoBHaTa pecTuBasncka nporpama, ce peanu-
3upaHn 1 3 n3noxom (,TBopeuKknoT onyc Ha bpaHko
Mwuxajnoscku”, ,CoBpemMeH anbaHckn Gunmckm nna-
Kat” u ,Ounmor [Iped doxoom HuU3 doTorpadumn”).
*Bo KuHotekaTta nctpaxysa PoH Xonosej, no3Hat
ny6nMuncT 1 AONUCHUK Ha ,Xonueypn Punoptep” un
,BapajaTtn’, Koj nogroTByBa oncexxHa CTyauja 3a Make-
JOHCKaTa KnHemaTorpaduja. *3gageHn ce gBe KHu-
rn: bezanyume u ¢puamom (360pHUK Ha TPYLOBY Of
NPETXOAHO OfPXKAHMNOT NCTOMMEH MEFyHapOLEeH CMM-
nosnym) u Okomo Ha kamepama og JoOMUHNK BuneH,
npsa GUIMONOLLKa KHUMa Off CTPaHCKYM aBTop npese-
feHa Ha MakefQOHCKM ja3unK. ¥*KnHoTeuHuTe n3gaHuja
npeTcTaBeHN Ha MefyHapogHUTE CaeMU Ha KHUM BO
OpankdypT (Tepmanuja) 1 Bo Victanbyn (Typuuja).

1995

*Cé e BO 3HAKOT Ha MnaHeTapHaTa Npocsasa Ha
100-rogvWwHKYHATa o nojasaTta Ha GUAMOT WTO ce
ofpXKyBa nop nokposutenctso Ha YHECKO n ONAD:
KnHoTekarta, co cBov maHudecTauuu, Bnerysa Bo ro-
AMWHKNOT jybuneeH kaneHpap Ha OUAD; yuecTBo Ha
MecTnBanoT Ha pecTaBpripaHu GrUIMoBu 1 Ha 3nox-
6aTa Ha dunmckm potorpadun Bo Mapus; HacTan Ha
MeryHapoaHMOT caemM Ha KHuraTa Bo CKonje, Kage Ha
COOJBETEH NPOCTOP, Ce NPE3EHTUPAHN KNHOTEYHUTE
usgaHuvja n gen op 6orata Mysejcka 36mpka (poTo-
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anapaTtu, KNHOMPOEKTOPU, My3UUKU KyTWK, Kamepu,
doTorpadum 1 cn.), a BO KNHOTEYHOTO CAEMCKO KMHO
ce oaBurBa PUIMCKMOT MapaToH,, 100 ¢unma 3a 100-Te
roagvHu ¢unm”; nporpama ,[leHOB/ Ha MaKe[OHCKU-
oT ¢punm” e peanunsmpana so Ckorje, Bo copaboTka
co peBwujaTta ,EkpaHn” n co pagcknte KnHa; BO copa-
60TKa co peBujaTa ,EKkpaH” e peanusmpaH npoeKkToT
Quamckomo cmoniemje 8o MakedoHuja (cnopeg-
6eHa XpoHoJiorvja Ha CBeTCKaTa M MaKe[jOHCKaTa
KUHemaTorpaduja) Bo Tupaxk og 15.000 npumepouu;
Ha 27 feKemBpW, BO NpecpeT Ha KnHemaTorpadpckmot
jybunej, KnuHotekata ja oTBOpa, BO cuTE U3N0XK6EHN
canoHu Ha My3ejoT Ha CKonje, ronemaTta peTpocnek-
TUBHa 13nox6a ,BekoT Ha ¢punmoT Bo MakezoHuja’,
KOjallTO BO HOBOTOAULIHUTE aHKETU e nporfiaceHa
3a HacTaH Ha roguHata (Ha npocTop of okony 700 m2
ce n3noxeHu Hag 1000 ekcnoHaTu-poToanapaTtu, Ka-
MepU, KNHOMPOEKTOPY, NiakaTtu, Katanosu, Gotorpa-
bun, Harpaau, AUNIOMU, KHUTM U APYr MaTepurjanu,
a BO ManoTo MMMPOBU3MPAHO KNHO Ce ofBMBaaT
CeKojaHeBHU GUAMCKM NpoeKunn); Ha JEeHOT o
100-roguLIHVHATa Ha CBETCKMOT Gunm, 28 feKeMBpu,
ce nojaByBa crieuunjanHnoT 6poj Ha KuHonuc (6poj 13)
— XpOHONOrnja Ha MakefoHcCKaTa KnHematorpaduja
(1895-1995); *KnHoTekaTta, BO copaboTka co NHCTUTY-
ToT OTBOpPEHO onwTecTBO MakefoHwMja, ro OpraHn3n-
pa MeryHapogHUOT cumno3nym ,KuHematorpadpumte
Ha ManuTe Hapoamn” co yyecTBO Ha 35 cTpyuhauu
oa 17 3emju of LlenTtpanHa n Mictouna Espona. *Ce
nojaByBa KHuUrata Ecmemukama Ha gunmckuom Ka-
dap op CredpaH CMAOBCKM, 3aeQHNYKO U3JaHNE Ha
KnHoTekaTta 1 n3gasayot,Enoxa” ¥*Bo KnHotekata uc-
TpaxyBa pPycKMOT TeopeTnyap MnpoH YepreHKo Koj
noAroTeyBa CcTyamja 3a MakefoHcKmoT dunm. *Copa-
60THMUM Ha KuHOTeKaTa yyecTByBaaT Ha [oguwwHoOTO
cobpaHue Ha DUAD Bo Jloc AHilenec. *Op KpanckmoT
dunmckn apxus Bo bpucen e HabaBeH PUAMCKMOT
XypHan basnkaHcku 8ojHU, a nctoBpemeHo KnHote-
KaTa fobvBa Ha NOJaPOK ABe KONeKUUN Ha GUIMOBY
(og Typumja n og TajsaH). *Bo gorosop co YHrapckarta
dunmcka nabopatopuja ce BpLaT nocneaHN Nogro-
TOBKM 3a TpajHa 3alTnTa Ha GUIMCKOTO HacneacTBO
Ha 6pakaTta MaHaku. *KuHoTekaTa cTaHyBa Mefujatop
3a MakepoHWMja 1 aKTUBEH YYECHUK BO MPOEKTOT 3a
ocHoBame Ha [pBaTta poHAaUNja 3a LeHTpanHo 1 nc-
TOUYHOEBpoOIcKa copaboTka - AJIOA TB, Koja, Kako co-
CTaBeH Jien of MmeryHapoaHata ¢oHzaumja, co cemiu-
Te Bo byavmnewTa, uma 3a uen fa etabnupa catenut-
CKU KaHas Co COAPXMHUN of obnacTa Ha KynTypaTa 1
ymeTHocTa. [leneraunja og MakepnoHunja yyectByBa
BO paboTaTa Ha OCHOBayKaTa KoHpepeHuuja ,Opra-
Hu3mpaH baben” Bo bygrnmneluTa Kage WTo e NoTnu-
lWaH JOoroBopoT 3a GopmMuMparbe Ha OBaa 3HayajHa
MeryHapopaHa doHzauuja.

1996

*KnHoteKkata cBojoT 20-roguvieH jybunej ro
opbenexyBa HanonHo paboTHo. *Bo dunmckata
nabopatopuja Bo ByaumnelTa e n3BplueHa KommneT-
Ha 3awWTnTa Ha GMIMCKOTO Hac/eACTBO Ha H6paKaTta
MaHaku. ¥*Peann3npaHo e CTpyyYHO yCOBpLUYBakbe Ha
efeH copaboTHrK o KnHotekaTta Ha MefyHapogHuoT
cemMurHap 3a penapauvja 1 KoH3epBauuvja Ha ¢rImo-
BU, BO opraHuzauuja Ha OUAD v BputaHckumoT dpunm-
CKWN MHCTUTYT, LWITO Ce OAp»KyBa BO JIOHAOH. ¥*OTKyneH
€ KrHonpoekTopoT ,YpbaH 6uockon” og 1905 rognHa.
*Opp»aHa e TpKasesHa Maca Ha TeMa ,MakeaoHCKMOT
bunm n mopenuTe Ha HalMoHanHaTta KynTypa“ co yye-
CTBO Ha oKony 20-VHa yrieaHu HayuHu paboTHULN,
TeopeTnyapu Ha GuaMoT u nyonmumcTy. *KuHoTtekata
r npeseHTrpa ¢unmosuTe of 6pakata MaHaku Ha
dectnsanute Bo bapu (Utanuja) n Kogbyc (fepmaxuja),
Kako 1 Ha,Hepenata Ha MnagaTa Make4oHCKa KynTtypa”
BO cegumwteto Ha OOH Bo tbyjopk. *Of nevat nsnery-
Ba KHMrata Ha Muuko boxnHoBckm Ce cekasame au Ha
Aku Masnoscku-npsuom oupekmop Ha ‘Bapoap ¢punm’

1997

*QunMcknoT GoHA, MOKPaj PefOBHMOT NPUNNB
Ha ¢dunmosw, ce 36oraTyBa 1 co GUIMCKMTE AOHaLUN
opn bpaHko CumjaHoBcku, MeTo Monoscku, CtedaH
Cnposckn n o CaHpa JlaHrepxony (ocTaBHMHATa of
Hej3uHMOoT cBekop Crndpug MunaguHos - punmor fa-
JIUYHUK 1 BPYTX KPaTKU GUAMOBM NPUKaKyBaHN BO
HeroBoTo KMHO BO KymaHoBO). *[TpMeHa apxmBcKa
rpara 3a 6 nuuHu poHposu (Hapnc Pajoep Hobn, Kn-
pun Metpos., bopuc lpexos, Muxajno TogopueBcky,
CredaH Cupgosckn n Cudpug MunaguHos). *3anou-
HyBa peanu3aumjaTta Ha JONFOPOYHMNOT NCTPaXKyBay-
K1 npoekT ,OnnmoT Bo bankaHCKMOT KyNnTypeH KOH-
TekcT”. *Peanu3upanu aBe n3nox6u:,50 rogmHm opra-
HU3MpaHo GUIMCKO NPon3BOACTBO BO MakegoHumja”
(Ha MerfyHapogcHmoT dectmBan Ha dpuIMcKaTa Kame-
pa Bo butona) n,bpaka MaHakmn” (Ha leHoBMTe Ha Ma-
KefoHcKmnoT ¢punm Bo [aHcka). *Op neyat nsnerysaat
KHUrnute MakedoHckuom ¢usim o MupoH YepreHko
n Kunemamoepaguume Ha manume HApoou (360pHMK
Ha TPyAOBY Of NPETXOAHO OAPXKaHNOT MefyHapOAeH
cumnosnym). ¥*Ha koHrpecot Ha ODUAD oppxaH BO
Konymb6uja, KuHotekata Ha MakepoHuja ro gobusa
cTatycoT pedoseH YneH Bo DUNAD. Op oBaa rognHa
HallaTa KMHOTeKa CTaHyBa pefoBeH uneH u Ha EB-
ponckata acouujaumja Ha kKuHotekm (ALE). ¥*KnHoTe-
KaTa e rfaBeH KoopAVHaToOp BO NPEeTCTaBYBaHETO Ha
MakepoHuja Ha maHndecTaymjata ,MutenmoHuTop”
Bo lopuuuja, Utanuja. *@unmosrTe Ha 6pakata Ma-
HaKu NprKaxkaHu Ha Btopnot Oopym Ha eBpONCKNoT
¢dunm Bo Crpasbyp. *Bo copaboTka co Make[OHCKOTO
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KYNTYpHO ApywTBo,Koyo Pauun” og MNyna, KnHoteka-
Ta rv opraHusmpa [leHoBuTe Ha MakeJOHCKNOT Gprnm
BO XpBaTcKa. ¥*Peannsnpanu [leHOBM Ha MakeJOHCKN-
oT ¢unm Bo [laHcKa. *Mpe3emeHn 6pojHU aKTUBHO-
cTn okony npoekToT AJIOA TB. *Ha MerfyHapogHuoT
¢dectmBan Ha punmckaTa kKamepa ,bpaka MaHakn" Bo
buTona ce npomoBupaHn HajHOBUTE n3aaHmja Ha Ku-
HoTeKaTa - KHurute MakedoHckuom ¢usm og, PoHang
Xonosej u Ce cekasame nu Ha Aku [lagnoscku-npguom
oupekmop Ha ‘Bapoap ¢punm’ on MurLKo BoXXMHOBCKN.

1998

*MunHNCTEpPCTBOTO 3a KynTypa Ha PM pogeny-
Ba fen of XaB3v-NawmHUTE KOHaum Bo c. bapgosum
Kafe Tpeba aa 6uae cMecTeHO KMHOTEYHOTO feno.
*QuUnMcKnoT PpoHp ce 36oraTyBa, NOKPaj PeAoBHNOT
npunue, n co GUIMoBUTE AOHMPaHN of AnekcaHaap
CapueBcKM 1 of opraHusaunjata HapogHa TexHuKa
op Kasapapuu. ¥*Bo nabopatopujata Ha,bojaHa punm”
Bo Coduja e n3BplueHa pectaBpaLmja 1 3alwITMTa Ha
7 KpaTtku ¢unmosun. *MNoaroTeeH enabopaToT 3a 13-
paboTKa Ha 3alTUTHM KOMWKW Off MaKeJOHCKaTa KpaT-
KOMeTpa)Ha 1 [JoKymMeHTapHa npogykuunja (1947-
1953). *O6paboTeHa u KnacnduurpaHa ocTaBHMHaTa
Ha Buktop AKMMOBUK. *3anouyHyBa peanusauumjarta
Ha npoekTtute ,CTapa MakefoHcKa ¢oTorpaduja” n
myntumeanjanuunot LA-POM Bekom Ha ¢punmom 8o
MakedoHuja. ¥*YuyectBo Ha KoHrpecot Ha OUAD Bo
MNpara, Ha neTHata wkona Ha ®UNAD Bo PouecTep, Ha
COCTAaHOKOT Ha MCTOYHOEBPOMCKNTE apXxmBu BO by-
aumMnewTa, Ha QunmckmoT popym Bo Ctpasbyp.. *Ku-
HOTeKaTa ro npe3eHT1pa MakeOHCKOTO GUIIMCKO Ha-
cneacTBo Ha dectuanute Bo MoHnenve, Capaeso 1
Bo VcTaHbyn. *EMuHeHTHY cTpyuraun og Pycuja, CP
Jyrocnaswja, Typumja, XpBaTtcka, AnbaHuja, byrapuja,
PomaHuja n og MakefioHuWja yuecTByBaaT Ha paboT-
HaTa cpefiba 3a MeryHapoaHMOT npoekT,OunmMoT Bo
6aNKaHCKNOT KyNTypeH KOHTEKCT"

1999

*Bnagata Ha PM, Ha 9 mapT 1999 roanHa, ja nme-
HyBa BecHa Macnosapuk, ¢unmonor, 3a AupeKTop Ha
KnHoTtekaTa. *QunmMcKknoT GpoHp ce 36oraTyBa, NOKpPaj
0CTaHaToTo, 1 O GUAMOBM nNpesemeHn o Muogpar
CraHojkoBUK of KymaHOBO, 3aBOAOT 3a KyNTypHO-
NpoCBeTeH 1 HacTaBeH Gpunm, [loMoT Ha KynTypata of
borpgaHum n op LipBeHnoT KpcT Ha MakegoHuja. ¥*Bo
nabopartopujaTa Ha ,bojaHa ¢punm” Bo Coduja e un3-
BpLUEHa pecTaBpaLija U KOH3epBaLmja Ha 19 Kycome-
TpaXkHW GUIMOBM, KOMLLITO NOToa 6ea jaBHO NpPUKaxa-
Hu Bo Ckonje. *IMpomoBMpaH € BTOPUOT TOM Ha KHuUraTa
MakedoHckuom uepaH ¢punm op Mupocnas YenvHumKk.
*CopaboTHuum op KnHoTekaTa yuecTByBaaT Ha noBeke

CTPYYHU MefyHapOoLHY CPenbu 1 ro Npe3eHTrpaaT Ma-
KeOoHCKOoTo GUIMCKO HacneacTBo Bo TpcT, BeHeuwja,
Pum, Myna, Ocuek, Crap3byp, Mapus n so Coduja.
*3aBpLuyBa npBaTa daza of aganTaymjata Ha XaB3u-na-
LUMHMTE KOHaLM 1 KMHOTEYHOTO AENO Ce npecenyBa Of
KypLuymnu-aH BoO HOBMOT NPOCTOp.

2000

*PecTaBpupaHy 1 3aWITUTEHN 15 JOKYMEHTapHM
dunmoBu, 24 6poja makegoHckn ,dunmckm nperne-
an’, 3 urpanu éunma n 1 amatepcku dunm (1939).
*PasBueHun 155 meTpu HenosHaTy maTepujanun of
6pakaTta MaHaku. *AmepukaHckaTa ambacaga Bo PM
nogapysa 1360p Ha 3HauyajHU GUIIMONOLIKN KHUTU.
*MoaroTBeHn 1 npeseHTUpaHy nsnoxoute ,OoTo-
rpadun og punmosuTe Ha Bpakata MaHakun” u ,Mon-
cKkun dpunmckm nnakat”. *CopaboTHrum off KnHoTekaTa
yuecTByBaaT Ha CUMMO3MYMM, KOHFpecu u cpenbu
1 Mery ApyroTo, ro npe3eHTMpaaT MakefoHCKOTO
dunmcko Hacnepcteo Bo TpcT, Mapus, BeHeuwja,
Bpucen, Coduja, ATnHa, JloHaoH, BueHa 1 Bo Mapu-
60p. *KnHoTekaTa ce BKIy4yyBa BO M3roTBYBaheTO
Ha Boauuot Ha ¢unmckata mpexa Ha 3emjute of
JyronctouHa EBpona. *[IpoMoBUpPaHN KMHOTEYHU-
Te n3daHuja: myntumegujanHuot LUA-POM Bekom Ha
¢unmom eo MakedoHuja n MPBUOT TOM Ha KHUraTta
Wcmopuja Ha punimom op Teopru Bacunescku.

2001

*QOpbenexaH 25-roguWwHWOT jybunej (npoekunn
Ha pecTtaBpupaHn ¢unmosu n nsnoxba so Mysejot
Ha rpap Ckonje u npe3seHTauuja Ha 89 ¢punmosu of
KWHOTEYHMOT GpOHJ BO KUHOTO ,MaHakun"). *Co no-
mMow Ha nporpamata QOAPE, KnHotekaTta go6uBa
MallnHa 3a Muerbe 1 aesnHdekumja Ha dunmosuTe.
*0Op byrapckaTta HauvoHanHa punmoTeKka ce npese-
MeHM 81 Nnpunosu of GUAMCKNTE XKypHanu byeapcko
0eJ10, CHUMEHM BO TeKOT Ha BTopaTa cBeTcka BojHa BO
MakenoHuja. *J/labopaToprcKn TpeTMpaHu 1 Tenekn-
HUPaHN ce 42 AOKYMEHTapHU 1 5 urpaHn GuamoBu.
*Peanunsnpanun maHndectaymmte ,JJeHOBU Ha MaKe-
AoHckmoT ¢unm” Bo byrapuja (Coduja n MNnosans)
n Bo XpBatcka (Myna u Pujeka). *CopaboTHrum of
KnHoTekata yyecTByBaaT Ha MefyHapOAHM CUMMO3U-
yMU, CTPYUHU cobmnpwm 1 npeseHTaumm Bo Vctanbyn,
benrpag, byaumnewrta, ConyH, AKBuna...

2002

*Bnagarta Ha PM, Ha 18 HoemBpun 2002 roaunHa, ro
nmeHyBa bopuc HoHeBcKM 3a anpeKkTop Ha KnHoTte-
KaTa. ¥*PectaBpupaHu 2 nrpaHu n 11 gOKyMeHTapHu
dunmoBw, a camo TeneknHUpPaHu 9 fOKyMeHTapLm.
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*Bo pamMKnTe Ha AONITOPOYHMOT npoekT ,dunmor
BO 6anKaHCKUOT KYNTYPEeH KOHTEKCT” ce ofpXKy-
Ba MefyHapofeH CMMNO3MyM Ha Tema: ,Pa3BojoT 1
NMPOHUKHYBaHeTO Ha H6anKaHCKMTE HaLMOHANIHU Ku-
Hematorpadum (1895-1945)". YuecHnum og AnbaHuja,
bocHa n XepuerosuHa, byrapwuja, Jyrocnasuja,
MakegoHwuja, PomaHwnja n YHrapuja. *[IlpomoBrpaHu:
BTOPWOT TOM Ha KHWrata Ylcmopuja Ha ¢uimom opf,
[eopru Bacunesckn, Kamanozom Ha HayuoHasHUOM
¢unmcku ¢oHoO (1905-2000) n WEB cTpaHuuaTta Ma-
KeOOHCKU UHOPpMAYUCKU PUAMCKU yeHmap (Www.
maccinema.com - MHTepPHeT npe3eHTaluja Ha Leno-
KyrnHaTa MakefoHCKa KuHematorpadwja). *Peanu-
3upaHa maHudecTauujata ,JJeHoBU Ha Gyrapckuot
dunm Bo MakepoHuja” (Ckonje n butona). *Copa-
60THMUM of KnHOTekaTa yyecTByBaaT Ha 6pojHuM
MeryHapoaHu CTPYyYHU cpepbu mery Kou 1 Bo byanm-
newrTa, Pouectep, bonomwa, 3arpe6...

2003

*OdopmeH nnyHuoT doHA Ha Hake Tydpekunes of
LliBeacka koj 1 poHupa Ha KnHoTtekata 70 dunmcko-
My3ejcKmn ekcnoHaTtu. ¥LlenocHo pectaBpupaHu, Konu-
paHu 1 TeneKknHpaHy ABa urpaHn eunma. *Bo pamku-
Te Ha JONrOPOYHMOT NPoeKT,OUIMOT BO 6anKaHCKNOT
KYNTYpeH KOHTeKCT” ofjpXaHa e paboTHa cpefba 3a
YTBPAYyBare Ha MeTOA0sorMjaTa U CTPYKTypaTa 3a nog-
rotoBKa Ha ,Mctopujata Ha ¢punmot Ha bankaHoT', co
YUecTBO Ha npetctaBHULM of AnbaHuja, bocHa n Xep-
ueroBuHa, byrapuja, Cpbuja n LipHa lopa, MakegoHuja,
PomaHnja, CnoBeHuja, XpBaTcka n YHrapuja. *3a
jyébunejot 100 roguHn MinuHaeH noaroTeBeHa e npo-
rpamata ,100 rognHu UnuHgeH Ha dunm” (n3noxxba
n dunmcka nporpama) KojalTo e npetcTaBeHa BO
Mpunen, Kouann, lenyeso, Ceetn Hukone, leBrenvja,
Crpymunua n Bo butona. ¥*Op neuat nsneroa KHurute:
Paszsojom u npoHukHysaremo Ha bankaHckume Ha-
UYUOHAHU KuHemamozpaguu (1895-1945) (360pHUK
TPYAOBW Of HayuyeH cumno3unym), CosyHckume amex-
mamopu (360pHUK TPYAOBY O HayyeH CUMMO3UyM)
n moHorpadujata MaHaku og m-p Wrop Crapgenos.
*/13paHnja Ha KnHoTekaTta npeTcTaBeHn Ha caemmTe Ha
KHUrn Bo ®paHkydprt, MictaHbyn n Mockaa. *TlokpeHa-
Ta MHMLMjaTBa 3a 06HOBA Ha KNMHOTO ,MaHakn” Bo bu-
Tona (M3nox6a 1 Katanor). *YyecTBo Ha MefyHapoaHW
MaHudecTauum 1 Hay4Hn cobrpm Bo MNMopaeHoHe, Puwm,
BynvumnewsTa, ConyH, JbybrbaHa, Mpara, MNnosame 1 Bo
benrpaga.

2004
*Bnapata Ha Penybnuka MakepoHuja foHecyBa

ofilyKa co Koja Ha KuHoTekaTa U ce gopeneHu pa-
60THM NpoCTOPUN, AiEMO U KNHOCaNa BO 06jeKTOT Ha

6ubnunotekata ,[ipyrapue” Bo ckonckata Hacenb6a
Kapnow 3. *®QuamcknoT GpoHp ce 36oratyBa co ronem
6poj dMAMCKM MaTepujanu NpeseMeHn of NpaBHU
1 GM3NYKKN NnLa, Mery Kou ce oHne of XpBaTcKa-
Ta Tenesusuja (punmosun cHUMeHN Bo MakepoHwja
mely ABeTe cBeTCKM BOjHU) M of CoBeToT 3a
paguopandysuja. *JinuHnot doHA Ha Hake Tydekunes
ce 3ronemyBa cO HOBU 87 My3ejckn ekcroHaTtu. *Bo
offeneHneTo 3a NullyBaHa JOKYMeHTalUmja ce aeno-
HMPaHW CrTe cenekTMpaHn KONy of NCTPaXkyBamata
3a NpoeKToT,PenpofyKTBHaTa KnHemaTorpaduja Bo
MakepoHuja (1897-1947)". *LlenocHo pecTaBpupa-
HW 1 3aWTUTEHN 2 UrpaHn dunma n n3paboTteHn ap-
XVIBCKM KOMWM Ha yLiTe 2 nrpaHu ¢unma. *Mo nosog,
onbenexyBaweTo Ha 60-roguILIHMHATA O NPBOTO
3acepaHuie Ha ACHOM KuHoTekaTa npomoBupa 4B
n3faHuja Ha 3 MakedoOHCKM UrpaHu punmosu. *Moa-
roTBEHV NMPUTrOAHN N3N10XKOM 1 GUAMCKN Nporpamm
3a ®ecTuBanot Ha dunmMcKaTa kamepa Bo butona u 3a
CkoncknoT punmckn dpectrsan. *Op neyar nsnerysa
TPEeTMOT TOM Ha KHurata Micmopuja Ha ¢puamom of,
leoprn BacuneBckn. ¥*KuHoTeuHnTe nagaHunja npet-
CTaBeHV Ha caemmuTe Ha KHurata Bo MockBa, benrpag,
Knes n OpaHkdpyprT.

2005

*Ce BpWW peKOHCTPYKUMWja, aganTtauynja n go-
rpagba Ha npocTopoT Bo 6rubnuoTekaTa ,Jpyrapue”
1 napanesiHo ce OfBMBa U MpecesnyBarbeTo Of Npo-
cTopumnTe Ha MPTB Bo HOBMOT 06jeKT. ¥AKTMBHaA CO-
paboTKka co YnpaBaTa 3a 3alWTuTa Ha KyNTYpPHOTO
HacneAcTBO BO MOArOTOBKMTE Ha MPOEKTOT 3a Ha-
uMoHanHa Knacudukaumja Ha KynTypHOTO ABUKHO
1 HeABMXHO HacneacTtso. *Mo nosoa 100-roauniu-
HMHaTa Ha Make[JOHCKMOT GUIM npeseHTUpaHu ce
cneumjanHu Gunmcku nporpammn Ha OecTnBanoT Ha
eBponckuot ¢unm Bo Ckonje (MKL) n Ha OecTrBa-
JIOT Ha ¢punmckaTta Kamepa Bo butona. CopaboTHU-
un of KnHoTekaTa yyecTByBaaT BO U3roTByBatbeTO
Ha LU-POM-o1 7100 200uHU MakeOOHCKU ¢uam (13-
JaBauu ce [pywTBOTO Ha GUIMCKATE PaboTHMLNM
Ha MakepoHuja 1 Aupekumjata Ha decTrBanoT Ha
dunnmckaTta kamepa). *Op nevat nsnerysaat KHUrMTe:
KnuxeHocma 8o dujanoz co punmom of Mm-p Mumu
foprocka-Vinuescka n AyduosusyenHo apxueuparee -
¢unosogpuja u npuHyunu op Pej EZMOHACOH.

2006

*30-roguWwHNOT jybunej KnHotekaTa ro fouyekyBa
BO HOBMTE MPOCTOPMM BO 06jEKTOT Ha B1bNMoTeKaTa
LJpyrapye” co KnHocana, BugeoTeka 1 ¢puaMonoLlKa
KHUXKapHKMLa, NOCTOjaHa My3ejcKa NOCTaBKa, N3N0X-
6eHa ranepuja, bubnmnoteka, poToTEKa, ENEKTPOHCKA
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MOHTaXa, f1eno 3a My3ejCKn eKCrnoHaTn U paboTHn
npoctopun. CBeYEHOTO OTBOPaHe Ha HOBUOT 06jeKT
e ynpunnyeHo Ha 7 anpwn. * KnHotekaTta ro BOCTaHO-
BYBa NPU3HaHUETO 3a MckaydumesieH npudoHec 80
MakedOoOHckama KuHemamoezpaguja. Bo oBaa rogmnHa
npuv3HaHneBo ro Jobusa aoajeHoT bnaroja JpHkoB.*Ha
25 Mmaj, BO ranepujata e oTBopeHa mn3noxbara ,XaB3u-
MnaluvHKTe KOHaum Bo bapaoBLym - npoeKT 3a 06HOBa 1
KynTypHa peBuTanmsauuja”. [1o Toj noBog e uspageH un
penpeseHTaTVBeH ABoja3uyeH Kartanor. ¥*Ha 10 oktom-
BPW 3aMoyHyBa pefloBHaTa puIMCKa nporpama Bo Ku-
HOTeYHOTO KMHO. Ce OApXKyBaaT NoBeKe LMKNycu mery
Ko n:,MakenoHcku unm’;,, ABTopckn dunm’,, Yannmu-
NOEHTUTET Ha dpunmot’,,BuckoHTn’ ,Uctok-3anag’, ,He-
fena Ha GpaHLyCcKMoT GUAM” 1 T.H.

2007

*Ha 1 HoemBpwu 2007 roguHa, M-p Mumu foprocka-
MnneBcka e MMeHyBaHa 3a HOB AMpPeKTOp Ha KuHoTe-
KaTa. *3a opraHusauuja Ha ¢unmckaTta nporpama ce
3arMoyHa CO UHTEH3MBHU KOHTAKTU 1 copaboTka co
CTpaHCcKnTe ambacaau, NPeTCTaBHULITBA Y UHCTUTY-
uun Bo PM, Ko BO roguHuTe WTO crefyBaaT Ke npu-
JoHecar 3a 6enexunTn pesyntati. Camo rogrHaBa BoO
pamMKunTe Ha dpunmMcKaTa nporpama 6ea opraHusnpa-
HY 26 LMKIyCKY, Of KOu 61 r1 criomeHane: , KOHTUHeHT

4

BpuTaHuja’, ,Mpo3opeL, KOH utanujaHckmnot dunm’, , He-

4

Zena Ha dpaHkodpoHmja’, , AMepUKaHcKaTa nuTepatypa

4

Ha ¢unm’, ,Majctopm Ha pexujaTa’, ,KnaHot QoHpa”,
+Bytbyen’, , AntmaH" nTH. *bea opraHv3npaHu ase npo-
MOLMW Ha u3paHunja Ha KuHoTtekaTa, 4eTBPT1OT TOM Ha
KHurata Yicmopuja Ha ¢punmom op leopru Bacunescku
1 KHuxxegHocma eo dujasioe co ¢punmom Ha M-p Mumn
foprocka-Mnuescka. *Mokpaj gpyrute, Gelue opraHu-
3unpaHa usnoxbara ,Pucto LnwKoB Bo KpyneH nnan”
Ha MecTBanoT Ha KamepeH Teatap ,PucTo Lnwkos”
B0 CTpymuLa Kako 1 13nox6a Ha GUIMCKM niakati 1
doTorpadum no nosop onbdenexysareto 100-rogmiu-
HWHaTa of parareTo Ha lNeTpe Mpnuyko. *KuHotekaTta
o6 ronema goHaumja og Bacun [lyHaac, makefoHel,
KOj AONT rofuHM xmusee 1 paboTn Bo KaHaga, cocTa-
BeHa of 88 naketn GUIMOBY, My3ejCKM eKCMOoHaTH,
nnakaTtv n nponaraHaeH matepujan. *Mysejckata 36ump-
Ka cu 36orati co HOBY 34 ekcrnioHaTtu (poToanapaTu,
Kamepu 1 NpOoeKTOpH), Of KONEKLMOHEPOT 3BOHNMUP
ByanmmpoBuk.

2008

* KuHoTtekata Ha MakefoHnja cnopep npeasu-
JeHuTe nporpamcku akTuBHocTn 3a 2008 roguHa,
no mn3paboTyBarbeTo Ha KOH3epBaTOPCKUTE MpPo-
eKTu, n3Bpwu nabopatoprcka 3awTUTa U u3pa-
60TKa Ha HOBU 3aWITUTHW KOMUUN OfF €THOJIOLWKHNTE

dunmosu: lypéosdeHcku obuyau 0d ckoncko, Py-
canucku obuyau o0 zegzesnucko, Pubapcmsomo 8o
KamnaHoecko Esepo, Mapuoscka csadba n Oxpuo-
YHECKO” (Oxpudcku npupoOHU U KyimypHU 6o2am-
cmea) n of dunmot MakedoHuja o cauku (1923)
Ha ApceHuj JoBkoB. *Op dnnmckata nabopatopuja
,bojaHa ¢pnnm” og Coduja, 6ea npesemeHmn cute ns-
BOPHU MaTepujanu of MakefdoHCKUTe GUIMOBM LITO
6ea ocTaHaT BO nabopartopujata. *KnHoTeYHOTO
npusHaHue 3a McknydumeseH npudoHec 80 Make-
0ocHkama kuHemamoepadguja ro pubrea poajeHoT
Tpajue Monos. *Ce opp»ka npomouuja Ha KHUraTa
®omoepagujama u punmom 8o MakedoHuja, 16.
TOM of MakponpoekTtoT Ha MAHY ,KyntypaTta Ha
nousata Ha MakepoHuja” *@unmckata nporpama ce
ofByBalle KaTafHeBHO, 6ea opraHU3MpaHn NoBeke
TeMaTCKM UuKnycm (223 npoekyum co 173 Hacnoswy,
nocetutenu — 4.723). *Bo noceTa Ha KuHoTekata 6ea:
[eHepanHnoT cekpeTap Ha YHECKO, r-anHoTt Kounwn-
po Mauypa, dpaHuyckmoT KuHematorpadep Tuepu
Apb6orac, Xenumup MUnHuUK, eneH of HajaHauyajHuTe
pexucepn op npoctopute Ha 6uBwa Jyrocnasuja
1 nopTyranckmoT pexuncep MaHono [le Onuseunpa.
*Bo pamkute Ha KoHrpecoT Ha OUNAD, ce oppxa n
leHepanHo cobpaHue Ha EBponckaTta acouujauuja
Ha dunmckm apxmeu (ALE), Ha Koe 6elue n3bpaH HoB
M3BpLueH KoMUTET 1 3a HeroB uneH belue n3bpaHa 1
AvpeKTopKaTa Ha KuHoTekTaTa, M-p Mumm foprocka-
Mnuescka. *KnHoTekata Ha MakegoHunja 3ege yuve-
CTBO BO [1Ba 3HauyajHM MelfyHapOoOHU MpOeKTa, OH-
najH NpeTcTaByBake Ha €BPOMCKOTO ayaMOBU3YENHO
HacnepcTBo: Esponcko gpunmcko 6oecamcmeo n Ey-
poneaHa co no 3 MakefJOHCKN AOKYMeHTapHU ¢pun-
MoBU. *KMHOTeKaTa napTuuunupalle n Bo noBeke
MeryHapoAHU MpeTcTaByBakba Ha MaKefoOHCKaTa
KnHemaTtorpadwuja: JeHosu Ha mMakedoHCKUOM ¢uam
80 PomaHuja (Bo3BpaTHa maHudecTaumja BO copa-
60TKa co PomaHCKMOT dunmckm apxus), Decmusan Ha
ce-c/i08eHCKU ¢punimosu Bo bpucen, Mpe MakedoHcku
¢unmcku gpecmusasn Bo JIOHAOH (BO copaboTka co
KyntypHata rpyna Kpye), Bo ¢pokycom - MakedoHuja,
BO paMKuUTe Ha GUAMCKMOT decTnBan Bo YTPEXT,
XonaHngwja, [eHosu Ha makeOoHcKama Kyamypa o
CA/ (Fbyjopk), MeoumepaHcKu ¢unmcku pecmugan
Bo bapu, kako 1 maHudecTaumjata MakedoHckama
aumepamypa u makedoHckuom ¢unm (JbybrbaHa).

2009

*Haj3HavajHa akTUBHOCT Ha KmHOTekaTa Ha
MakenoHuja bele peKOHCTpyKUWjaTa 1 aganTtauyjaTta
Ha MNOAPYMCKUTE NPOCTOPUM BO Hej3MHaTa agMUHN-
CTpaTMBHa 3rpaga, Npw LWTo, CO NoMoL Ha MrHucTep-
CTBO 3a KynTypa, 6ea n3rpageHun genoa 3a yyBare Ha
ayavoBusyenHute obpa. Co HMBHaTa nsrpagba KuxHo-
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TeKkarta, 3a NpB. nat, 4obu Aenoa no cruTe MeryHapoaHu
CTaHAapAun 3a uyyBakbe Ha GUIMOBU U APYry He-
dunmckn matepujanu (dotorpadum, nnakatv u gpyr
nponaraHfeH matepujan, NuwyBaHa AOKYMeEHTaUNja,
eneKTPOHCKa NpoayKUMja U My3ejckn ekcroHatu). [le-
noata 6ea cBeyeHO MyLITeHW BO ynoTpeba Ha 4 cen-
TemBpy 2009 rogmHa. *fognWwHOTO KMHOTEYHO Npu-
3HaHWe 3a VckyyumesneH npudoHec 80 MakedOCHKAMd
KuHemamoepaguja ro fobrea pexmcepot bpaHko
lano. *KnHotekarta Ha MakegoHwja cnopeq npeasuae-
HYTE NPOrpPamcKy aKTUBHOCTU, MO U3PaboTyBaHETO Ha
KOH3epBaTOPCKMTE NPOeKTW, U3BPLUM pecTaBpaLmja
1 nabopaTopucka 3allTUTa Ha ABa UrpaHn GUIMoBU:
Vcmpen v MakedoHcKa caza Ha pexncepoT bpaHko
lano n Ha fokymeHTapHKOT dunm O6HOB8a Ha oxpuo-
ckama apxuenuckonuja Ha bpaHko MuxajnoBcku, co
n3paboTka Ha HOBU KOMuUM Ha GUIMCKa JIeHTa U HUBHO
TeneknHuparbe Ha bETA Kacetu. *KoH KpajoT Ha rogu-
HaTa BO ABCTPUCKMOT GpUIMCKMOT apxmB belle Hanpa-
BEHO UCTPaxyBare 1 6ea OTKpreHn GUIMoBU Kou ce
ofiHecyBaaT 3a MakefoHWja, a Ce CHUMEeHW Of, CTPAHCKM
dunmckn cHrumatenn. Matepujanute ce NpecHUMeHN
Ha BXC Brpaeo neHTv 1 no HMBHaTa ngeHtTnduKaumja n
cenekuuja (BKynHaTta gomkrHa Ha ¢unmosuTe e 1.200
MeTpu) Ke ce m3paboTtat Aybn-HeraTve v NO3UTHB
dunmckm konvu. *bea opraHN3npPaHN PETPOCMEKTHBY
Ha [1Ba 3HauajHN GUIMCKM PeXncepu: YeLKIMOoT, JUpXKu
MeHuen n pomaHckuoT, [aH MNMuua, kon 6ea roctn Bo
KnHoTtekaTa Ha MakegoHwuja. *Bo 2009 rognHa BO pe-
JoBHaTa ¢punmMcKa nporpama 6ea ofpkaHu 235 npo-
eKkumn co 243 HacnoBY, Ha KOW NpuUcycTByBaa 6.663
nocetutenu. *foguHaea KuHotekaTa naptuyunupatie
BO rnorosiem 6poj MmefyHapoaHu NpeTcTaByBaka Ha Ma-
Ke[loHCKaTa KuHematorpaduja: Hedena Ha MakeOoHCKa
Kynmyma 8o LLlapmp (®paHuumja); Pecmusan Ex-Yu Bo
Mopropuua (UpHa lopa); Quamcka maHugpecmayuja
EXPO (bapwu, Utanwnja); MakedoHcKu ¢punmcku gpecmu-
eas1 BO JIoOHZOH; [JeHo8U Ha MAakedOHCKAMa Kyamy-
pa 8o Yewka; ®ecmusan Ha HumpameH ¢unm (ben-
rpag, Cpbuja); Pempocnekmusa Ha MmakedoHckama
kuHemamoezpagpuja 8o Magpug (LLinaHwuja) - peuyunnpo-
unTeTHa copaboTka; MedyHapodeH pecmusan ,Camo
3a3a6asa” Bo bykypewT (PomaHuja); ®ecmusas Ha ce-
cnoseHcku ¢punmosu Bo Ctpasbyp; MakedoHcKu ¢usim-
CKU pecmugan Bo TopoHTO; Decmusan Ha AHUMUPAHU
¢unmosu Bo Najnuur; [JeHosu Ha MakedoHcKama KyJi-
mypa 8o Ascmpanuja; MedyHapodeH goecmuearn Ha 0o-
KymeHmapeH ¢unm ,EceH 8o Boporey”, co cenekumja og,
dunmckmoT onyc Ha 6pakata MaHaKu.

2010
*Co Opnyka Ha Bnapgata Ha Peny6nwuka

MakepoHwja, 36upkute ,OUAMCKMOT onyc Ha 6paKkaTa
MaHakn” n dunmot MakedoHuja 80 ciuku Ha ApceHuj

JoBKoB, 6ea npornaceHu 3a KynTypHO HacNeacTBO Of
0cobeHo 3Hauetrbe, MOTKaTeropuja - NCKNy4nUTeNHO
3Haverbe. *Mpecenbata Ha HauuoHanHaTa ¢UIMcKa
npoaykuuja (M3BOpHM mMaTepujanu, paboTHU 1 TOH
Konuun) ce ofBuUBalle KOHTUHYMpPAHO HW3 LenaTa
roaunHa, npu wro 6ea npecenexHn: 1.720 Hacnoswu/
KOMuu, OAHOCHO 4.546 POAHU NN BKYMHO JOMXN-
Ha op 1.447.055 meTpu. *Mo n3pabotyBamweTo Ha
KOH3epBaToOPCKMTE NPOEKTH, BO MPOLLeCOT Ha na-
6opaTopucka 3alwTnta, 6ea n3paboTeHn 3aWTUTHN
Konuwu Ha net nrpaHu unmoswu: Busa Ha 3m1omo, Moo
ucmo Heb6o, [lo nobedama u no Hea, MakeOOHCKU-
om 0esn 00 nekosom v [luncu meyuk. *Co ofnyka Ha
Bnapata Ha PM 3anoyHyBa peanusauujata Ha npo-
ekToT ,EBUMpeHTMpame, doTorpadumparse, CHUMaKE
N apxuMBMpare Ha BUAeomaTepujanm 1 pasrosopu
co MakepoHuu npoTepaHu of Erejcka MakegoHuja
Bo 20-oT BeK”. *TogWIIHOTO KMHOTEYHO MpU3Ha-
HUe 3a McknyyumesneH npudoHec 80 MakedocHKama
KuHemamoepaguja ro nobusa GUAMCKAOT CHUMATEN
Jby6e MeTkoBckn. *Bo 2010 roanHa Bo pefoBHaTa
dunmcka nporpama 6ea ogpxaHu 310 npoekuumn co
279 Hacnoswu, Ha Kou npucycteysaa 8.041 nocetun-
Ten. *KnHoTekaTa cnpoBefe KOHKYpPC 3a NAejHO yp-
6aHUCTNYKO-apXMTEKTOHCKO peLLIeHre 3a caHaluja,
KOH3epBaLuwja, pectaBpaLmja 1 peKoHCTpyKLKMja co
afjanTtaunja Ha Komnnekcot ,KoHaum Ha XaB3u-la-
wa” Bo c.bapposuymn. OueHyBaukata KOMMCHja fOHe-
ce oanyka 3a fjopenyBare Ha lNpBa Harpapa v fBa
oTKyna. *KnHoTekaTa naptuuymnupalle Bo noseke
MefyHapoAHWU MpeTcTaByBakba Ha MaKefoOHCKaTa
KnHematorpaduja: Balkan Cinema Bremen, Summer
Film Marathon Vsetin (Yewka), Kino Kunstmuseum
Bern (lLBajuapwuja), Cy6Bep3uBeH dpunmcku pectu-
Ban - 3arpeb (Xpsatcka), MefyHapogeH decTuBan
Ha konpogykuun — Coduja (byrapuja), MeryHapopeH
dectmBan Monopuct Kues (YkpanHa), Kako 1 Ha de-
ctmuBanot Comedy Cluj (PomaHuja)... KnHotekata op-
raHu3vpalle n peLunpoLnTeTHO NpeTCTaByBake Ha
MaKefJoHCKaTa KMHemaTorpaduja Bo XpBaTcka 1 Ha
XpBaTckaTa KMHematorpadpuja Bo MakegoHuja, npu
LUTO, MaKeOHCKUTe GUIMOBU Hea NpuKakaHu Bo 3a-
rpe6 v Bo Pueka, a xpBatckuTe Bo Ckonje, Mpunen u
CeeTu Hukone.

2011

*KnHoTekaTa Ha MakefoHMja CKPOMHO, HO CBe-
YeHO ro 3anoyHa oabenexxyBarmeTo Ha CBOjOT 35-ro-
AVieH jybunej co npurofeH AoKymeHTapeH dunm
3a HEj3NHMOT Pa3BOeH MaT, Kako 1 CO NpUrofHa ns-
nox6a 3a HejanHaTa goceralwHa pabota. Cite noHa-
TaMOLLHM aKTMBHOCTY BO TeKOT Ha roanHaTa 6ea nop
3HaKOT Ha 0BOj jybunej. *HacTaH Ha rognHata — [le-
HOBW Ha 3alWTUTa Ha ayAMOBU3YENTHOTO HaCNeACTBO
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CO eKCKJy3rBHaTa nporpama ,Hemuot ¢unm - 3a-
poavw Ha ¢unmckaTa marvja”! OTBOparbe - CoO KOM-
nneTHaTa pecTaBpupaHa Bep3unja Ha pemMeKk-AenoTo
Ha Opuy JlaHr Mempononuc nprKaxaHa BO cafo-
HoT Ha MObB Bo My3uuka n3Befba Ha MakegoHcKkaTa
bunxapmMoHwja, Co OpuUrMHanHuTe NapTUTypm Ha loT-
bpua Xynepu nof aupureHTcKaTa nanka Ha XenmyT
Wmur. V136opoT Ha Hemun dunmosm op OpaHuyckaTa
aBaHrapaga, og JyroncrouHa Espona n 150 roguHm
of paratbeTo Ha Mopx Menvec 6ea npugpyxyBaHu
CO XMBa My3unyka n3Bepnba Ha Yse Ob6epr (nujaHo),
Ynu betxep (enektpoHuka), iparaH [laytoBcku (oKa-
puHa) n bojaH MapoToB (nujaHo). Bo peanusauuja Ha
0BOj HacTaH KnHoTtekaTta copaboTyBalue co leTe nH-
cutyToT, MakepoHcKaTa dunxapmoHuja, EBponckata
dunmcka punxapmoHuja, poHpaumjata ,Opuapmnx
Bunxenm MypHay’, Kako 1 co KuHoTekunTe o benrpag,
Mpara, Jby6sbaHa, 3arpeb n Moaropuua. *KuHoTekara
3arnoyHa Co NpoLecoT Ha AUrnTanHa pectaspauuja,
WITO NpeTcTaByBa HajHOB M HajCOBPEMEH MEeTOf
Ha pecTaBpauuja M 3aWTUTa Ha ayAMOBU3YeSTHO-
To Hacnefcteo. Co 0BOj Mpouec ce pecTaBpupaa
1 3awTtntnja dunmosute Ha Crone lNonos: urpa-
HuUTe LpgeHuom Kor, Temosuparee, CpekHa Hoesa
49 w Lluncu meyuk, Kako N fokymeHTapHuTe O2aH,
Ascmpanuja, Aecmpanuja v [lae, a BO Tek e n3paboTka
Ha [1B[] n3paHue. *MpoponKyBa NpoLecoT Ha Knacuy-
Ha, aHanorHa nabopaTtopurcka 3alTmTa co n3paboTka
Ha 3alTUTHW KONrK Ha GUIMOBUTE: UTPAHNOT Jaod Ha
Kupun LleHeBcKn, n fOKyMeHTapHuUTe BpaHewmuua,
Bupoeo, lonezoma, MonHokHU maHyysayu n Cusug Ha
BPBHMOT pexucep-goKymeHTapuct MeTto lNeTpos-
CKM, KOjLITO BO OBaa roAnHa ro 4obm KNHOTeYHOTO
npusHaHve 3a MckiydumesneH npudoHec 80 Madke-
0oHckama KuHemamoepadghuja. *Bo pamKuTe Ha npo-
ekToT ,EBngeHTnpatre, poTorpadurpatbe, CHUMakE
N apxmMBMpare Ha BuAeomaTepujanm 1 pasrosopmu
co MakegoHuun npoTtepaHu of Erejcka MakegoHuja
BO 20-0T BeK” peanu3npanu ce 427 BMAEO-NHTEPBjya
BOo MakepoHuja n 93 Bngeo-nHTepsjya Bo KaHaga.
Of CHUMEHWOT MaTepujan peanusnpaH e cepmjanot
,CBefoun” BO Tpy NPOAOIIKEHMja U efleH JONro-
MeTpaXkeH JOoKymeHTapeH ¢punm. *EroH Pacnop of
OnaTtuja (XpBaTcKa) JoHMpalle Konekuunja of ctapu
¢doTorpadpun cHumeHn Bo MakefoHuja. *IMo nosop
20-roguWHNHATA Of He3aBMCHOCTa Ha Peny6nuka
MakenoHuja KnHoTekata Bo copabotka co Ounm-
cknoT doHA Ha PM npeseHTupalle unknyc Ha ¢un-
MOBM peanusnpaHu Bo nocniegHute 20 roguHu. OBoj
uMKnyc 6elle NnpuKaxaH U BO NoBeKe rpajoBu BO
BHaTpewHocTa. *lfocTn Ha KnHoTekaTa, nokpaj ocTa-
HaTUTe, 6ea N peHoMMpaHuTe pexuncepn Kwnwrod
3aHycm (Moncka) n Munow PagusoesBuk (Cpbuja)
KOW NpuKaxkaa fen of ceonte GpuaMcKm onycu. *Op
pefoBHaTa KMHOTeYHa Mporpama 13fBojyBame fiBa

jybuneja: 50 ronuHu op npemuepata Ha punmot Mup-
Ho Jlemo (NPOEeKLUMMN 1 NpeTCTaByBake Ha ieN Of eKu-
nata Ha Oxpuacko neTo 1 buToncko neTo) n UuKny-
coT,50 rognHN Ha GUIMCKOTO NaTHO” NOCBETEH Ha
TBOPEeLWTBOTO Ha Kone AHrenoscku. *OBaa roanHa, Ha
KoHrpecot Ha OUAD (MerfyHapopHaTa denepaLmja
Ha GUIIMCKM apx1BW), AUPEeKTopKaTa Ha KnHoTeka-
Ta, M-p Mumu Ffoprocka-Vinuescka 6ewe nsbpaHa 3a
uneH Ha HoBuoT M3BpweH Komutet Ha DUAD. *Ha
NAaHoT Ha MefyHapoAHNTe aKTUBHOCTU Ha KnHoTe-
KaTa rm u3fBojyBame cliefjHMBe: NpeTcTaByBakbe Ha
dunmckmot onyc Ha 6pakaTta MaHakun Ha KoHrpecot
Ha OUAD; co ,EBponcknot dpunmckn noptan EQr”
OBaa roAuHa MmMalle 3HayajHa copaboTka — yuecTBO
Ha ,IHpopmaTmBHMOT AeH” Bo Mpara 1 Ha paboTun-
HYLaTa WTo ce oppxa Bo OpaHkdypT Ha Tema ,Kanu-
TeT Ha NoAaTouuMTe Y HUBHATa CeMaHTMYKa UHTepone-
pabunHOCT”; NpoAoIKyBa NOCTUPaHETO Ha MaKeOH-
CKUN JOKYMeHTapHU GrAMoBY Ha GUAMCKMOT nopTan
,EBpONckn punmcku 6oratcTa”; npeTcTaByBame Ha
MaKeOoHCKN GUIMCKIM aena Ha MakefoHCKMOT dpunm-
ckun pectuan Bo TopoHTO, NoToa BO My3ejoT Ha UH-
TepHauunoHanHaTta ¢ponkonopHa ymeTHocT Bo CaHTa
®e (CA), Ha [leHOBMTe Ha MaKefoOHCKaTa KynTypa
BO Pycuja (CaHkT lNeTepcbypr), Ha MeryHapoaHUOT
¢dectnBan bankaHuma Bo benrpag, notoa ,[leHoBuU
Ha MakefoOHCKaTa KMHoTeka” Bo benrpag mo no-
Bofl 20-roAvIIHNHATa Of OCaMOCTOjyBareTO Ha
PM; Ha QecTrBanot Ha HuUTpaTeH ¢unm Bo benrpag
Ha HawaTta KnHoteka u e pgopeneHa lnakeTta Ha
JyrocnoBeHcKaTa KMHOTeKa. .. *35-roguwHmoT jybunej
KnHoTeKaTa ro 3aoKpy»u co: HabaBKa Ha HOBa KOMOW-
HupaHa GpunmMcKa MoHTaxHa maca,,EpHemaH” lwuTo e npBsa
KMHOTeYHa HabaBKa Ha HOBa HEOMXO[Ha ornpema; TpKa-
nesHa maca ,[llpomucnyBareto Ha GUIMOT” MO NOBOS,
30-roavWwHMHATa oA NojaBaTa Ha nNpBaTa GUIMOSIOLLKA
KHUra Kaj Hac — QusiMom u no/lumu4ykomo Ha Tommcnas
OcmaHnu; npomoLyja Ha HajHoBaTa GpUIMOSIOLLIKA KHU-
ra - Bpeme Ha uepu u coHuwma (amamepckuom ¢pusim 8o
MakedoHuja 00 1935 0o 2011) op, innHpeHKa MNetpyLie-
Ba.

2012

*KuHoTekaTa Ha MakefjoHUja 13paboTU KOH3ep-
BaTOpCKM [NpoeKkT 3a gurntanHa pecraBpaunja Ha
Guamckuom onyc Ha bpakama MaHaku, koj bele
peanu3mpaH AO KPajoT Ha McTaTa roguHa, a uspa-
60Ty 1 MpoeKT 3a KOH3epBalunja, pecTaBpauuja n
n3paboTKa Ha 3alTUTHU Konuun Ha PoHOom Ha 0o-
KymeHmapHu ¢guamosu 3a Ckonckuom 3emjompec
(21 HacnoB). *Kako efieH oA Haj3HayajHUTe HACTaHW
OBaa rogunHa e fieka, Mo nofjHeceHaTa anankaumja o
CekpeTtapujatoT Ha OVAD 3a opraHusmparme Ha ro-
anwHnoTt KoHrpec, lfeHepanHoTo cobpaHme Ha DUAD,
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Ha KoHrpecot Bo MekuHr (KnHa, anpun 2012), ja npu-
daTn annukaymjata Ha KuHotekata Ha MakepgoHuja,
Koja 6elue n3bpaHa 3a opraHm3saTop Ha 70-ToTo n3pa-
Hue Ha KoHrpecot Ha DUAD Bo 2014 roguHa. *Ucto
Taka, KnHoTeKkaTa co CBOW NMpeTCTaBHULM yUYecTBY-
Balle Ha MefyHapofHaTa KoHbepeHuuja ,3awTuTa un
TPajHO YyBatbe Ha ayANOBU3YeNIHOTO HAacNefCcTBO BO
JyronctoyHa EBpona” - Bo pamkuTe Ha BTopaTa ek-
cnepTcka cpenba o obnacTta Ha KyNnTypHOTO Hacneq-
CTBO BO benrpag, a ncTo Taka, u Ha CTPYYHUTE COCTa-
Houm Bo 3arpe6 n TupaHa (Balkan’s Memory - npoekT
3a gUrnTanu3aumja Ha ayaMoBU3yenHOTO Hace[CcTBO
BO 3emjuTe of 3anageH bankaH). KnHotekata 3ege
YyUeCcTBO 1 Ha MefyHapoaHuTe GUIMCKO-apXUBCKY
dectBanm — GecTBanoT Ha pectaBpupaHun Gumo-
B/ BO bonotba 1 leHoBU Ha HemnoT ¢unm Bo Mop-
JeHOoHe, obaTa Bo WTanuja; Bo bonoma, kage BoegHo
ce ogpxyBa v leHepanHo CobpaHue Ha ALE, anpek-
TopKaTa Ha KuHoTtekaTa, Mumn foprocka — Unuescka,
6elue Mo TpeTnaT pensbpaHa 3a useH Ha M3BpHmoT
komuteT Ha ALIE; Bo MNMoppaeHoHe, Bo nporpamata Ko-
nernym, KnHotekarta nmalue npeseHTtaumja Ha npo-
eKTOT 3a AuruTtanusaumnja Ha GUAMCKMOT onyc of
6pakata MaHaku. Ha 28 maj 2012 rognHa, KnHoTekaTta
Gelle fOMaKMH Ha MPBKOT pervoHaneH MefyHaponeH
COCTaHOK (paboTunHMLa) Nog NOKPOBUTENCTBO Ha
AUE Ha Tema: ,Hacokn 3a oCcHOBMTE, NpUHUUNUTE U
meToponorujata 3a gedprHmpare Ha NPoAYLEHTCKM-
Te npaBa BO 3eMjuUTe Ha NopaHelwHa Jyrocnasuja”.
Ha pabotunHuuarta 3emaa yyectso Bnagummp One-
na op Yewkarta Penybnuka (Mogepatop), KapmeH
JloTka op XpBatcka, AHApo MapTnHoBuK of LipHa
lopa, AnHko TyuakoBuk og Cpbuja n MapjaH Po3maH
on CnoBeHMWja — 1 KaKo pe3ynTaT Ha oBaa paboTu-
Huua, 6ea M3HECEHU HeONXOoAHUTe Mpenopakun 3a
3auyByBatbe, pecTaBpalnja 1 npeseHTaumja Ha ay-
AVNOBM3YNEHOTO HacNeAcTBO, 1 6ea npocneaeHn [o
cuTe MUHUCTPK 3a KynTypa BO permoHoT. Kako nps
peanu3upaH NPOEKT 0ff OBOj COCTAHOK belle 3aeMHa-
Ta copaboTKka co XpBaTckata KnHoteka Ha npoekToT
3a 3aWTnTa 1 pecTaBpaLvja Ha ABa MaKeJOHCKMN Urpa-
HU GUMOBU peXKMpPaHy off XPBaTCKUN pexuncepw, Tpu
AHU 1 MakedoHckuom 0esn 00 nekosiom. *KnHoTtekaTa
TPaAVLMOHaHO ro ogbenexa 27 oktomepu — CBeT-
cknot fgeH Ha YHECKO - [leH Ha ayanoBuU3yenHoTo
HacneacTso co Nnpomounja Ha [1B-konekunjata of,
AUTUTANHO pecTaBpupaHuTe dunmosm Ha Crone MNo-
nos. o oBoj noBog, KnHotekata ja gogenu v Harpa-
faTa 31ameH objekmus 3a UCKNyuUTeNeH npuaoHec
BO MaKe[JOHCKaTa KMHemaTorpaduja — Ha foajeHoT
Ha MakefoHcKaTa KnHemaTtorpaduja Kocta Kpnau.
WcTo, KnHoTekata ce BKNyun 1 BO ofbenexyBateTo
Ha 3HayajHX AaTymMn Of UcTopmjata Ha MakedoOHCKa-
Ta KMHemaTorpadwuja, npocsiefeHn co afekBaTHU
1 MPUroAHU NpemMrepun, NPOMoLMY U N3N0X6U: 65

roAuHN Noctoewe Ha ,Bapgap ¢mnm’, notoa 60 ro-
AVHW Of nNpemmnepaTa Ha NPBUOT MaKe[OHCKM UrpaH
dunm OpocrHa 1 80 rognHu of pafarweTo Ha [ap-
Ko [lameckn. KnHotekaTta nm AOAENV 1 cneynjanHn
MNMosen6bu Ha Mepu bowkoga, Jbynka LlyHpeBa, Auo
JoBaHoBcKM, Jbybe MeTkoBCKM 1 Ha ,Bapaap ¢unm’,
no nosop JybunejoTt 60 200uHU 00 npemuepama Ha
OpocuHa. *Peannsmpana e npemrieparta Ha JOKYMeH-
TapHuoT dunm Ceedoyu (pexkuja Ha AtaHac Yynockn),
KaKo pe3ynTaT Ha JONrOPOYHNOT U 0bemeH NpoeKT
3a eBupaeHTupare, otorpapupare, CHUMame 1
apxvBUparbe Ha BUaeomaTepujanmn n pasroBopu co
MakepoHuuTe npotepaHu of Erejcka MakegoHuja Bo
20 Bek. *OBaa roguHa KnHoTtekata npomoBuMpaLle u
[Be CBOM 3HauajHN n3gaHunja: XpucmujaHckume c/iuku
u cumbonu u Hapayujama 8o ¢unmosume Ha A. A. Tap-
Koscku o M-p ATaHac Yynocku, 1 MHOTY 3Ha4ajHOTO
,MPBO MOHOrpadcko msgaHue” Ha KnHoTekaTa:
MoHorpadujaTta TPAJYE [10M0B, npupepysay: NnuH-
AeHka MNeTpywesa. *Bo ¢unmcknoT apxms Ha KnHo-
TekaTa, BO 2012 rognHa ce NpMMeHUN 1 apXuUBUpPaHn
Hap 40 HacnioBu co noBeKe of 70 Konuu Ha GUIMCKN
OCTBapyBahba Ha Pa3HM HoCaum Ha CJIMKa 1 3BYK, Mery
KOV N HEKONKY LenocHn GOHAO0BY Ha Hawuy Gpunm-
CKV aBTOPW, Ha Pa3HU CTPYYHM paboTHUUU, drnm-
CKM 1 UCTOPUCKM Aejun. [pe3emeH e 1 LenoKynHnoT
¢doHp Ha beta kacetn og CoBeToT 3a pagnoandysuja
- doHp oa 1.319 Hocaum Ha cnmka m 3BYK (beTa-Kace-
T1), CO BKYMNHO 782 HacsioBa. *Bo pegoBHaTta punmcka
KWHOTEYHa nporpama BKynHo 6ea ogpkaHu 310 npo-
eKummn co 366 Hacnosu, Ha Kou npucycteyBaa 11.451
nocetuten. Mcto, Bo KnHoTekaTa, a BO pamkuTe Ha
CkonckmoT ¢punmckn dectmsan, ®ectmusanoT Ha EB-
poncknoT dunm CuHegejc n MefyHapogHuoT dectu-
Basl Ha KpeaTuBeH foKyMeHTapeH ¢unm Makellokc,
6ea npuKkaxaHu noseke of 90 GpunMoBuU/HacnoBM of
afeKBaTHUTE GUIMCKM Nporpamu Ha oBure dpecTrBa-
nun. *MNMokKpaj pefoBHaTa KMHOTeYHa nporpama, 6ea
OpraHusMpaHun 1 noBeKke TeMaTCKM LIMKNYCU NoCBe-
TEHV Ha aBTOPU M HaUWOHaNHW KnHemaTorpadum n
C/INYHO, Mery Kom 61 i cromHane nporpamata 100
roAvHW of parakteTo Ha Jupxu TpHKa, dunmckuTe
petpocnekTnen Ha Kapnoc Caypa n AHgpej KoHua-
JIOBCKM, KaKo 1 peTpocnekTneaTta Ha AHapej TapkoBs-
CKU, BO ynm pamkm KuHoTekata u gogenv losenba 3a
UcKyyumesieH npudoHec 80 yMemHocma Ha ¢puamom
Ha Hatanuja boHpgapuyk — ¢unmcka akTepka 1 npo-
ZyueHTKa of Pycuja n 6nn3ok copaboTHUK Ha AHLpej
TapKOBCKM 1 cneumjaneH roctTuH Ha PeTpocnekTuBarta.

2013
*Bo 2013 ropguHa Gelue 3aBplueHa aHasorHata

3awWwTuTa Ha 21 HacnoB of GOHAOT AOKYMEHTapPHM
dMAMOBM 3a CKOMNCKMOT 3eMjOTPeC, Kako 1 Aurntan-

XpoHonoruja Ha KuHotekata Ha MakepoHuja, KuHonuc 45/46(25), c. 69-83, 2014 81



HaTa pecTaBpauuvja Ha GUIMCKMOT onyc Ha bpakaTa
MaHaKky 1 Ha foKymeHTapHWOT dbunm MakedoHuja
80 cnuku (1923) Ha ApceHuj JoBkoB. Kako pesynTat
Ha 3aeAHNYKMOT NPOEeKT co XpBaTcKaTa KNMHOTEKa,
6elwe ¢uHanU3MpaH NPOEKTOT 3a pecTaBprpame 1
AVUFUTanM3npare Ha MakefoOHCKUTe urpaHu éun-
MoBu MakedoHckuom Oes 00 nekosiom w Tpu AHU,
CO penoHupatrbe Ha aurntanHu OUMN-dopmaTtn BO
bunmcknoT apxus Ha KnHoTekaTa Ha MakepoHuja.
McTo Taka, nsgageHo e n 1B-n3paHne Ha gurutan-
HO pecTaBpupaHuTe puamMoBM Ha bpakata MaHaku,
CO npeseHTaumja Ha pecTnBanute Bo butona n Bo
AHTanuja. *27 oktomspu - CBeTcKnoT AeH Ha YHECKO
Ha ayAvoBK3yeNHOTO HacnefcTBO KnHoTekata ro oa-
6enexa co NoBeKe 3HaYajHN HacTaHW, Kako, Ha Npu-
mep - CBeyeHaTa npomoumja Ha AB-n3gaHnerto Ha
AVTVTaNHO pecTaBpupaHuTe GUIMOBYM Ha GpakaTa
MaHaku, a 6elle opraHusMpaHa 1 MpoeKkumja Ha
oBuvie GUIMoBK, BO My3unuKka npugpyx6a Ha bnaroj n
bojaH MapoToBu. [To oBoj nosoA, KnHoTekata my ja
JoLenu Harpaaata 371ameH objekmug Ha f0ajeHOT Ha
MaKefoHCKaTa KuHematorpaduja - pexxucepot Kupun
LleHeBcku. NcTo, KnHoTekaTa n gogenn n nocebHa
[Mosenba Ha MMHUCTepKaTa 3a KynTypa, A-p Enusa-
6eta KaHuecka-Munescka. Mo nosop Jybunejot 50
roAVHM Of, CKOMCKMOT 3eMjoTpec belle peanusmpaHa
n nsnoxoba op potorpaduu Ha OpaHc Bentepc, nog,
Hacnos Mo 50 roguHu nosTopHO BO Ckonje”. *KuHo-
TekaTa Ha MakefoHuja, Koja ywTe Bo 2012 rognHa
3anoyYyHa Co NoAroTOBKMUTE 3a OpraHu3npare Ha 70-
ToT KoHrpec Ha ®VAD Bo Ckonje (4-10 maj, 2014),
OBaa roAnHa NoaroTeun yetnpujasmnyeH ,Newsletter/
BbunteH» BO KojlITO AeneratuTe ce MHGopmmMpaar 3a
NOAroTOBKMTE 1 cOApXnHUTe Ha KoHrpecoT u belwe
nopeneH Ha generatute Ha KoHrpecot Ha OVAD Bo
BbapcenoHa (anpwn 2013). U3paboTeHa e 1 HTEpPHET-
CTpaHmua Ha KoHrpecoT, a AvpeKkTopKaTa Ha KnHoTte-
kKata, Mumn foprOCKa - MnneBcka, bewe no BTopnat
pen3bpaHa 3a uneH Ha YnpaBHMOT onbop Ha OUAD.
*KuHoTekaTa yuyecTByBalle M Ha MefyHapoaHuTe
dunmcko-apxmsckn pectusanu — OecTnBanoT Ha
pectaBpupaHu ¢runmosm Bo bonowa n leHoBM Ha
HemnoT ¢unm Bo MopaeHoHe, obaTta Bo WTanwja.
KuHoTekata 3epe yuectBo 1 Ha OecTBanoOT Ha HU-
TpateH ¢unm Bo benrpag (jyHn 2013), Ha Tpkanes-
HaTa Maca 3a nepuoanyHmuTe GUIMCKU CnMcaHuja
opraHusMpaHa o ctpaHa Ha OUIIMCKMOT LieHTap Ha
Cpbuja a Bo pamknTe Ha CaemoT Ha KHUraTa Bo ben-
rpag (oktomBpm 2013), Kako 1 Ha CTPYUHM COCTaHOLM
Bo benrpap v Mogropurua, BO pamkKuTe Ha NPOeKTOT
,Balkans’Memory” (npoekT 3a gurntanusauuja Ha ay-
[AMNOBM3YeTHOTO HAC/IeACTBO BO 3eMjuTe of 3anajeH
bankaH). icto, KnHotekaTta yuecTByBalle 1 BO Npo-
ekToT ,dunmcknTe 6oratcTBata Ha MictouHa EBpona’)
co cegnwTe Bo bygnmnewra, kage 6ea npujaBeHn

18 makefioHckn dunmosu. MNMoHaTamy, KnHoTtekaTta
Gelle fJOMaKMH 1 Ha fBe fenerauuun: of HauuoHan-
HUoT dunmckm apxms off Bykypewt n og XpBatckara
KUHOTeKa of 3arpe6, kon npucycteyBaa Ha [leHoBuU-
Te Ha COBPEMEHMNOT POMaHCKN GUAM, OfpXKaHW BO
Ckonje u Mpwunen (mapT, 2013), Kako 1 Ha HepenaTta
Ha XpBaTcKaTa KMHemaTtorpaduja, HaCJloOBEHA Kako
Mwumuua n bayep (maj, 2013), Bo Ckonje n butona.
KnHoTtekata 6elue npeTctaBeHa U Ha jybunejHnoT 50.
MeryHapoaeH ¢unmckmn pectusan 3nateH NnopToKasn
Bo AHTanuja, Typuuja. Bo pamkute Ha nporpamarta,
KnuHoTekaTa naptuymnumpatle co nsnoxba Ha poTo-
rpadun of dunmoBuTe Ha Gpakata MaHakK, Kako 1
CO creumjanHa npoekunja Ha HUBHUTE AUTUTANTHO
pectaBpupaHu GuUIMOBYM, BO My3nyka npuapyxba
Ha bnaroj n bojaH MapoTtosu. [oToa, BO pamkuTte Ha
Hepenata Ha Typcku dunm Bo MakegoHwuja (Hoemspu
2013), rocTvH Ha KnHoTekata 6ewwe v JacuH Ann Typ-
Kepu, PUIMCKIN pexncep n npoayueHT oa Typuunja.
*Bo GunMcKMoT apxume, Bo 2013 rognHa ce NpuMeHn
Hag 60 HacnoBw co noeeke of 80 KONuK Ha pa3HK HO-
cayun Ha civKa u 3ByK. MIcTo, Mo mat Ha fgoHauuu ce
NPYMeHV ABa CTapu KMHOMPOEKTOPU Kako My3ejcKiu
ekcnoHaTtu. AcTo Taka, ce NnpuMeHu, CKEHUPaHN n
apxmBrpaHu 285 nuctosu Gunmcka n gpyra Mysuka
Ha HOTHW NapTUTYPW, Of PEHOMUPAHNOT KOMNO3U-
Top 1 n3sepysay Cnase [lumutpos. *Bo pegosHaTta
dunmcka nporpama 6ea ogpxaHu 355 npoekuymm co
302 HacnoBu, Ha Kon npucycTeyBaa 11.717 nocetuTe-
nn. Bo KnHotekata ce oppikaa v cermeHTn of dectu-
BaNCKMTe nporpamu Ha MefyHapofgHWoT gecTnBan
Ha KpeaTMBHUOT [OKyMeHTapeH ¢unm MakelloKc,
op ®ectuanot Ha EBponckunot dunm CuHepejc,
1 — OBaa rofgnHa no npenaT — Ha NPBOTO M3AaHue
Ha MeryHapoaHVOT pecTrBan 3a Aeua U MAAANHLUN
LindoHn - Bo MakenoHuja.

2014

*KnHOTeKaTa NpemMnepHoO ro npeseHTnpa npo-
JOJIKEHNEeTO Ha MPOEKTOT 3a eBUAeHTUpame,
doTorpadupare, cHUMare 1 apxmBMpare Ha
BMAEOMaTEpUjanu of pa3rosopu co MakegoHumM npo-
TepaHu of Erejcka MakegoHunja Bo 20-TMOT BeK — f0-
KymeHTapHuoT ¢punm Ceedoyu-KaHada Bo pexuja Ha
AtaHac Yynocku. *Bo TeK ce 3alITUTHO-KOH3epBaTop-
CKUTE NPOEKTUN — AUrnTanmn3aumja Ha urpaHute eun-
MOBWU Ha Jbybuwa leopruecku n Munyo MaHueBCK/
1 noaroTeByBame Ha [1B[l-n3naHune Ha gurntanHo pe-
cTaBpupaHuTe ¢punmosu Ha Jbybuwa leoprmescku.
*0Op 4 po 10 maj, Bo Ckonje BO opraHu3aumja Ha KnHo-
TekaTa Ha MakepoHuja ce ogprkyBa 70-TUOT KOHIpec
Ha MeryHapoaHaTa depepaumja Ha GUIMCKM apXm1BHY

- OUAQ.

82 XpoHonoruja Ha KuHotekata Ha MakepoHuja, KuHonuc 45/46(25), c. 69-83, 2014



[MlocnegHuBe roguHn  KuHOTeKata rIu
NHTEH3MBMPalle OOTOrawHuMTe U pasBn HOBU
dopmn 33 pa3Boj U wWrpere Ha duMcKata
Kyntypa. OBa ocobeHo ce opHecyBa 3a
HeryBakbe Ha HajmnaguTe GUIMCKA regayn
- peuaTta CoO BOCTaHOBYBatbe Ha pefjoBHaTa
nporpama,HoBO KMHO-YyTPO’, Kako 1 nporpamu
Ha AeTcKn GpUnmMoBy Bo copaboTka pectuanor
Make[lokc. Bo 0BOj KOHTEKCT Tpeba fia ce Kaxe
[leKa Ce VIHTEH3VBMpa 1 KpeaTMBHaTa cCopaboTka
co KnHo-cojy3oT Ha MakefoHuMja Ha NiIaHOT Ha
ronynapvsauuja Ha amaTepcKuoT GuIM.

KnHoTtekata Ha MakegoHuja BOCNOCTaBY, Taka
Ja KaXkeme, MpeXa Ha MOCTOjaHN KMHOTEYHU
canu/nporpamy BO BHaTpelwHoOcTa Ha PM
(CseTn Hukone, KymaHoBo, Benec, KaBagapuu,
HerotuHo, MNpunen, butona...).

KnHoTekaTa Ha MakegoHuja KpeaTuBHO U
pefoBHO cOpaboTyBa CO AOMALIHUTE GUIIMCKM
dectmBany — IHTepHaLMoOHanHNOT pecTmBan Ha
dunmckata kamepa,bpaka MaHakn', Makelokc,
CuHegejc, Actepdect 1 co CKONCKMOT GUAMCKn

dectuBan.
J

N
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1. Konexxume eo MakedoHuja, /lucuer Honaue, 1903
The Massacres in Macedonia, Lucien Nonguet, 1903

2. Yemama Ha 8ojeodama Banyo leszenucku 8o punmosume Ha Yapnc
Pajoep Ho6n, 1903
The band of vajvoda Vanco Gevgeliski in Charles Rider Noble’s films, 1903

3. Kamera No.300 Ha 6pakama Manaku
The Manaki Brother’s Kamera No.300

4. ba6a flecnuna, npe unmcku 3anuc od 6pakama Manaku, 1905
Grandmother Despina, the first film recording of the Manaki brothers,
1905

5. Janaku Manaku (1878-1954)
Janaki Manaki (1878-1954)
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9

6. Munmon Manaku (1882-1964)
Milton Manaki (1882-1964)

7. Manayp nped ypkeama ,(eema Hedena” eo bumona, 6paka Manaxu,
1905-1911
Fair at the Holy Sunday Church in Bitola, Manaki brothers, 1905-1911

8. Manugpecmayuu no nosod Mnadomypckama pesonyyuja, 6paka
Manaku, 1908-1909
Events on the Occasion of the Young Turk Revolution, Manaki brothers,
1908-1909

10
9. Typckuom cynmar Mexmed V Pewad 60 nocema Ha bumona, 6paka

Manaku, 1911
Turkish Sultan Mehmed V Reshad visiting Bitola, Manaki brothers, 1911

10. Typckama onwmuHa 8o Ckonje, 80 Yue Kage ,beneduja” ce odpxane
npeume gunmcku npoekyuu, 1897
The local Ottoman government in Skopje, at whose Beledija Café the
first film projections were held, 1897
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11 12
13 14
16
15 2
11. Typckuom meamap 8o Ckonje kade ce 00pxyease puAMcKU npoexyuu,
1906
The Turkish Theatre in Skopje where films were screened, 1906
12. Kuo ,Bapoap’; npeomo nocmojaro kuro 8o Ckonje, 1912
Vardar, the first permanent cinema in Skopje, 1912
13-14. bankanckume u [lpeama ceemcka 80jHa 80 XypHanume Ha
Cmpaxcku hunmcku penopmepu: 8oexu dejcmauja, Gezanyu, 1912-
1913, 1914-1918
The Balkan Wars and the First World War in the newsreels of the foreign
film reporters: military operations, refugees, 1912-1913, 1914-1918
15. Kagpeanama,Ada kagpe3u’; npgomo nocmojaro kuto o Benec, 1919
The Ada kafezi tavern, the first permanent cinema in Veles, 1919
16. Kuno ,Manaku” 8o bumona, 1923
The Manaki Cinema in Bitola, 1923
®otoranepuja / Photo Gallery, KuHonuc / 87
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18

17 19

20

17. ApcenujJoskoe (1884-1924), Hosunap, nucamen, pomozpag, 19. Kagpeanama,,3purcku” 8o Ckonje kade ce 0dpxcyaarne pedosHu
unmcku deey, Gopey 3a HAYUOHANHO 0¢10600yBarbe Ha MakedoHuja unmcku npoexyuu, 1920
Arsenij Jovkov (1884-1924), a journalist, writer, photographer, The Zrinski tavern in Skopje where regular film projections were
filmmaker and fighter for the national liberation of Macedonia shown, 1920

18. MaxedoHuja o cnuku, ApcenujJoskos, 1923 20. Kuno ,benzpao”eo 32padama va bumonckuom 2padcku meamap,
Macedonia through Images, Arsenij Jovkov, 1923 1933

The Belgrade Cinema in the building of the Bitola Theatre, 1933
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2

-

22

23,

24,

25,

21

25

24

. Pucmo 3epdecku-3epde (1906-1970), npeuom wikonysax punmcku

akmep, 1922
Risto Zerdeski-Zerde (1906-1970), the first educated film actor, 1922

Pucmo 3epdecku-3epoe 8o uzparuom gunm Tue deajyama, 1927
Risto Zerdeski-Zerde in the feature film Both of Them, 1927

Xuzuenckuom 3ae00 8o Ckonje, 1927
The Public Health Institute in Skopje, 1927

3emjompec Ha jyzom, [lpazo Xnoynex u Cmeean Muwikosux, 1931
Earthquake in the South, Drago Hloupek and Stevan Miskovic, 1931

Hosomo kuHo ,Bapdap” 8o Ckonje, 1930
The new Vardar Cinema in Skopje, 1930

22

23
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26

29

27

28

26. Kuro eo xomen ,Ipand” 8o bumona, 1931
A cinema at the Grand Hotel in Bitola, 1931

27. Kuro 8o xomen ,benzpad” eo Benec, 1932
A cinema at the Belgrade Hotel in Veles, 1932

28. Kuno 8o xomen ,Cpncku kpan” eo lmun, 1934
A cinema at the Serbian King Hotel in §tip, 1934

29. Kupun Mutocku (1907-1986), nukosex ymemHruk u gpunmcku agmop
Kiril Minoski (1907-1986), a visual artist and filmmaker
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30

31
33
32
34 35
30. MpomuenoxapHo dpywmeo 6o lpunen, Kupun Murocku, 1938 33. Jlozomo Ha ,Qunmcko-Ckonje’; 1947
The Fire Prevention Society in Prilep, Kiril Minoski, 1938 Filmsko-Skopje’s logo, 1947
31. bnazoja ipHkoe (1914-2012), pomozpagh u punmcku meopey 34. Jlozomo Ha ,Bapdap ¢punm’; 1947
Blagoja Drnkov (1914-2012), a photographer and filmmaker Vardar Film’s logo, 1947
32. Ceadbama Ha ®epyo Cmojaroe u Bepa [nuzopoea, 35. Bo us6opu 3a Hogu no6edu, bnazoja [lpkos, 1947
bnazoja ipHkos, 1938 Elections for New Victories, Blagoja Drnkov, 1947
The Wedding of Ferco Stojanov and Vera Gligorova,
Blagoja Drnkov, 1938
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36

38

36. Xumo 3a Hapodom, Tpajye llonoe, 1947
Grain for the People, Trajce Popov, 1947

37. ®pocuna, Boucnae Harosuk, 1952
Frosina, Vojislav Nanovi¢, 1952

38. Bonya oK, Opanye Wimuznuy, 1955
Wolf's Night, France Stiglic, 1955

39. Manuom 4oeex, Xuka Yykynuk, 1957
Little Man, Zika Cukuli¢, 1957

37

39

92
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41

42

40. Muc Cmon, Xuka Mumposux, 1958
Miss Stone, Zika Mitrovic, 1958

41. BusaHa3nomo, Opanye Wimuanuy, 1959
Visa of Evil, France Stiglic, 1959

42. Tpu Anu, bpanrko bayep, 1959
Three Girls Named Ana, Branko Bauer, 1959

43. Mupto nemo, Jumumpue Ocmarnu, 1961
A Quiet Summer, Dimitrie Osmanli, 1961

43
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44

46

48

47

49

4.

45.

46.

47.

48.

49.

45

ConyHckume amewmamopu, Xuka Mumposuk, 1961
The Assassins from Salonika, Zika Mitrovic, 1961

Ipanuya, bparko lano, 1962
Border, Branko Gapo, 1962

U3mopenuom namuuk, bnazoja ipHkos, 1961
The Weary Traveller, Blagoja Drnkov, 1961

Ckonje 63, Beroko bynauk, 1964
Skopje ‘63, Veljko Bulajic, 1964

o0 ucmo He6o, Jby6uwa leopauesku u Muomup Cmamerkosux, 1964
Under the Same Sky, Ljubisa Georgievski and Miomir Stamenkovi¢, 1964

Becuyu, secuyu, Anexcandap lypuunos, 1965
Newspapers, Newspapers, Aleksandar Gjurcinov, 1965
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50

51

50. Jeanaecemme 0d Manpadnuk, Jumumpue Ocmannu, 1965
The Twelve of Papradnik, Dimitrie Osmanli, 1965

51. flenosu Ha uckywenue, bparko [ano, 1965
Days of Temptation, Branko Gapo, 1965

52. Jo no6edama u no Hea, uka Mumposuk, 1966
Till Victory and Beyond, Zika Mitrovic, 1966

53. Memenmo, Jumumpue Ocmannu, 1967
Memento, Dimitrie Osmanli, 1967

53

52
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54

56

55

57

54. Kade no doxoom, Bnadan Cnuenyesux, 1967
Where to After the Rain?, Viadan Slijepcevic, 1967

55. MaxedoHcka kpeaea ceadba, Tpajue llonos, 1967
Macedonian Bloody Wedding, Trajce Popov, 1967

56. Mnanunama Ha zHegom, Jby6uwa leopauescku, 1968
The Mountain of Wrath, Ljubisa Georgievski, 1968

57. Bpeme 6e3 8ojua, bparko lano, 1969
Time without War, Branko Gapo, 1969

96
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58

58. Peny6nuxama so nnamet, Jby6uwa leopzuescku, 1969
Republic in Flames, Ljubisa Georgievski, 1969

59. (ead6ama Ha wapnnanureyom, Tpajye Mlonos, 1970
The Wedding of the Sarplaninec, Trajce Popov, 1970

60. Llenama Ha 2padom, Jby6uwa [eopauescku, 1970
The Price of a Town, Ljubisa Georgievski, 1970

61. LpHo ceme, Kupun ljeneecku, 1971
Black Seed, Kiril Cenevski, 1971

61

59

60
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62

65

62. Xed, Jumumpue Ocmannu, 1971
Thirst, Dimitrie Osmanli, 1971

63. MakedoHckuom den 00 nekonom, Bampocnae Mumuya, 1971
The Macedonian Part of Hell, Vatroslav Mimica, 1971

64. Em6puon No.M, llemap lnuzoposcku, 1971
Embryo No. M, Petar Gligorovski, 1971

65. Hcmpen, bparko lano, 1972
AShot, Branko Gapo, 1972

66. Tamko (Konnamu cme, Mpuna), Kone Anzenoscku, 1973
Father (We are Cursed, Irina), Kole Angelovski, 1973

63

64
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67 68

70

71
67. 0zaH, Cmone llonos, 1974

69 Fire, Stole Popov, 1974

68. Jao, Kupun lenescku, 1975
Anguish, Kiril Cenevski, 1975

69. Hajoonzuom nam, bparko lano, 1976
The Longest Journey, Branko Gapo, 1976

70. ®enukc, llemap nuzoposcku, 1976
Phoenix, Petar Gligorovski, 1976

71.

-

Cmon, Japko Mapkoguk, 1976
Stop, Darko MarkoviK, 1976

72. Kajax 75, Koo Hedxos, 1976
Kayak 75, Koco Nedkov, 1976
72
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73

75

77

74

76
73. Bpanewmuya, Memo llempoecku, 1976
Vranestica, Meto Petrovski, 1976

74. lpecyda, Tpajye lonos, 1977
The Verdict, Trajce Popov, 1977

75. Wcnpagu ce, lencpuna, Anekcandap lypyuros, 1977
Stand Up Straight, Delfina, Aleksandar Gjurcinov, 1977

76. Tynzew, Kone Manes, 1977
Tulges, Kole Manev, 1977

77.Aoam (5 do 12), Memap Mnuzoposcku,1977
Adam (5 to 12), Petar Gligorovski, 1977

100
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78

80

82
78. Omnop, bopo lejyuros, 1978
Resistance, Boro Pejcinov, 1978

79. lae, Cmone lonos, 1979
Dae, Stole Popov, 1979

80. lonzoma, Memo llempoecku, 1979
Golgotha, Meto Petrovski, 1979

81. upkyc, Aapko Mapkosuk, 1979
Circus, Darko MarkoviK, 1979

82. Paka, [lapko Mapkosuk, 1980
Hand, Darko MarkoviK, 1980

83. Bpeme, 800u, bpatko lano, 1980
Times, Waters, Branko Gapo, 1980

79

81

83
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84

86

85

87

84. Onoena bpuzada, Kupun ljenescku, 1980
The Lead Brigade, Kiril Cenevski, 1980

85. LipeeHuom Korb, Cmone llonos, 1981
The Red Horse, Stole Popov, 1981

86. Jyxna nameka, Cmeso Lpserkoscku, 1982
The Southern Trail, Stevo Crvenkovski, 1982

87. Jluxeuoamop, Tpajye llonos, 1983
Liquidator, Trajce Popov, 1983

102
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88.Henu mu pekos, Cmeso Lipeenkoscku, 1984
Didn’t I Tell You?, Stevo Crvenkovski, 1984

89. Jazon, Kupun ljeneecku, 1985
Knot, Kiril Cenevski, 1985

90. (pekra Hosa 49, Cmone llonos, 1986
Happy New Year ‘49, Stole Popov, 1986

91. Xaj-¢paj, Bnadumup bnaxescku, 1987
Hi-Fi, Vladimir BlaZevski, 1987
90

91

89
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92

9

93

95

92. Anapmman, Apppoduma Mapkosux, 1987
Apartment, Afrodita Markovic, 1987

93. Bukend Ha mpmosyu, Kone Anzenoscku, 1988
A Weekend of Deceased Persons, Kole Angelovski, 1998

94. Temosupatve, Cmone lonos, 1991
Tattoo, Stole Popov, 1991

95. Jby6osma Ha Koyo Tonenuapos, Aumonuo Mumpukecku, 1991
Koco Topencarov’s Love, Antonio Mitrikeski, 1991

96. MakedoHcka caza, bpanko [ano, 1993
Macedonian Saga, Branko Gapo, 1993

104
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97

98
99
97. Ceemno cugo, omHu6yc, Anexcandap Monoscku, lapko Mumpescu,
Cpéan JanuKuesux, 1993
Light Grey, an omnibus, Aleksandar Popovski, Darko Mitrevski and
Srgjan JaniKijevik, 1993
100

98. lped doxdom, Munyo Manyescku, 1994
Before the Rain, Miléo Mancevski, 1994

99. bepurkem, Mumko anos, 1994
Abundance, Mitko Panov, 1994

100. Jby6oe moja, Yapnu lapkep, Arvowa Cumjanoscku, 1994
My Love — Charlie Parker, Aljosa Simjanovski, 1994
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103 104

101. Anzenu Ha omnad, Jumumpue Ocmannu, 1995 103. lpexy esepomo, Aumonuo Mumpurecku, 1997
Angels of a Dump, Dimitrie Osmanli, 1995 Across the Lake, Antonio Mitrieski, 1997

102. CamoyHuwmyearve, Ep6un Anmanaj, 1996 104. [uncu Meuuk, Cmone onos, 1997
Suicide Guide, Erbil Altanay, 1996 Gipsy Magic, Stole Popov, 1997
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107

108

109

105.

10

107.

108.

109.

)

106

[lejan Kocarosuk u Mupox
YepHeHKo Ha cumno3uym 8o
MaxedoHuja, 1998

Dejan Kosanovi¢ and Miron
Cernenko, 1998

3602ym Ha 20 gex!,
Anekcandap lonoscku, [lapko
Mumpescku, 1998

Goodbye, 20th Century!,
Aleksandar Popovski and
Darko Mitrevski, 1998

Maxna6ac, Anexcandap
Cmankoecku, 1998
Maklabas, Aleksandar
Stankovski, 1998

Bpeme, xueom, Nean
Mumescku, 1999
Time, Life, Ivan Mitevski, 1999

Kaean, Wzop Neanos-U3u,
2000
Kaval, Igor Ivanov-Izi, 2000
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111

110 112

113

110. 00mazda, Jar Xunmjenc, 2001
Revenge, Jan Hintjens, 2001 114

111. Npawuna, Munyo Manyescku, 2001
Dust, Milco Mancevski, 2001

112. Broy6eHuom Jleu, Opoe Cmegparoscku, 2002
Levy in Love, Orde Stefanovski, 2002

113. Padocma Ha xueomom, (éemo3ap Pucmogcku, 2002
The Joy of Life, Svetozar Ristovski, 2002

114. lpHa, Ho npexpacxa, bnazoja Pucmecku-inamuap, 2002
Black, But Beautiful, Blagoja Risteski-Platnar, 2002

115. Cyoujama, arema Banzenu, 2002
The Judge, Zaneta Vangeli, 2002
114
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117 118

119

116. by6ayku, Wzop Nearos-H3u, 2003
Bugs, Igor Ivanov-Izi, 2003

117. Kako now con, Amonuo Mumpukecku, 2003
Like a Bad Dream, Antonio Mitrikeski, 2003

118. Kuno ,Muneruym’; Ckonje
The Millennium Cinema, Skopje

119. Kuno ,®pocuna’; Ckonje
The Frosina Cinema, Skopje

120. Kuno ,bankan’; Cmpymuya
The Balkan Cinema, Strumica
118
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121

122

123

121. Cnucokom Ha Tonu Manua, Mapuja |Juueea, 2004
Toni Mandza’s List, Marija DZidZeva, 2004

122. ban-kan-kaH, [lapko Mumpeecku, 2004
Bal-Can-Can, Darko Mitrevski, 2004

123. lonemama soda, Heo Tpajkoe, 2004

The Great Water, Ivo Trajkov, 2004
. 124
124. Uny3suja, Ceemosap Pucmoscku, 2004

Mirage, Svetozar Ristovski, 2004
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125 126

128

125. Kako y6ue ceemeu, Teona Mumeecka-Cmpyzap, 2004
How I Killed a Saint, Teona Strugar Mitevska, 2004

126. Konmakm, Cepzej (marojkoscku, 2005
Contact, Sergej Stanajkovski, 2005

127. ba6uyku Ha Pesonyyujama, lempa Cenuwikap, bpand ®eppo, 2006
The Grandmothers of Revolution, Petra Seliskar and Brand Ferro,
2006

128. Tajnama kHuza, Bnado ljeemanoscku, 2006
The Secret Book, Vlado Cvetanovski, 2006
127
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129

131

130

132

129. Jesojyemo co xapmoHuka, bunjana lapearnuesa, 2007
A Girl and Her Accordion, Biljana Garvanlieva, 2007

130. bonu nu?, Anema JlewHukoscka, 2007
Does it Hurt?, Aneta Lesnikovska, 2007

131. Jac cym 00 Tumoe Benec, Teona Mumegcka-Cmpyeap, 2007
I am from Titov Veles, Teona Mitevska-Strugar, 2007

132. lpespmetro, Hz2op Usaros-N3u, 2007
Upside Down, Igor Ivanov-Izi, 2007

133. Cexku, Munyo Manyeacku,2007
Shadows, Miléo Mancevski, 2007
133
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134

135

136
134. Boda u ozaH, Kupo YpouH, 2008
Water and Fire, Kiro Urdin, 2008

135. Mnamu u xxeru, Amanac leopzues, 2009
Cash and Marry, Atanas Georgiev, 2009

136. Ha uszpejconye, fopye Cmaspecku, 2009
At Daybreak, Gjorce Stavreski, 2009

137. Co3epyatue, Heo Tpajkos, 2009
Wingless, Ivo Trajkov, 2009
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138

139

140

142

138. Bucmunckama npukasHa 3a Xarc u [pemen, loye Ljeemanoecku, 2010
Hansel and Gretel: The True Story, Goce Cvetanovski, 2010

139. Bojuama 3aepwiu, Mumko lanos, 2010
The War is Over, Mitko Panov, 2010

140. Majku, Munyo Manyescku, 2010
Mothers, Miléo Mancevski, 2010

141. Hexou nounakeu npukasHu, omnu6yc, lluuesa/Pocu/Cnak/Tanosux/Jyka, 2010
Some Other Stories, an omnibus, DZidZeva/Rossi/Slak/Tanovi¢/Juka, 2010

142. Tamko, kune Hypedunu fyka, 2010
My Father, Shqipe Nuredini Duka, 2010
141
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143

145

143. Hawume 8o Cmaméon, Enusa6ema Konecka, 2011
Macedonians in Istanbul, Elizabeta Koneska, 2011

144. Enuzoducm, Weop Anexcos, 2011
Epizodist, Igor Aleksov, 2011

145. [lesojyemo co kubpumyuroa, Quaun Mamescku, 2011
The Little Match Girl, Filip Matevski, 2011

146. Kpajom Ha ceemom, Jau bojauu, 2011
The End of the World, Jani Bojadzi, 2011

147. 08a He e amepukaHcku gpunm, Cawo laenoscku, 2011
This is not an American Movie, Saso Pavlovski, 2011
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150

148

152

148. [Mankom He e mpmos, Bnadumup bnaxescku, 2011
Punk’s Not Dead, Viadimir BlaZevski, 2011

149. Yosekom co 4yyOHa Haguka 0a me youpa co 4aoop no 2naed, Bapoan
To3uja, 2012
There’s a Man in the Habit of Hitting me on the Head with an
Umbrella, Vardan Tozija, 2012

150. bapdo, Mapuja Anyeecka, 2012
Bardo, Marija Apcevska, 2012

15

-

. Menama wmo cu 2u u36puwa consume, Teona Mumeecka-Cmpyaap,
2012
The Woman Who Brushed Off Her Tears, Teona Strugar Mitevska,
2012

152. Ckonje pemukc, omHuG6yc 3acpuposcku/Jumumposcku/
Anmunapmaxoe/Eemumos/To3uja/lejoscku/JaHuKuesur/
TpugpyHoecku/Cmanuwiuk/Cmaspecku, 2012
Skopje Remixed, an omnibus, Zafirovski/Dimitrovski/Altiparmakov/
Evtimov/ Tozija/ Pejovski/ JaniKijevik/ Trifunovski/ Stanisik/Stavreski,
2012
151
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154

153

155

157
156
153. Tpemo nonyepeme, Japko Mumpescku, 2012
The Third Half, Darko Mitrevski, 2012

154. Bucudenm, lemap llyposcku, 2013
Dissident, Petar DZurovski, 2013

155. Mama Eepona, llempa Cenuwikap, 2013
Mama Europa, Petra Seliskar, 2013

156. Anepuk, Byk Mumeecku, 2013
Alerik, Vuk Mitevski, 2013

157. bankaHom He e mpmos, Anexcanoap
Monoscku, 2013
Balkan is Not Dead, Aleksandar Popovski,
2013

158. Co6a co nujano, Nzop Hearos-W3u, 2013
158 The Piano Room, Igor Ivanov-Izi, 2013
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159
161

162
163
159- 163. UhmepHayuoHanex ecmuean Ha punmckama kamepa bpaka

Manaku, bumona

International Film Camera Festival Manaki Brothers in Bitola
164. Jlopdan 3ahparosur Ha Acmepgpecm 6o Cmpymuya

Lordan Zafranovic at AsterFest in Strumica 164
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165

167

165-166. Makelokc, Ckonje
MakeDox, Skopje

167. Cunedejc, Ckonje
Cinedays, Skopje

168. Ckoncku unmcku pecmusan

The Skopje Film Festival
168
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170

171
169

172 173

169. |Jlugporu 6o Kunomekama
Giffoni at the Cinematheque

170. [lenoama Ha Kunomekama eo Kypuiymnu aH, Ckonje
The Cinematheque’s depots at Kursumli An, Skopje

171. flenoama Ha Kunomekama eo Xae3u-nawuru koHayu, ¢. bapdosyu
The Cinematheque’s depots at the Havzi Pasha Lodgings in the village
of Bardovci

172. Hoguom o6jexm Ha Kunomexkama
The new premises of the Cinematheque

173-174. llocmojana my3ejcka nocmaexa 8o Kunomekama
The Permanent Exhibition at the Cinematheque
174
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175

177

179

175-176. Hogume denoa Ha KuHomexama
The Cinematheque’s new depots

177. Madnex Manmem-Menuec, eHykama Ha Xopx Menuec, 20cmuH Ha
Kunomexama
Madeleine Malthéte-Mélies, Georges Mélies’s granddaughter, guest of
the Cinematheque

178. Jupxu Menyen, 20cmun Ha Kunomekama
Jifi Menzel, guest of the Cinematheque

179. Kenumup Xunnuk, 20cmun Ha KuHomekama
Zelimir Zilnik,, guest of the CGinematheque
178
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180 181

182 183

180. Kwuwmodg 3anycu, 20cmun Ha Kunomekama
Krzysztof Zanussi, guest of the (inematheque

181. Pon Xonosej, 20cmut Ha KuHomekama
Ron Holloway, guest of the Cinematheque

182. Bnadumup Onena Ha punmcka pabomunnuya éo Kunomekama
Vladimir Opela at the Film Workshop at the Cinematheque

183-184. 100 200uHu punm, KuHomeyHa u3sox6a 8o Mysejom Ha 2pad
Ckonje, 1995
100 Years of Film, an exhibition of the Ginematheque at the

Museum of the City of Skopje, 1995
184

122 ®otoranepuja / Photo Gallery, KuHonuc / Kinopis 45/46(25), c. / p. 85-124, 2014



185

187

188

185. U3nox6a 3a 6pakama Manaku eo lapus, 1986
The Exhibition on the Manaki Brothers in Paris, 1986

186. lped npoekyujama Ha punmom Mempononuc, 2011
Before the screening of Metropolis, 2011

187. ®unmom Mempononuc co MakedoHckama punxapmoruja,
2011
The Film Metropolis with The Macedonian Philharmonic
Orchestra, 2011

188-190. Bo gpoajemo
In the lobby

186

189

190
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191 192

193

194 165

191. Kunomeyrnama kuocana
The Cinematheque’s screening room

192. lpoekyuja 80 KUHOMeYHAMA KUHOCANa
A projection at the Ginematheque’s screening room

193-196. llodzomoeku 3a 70-uom koHzpec Ha QUAQ®: llpemcedamenom
Ha OUAQ Epuk Jlepoa u admurucmpamopom bamucm Lapn eo
pabomHxa nocema Ha Kunomekama
Preparations for the 70th FIAF Congress: FIAF President Eric Le Roy
and Administrator Baptiste Charles paying a working visit to the
Cinematheque
196
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CHRONOLOGY
OF MACEDONIAN
CINEMATOGRAPHY

1895-2014

1895

December 28, Paris. The first public film screening.

Macedonia, ruled by the Ottoman Empire at this time, was living
in the prehistory of cinema. However, certain technological dis-
coveries like photography and magic shows, through the synthe-
sis of which would be born the medium of moving pictures, were
already known and practiced. Some of the achievements worth
mentioning from this period are the photographs by Hadzi Koste
Krstev, Gjorgji Zografski, Kostadin lvanov Vangeloy, the brothers
Jane and Nikola Capev, Anastas Lozancev, Lazar Kermele and Dam-
askin Manusev.

1896

The screening of films in the Balkans began. Traveling cinemas
were showing the “moving pictures” of the Lumiére brothers in Bel-
grade and Bucharest. It appears that the Lumiere brothers’ repre-
sentatives also visited Sofia as part of their Balkan tour. It remains
unknown whether they came to Macedonia, though Skopje and
Bitola were already connected to the world via a new railway.

1897

The screening of films in Macedonia began. The travelling cinema
of a married couple from Italy screened a number of short films of
French production in one of Bitola's central hotels.

Albert Baubin, a photographer from Thessaloniki, bought a film
projector and eight films during his stay in Germany and on his
way back organized a few screenings in Ni$ and a few other plac-
es in southeast Serbia. His travelling cinema eventually arrived
in Skopje, too, and stayed for two whole weeks. In the first seven
days, the films were screened in the Beledija Café in the building of
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the local Ottoman government on the left bank of the
Vardar, as four more screenings were then being held in
the Turati Hotel on the opposite bank of the river. The
screenings were advertised with posters in the Turkish
language printed in Islahana’s printing house. Tickets
cost one or two “gros”.

1898

Janaki (1878-1954), the elder of the Manaki brothers,
founded his own photography studio in the town of lo-
annina in present-day Greece, where he worked as an
art teacher at a Romanian high school.

1899

Milton (1882-1964), the younger of the Manaki broth-
ers, moved from his native village of Avdella to loannina
and started working and learning photography at his
brothers’studio.

1900-1902

There is no information as to whether any films were
screened or made in this period, which does not rule
out the possibility altogether. Bearing in mind that Mac-
edonia had always been a significant crossroads, and
given that the construction of the railway intensified
the flow of people and goods, filmmakers or travelling
cinemas could well have visited Macedonia in this pe-
riod, as they had done a few years earlier.

1903

The first film ever made about Macedonia was Lucien
Nonguet's The Massacres in Macedonia (Les massacres de
Macédoine) produced by the Pathé Fréres Company of
France. Inspired by the llinden Uprising, the film received
much publicity in the West. The Massacres in Macedonia
was a reconstruction of the oppression suffered by the
civilian population of Macedonia by the Ottoman army
and police, shot at the Pathé Fréres studios in Vincennes,
near Paris. However, although the film was a reconstruc-
tion, the audience had the impression of seeing authen-
tic events. The film was 35 meters long and its duration
was two minutes. Besides France, the film was also shown
in Great Britain under the title Turkish Atrocities (Atrocités
turques) before arriving in the Balkans in 1904 where it
was first shown in Ljubljana and then in Belgrade.

The first authentic documentary films about Macedonia
were shot by Charles Rider Noble, who was commis-
sioned by the Charles Urban Trading Company of Lon-
don to record the events that took place in the wake of
the llinden Uprising. From late 1903 to early 1904, this

British filmmaker made eight films in Pirin and south-
east Macedonia. The total length of his edited films was
843 feet, or 253 meters, and they lasted for about 15
minutes, being shown at a speed of 16 frames per sec-
ond. The most interesting of Charles Rider Noble's films,
based on the description of their storylines, is undoubt-
edly Macedonian Insurgents Fight with the Turks. Shot in
five sequences, the film shows the insurgents’ recon-
naissance actions and their ensuing dramatic clash with
the Turks, leaving one insurgent dead and four injured.

1904

Charles Rider Noble's films, shot in Macedonia in 1903
and early 1904 and produced by the Charles Urban
Trading Company, were shown in London in 1904 at
the prestigious Alhambra Theatre, drawing tremendous
interest and publicity. Leading British daily and weekly
newspapers of the time, such as Black and White, the
Morning Post, the Standard and Financial News, reported
news and reviews of the films. The Pelican, for example,
wrote: “A spectacle such as the scene showing a man
truly getting killed in the battlefield has never been
shown before and this is actually horrific and fascinat-
ing at the same time.” Aside from Great Britain, Charles
Rider Noble’s films about Macedonia were also shown
in Bulgaria.

1905

The creative history of film in Macedonia began. Ac-
cording to Milton Manaki'’s recollections, Janaki bought
the Bioscope 300 film camera made by the Charles Ur-
ban Trading Company and with it the brothers shot the
first‘moving pictures’ not only in Macedonia but also in
the Balkans, in their native village of Avdella. Their cam-
era captured and preserved forever their 114-year-old
grandmother Despina, weaving women and an outdoor
class.

The Manaki brothers moved from loannina to Bitola and
opened their renowned Atelier for Photographic Art on
the main street, the Sirok Sokak.

1906

In 1906, the Manaki brothers took part in the Great
Royal Jubilee Exhibition in Bucharest, which included a
display of Macedonia as one of the countries outside of
Romania in which there lived a large Vlach population.
The Manaki brothers displayed their collection of pho-
tographs as part of the Macedonian exhibit. Janaki re-
ceived gold and silver medals and Milton a gold medal.
They were also presented with special diplomas in rec-
ognition of their participation in the Great Royal Jubilee
Exhibition. In addition, Milton Manaki was presented

126

Chronology of Macedonian Cinematography 1895-2014, Kinopis, 45/46(25), p. 125-179, 2014



with the Jubilee Medal of King Carol | of Romania and
the brothers were appointed official photographers to
the Romanian royal family.

A few travelling cinemas came to Macedonia. The trav-
elling cinema of the Italian Pietro Cinesi screened short
burlesques at the Sark Hotel in Bitola for a week. In Skop-
je, in the new Turkish theatre built by the Vali of Skopje,
Mahmud Shefket Pasha, films were shown by a travelling
cinema reported by the local press to have had “appropri-
ate film-showing equipment moved by a motor”.

1907

Besides taking photos, the Manaki brothers made films
as well. They recorded many fairs, weddings and reli-
gious customs and were most productive as filmmak-
ers between 1905 and 1913. Comprehensive research
undertaken at the Cinematheque of Macedonia has
grouped their works into 42 titles.

Milan Golubovski started showing films in Skopje in the
hall of the Angleterre Hotel (later renamed to the Paris
Hotel). With a small projector he had purchased in Vien-
na, he also showed films at the houses of wealthy Skop-
je families and in other towns in Macedonia and Alba-
nia. He stopped in 1909, however, when a fire caused
by inflammable film tape broke out in Hotel Angleterre.

1908

The Manaki brothers, especially the younger Milton,
had a natural instinct for recognizing the most impor-
tant events in Bitola and the region. The Young Turk
Revolution was one of these events and the Manaki
brothers did not miss the chance of capturing it on film.
For several years they recorded various events and pa-
rades staged by the Young Turks in Bitola.

An Armenian came to Ohrid from Thessaloniki with a
film projector operating on gasoline. He set up the pro-
jector in a tavern at Dolna Porta. In a room converted
into a cinema with about a hundred seats, the first films
in Ohrid were screened. The cinema operated for two
whole years.

1909

In the course of 1909 and over the following two years,
Arso Petrov Kartov of Veles organized the first film pro-
jection in Veles in Trajko Ivanov’s tavern with his original
Buderus projector, purchased in Germany. With the same
projector, he also staged several film projections at the
Solun Hotel in Stip. The event was reported by the Istan-
bul newspaper Haberler (News), which referred to it as “a
spectacle with a magic lantern”.

Milan Golubovski of Skopje showed several projections
in Debar and in the course of the summer his travelling
cinema also visited Struga. Tasko Comu and Konstantin
Comu, two brothers from Bitola, rented the hall of the
Bitola Theatre and used it for showing films until 1915
when the first military operations of the First World War
began. The Excelsior Cinema of Carlo Vaccaro, an Italian
industrialist who worked in Plovdiv, screened films on a
number of occasions at the Skopje Theatre. It showed
the standard international pre-WWI repertoire.

1910

The Manaki brothers recorded Macedonian traditional
customs, celebrations and dances, as well as scenes
from everyday life.

Arso Petrov Kartov of Veles screened films in the Ss Cyril
and Methodius School in Veles in 1910 and 1911. With
his original Buderus projector, he also visited other plac-
es in Macedonia, Greece and Bulgaria.

1911

This was the most significant year for the Manaki broth-
ers, who reached the pinnacle of their filmmaking with
three stories they filmed in 1911 - films in which they
came closest to great documentary film expression.
These films recorded the visits to Thessaloniki and Bitola
of Mehmed V Reshad, the Sultan of the Ottoman Empire,
the visits of the Romanian delegation to Macedonia (Bi-
tola, Gopes, Resen...), and the funeral of Metropolitan
Emilianos of Grevena. Interestingly enough, the film
about Metropolitan Emilianos’ funeral is the only film
made by the Manaki brothers which they themselves
developed, edited, wrote the intertitles for and prepared
for public showing.

The travelling Excelsior Cinema, which advertised its
repertoire in the daily press, again organized film pro-
jections at the Skopje Theatre in the course of May and
June. The films that the residents of Skopje saw during
those two months also included Katarina Hovardova,
the Merchant of Venice and The Balloon Race from Paris
to Madrid. The film about Sultan Mehmed V Reshad was
also shown, although without any information given
about where and by whom it had been made.

1912

The Balkan Wars, which resulted in the disintegration of
the territory of ethnic Macedonia, were also recorded on
film. The events of the wars and the plight of the popu-
lation were filmed by the camera operators of Pathé,
Gaumont, Cines, Eclair, etc. Over 20 film reporters were
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contracted to record the Balkan operations, as many as
eight of them working for Pathé, the leading film studio.
A novelty at the time was making filmed news, the best
known of which were the Pathé Journal and the Topical
Budget newsreels. Some of the best newsreels included
Images from the Battlefield, The Balkan War (a Gaumont
newsreel), The Latest from the Balkans (a Pathé newsreel),
The Taking of Kumanovo and The Bloody Battle on the Bre-
galnica. The documentary films about the Balkan Wars
received much publicity in the world press. Projections
frequently went hand in hand with lectures, while a few
companies made special posters to advertise their films.

Vardar, the first permanent cinema in Skopje, started
operations in late 1912. It was housed in a shed espe-
cially built for that purpose. Its first owners were Mika
DPordevic¢ and Ljubo Jankovi¢. However, a little later the
ownership shifted to Salvatore Musafija and Mois Aseo,
industrialists from Skopje, agents for the English Lloyd
and film distributors. The theatre had 500 seats and op-
erated until it was destroyed by fire in 1927.

1913

The Balkan Wars were again in the focus of camera op-
erators in 1913. During the Second Balkan War, aside
from foreign reporters, reporters engaged by the war-
ring countries also made films. As a result, numerous
documentaries were made with titles named after the
Macedonian occupation zone they told about.

Commissioned by Doka Bogdanovi¢, the owner of the
Kasina Cinema in Belgrade, Russian cameraman Sam-
son Chernov and another still unidentified cinematog-
rapher shot the following films in Macedonia: The Ser-
bian Towns of Veles and Stip, Crown Prince Aleksandar,
Commander of the First Army, at Crn Vrv in Combat Posi-
tion, The Battle of Zidilovo, etc. In Bogdanovi¢'s cinema
the following films were also shown: Transporting the
Wounded from Kumanovo to the Railway Station and
Lieutenant Zivojin Marinkovi¢’s Funeral in Kriva Palanka.

Film producer Svetozar Botori¢ made a series of films
with the identical title Across New Serbia, showing a
number of Macedonian towns, such as Bitola, Skopje,
Veles, Gevgelija, Strumica, Resen and Ohrid.

Bulgarian cinematographer Aleksandar Yekov made the
film The Great Liberation War of Bulgaria against Turkey.

The cinematographers whose recordings saved the
bloody events from oblivion also include Brian Zaytoun,
Thomas Williams, George Wilkins, James Scott Brown
and Jessica Borthwick, the only known female cinema-
tographer of the time.

However, the best film from this period is considered
Under Machinegun Fire, made by German filmmaker Isi-
dor Robert Schwobthaler for the British producer Cher-
ry Kearton at the initiative of the Greek King. About this
one-hour-long film in which the fearless cameraman
put himself in the middle of the gunfight, the Moving

Picture World wrote: “The film shows soldiers in action,
the infantry advancing and the cavalry charging, with-
out any mimicry but in the bloody and brutal reality
of war." Describing his job, of which he had a very high
opinion and in which he believed, Schwobthaler him-
self once said: “Our intention was to make a historical
document, to objectively film the terror in Macedonia
and the horrors of war in general. Let this film help
make war disappear from the civilized world.’

Sava Todorovi¢, who came to Stip from Vranje, rented
the Grand Hotel in the centre of the city and convert-
ed the barrack being part of the hotel into a screening
room in which he set up his Herlango projector. The
projections in the Stip cinema were interrupted by the
First World War when Todorovi¢ was enlisted.

The travelling cinema of Yordan Enchev of Bulgaria
showed film projections in the Strumica villages during
the winter. This sharp-witted man combined sequences
of a newsreel about the disaster of the Titanic with se-
quences from the feature film The Steamboat Tragedy,
thus creating an interesting product that was a genuine
spectacle for the audience. However, the authorities of
Strumica did not allow him to show films in the city, so
he had to content himself with numerous projections in
the nearby villages.

1914

No sooner had the Second Balkan War ended than Mac-
edonia was thrown into the whirlwind of the First World
War, especially with the opening of the Macedonian
front. The war was recorded by cinematographers from
countries on both sides of the frontline, the Allies and
the Central Powers. In addition to the military opera-
tions on the Macedonian front, a great many sequences
of the everyday life of the local population in the back-
ground were recorded.

Taking into consideration that the First World War was
trench warfare, life in faraway towns and villages went
on more or less as usual, with the showing of films in
Macedonia continuing during the war.

Arandel Stankovi¢, who came to Skopje from Ni$ in Ser-
bia, together with local photographer Siljan Karadinovi¢,
opened the Balkan Cinema in carver Nestor Aleksiev’s
shed, but the cinema operated for only a few months. At
the same time, on the left bank of the Vardar, Master Femi
organized occasional film projections in Suli An.

1915

Toward the end of summer 1915, film projections began
on a regular basis at the famous Skopje tavern Zrinski.
The newspaper Srpski jug (Serbian South) regularly re-
ported on the projections. In one of its reports, the pa-
per once wrote: “The temperature in the theatre is com-
fortable because all the windows are open.” The films
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Karadorde and Quo Vadis were particularly interesting to
the residents of Skopje.

M.N. Popov, an envoy of the US Mission to the Evangelic
Church in Thessaloniki, and Pane D. Temkov, secretary
of the Evangelic Church in Strumica, organized several
film projections with “the magic lantern”in Strumica in
one of the church’s rooms. The projections on 12 March
were for adults, who had to buy tickets, while those on
13 and 14 March were for children, students and refu-
gees and were free of charge.

1916

The military operations around Bitola were filmed by
both French and British cinematographers and cinema-
tographers of Messter Film of Berlin, Germany, and Aus-
tria. In addition to recording the operations along the
Macedonian frontline, the Messter Film cameramen also
made a considerable amount of film material in Skopje
and Veles and along the valleys of the Vardar and the
Babuna.

The activities of the travelling army theatres in this pe-
riod are particularly worth mentioning. These cinemas
brought by the army units stationed in Macedonia were
primarily intended as entertainment for soldiers. Local
people, however, were also allowed to attend the pro-
jections. There are records of film projections that the
German army showed in Prilep (in the long front yard of
the Seskolenov family), Veles (in the Ss Cyril and Metho-
dius School), the Bitola village of Lisolaj and the Resen
village of Rajca.

1917

Cinematographers were also active in Macedonia in
1917. Both warring parties filmed military operations,
as well as the transportation of the wounded and the
captives. Films of towns and villages were also made.
A beautiful panorama of Ohrid shot from the lake is
shown in one of these. The cameramen of the cinemat-
ographic section of the French army filmed in the towns
of Voden (Edessa), Ber (Veria) and Kostur (Kastoria), and
in the surroundings of Lake Ohrid.

The Progress Cinema in Prilep owned by the Napeski
family, housed in a shed next to their old family house,
started operations in October 1917. The film The Lady of
the Camellias and the newsreel of German production
titled The Appearance of Prilep were shown at the first
screening.

1918

In late 1918, the film section of the Serbian army was
headquartered in Skopje. Supplied with a number of
projectors, it organized film projections for both the
army and civilians.

Nikola Badzakov started organizing film projections
with his own film projector in the carding mill of the
Stamenov family in Strumica, while Cvetko Doljkin and
a certain Muslim cleric from Skopje organized the first
film projections in Kumanovo, in one of the Tumba
stores. However, this makeshift cinema operated for
only a few months. Also, in Kumanovo later that year, an
unidentified travelling cinema held film projections in
the Solun Hotel, extensively reported in the local press.

Lazo Kazandziev occasionally screened films in the gar-
den of his tavern Prolet in Stip. Temelko Trajkov from the
village of Capari opened a cinema in his Grand America
Hotel in Bitola on his return from the USA, while Kosta
and Dimitar Comu opened the Great Serbia Cinema in
Bitola’s Solun Hotel, which operated until 1921.

1919

Arsenij Jovkov (1884-1924), a national liberation fighter,
journalist, writer, photographer and filmmaker, wrote
the script for the feature film llinden, an epic story focus-
ing on the hardships of the Macedonian people. How-
ever, only the prologue and the first part of the script
have been preserved. The text is divided into images
and the action is at times supplemented with intertitles.
Jovkov’s script was written in the style of the Macedo-
nian drama between the two World Wars. Unfortunate-
ly, the film was never made due to financial problems.
With this script, and later with his 1923 documentary
film Macedonia through Images, Jovkov proved that he
not only had filmmaking sense but had also mastered
the rules of filmmaking and giving moving images their
proper shape.

Poka Mihajlovi¢ and Joca Dimitrijevi¢ opened the per-
manent cinema Bioskop Kasina in the Ada kafezi tavern
in Veles, while the first permanent cinema in Kumanovo
was opened in the centre of the town, in the famous Ku-
manovo quarter of Tumba, by the friends llija Vukoti¢,
Kosta Gaudas and Jovan Murgovi¢, who bought a large
tavern, expanded it and used it to house their Edison
Cinema. The cinema operated without any interruptions
until 1928 when it was turned back into a tavern.

At the initiative of intellectuals in Tetovo led by Alek-
sandar Parli¢ and Kuzman Najdenovski, fundraising was
organized for purchasing a film projector. The projec-
tor was soon purchased and the first film projections in
Tetovo were held in the vast garden of the Parli¢ family.

1920

The public became increasingly interested in films. La-
zar Sarcev therefore opened a cinema in his tavern in
the centre of Bitola, while Atanas Pema’s permanent Bel-
grade Cinema housed in the building of the old Serbian
high school started operating on 20 April. In Skopje,
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regular projections were held at the Zrinski tavern and
occasionally at the Paris Hotel (formerly known as An-
gleterre) and the Palace Hotel. Hotelier Sava Todorovic
returned to Stip after the war and continued working
on the permanent cinema at his Grand Hotel.

Also significant were the activities of Trifun Hadzijanev,
a Macedonian from Voden (Edessa) in present-day
Greece, who had worked for a long time as a scenogra-
pher at film studios in Hollywood and was also a mem-
ber of the labour union of film professionals of Hol-
lywood. He returned to Voden in 1918 and, captivated
by the magic of film, started building his own cinema.
Called Vermion, the cinema started operating in 1920,
buying films from Thessaloniki. (During the Civil War
in Greece in the late 1940s, HadZijanev would move to
Macedonia.)

1921

Janaki and Milton Manaki held their first film screening
in the outdoor theatre of their Manaki Cinema, located
in the yard of the torn-down Royal Hotel in Bitola on 26
August. Two years later, the cinema moved to a building
put up especially for that purpose.

In Skopje, hotelier Vlastimir Milki¢ organized the first
film projection of his Balkan Cinema in the outdoor
theatre of the eponymous hotel on 9 June. The elite of
Skopje all went to see the hit of the year, The Wild Bull.
This cinema underwent a number of adaptations and
modernizations, changed ownership a few times, and
operated under the name of Avala between 1936 and
1941. However, in early 1941 its former name Balkan
was restored and it was with this name that the cinema
was nationalized after the war. It continued operating
until the 1970s when it was torn down to make way for
the new building the House of the Yugoslav National
Army on its location.

A travelling cinema projected films at the Palace tavern
in Kumanovo. In late 1921 and early 1922, Guljap Sule-
jmanov Ahmedov started building the modern Balkan
Cinema in Strumica, which was later expanded to in-
clude a pleasant outdoor terrace. The cinema started
regular screenings in 1927.

The film warehouse of distributors Musafija and Aseo in
Skopje burned to the ground in November.

A series of articles about the activities of Skopje cin-
emas and their audiences, as well as film reviews, ap-
peared on the pages of the newspaper Stara Srbija (Old
Serbia) published in Skopje.

1922

The first film school in Yugoslavia, in which primar-
ily film actors were trained, was opened in Zagreb.
Risto Zerdeski-Zerde of Prilep attended the school’s first
5-month course.

Two documentary films were made about the celebra-
tion of the Battle of Kumanovo, one produced by Jugo-
slavija Film of Zagreb and the other by Slavko Jovanovi¢
of Belgrade.

Pero Pekmezi of Podgradec, together with Klime Cudo
and Stefanov of Ohrid, screened films at the Great Ser-
bia Hotel in Ohrid. Petar Belev, a wealthy trader of Stru-
mica, built a modern shopping facility in the centre of
the town, adapting one of its rooms into a cinema. The
projections of silent films, organized by Nikola Badzakov
with his own projector, featured live music played on
guitars and mandolins by young and musically trained
residents of Strumica.

Regular projections of silent films also began in the hall
and garden of the Grand Hotel in Kumanovo owned by
Nejat Bey.

1923

Based on Arsenij Jovkov’s script, the film Macedonia
through Images was made. The idea and funding for this
film came from the llinden Organization, whose mem-
bers were progressive Macedonian political emigrants
in Bulgaria. The Organization wished to commemorate
with the film the 20" anniversary of the Ilinden Upris-
ing. The idea was conceived and realized in two parts.
Based on the available material and written sources, we
may conclude that the film was intended to be a visual
compendium about Macedonia and an overview of the
Macedonian liberation idea and its main protagonists.
The advocates of Macedonia’s liberation were shown
through pictures with brief information about them writ-
ten on title cards. Images of their native towns followed,
accompanied again by brief descriptions. The towns of
Pirin Macedonia (Gorna DZumaja, Bansko, Mehomija-
Razlog and Nevrokop) were recorded with a film camera,
while those in Vardar Macedonia and Aegean Macedonia
were shown on photographs. The most significant part of
the film was the footage made on 2 August 1923, show-
ing the procession carrying the sarcophagus with Goce
Delc¢ev’s remains from Mihail Chakov’s house to the Holy
Sunday cathedral church in Sofia. Aside from showing
the procession made up of priests, Goce Delcev’s rela-
tives and friends, and members of the llinden Organiza-
tion and the Macedonian associations in Bulgaria, with a
few close-ups of Goce Delcev’s sarcophagus the camera
also revealed the inscription on it: “We entrust the future
generations with the task of burying the relics in the capi-
tal of independent Macedonia. August 1923, llinden”

In Veles, Trajko Zikov, a well-known industrialist who
had initially screened films in the building of the Army
House (Ada kafezi), opened his permanent Vardar Cine-
ma, which also had an outdoor theatre. The cinema op-
erated until the late 1940s when the building was used
to house the Veles People’s Theatre.

In Bitola on 1 December the Manaki brothers’ Manaki
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Cinema started operating in a building especially con-
structed for that purpose.

In Strumica, in addition to screening films in the new
facility owned by the Belev family, Nikola Badzakov con-
tinued showing films on a regular basis in the carding
mill of the Stamenov family.

1924

In Ohrid, regular film projections began at Mile Petko-
vski’s Lake Ohrid Cinema in a building put up especially
for that purpose. The cinema showed only silent films
until 1933 when the first 20 per cent sound film, The
Gypsy Baron, was projected with the sound-on-disc sys-
tem. Two years later, a sound film projector was set up.
The cinema operated until the middle of the 1980s.

In Stip, hotelier Sava Todorovi¢ tore down the decrepit
shed where projections were held and put up a con-
crete building attached to his Grand Hotel which served
again as a screening room.

1925

Apolo, the first modern cinema in Skopje, was opened
in the city square on 14 January. Its seats were num-
bered and divided into two sections. Serving food and
beverages was strictly forbidden in the screening room.
However, there was a cafeteria in the lobby. Apolo’s
owners, Nikola Skeparda and his sons, decided to show
the glamorous Lucrezia Borgia on the cinema'’s opening
night, while a few months later, in July, Apolo started
screening films on its so-called Venetian terrace.

In Stip, Todor Ikonomov, Lazo Kazandziev and Petar
Markovi¢ opened the Serbian King Hotel, which also in-
cluded a cinema, in March 1925, while in Kavadarci, an
unidentified Czech travelling cinema screened films at
the Balkan tavern.

1926

1926 was an unfortunate year for some cinemas in Mac-
edonia. The Zrinski cinema and tavern in Skopje burned
down in a fire on 18 January; the Ada kafezi Army House
and its cinema collapsed in the massive floods in Veles
in July of the same year; and only a year later, in 1927,
the shed housing the Vardar Cinema in Skopje burned
down.

Despite certain operating difficulties, electricity was
supplied to the Manaki Cinema in Bitola.

1927

Risto Zerdeski-Zerde of Prilep left again for Zagreb,
where he shot the film Both of Them, directed by Buka

Berkes$ and written by Pecija Petrovi¢. Zerdeski played
the male lead, while Otilija Zampa played the female
lead. Zerdeski was also a co-producer of the film. How-
ever, the copy he brought to Macedonia burned in the
massive fire in the Korzo Cinema in Bitola in 1939.

In Strumica, regular film projections began at the new
permanent Balkan Cinema owned by Guljap Sulej-
manov Ahmedov, while in Resen, Pande Hristovski
screened films with his small film projector at his home
for his family and friends (in the house in winter and in
the garden in summer).

The first public film screening at the Public Health Insti-
tute of Skopje was also held, which marked the start of
the Institute’s educational activities through film that
lasted until 1939.

Ljubo Stojovic¢ wrote regular film reviews for the news-
paper Nasa stara Srbija (Our Old Serbia).

BOTH OF THEM (produced by Jugoslavija - Berkes -
Zagreb and Risto Zerdeski-Zerde - Prilep; screenplay
by Pecija Petrovic, based on her comedy of the same
name; directed by Puka Berkes; director of photog-
raphy: Hans Berge; cast: Risto Zerdeski-Zerde, Otilija
Zampa, Stjepan Wiesner, Mila Melantic, Oliva Jankova
and Dmitrij Gruzdinski).

The film is a classical comedy of errors. One actor (Risto
Zerdeski-Zerde) plays two parts: a village boy and a spoilt
rich boy from the city. They both fall in love with the most
beautiful girl in the village, but she cannot tell who is who
and this confusion generates a number of comic situa-
tions. The film was shot at various locations in the charm-
ing city of Zagreb - in its promenades and streets and a
beach of the River Sava.

1928

Kosta Novakovi¢'s Belgrade film production company
shot the films Skopje, Kosovo and South Serbia and Sokol
Mass Gymnastics in Skopje.

The construction of the modern Vardar Cinema in Skop-
je owned by Mahmud Bajram was undertaken, while
Wings, the first 20 per cent sound film, was shown in
Mihail Pema’s cinema in Bitola. Manas Krstevski started
showing a regular film programme in his spacious res-
taurant in the covered market (Bezisten) in Kumanovo.
The cinema was called Jugoslavija.

The People’s University of Skopje purchased a projec-
tor, marking the beginning of its intense education and
information activities with film. The University showed
films at the most prominent schools in Skopje, while the
film programmes of the people’s universities in Veles,
Stip and Bitola were shown at local permanent cinemas.

Chronology of Macedonian Cinematography 1895-2014, Kinopis, 45/46(25), p. 125-179, 2014 131



1929

Ilija Dzonov of the Gevgelija village of Bogdanci started
showing films, initially at a large tavern in Gevgelija and
a year later, in 1930, in the taverns Vardar and Jugo-
slavija, and on the summer terrace of the Bristol Hotel
in Strumica. He also purchased a small mobile projec-
tor with which he showed films in the villages around
Strumica. In 1935 and 1936, he went on two large tours
with his travelling cinema, transporting his projector on
a donkey. The first tour included the Strumica villages,
the region of Malesevo and Berovo, and the second in-
cluded Strumica, Valandovo, Udovo, Klisura, Negotino,
Kavadarci (the Balkan tavern), Prilep, a few Bitola villag-
es, Resen (the Gjupsko kafe tavern) and Ohrid.

Occasional film projections began at the Army House
in Stip, while the cinema Bioscope was opened at the
Grand Hotel in Kumanovo.

1930

The natural attractions and typical landscapes of Mac-
edonia were used in the shooting of the feature film The
Gate of the Orient, produced by Adrija Film of Belgrade.
The film was directed by M. Ignjacevi¢, with Milivoje
Radovic as director of photography.

The first sound film in Skopje, The Lady of the Sidewalk,
was shown at Christmas. Stavre Poposki of Struga pur-
chased a projector and a few short films from Prague
where he was sent by the Craftsmen’s Association to at-
tend an international technology fair. He then screened
the films at his home and at his photographic studio.

In the early 1930s, the French Club in Skopje and a num-
ber of organizations, such as the Sokol (youth sport)
organization and the travel and mountaineering federa-
tions, developed notable information activities.

1931

The Public Health Institute of Skopje began its own film
production. Stevan Miskovi¢, the Institute’s cinematog-
rapher, in cooperation with Dr. Hloupek, head of the
Institute’s film division, made five films, Malaria, Sun
and Air, Infection Wins, Among Future Mistresses and, the
most significant, Earthquake in the South, which showed
the aftermath of the massive earthquake in Valandovo
and the region. Clips from this film were used in several
foreign newsreels.

The company Jugoslovenski prosvetni film of Belgrade
shot a few documentary films about Macedonia, includ-
ing Galicnik, Imperial Skopje and Marko’s Prilep.

In Bitola, Nikifor Jefti¢ opened the Palace Cinema in his
Grand Hotel, in which sound films were shown. The first
sound film shown in this cinema was Fra Diavolo (The
Devil’s Brother).

Film reviews by Professor Petar Mitropan, Josip
Kulundzi¢ and others were published in the journal Juz-
ni pregled (South Review) in Skopje.

1932

Many film crews from around the world visited Macedo-
nia and made numerous documentary, ethnographic
and tourism films. For example, John Dored, a cinema-
tographer of Paramount News, made a film about the
Gali¢nik wedding and the sheepfolds on Mt Bistra; the
Central Press Bureau of Belgrade made tourism films
about Macedonia; a US and a German crew made films
about the traditional costumes, customs and natural
attractions of the Vardar Valley; the University of Stras-
bourg made an ethnographic film about the region
of Skopje; and the Ethnographic Museum of Belgrade
made a film about the renowned ritual sword-dance Ru-
salija in the Gevgelija village of Miravci.

Many films were shown across the country this year.
Pane Napeski of Prilep opened his permanent Balkan
Cinema in October and showed the first sound film in
Prilep, Titanic. The cinema operated continuously un-
til the process of nationalization after the end of the
Second World War when the Prilep People’s Theatre
was housed on its site. In Milan Gjorev’s Belgrade Ho-
tel in Veles, the eponymous cinema began operating
this year, while in Kumanovo, at the initiative of the
reputable locals Stojan Malinski, Srekko Dimovski and
Boris Trajkovski, the Uranija Cinema was opened in the
adapted hall of the Palace Hotel. In Skopje’s main street,
another permanent cinema, Korzo (renamed to Kaptol
a year later), began operations. During the summer, the
cinema projected films in the Kalamaras garden under
the name of Gragjanska kasina Summer Cinema. On re-
turning from America, Matea Ristoski of Tetovo opened
the permanent sound cinema Balkan in the ground fa-
cility of Jovan Atanasovski, his sister-in-law’s husband,
in the centre of the town.

1933

Schulz, the cinematographer of the German company
UFA, made the documentary film From Kosovo Field to
Lake Ohrid, while Jugoslovenski prosvetni film of Bel-
grade produced the film In Imperial Skopje.

The Uranija Cinema in Kumanovo moved to the new
building of the Craftsmen’s House and was renamed
Jugoslavija. In Bitola, the Palace Cinema owned by the
Duracev family started work in Jefti¢’s Grand Hotel,
while Mihail Pema’s Balkan Cinema moved to the rented
building of the Bitola Theatre and stayed there until
the end of the Second World War. In Ki¢evo, in Dimi-
trija Jovanoski-Ciko’s Central Hotel, the eponymous cin-
ema commenced working. The silent films this cinema
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showed were accompanied by the Ki¢evo tambourine
orchestra. llija DZzonov, the zealous film-projector of
Gevgelija and Strumica, stopped over in Kratovo on his
way to Serbia, where he was supposed to buy a new
film projector, and held a few film screenings at the lo-
cal Belgrade Hotel.

Dimitar Stanoev-Fakirot of Pehcevo supplied a small
projector and eight short films that he showed in his
travelling magician theatre across the Malesevo region.
He did not sell any tickets but took instead whatever
the audience brought - some eggs, a little flour, etc.

The journal Skopski glasnik (Skopje Messenger) started
a regular film column on 4 March, for which Ljubo
Dobricanin and Boris Pavlovi¢ wrote film reviews.

1934

Herbert Dryer of Zurich made a half-hour-long tourism
film about Macedonia, while Jugoslovenski prosvetni
film of Belgrade made the film The Celebration of the
Liberation of South Serbia in Skopje and the newsreel The
Sanctifying of the Temple of Glory in Skopje.

The first sound equipment was set up in the cinema of
the Serbian King Hotel in Stip, though sound films were
projected only very rarely. Two years later, in 1936, the
sound projector was transferred to the local Sokol train-
ing centre and the projecting of sound films began on a
regular basis.

Nikifor Jefti¢, a hotelier in Bitola, built a separate theatre
as an addition to his Grand Hotel, which operated as a
permanent cinema until the end of the 1990s. In Kicevo,
the Jovanoski family, encouraged by the good perfor-
mance of their cinema Central, built a glamorous hotel
on the main street to which they moved their cinema.
Pance Dimov, owner of a spacious tavern in the centre
of Sveti Nikole, supplied a film projector and a number
of films and started organizing film projections. Instead
of a screen, he whitewashed one of the walls, which
proved enough to attract high attendance.

The building of the modern Skopje cinema Apolo was
torn down and the land was expropriated for putting
into practice the new building plan for the central
square.

1935

In Skopje, Blagoja Drnkov made Catholic Procession with
his 9.5 mm camera. In addition to the procession, the
film also shows some of the more notable buildings in
Skopje’s main street.

One more film-lover, Nikola Hadzi-Nikov, appeared.
Together with Blagoja Drnkov he made the short film
Rooster Fight with an 8 mm camera. Between 1940 and
1948, besides making films, he was also showing films
in Skopje.

The second permanent sound cinema in Prilep, Crafts-
men’s House, was opened on 1 January, while the sec-
ond permanent cinema in Tetovo, Leskovi¢, was opened
on 23 October with the sound film Bosnian Rhapsody. In
Kocani, between 1935 and 1939, the travelling cinema
of the brothers Ferdo and Bruno Kermaer of Karlovac
was a regular guest at the local Sokol training centre.
This travelling cinema held several projections in Sveti
Nikole as well, at Milan Bugjevac’s tavern.

The State Film Head Office of the Kingdom of Yugosla-
via revealed the statistics that in the Vardar part of Mac-
edonia there operated 18 permanent cinemas with a to-
tal capacity of 4,770 seats and regular repertoires. Films
were supplied from the world’s major film distributors
through their regional offices, mostly those in Belgrade
and Zagreb.

Petar Dulev contributed opinion pieces and film reviews
to the regular art column of Makedonski vesti (Macedo-
nian News), a journal of the progressive left-wing of the
Macedonian movement, which came out in Sofia and
whose editor-in-chief was Angel Dinev.

1936

A number of foreign film crews visited Macedonia in
1936 and recorded its landmarks and events. Especially
worth mentioning are the films The Opening of the Veles-
Bitola Railroad, Prespa and St Naum on Lake Ohrid.

Regular film projections began at the Sokol train-
ing centre in Stip, while the travelling cinema of the
Kermaer brothers came to Sveti Nikole where they
screened films until 1939.

The emergence of small film projectors for home use
made it possible for many film lovers to organize home
or neighbourhood cinemas. Kiro Gardan of Prilep bought
a small projector and a few animated films and organ-
ized film projections in the front yard of his house for his
family and friends. Nikola Badzakov, the pioneer of film-
showing in Strumica, also purchased such a projector
and several films and organized a neighbourhood cin-
ema with his son Dimitar.

1937

Blagoja Pop Stefanija of Ohrid made the short film Mon-
ument with an 8 mm Agfa Movex camera. Kiril Minoski
of Prilep made films with the same camera.

Of the films shot by other crews, worth mentioning are
Rice Fields in Macedonia and Our Southern Lakes made
by the School of Public Health of Zagreb, and the docu-
mentary film made about the fishermen on Lake Do-
jran, Lake Prespa and Lake Ohrid made by the Serbian
Farmers' Federation.

The modern cinema Uranija (later renamed Kultura)
owned by Nikifor Kosti¢ and Nestor Javljevi¢ was
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opened in Skopje on 7 March. This cinema was the cen-
tre of all film-related activities in Skopje for decades. It
survived the Second World War and the nationalization,
but did not make it through the denationalization of
the 1990s.

Iljo and Trpe Aziovski of the village of Drenoveni near
Kostur (Kastoria), Greece, held film screenings with their
travelling cinema in the villages of Kostur.

1938

The two friends, Kiril Minovski of Pilep and Blagoja Pop
Stefanija of Ohrid, made a few short films with their 8
mm Agfa Movex camera. Minoski made the films The
Fire Prevention Society in Prilep and Children on the Lake
Coast, while Pop Stefanija made the film On the Beach.
Particularly important is the film The Fire Prevention So-
ciety in Prilep, which was filmed based on a previously
written script and thorough preparations. A variety of
shots and camera panning were used in its making.

Blagoja Drnkov made The Wedding of Ferco Stojanov and
Vera Gligorova in Stip.

The two partners, Dime Temkov and Tome Murdzev,
opened the first permanent cinema in Kavadarci, in the
Balkan Hotel.

Ljubo Stojovi¢ published a lengthy story about Milton
Manaki entitled “The Pioneer of Balkan Film” in the
newspaper Politika on 23 March.

1939

Blagoja Drnkov made two important films on a 9.5 mm
film tape: The Gliders’ Parade, focusing on one of the
central events of the time held on Zajcev Rid in Skop-
je's surroundings, and Bombed Bitola. Later that year,
the brothers Stojan and Branko Malinski of Kumanovo
made the films Amet, the Barber and the Boxer and Seller
of Cooked Corn.

A crew of British Paramount News made the documen-
tary film A General View of Bitola in Yugoslavia.

In Kocani, the friends Vane Trifov, Asparuh Izmirliski and
Jordan Lolev held occasional film screenings at the lo-
cal Sokol training centre with the projector left by the
Kermaer brothers.

1940

Blagoja Pop Stefanija of Ohrid made the short film Mass
Gymnastics with his 8 mm Movex camera. In order to
capture the vigour of the young gymnasts’ performance
taking place on the shore of the lake, he used long
shots, medium shots and also a few close-ups in order
to show in greater detail the movements important for
certain exercises.

In 1939-1940, Galicnik, another significant documentary
film, was made by the famous photographer Sifrid Miladi-
nov of Kumanovo on 16 mm film in colour. The film was
120 meters long and its runtime was 11 minutes.

1941

The German army entering Skopje was filmed by Ger-
man cinematographers. However, most films about
Macedonia during the Second World War were recorded
by the Bulgarsko Delo Foundation within whose frame-
work there operated a specialized department for mak-
ing newsreels. This production company made 152
newsreels between 1941 and 1944, and stories about
Macedonia are to be found in about 60 of them. The
newsreel stories Welcoming the Bulgarian Army in Ohrid,
Skopje — Welcoming the Bulgarian Bishop, Resen — Wel-
coming Bulgarian Troops, An Athletes’ Meeting in Skopje
and Kursumli An in Skopje were made in the territory of
the present-day Republic of Macedonia in 1941. Clips
from Bulgarsko delo’s newsreels were also used in the
newsreels produced by UFA and Die Deutsche Wochen-
schau of Germany and Luce of Italy.

Zaharie Venoski's permanent cinema Uranija started op-
erating in Gostivar. The Second World War occupation
closed the permanent cinema in Kicevo, though film
projections with mobile equipment were still organized
by the Italian army in the local square and at the officers’
mess hall.

1942

Blagoja Drnkov made two films, Football Match Between
Levski and Makedonija, which took place in Skopje, and
The Military Horse Race, held on the pitch of the Gragjan-
ski football club. Kiril Minoski and Blagoja Pop Stefanija
shot together the short film Skiers at Bukovo.

The Bulgarsko delo newsreels featured as many as 33 sto-
ries shot in almost all towns in Macedonia under Bulgar-
ian occupation (Skopje, Ohrid, Veles, Demir Kapija, Bitola,
Kratovo, Krudevo, Ko¢ani and Kumanovo).

A number of permanent cinemas started operating this
year. Janc¢e Karamitre opened a cinema in Struga in the
building of the old school behind the Church of St. George,
while Kiro and Tode Manasiev opened the Balkan cinema at
the Sokol training centre in Kocani and began screenings
films at the Sokol training centre in Berovo.

1943

In the Bulgarsko delo newsreels made this year, there
appeared nine stories shot in Macedonia about various
holy days and observances in Krusevo and Stip, the ob-
servance of the religious holiday of Epiphany in Ohrid,
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ski contests in the region of Bitola, the cleaning of the
road between Bitola and Ohrid, as well as stories about
buildings of cultural and historical significance in Mac-
edonia, such as the Church of St Panteleimon, the Tsar
Samuil Fortress, etc.

The cinema housed in the Knez Simeon Trnovski Pri-
mary School in Kriva Palanka started operating in June.
The mobile cinema of the Bulgarian army screened films
on several occasions in Sveti Nikole, while the German
army showed film projections at the Sokol training cen-
tre in Gevgelija.

1944

Kiril Minoski made the films Rally in Prilep, In the Garden
and Easter Customs in Varos. Shot on 3 November in Pr-
ilep, which had just been liberated, Rally in Prilep is an
important historical document capturing the atmos-
phere and events of the popular rally. The camera fo-
cuses most on orators Bane Andreev, Krste Crvenkovski
and Svetozar Vukmanovi¢-Tempo, and on priest Cvetko
Krstevski.

Three Bulgarsko delo newsreels showed Ohrid, the local
school of carving and icon painting, and the Monastery
of St Naum on the shore of Lake Ohrid.

Later that year, the Presidium of the Anti-Fascist Assem-
bly of the National Liberation of Macedonia (ASNOM)
instructed the Department of Education to organize a
mobile cinema and a library. To this effect, a truck with a
film projector and a few short and feature-length films
were supplied by the Headquarters of the Red Army. In
addition to organizing regular film projections across
Macedonia, in the following year this mobile cinema
became actively involved in the campaign for teaching
people to read and write.

The first film reviews by Ivan To¢ko and Angja
Dzuvalekovska appeared in the newspaper Nova Make-
donija in December.

1945

Blagoja Drnkov made the films May 1 Parade in Skopje
1945, The Second Session of ASNOM, Welcoming Dimitar
Vlahov in Kumanovo and Skopje, 48" Division and Skopje
Iron Bridge Ribbon-Cutting Ceremony.

The National Film Company of the Democratic Fed-
erative Yugoslavia (DFY) in Belgrade shot four newsreel
stories about Macedonia - The Refugees of Aegean Mace-
donia, Celebrating Uprising Day in Skopje, Fishing on Lake
Ohrid and The Art School in Skopje.

Based on the decision of the Presidium of ASNOM of 2
February 1945, the Cinematography Sector was estab-
lished within the Department of Trade and Supply. The
Sector was tasked with distributing films through Mac-
edonia’s existing cinema network. Shortly after the es-

tablishment of the National Film Company of DFY on 3
June 1935, the Film Head Office for Macedonia (FIDIMA)
was formed with responsibilities relating to almost all
segments of cinematography. The main emphasis was
on supplying and distributing films and on nationaliz-
ing cinemas.

1946

The Cinematography Committee of the Government of
the Federative People’s Republic of Yugoslavia formed
Zvezda Film, the central company for the production
of newsreels of Belgrade. Blagoja Drnkov in the begin-
ning and Trajce Popov a little later were engaged as cor-
respondents and cinematographers from Macedonia.
They shot 19 newsreel stories for Zvezda Film in 1946.

In 1946, the cinematography model underwent major
reorganization. The Film Head Office for Macedonia (FI-
DIMA) was dissolved in July and RASFILM, the company
for distribution, review and repair of films, was formed
under the Ministry of Education of the People’s Republic
of Macedonia according to a decision of 9 August 1946.

There were 17 permanent cinemas in Macedonia, all of
which became nationalized in the course of the year.

The first film subtitled in Macedonian, Circus by Grigori
Aleksandrov, was shown in the Kultura Cinema in Skop-
jein April.

In 1946 and 1947, Mihail Smatrakalev, a Macedonian
writer and publicist, a member of the Macedonian lit-
erary society in Sofia, wrote two screenplays for short
films, one about Pirin Macedonia and the other about
the Ilinden Uprising. However, as a result of the Inform-
biro-related events of 1948, these screenplays were
never made into films.

1947

Grain for the People, written by Jovan Boskovski and di-
rected by Trajce Popov, and Elections for New Victories,
written by Kole Ca3ule and directed by Blagoja Drnkov,
were the first Macedonian documentary films shot af-
ter the Second World War. They were both produced by
Filmsko Skopje and were both visual propaganda tools
typical of this period marked by dynamic social and
economic transformation. However, with a respectable
documentary approach they also provided an overview
of the life of people and their activities in the first post-
war years.

Trajce Popov continued making newsreel stories from
Macedonia for Zvezda Film (a total of 19 in 1947) until
1949 when he was succeeded by Nikola Hristovski.

Following the example of the other republics, Macedo-
nia began making newsreels, called Filmski pregled (Film
Review). In 1947, two Filmski pregled newsreels were
made by Trajce Popov and Blagoja Drnkov. They includ-
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ed stories about the land reclamation in the region of
Strumica, the construction of apartment blocks in Skop-
je and the 9 September celebration in Gorna Dzumaja.

Shooting began of the documentary film Macedonia,
produced by Avala Film of Belgrade, written by Kole
Casule and Miodrag Urgevi¢, and directed by George
Skrigin.

RASFILM transformed into Filmsko, a film distribution
company headquartered in Skopje. Its main tasks were
to distribute films through Macedonia’s cinema net-
work, review films and maintain the cinemas’ film pro-
jectors.

Based on the Decree of the Government of the People’s
Republic of Macedonia of 2 July 1947, the Cinematog-
raphy Commission of the Government of the People’s
Republic of Macedonia was formed. The Commission'’s
responsibilities were to organize film production, pro-
vide all technical requirements for film production, draft
a development plan for opening new cinemas, etc.

The film production company Vardar Film was formed
on the basis of a decision of the Government of the Peo-
ple’s Republic of Macedonia of 21 August 1947.

1948

More pronounced production of Macedonian docu-
mentary films began thanks to the newly formed pro-
duction company Vardar Film. The films that Vardar Film
produced in 1948 included The Future Guards of the Peo-
ple’s Health and Before the October Festivals by Blagoja
Drnkov, Pirin Macedonia by Traj¢e Popov, The Stock-
breeders of Today by Kiro Bilbilovski, and llinden 1948 by
Aco Petrovski.

Five issues of the Filmski pregled newsreel were made
this year. Ljube Petkovski and Ko¢o Nedkov appeared as
independent cinematographers in issue No.3.

In March 1948, the Information and Propaganda Bureau
was formed as part of the Cinematography Commis-
sion, with the responsibility to advertise cinematogra-
phy through various forms, such as posters, film pro-
grammes, descriptions of repertoire films, etc. As part of
these activities of the Commission, publication began
of the magazine Filmski bilten (Film Bulletin) addressing
significant issues relating to film production, the open-
ing of new cinemas, etc.

Based on the decision of the City People’s Board of
Skopje of 17 January 1948, Gradski Kina - Skopje, a
company for showing films, was formed.

1949

Vardar Film continued making documentary films. Its
production this year included Traj¢e Popov’s The First
Congress of the Communist Party of Macedonia and
Blagoja Drnkov’s 11 October and Pioneers.

Vardar Film also made eight Filmski pregled newsreels
recording Macedonia’s post-war construction and
growth.

Zastava Film of Belgrade produced Nikola Popovi¢’s
feature film Mother Katina about the Civil War in Greece
and the participation of Macedonians in this war. Petre
Prlicko and llija Dzuvalekovski, the doyens of Macedo-
nian acting, made their debuts in this film. However,
the film is not included in any filmography since it was
banned from public showing.

Based on a decision of the Government of the People’s
Republic of Macedonia, Kinotehnika, the technical cin-
ema company, was formed for the purpose of maintain-
ing the technical base of both cinemas and film produc-
tion and distribution companies, producing and install-
ing cinema equipment spare parts, etc.

1950

1950 saw the making of the documentary films Joyous
Childhood by Blagoja Drnkov, Narodna tehnika and Cot-
ton by Koco Nedkov, Five Years of the People’s Republic of
Macedonia by Kiro Bilbilovski and Along the Vardar Val-
ley by Trajce Popov, as well as eight issues of the Filmski
pregled newsreel.

Avala Film of Belgrade produced the documentary film
Brotherly Help, written by Traj¢e Popov and directed by
Traj¢e Popov and George Skrigin, depicting the forms of
assistance extended to the refugees of the Greek Civil
War.

The inauguration meeting of the Filmmakers’ Asso-
ciation of Macedonia, as a specialized social organi-
zation of all profiles of film professionals, was held at
the National Theatre in Skopje on 21 May 1950. Jovan
Boskovski, a writer and film critic, was appointed as the
first president of the Association, while Milton Manaki,
the first cinematographer in the Balkans, was declared
an honorary member.

The Federation of Photography and Film Amateurs of
Macedonia was formed in Skopje on 12 March.

Kinotehnika merged with the film distribution company
Filmsko, whereby the distribution and exploitation of
films and the maintenance of the technical base of the
cinema network were all placed under the jurisdiction
of a single institution.

1951

Although preparations were now underway for the
shooting of the first feature film, making documenta-
ries was still the main feature of Vardar Film. Thus, Kiro
Bilbilovski's Cultural Life in Macedonia, Blagoja Drnkov's
Mavrovo Is Under Construction, Traj¢e Popov’s Our First
Sparks and Jovo Kamberski's Silk Thread all premiered
this year. After four issues of the Filmski pregled news-
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reel were made, the production of newsreels stalled.
However, making stories from Macedonia for Zvezda
Film’s Filmske novosti newsreel went on uninterrupted.

The Cinematography Commission of the Government
of the People’s Republic of Macedonia formed the State
Film Archive as part of Vardar Film in May 1951. The
main task of this specialized institution was collecting,
organizing and making films about Macedonia’s cultural
heritage. To this effect, and as a result of cooperation
with the Ethnological Museum of Macedonia, a num-
ber of ethnological films were made, such as Gali¢nik
Wedding, Tent, Easter Customs, Azot, etc. The State Film
Archive also had the responsibility to collect old films,
posters, photographs, screenplays and other film docu-
mentation.

1952

Vardar Film made the first Macedonian feature film,
Frosina, written by Vlado Maleski and directed by Vo-
jislav Nanovic¢. The film premiered at the Kultura Cinema
in Skopje on 28 June, drawing tremendous interest from
both the audience and domestic and Yugoslav critics. Of
the numerous reviews, we would like to highlight the
ones by Dimitar Mitrev in Nova Makedonija on 28 Sep-
tember, Vicko Raspor in Film in October and Dragoslav
Adamovi¢ in Nin.

The documentary films White Dawns by Trajce Popov
and Aboard the Makedonija Ship from Rijeka to New York
by Blagoja Drnkov were also made this year.

With the Act of 30 June 1952, the Government of the
People’s Republic of Macedonia formed Makedonija
Film, the film distribution company.

FROSINA (produced by Vardar Film; screenplay by
Vlado Maleski; directed by Vojislav Nanovic; director
of photography: Kiro Bilbilovski; editing by Milan-
ka Nanovié; music by Trajko Prokopiev; art direc-
tion by Milan Vasic; sound by Vojne Petkovski; cast:
Marija Boskova, Aco Jovanovski, Ljuba Arsova, llija
Dzuvalekovski, Petre Prlicko, Nadja Poderegin and
Stojka Cekova).

Frosina is one of many women suffering a lonely life be-
cause of her husband'’s migrant life. She gets pregnant
each time her husband returns home for a brief stay and
gives birth to several children, all of whom die very young
because of poverty. Klime, Frosina’s last child, is also her
last and only joy. He is like all other boys his age. The Sec-
ond World War begins and the little lake town becomes
torn between the occupation forces and the resistance
fighters — the partisans. After meeting the wounded par-
tisan Krste, Klime takes an active part in the fight against
the occupiers. He gets wounded in the street skirmishes
and dies in his mother’s arms. Left alone, Frosina leaves
with the partisans to help them and tend to the wounded.

1953

This was an exceptionally fruitful year for Vardar Film.
As many as 20 documentary films were shot, including
Kiro Bilbilovski’s Prespa, Ko¢o Nedkov’s Whose Fault Is It?,
Jovo Kamberski's Miravci Wedding and Country Teacher,
Trajce Popov’'s A Story About the Man and the Sheep,
Blagoja Drnkov’s Friends’ Talks and Branko Gapo’s Dawn
in the Fields.

The first advertising films were also made. These includ-
ed Evropa by Sasa Markus, Skopski magazin and Tobacco
Factory in Skopje by Ljubisa Odzaklievski and Branko
Gapo, Gardener by Jovo Kamberski, and Ogrev and The
Makedonija Hatter’s Shop by Branko Gapo.

1954

Vardar Film started shooting the second Macedonian
feature film, Wolf’s Night, written by Slavko Janevski and
directed by France Stiglic.

A number of documentaries were also made includ-
ing Kiro Bilbilovski's Macedonian Tobacco | and Il, Jovo
Kamberski’s The Story of Our Days, Aco Petrovski’s Easter
Customs, Azot and On The Slopes of the Sar Mountains,
Branko Gapo’s Treska Factory and The Fourth Skopje Fair,
Trajce Popov's The Second Congress of the League of
Communists of Macedonia, Ko¢o Nedkov'’s llinden 1903,
and Ko¢o Nedkov and Ljube Petkovski's The Fourth Na-
tional Parachute Championships. Ohrid, the first docu-
mentary in colour, directed by Kiro Bilbilovski, was also
made.

1955

Wolf's Night, the second Macedonian feature film, had
its opening night. The film was also shown at the Pula
Film Festival at which Slavko Janevski received the
Golden Arena Award for best screenplay.

A number of documentary films were made including
Kiro Bilbilovski’s Kumanovo’s Tobacco, Jovo Kamberski’s
Rebel Legend, Traj¢e Popov’s Rhythm and Sound and Pop-
ova Sapka, Aco Petrovski’s Gali¢nik Wedding, Dervishes,
Karakacani (Tent) and Old Bazaar, and Ko¢o Nedkov’s
Vardar Canning Factory and Ten Years of Liberated May.

WOLF’S NIGHT (produced by Vardar Film; screenplay
by Slavko Janevski; directed by France Stiglic; direc-
tors of photography: Branko Mihajlovski and Ljube
Petkovski; editing by Vanja Bjenjas; music by Trajko
Prokopiev; art direction by Dime Sumka; costume
design by K. Despotovski; sound by Vojne Petkovski;
cast: llija DZuvalekovski, Dragomir Felba, Trajko
Corevski, Petre Prlicko, Dragan Krstevski, Saveta Mal-
inska and Dobrila Puckova).
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Wolf’s Night is a psychological drama set in Macedonia
during the Second World War. The storyline centres on a
group of partisans left on the first combat line to cover the
retreat of the others. In a horrible winter night, in which the
silence is broken by the howling of the wind and a pack of
hungry wolves, the individual fates of the partisans - their
cravings, dreams and moral dilemmas - are revealed.
Above all, they seek to answer the questions of what hap-
pened to squad leader Bozin who went to reconnoitre and
whether to stay in the trench and wait or look for the oth-
ers. Will BozZin and Marko eventually find the answer of
what happened on that eerie wolf’s night?

1956

Vardar Film continued making documentary films.
Some of the more significant made this year included
Koc¢o Nedkov’s Mavrovo Catastrophe and The Aftermath
of the Mavrovo Catastrophe, Branko Gapo's Birds Are
Coming, Branko Gapo and Koco Nedkov's Spring Hopes,
Trajce Popov's Taming of the Elements and Man, Don't
Destroy Me, and Dimitrie Osmanli’s Burning Torches. The
first educational film, Ko¢o Nedkov’s PAZ (Anti-Aircraft
Protection) - Military on Alert, was also made this year.

The production of Macedonian newsreels resumed.
Four issues of the Filmski reporter (Film Reporter) news-
reel were made. The forth issue featured the story A
Meeting with Milton Manaki, Our First Cinematographer
directed by Dimitrie Osmanli and Branko Mihajlovski.

The First Chimney Below Pelister, directed by Sasa Markus,
the first post-war amateur film, was made in Bitola with-
in the framework of the amateur film workshop.

Based on the decision of the Executive Council of the
People’s Republic of Macedonia of 8 February 1956, the
Office for Educational Film was formed with the aim of
popularizing 16 mm films for educational purposes.

Based on the decision of the Executive Council of the
People’s Republic of Macedonia, Tehnofilm was consti-
tuted as a company providing stage settings, parapher-
nalia and technical processing of finished films. In the
beginning, Tehnofilm was part of Vardar Film and later,
upon the adoption of the Law on Film Companies, it be-
came an independent economic operator.

1957

Vardar Film produced the third Macedonian feature
film, Little Man, directed by Zika Cukuli¢. At the Pula
Film Festival, the actor Mihajlo Viktorovi¢ received the
special award of the company Vesna Film and the third
award of the jury for best actor.

Seventeen documentary films were made this year, in-
cluding Aco Petrovski’s With Tito Across Macedonia and
In the Run-Up to Elections I, and also In the Run-Up to Elec-
tions Il by Koco Netkov, Trajce Popov’s Merino and Polog,

Koco Nedkov'’s Back Home and Medieval Frescos in Mac-
edonia, and Aco Petrovski and Gojko Sekulovski's Mac-
edonia. The first short fiction films - Slavko Janevski’s
Sun Behind Bars, Dimitrie Osmanli’s Riot Dolls and Dimi-
tar Kostarov’s A Gift From the Merry House Painter - were
also made this year.

LITTLE MAN (produced by Vardar Film; screenplay by
Zika Cukuli¢, Josip Novak, Dorde Radisi¢ and Svetolik
Mariéi¢; directed by Zika Cukulié; director of photog-
raphy: Josip Novak; editing by Maja Lazarov and Neva
Habi¢; music by Ivo Tijardovié; art direction by Milan
Vasic; costume design by BoZana Jovanovic; sound by
Dragoljub Gojkovic; cast: Rade Markovic, Emil Ruben,
llija DZuvalekovski, Mira Stupica, Branko Plesa and
Mihajlo Viktorovic).

Little boy Miso’s parents are divorced. He lives with his moth-
er, who does not pay him much attention. Deprived of her
love and tenderness, left on his own, he gets himself into a
series of troubles. He finds new friends whom he can talk to
and have fun with and skips classes. However, his friends are
thieves plotting to rob a store taking advantage of him. ‘Little
man’ Miso, despite his wounded child’s soul, refuses to steal.
Eventually he manages to draw the attention of the police
who catch the thieves.

1958

Miss Stone was made, directed by Zika Mitrovi¢, the
first Macedonian feature film in colour and Totalscope.
At the Pula Film Festival, Petre Prlicko won a Golden
Arena Award for best actor, Olga Spiridonovic received
a Golden Arena Award for best actress, and Vasilije
Popovi¢-Cico received a prize for best set decoration.
The film also won honorary diplomas at film festivals in
Edinburgh in 1960 and New Delhi in 1961.

The first co-production of a feature-length film ap-
peared. Vardar Film and Hesperia Film of Rome, Italy, co-
produced Dubrovski, directed by William Dieterle and
based on Pushkin’s eponymous novella.

Of the documentary films made this year, especially
worth mentioning are: Traj¢e Popov’s In the Bosom of
the Sar Mountains, Kiro Bilbilovski's Macedonian Tobacco
Ill, and Oto Denes's Lake Ohrid and Following the Path of
Eels. Kiro Bilbilovski won the first prize of the Tourist Alli-
ance of Yugoslavia for his cinematography in Lake Ohrid
at the Pula Film Festival in 1959, while Eels won the spe-
cial Silver Plate Award at the festival in Trento in 1958
and the awards for best directing and best cinematog-
raphy at the Hunting and Fishing Festival in Novi Sad in
1967.

DUBROVSKI (produced by Vardar Film and Hesperia
Film; screenplay by Akos Tolnay and Gino de Santis,
based on Alexander Sergeyevich Pushkin’s novella
‘Dubrovsky’; directed by William Dieterle; director of
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photography: Aldo Giordani; editing by Roberto Cin-
quini; music by Carlo Rustichelli; art direction by Luigi
Scaccianoce; costume design by Mira Glisi¢; sound by
Luigi Puri; cast: John Forsythe, Rosanna Schiaffino,
Dragomir Felba, llija DZuvalekovski, Paul Dahlke, Wil-
liam Dieterle, Nerio Bernardi, Dara Milosevi¢, Jovan
Janicievi¢ and Bozidar Drnic).

The story is set in Tsarist Russia, on the property of no-
bleman Dubrovski. It is a story of friendship, love, ha-
tred, evil and goodness. While young Vladimir Dubrovski
serves in the tsarist guard, a rich man of dubious origin
robs Vladimir’s father, Andrey Dubrovski, of his property
through forgery. The old nobleman dies in the arms of his
son who, with the assistance of the locals and the love of
noble Masha, manages to uncover the forgery and reclaim
his property.

MISS STONE (produced by Vardar Film; screenplay by
Gjorgji Abadziev and Trajée Popov; directed by Zika
Mitrovic; director of photography: Misa Stojanovi¢;
editing by Vanja Bjenjas; music by Ivan Rupnik; art
direction by Vasilije Popovié-Cico; costume design
by Milica Babic-Jovanovié; sound by Dusan Gojkovié;
cast: Olga Spiridonovié, llija Milc¢in, Marija Tocinoski,
Dragan Ocokolji¢, llija DZuvalekovski, Petre Prlicko
and Viktor Starcic).

This is a true story that took place in the period preceding
the llinden Uprising when resistance against the Ottoman
Empire in Macedonia was rising. An American Protestant
missionary, Miss Ellen Stone, is abducted by vojvoda Jane
Sandanski’s revolutionary band. The aim of the abduction
is to extort a ransom for the purpose of supplying weap-
ons and ammunition for the revolutionaries. The American
missionary is accompanied by Katerina Cilka, a Macedoni-
an raised in the USA, who is pregnant. Initially, Miss Stone,
a pacifist by conviction, disagrees with the methods of the
komitas. However, on witnessing the injustice and atroci-
ties suffered by the local population, she eventually agrees
to sign the letter in which the revolutionaries’ demands are
laid out. Cilka gives birth to a baby girl while being held
hostage and it is the legendary Mandana that blesses the
child.

1959

Vardar Film produced two feature films, Visa of Evil di-
rected by France Stiglic and Three Girls Named Ana di-
rected by Branko Bauer. At the Pula Film Festival, Three
Girls Named Ana won the Bronze Arena Award for best
film, while Svetlana Miskovi¢ won a prize for best sup-
porting actress.

Thirteen documentary films were made this year, of
which the most significant were Blagoja Drnkov’s Re-
generated Fields and White Storks, Branko Gapo's Along
the Paths of Freedom, Ko¢o Nedkov’s Encounters with
Death, Unhappy Games and Prilep of Yesterday and Today,

and Puri$a Pordevic¢'s The Diary of A Class and A Young
Man With a Rose. A Young Man With a Rose won a Golden
Plaque at the Pula Film Festival, while the screenwriters of
Prilep of Yesterday and Today, Boro Cuskar, Jovan Popovski
and Koc¢o Nedkov, won the second prize for best screen-
play at the Yugoslav Documentary and Short Film Festival
in Belgrade in 1960.

Milton Manaki, the first cinematographer in the Balkans,
also arrived at the Yugoslav Film Festival in Pula and at-
tended the screening of the documentary Camera 300,
directed by Branko Ranitovi¢.

Shortly after the establishment of the Academic Ciné
club in Skopje as the first amateur ciné club in Macedo-
nia on 7 January 1959; ciné clubs were also formed in Bi-
tola, Stip and Kumanovo, and, over the years, in almost
all cities in Macedonia. Around 2,600 amateur films
have so far been made in Macedonia.

VISA OF EVIL (produced by Vardar Film; screenplay by
Slavko Janevski; directed by France Stiglic; director of
photography: Branko Mihajlovski; editing by Jelena
and Vanja Bjenjas; music by Bojan Adamic; art direc-
tion by Dime Sumka; costume design by K. Despotovs-
ki; sound by Rudi Omota and Dragoljub Gojkovi¢; cast:
llija DZuvalekovski, Slobodan Perovi¢, Metka Ocvirk,
Aco Jovanovski, Petre Prlicko, Darko Dameski and
Predrag Disljenkovic).

This was the first crime story in Macedonian feature film
production. Urged by a desire to make money fast, Simon
becomes involved in a network of drug smuggling. After
a clash with the police in which Simon loses his wallet,
the organizer of this smuggling group, the unscrupulous
Kalpak, suggests they should flee the country together. Si-
mon’s girlfriend and brother also become involved in the
affair by chance. They all leave together for the lake where
they are to cross the border illegally. Hidden in a fisher-
man’s hut in the reeds, on the night before their escape
they start an argument in which Kalpak’s criminal mind is
completely uncovered. The group is soon found by the lo-
cal fishermen and police also arrive. Kalpak is shot dead,
Simon is wounded, while Lena throws the drug in the lake.

THREE GIRLS NAMED ANA (produced by Vardar Film;
screenplay by Slobodan Glumac; directed by Branko
Bauer; director of photography: Branko BlaZina; edit-
ing by Radojka Ivancevic¢; music by Bojan Adamic; art
direction by Vladimir Tadej; costume design by Mira
Glisi¢; sound by Erik Molnar; cast: Dusan Stefanovic,
Dubravka Gall, Marija Kohn and Svetlana Miskovic).

This is a psychological drama centring on the idea that
hopes die last. The story unfolds immediately after the Sec-
ond World War. Retired train operator Marko lives a mo-
notonous life until he discovers that his daughter Ana may
have survived the war. He starts searching for her with the
help of the Red Cross and the newspapers. Information ar-
rives at his street address about three young women, all
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of whom could be his daughter. He meets all of them and
finds out more about their war-torn lives but he does not
find Ana.

1960

Vardar Film’s production stagnated this year. Eleven
documentaries were made, the most important of
which are Slavko Janevski's Fear and The Sea Also
Dreams, Branko Gapo's Sun of Youth, Ko¢o Nedkov's Val-
ley of Flowers and Prilep’s Tobacco, and Trajce Popov'’s
The Sarplaninec Murgos. Slavko Janevski’s short film Da-
vid, Goliath and the Rooster was also made.

Vardar Film won the best production award at the Yugo-
slav Documentary and Short Film Festival in Belgrade in
1961 for its films Sun of Youth and Valley of Flowers.

1961

Two new feature films premiered this year — Dimitrie Os-
manli’s A Quiet Summer, the first Macedonian comedy
and the first feature film directed by a Macedonian direc-
tor, and Zika Mitrovi¢'s The Assassins from Salonika. The
Assassins from Salonika won the traditional Jelen (Deer)
Audience Award at the Yugoslav Film Festival in Pula.
Dime Sumka collected the Festival’s special diploma for
production design, while director Zika Mitrovi¢ received
the jury award for successful cultivation of the action
genre in domestic film production.

A number of documentaries were also filmed, of which
the following are especially worth mention: Slavko Ja-
nevski’s feature-length Sphinx, Blagoja Drnkov’s The
Weary Traveller and The Last Journeys, Ko¢o Nedkov’s
The Child from the Convoy, Branko Gapo's The City on the
Vardar and Between Two Partings, Sveto Pavlovic¢'s Mac-
edonia 1941 and Trajce Popov’s Lake Dojran and Birds
and Fish.

Zdravko Velimirovi¢'s short fiction film Your Birthday was
also made in 1961.

A QUIET SUMMER (produced by Vardar Film; screen-
play by Frida Filipovi¢; directed by Dimitrie Osmanli;
director of photography: Ljube Petkovski; editing by
Maja Lazarov; music by Dragutin Savin; art direction by
Dime Sumka; costume design by Rada Petrova; sound
by Vojne Petkovski; cast: Ljupka DZundeva, Slobodan
Perovié; Meri Boskova, llija Milcin, Petre Prlicko, llija
Dzuvalekovski, Darko Dameski).

A contemporary film comedy about a young couple’s sum-
mer mishap. Zare, a scientist, and his wife Mira, a theatre
costume designer, come to Ohrid to design the local mu-
seum’s interior. They hope to spend a quiet and working
summer. However, shortly after their arrival, their peace
and quiet is disturbed when numerous friends and rela-
tives come to visit one by one, completely occupying the

museum. The comic situations arise from the overall chaos
and hubbub created by the visitors. The situation is settled
temporarily when Mira takes refuge in a hotel room, upon
which guests realize they have crossed the line and leave.
However, the restored peace at the museum does not last
for long, as new guests knock on the door.

THE ASSASSINS FROM SALONIKA (produced by Var-
dar Film; screenplay by Jovan Boskovski; directed by
Zika Mitrovié; director of photography: Ljube Petko-
vski; editing by Katarina Stojanovic¢; music by Dusan
Radi¢; art direction by Dime Sumka; costume design
by Mira Glisi¢; sound by Dragoljub Gojkovic; cast: Dra-
gan Ocokolji¢, Aleksandar Gavri¢, Darko Dameski,
Istref Begoli, Marko Todorovic, Stevo Spasovski and
Petre Prlicko).

In the early 20" century, Macedonia was still under the Ot-
toman Empire and the terror that the people of Macedonia
sustained instigated the activities of a Macedonian anar-
chistic group in Thessaloniki. Wanting to bring the world’s
attention to the unbearable situation in Macedonia, these
anarcho-socialists, also known as the Boatmen of Thes-
saloniki (Gemidzii), sons of wealthy tradesmen, decided in
April 1903 to launch a series of attacks on foreign-owned
facilities in Thessaloniki. The targets of their attacks includ-
ed the French ship ‘Guadalquivir, the Ottoman Bank, the
power plant and the postal service. The Boatmen: Kirkov,
Pop-Jordanov, Tr¢kov, Satev, Mecev, Pingov and Popov —
carried out their preparations for these actions in utmost
secrecy. A night of carnival festivities was chosen as the
best timing for the attacks, when there were no people in
the targeted facilities. The actions were all synchronized.
As the Boatmen had earlier resolved, most of the partici-
pants were killed in the actions, sacrificing their lives for
Macedonia’s freedom.

1962

This was a year particularly rich in documentary film pro-
duction. Vardar Film produced a total of 14 documenta-
ries, some of the most important of which include Branko
Gapo's Tito Among the Young, Vibration Motors and Border
(Gapo collected the third prize for best direction and
Miso Samoilovski won the Golden Plaque for cinematog-
raphy for Border at the Yugoslav Documentary and Short
Film Festival in Belgrade in 1963), Trajce Popov's We Are
Asking for Bread (for which he collected the November
13" Award and the Seven Secretaries of SKOJ Award)
and Abandoned Altars, Veljo Li¢enoski’'s Champions of the
Water Expanses and Hunt, Dimitrie Osmanli's Poppy, Ko¢o
Nedkov’s Ohrid Trout and Branko Gapo and Trajce Popov'’s
The Elements.

Vardar Film’s collection was almost completely de-
stroyed in the catastrophic floods that hit Skopje in late
November and all further production activities were se-
riously hampered.
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1963

This was another year of abundant documentary film
production. Vardar Film produced 15 documentaries,
the more significant of which are Ko¢o Nedkov's Frozen
Lake and Skopje, 26 July 1963, Branko Gapo's Macedonia
1942, Dimitrie Osmanli’s Cultural Treasure in Ruins, To-
ward New Accomplishments and The Girls of Mali (Vardar
Film won the best production award for The Girls of Mali
at the Yugoslav Documentary and Short Film Festival in
Belgrade in 1964), Slavko Janevski’s Catastrophe, Suffer-
ing, Hopes and Vasilije Popovic-Cico (Catastrophe, Suffer-
ing, Hopes collected the award of the Association of Ger-
man Filmmakers at the Film Festival in Leipzig in 1963)
and Branko Mihajlovski’s The Echo of My City. Zdravko
Velimirovi¢'s short fiction film The Hardships of Late K.K.
was also made in 1963.

The jury of the Yugoslav Documentary and Short Film
Festival in Belgrade presented Milton Manaki, the first
cinematographer in the Balkans, with the Special Di-
ploma for Life Achievements. Milton Manaki was also
present as the festival’s guest of honour.

The disastrous earthquake that struck Skopje on 26 July
slowed down film production. After the earthquake,
Vardar Film began making the Skopski reporter (Skopje
Reporter) newsreel. The three issues made in 1963 re-
corded events in the immediate aftermath of the earth-
quake, the clearing of the rubble and debris, and Skop-
je's reconstruction. The Assembly of the City of Skopje
presented Vardar Film with a certificate of appreciation
for its selfless efforts to record all the events related to
the catastrophe and the subsequent reconstruction.

Based on a decision of the Workers’ Council of Tehnol-
film of 13 May 1963, Tehnofilm merged with Radio Tel-
evision Skopje.

1964

Despite the difficult circumstances following the earth-
quake, Vardar Film’s production did not stall in 1964.
This year saw the production of Ljubisa Georgievski
and Miomir Stamenkovi¢’s Under the Same Sky, Veljko
Bulaji¢'s feature-length documentary Skopje 63, as well
as several short films.

Produced by Vardar Film of Skopje and Jadran Film of
Zagreb, Veljko Bulaji¢'s Skopje 63 won several important
awards, including the Golden Lion of St. Mark and the
Silver Gondola at the Venice Film Festival in 1964, the
Golden Nymph at the Monte Carlo Television Festival in
1965, the UNESCO Award in 1964, the Golden Ear at the
Valladolid International Film Festival in 1965, an award
at the Edinburgh International Film Festival in 1964, the
special award of the City of Leipzig in 1965 and the best
film and the best direction awards at the Yugoslav Doc-
umentary and Short Film Festival in Belgrade in 1965.

Vardar Film produced one more award-winning film in
1964 - Branko Ranitovi¢'s animated film Leader which
went on to collect the Grand Prix at the Bergamo Inter-
national Film Festival in 1965.

Twelve documentary films were made in 1964, includ-
ing Trajce Popov’s The Exiled Poet, Branko Gapo's The
Last Nomads, School Vacation, and Farewells, France
Kosmac's Kratovo’s Gold, Ljubisa Joci¢'s Lights Locked in
a Canon, Dimitrie Osmanli’s November 13* Quay, Ko¢o
Nedkov’s Polog’s Flames and Aleksandar Gjurcinov's
Meeting of Solidarity.

Three issues of the Skopje reporter newsreel were made,
featuring stories about the ribbon-cutting opening cer-
emonies for the new neighbourhoods built in Skopje and
the arrival of aid from all over the world.

Vardar Film was decorated with the Order of Merit to
the Nation with Silver Rays for its extensive activities.

The First Macedonian Amateur Film Festival took place
on 21 and 22 November 1964. Organized by the Ciné
Federation of Macedonia and the Academic Ciné club,
the festival showed 35 films. This festival has since been
held annually.

The First International Show of Folklore and Ethnographic
Films of the Balkan Peoples was held in Nis. Honorary di-
plomas were presented on this occasion for the Macedo-
nian documentary films The Last Nomads, Birds and Fish,
Rhythm and Sound and Miravci Wedding.

Television Skopje began operating on 14 December.

UNDER THE SAME SKY (produced by Vardar Film;
screenplay by Jovan Boskovski; directed by Ljubisa
Georgievski and Miomir Stamenkovic; director of
photography: Branko Mihajlovski; editing by Jelena
Bjenjas; music by Tomislav Zografski; art direction
by Dime Sumka; costume design by Mira Glisi¢; sound
by Dragoljub Gojkovi¢; cast: Bekim Fehmiu, Darko
Dameski, Dragan Ocokolji¢, Dragomir Felba, Marko
Todorovi¢ and Nada Gesoska).

Local Albanian fascists take control of western Macedonia
following Italy’s capitulation in the Second World War. The
partisan units are getting ready to seize a small town. To
ensure their operation is successful, they send their three
bravest soldiers to the town to cause a commotion among
the local population, mostly among the Albanian fascists,
in order to divert their attention away from the operation.
However, they are discovered and begin a fierce gunfight
with the fascists. In the crucial moment of the uneven fight,
in which the three soldiers are heavily outnumbered, the
partisan units advance into the town and set it free in a
swift offensive.

1965

Vardar Film's production again slowed down this year.
Nevertheless, the following productions were achieved
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in 1965: Branko Gapo’s feature film Days of Tempta-
tion, the documentary films From Day to Day by Branko
Ranitovi¢, Lux Aeterna by Zdravko Velimirovi¢, Pre-elec-
tion Conversations, Smile, Please, and Ohrid Troubadours
by Ko¢o Nedkov, Migrations by Meto Petrovski, Grigor
Prlicev by Veljo Li¢enoski, Newspapers, Newspapers by
Aleksandar Gjurcinov, It Only Takes a Second by Branko
Gapo and The Twelve of Papradnik by Dimitrie Osmanli.

At the Yugoslav Documentary and Short Film Festival in
Belgrade in 1966, Vardar Film won the production award
for Ohrid Troubadours and The Twelve of Papradnik. Koc¢o
Nedkov was the recipient of a diploma for the concept
and direction of Smile, Please, and Dimitrie Osmanli
collected the best direction award for The Twelve of Pa-
pradnik. Branko Gapo's It Only Takes a Second collected
a diploma at the second International Traffic Safety Film
Festival in Zagreb in 1969.

On the occasion of the 20™ anniversary of Yugoslav
cinematography, director Traj¢e Popov was decorated
with the Order of Merit to the Nation with a Silver Star
and was presented with the Golden Plaque 1945-1965.
Also, Blagoja Drnkov and Trajce Popov received special
recognitions on the occasion of the 20" anniversary of
Filmske Novosti of Belgrade.

DAYS OF TEMPTATION (produced by Vardar Film;
screenplay by Dimitar Solev, Gane Todorovski, Branko
Gapo (based on the play ‘Darkness’ by Kole Casule);
directed by Branko Gapo; director of photography:
Kiro Bilbilovski; editing by Blazenka Jenci¢; music by
Tomislav Zografski; art direction by Nikola Lazarevs-
ki; costume design by Jelena Patrnogic; sound by Jor-
dan Janevski; cast: Janez Vrhovec, Dimitar Gesoski,
Petre Prlicko, Predrag Ceramilac, Radmila Duriéin,
Voja Miri¢ and llija DZuvalekovski).

The film is set at the end of the First World War, when many
Macedonians are emigrating to Bulgaria. Those émigrés who
are pro-Bulgarian oriented - the Supremacists (or Vrhovists)
- seek to take advantage of the Macedonian community in
Bulgaria to further their own political goals. Many fighters
for the liberation of Macedonia are liquidated in the ensuing
process. The Suprematcists draw into their ranks many young
and sincere patriots who believe in the ideal of a free Mac-
edonia. One of these young people, Orce, is instructed to kill
aman who, according to Orce’s superiors, is an enemy of the
Supremacist organization. Following the assassination, Orce
realizes that the man he has killed is Gjorce Petrov, one of the
last true fighters for Macedonia. By carrying out this assas-
sination in Sofia, the young idealist signs his own death war-
rant - for there must be no witnesses to this crime.

1966

Zika Mitrovi¢'s Till Victory and Beyond premiered this
year. Simon Drakul went on to win the Golden Arena for
best screenplay for this film at the Yugoslav Film Festival
in Pula.

Ljubisa Georgievski made his short film No, for which
cinematographer Branko Mihajlovski collected the Bel-
grade Gold Medal at the Yugoslav Documentary and
Short Film Festival in Belgrade in 1967.

The most significant documentary films made this year
include Traj¢e Popov’s A City on Two Waterfronts, Foun-
dations of Solidarity, Ohrid’s Lighthouse — Clement of
Ohrid (for which Vardar Film collected a production di-
ploma at the Yugoslav Documentary and Short Film Fes-
tival in Belgrade in 1967) and Malon, Koco Nedkov'’s Re-
editing and Wedding of a Photo, Aleksandar Gjurcinov’s A
Little Skopje Chronicle, Meto Petrovski's A Chronicle of the
Zletovo Miners and Branko Gapo's By the Way.

Vardar Film won a diploma for best selection at the
Yugoslav Documentary and Short Film Festival in Bel-
grade. Director Aleksandar Gjurcinov collected the Oc-
tober 11™ Award for the documentary film Newspapers,
Newspapers, while cinematographer Kiro Bilbilovski was
presented with the November 13 Award for best pho-
tography for the feature film Days of Temptation and the
documentary film Ohrid’s Lighthouse — Clement of Ohrid.

With a Decree from the President of the Socialist Feder-
ative Republic of Yugoslavia, directors Dimitrie Osmanli
and Koc¢o Nedkov were decorated with the Order of
Merit with a Silver Star, while cinematographer Branko
Mihajlovski was decorated with the Order of Labour
with a Silver Wreath.

TILL VICTORY AND BEYOND (produced by Vardar Film;
screenplay by Simon Drakul; directed by Zika Mitrovi¢;
director of photography: Ljube Petkovski; editing by
Katarina Stojanovic; music by Miljenko Prohaska; art
direction by Nikola Lazarevski; costume design by Je-
lena Patrnogic; sound by Jordan Janevski; cast: Alek-
sandar Gavri¢, Janez Vrhovec, Petre Prlicko, Milena
Dravic, Risto Siskov, llija Milcin and Kole Angelovski).

The Second World War is ending, but on the last day of the
occupation the residents of a small Macedonian town wit-
ness one more atrocity perpetrated by the occupier — the
shooting of 12 patriots betrayed by an unknown collabora-
tor. One of those who are shot is the son of the commissary
of the partisan unit which come to liberate the town the fol-
lowing day. The people want to lynch the suspected traitors,
but the commissary, although deeply shocked by his son’s
death, opposes them, believing that life in freedom must
not begin with lawlessness. Together with his fellow fight-
ers, followed by a long line of locals, he takes the suspects
to the neighbouring town where they are to be tried for their
crimes. On the way, many fates become unveiled and the
number of suspects decreases. The true traitor and collabo-
rator is eventually discovered and brought to justice.

1967

Vardar Film produced three feature films this year: Dimi-
trie Osmanli's Memento, Vladan Slijepcevi¢'s Where to
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After the Rain? and Traj¢e Popov’s Macedonian Bloody
Wedding. Renata Freiskorn starred in Memento and won
third prize for best actress at the Film Festival of Ac-
tors’ Achievements in Ni$ in 1968, while Osmanli was
presented with the November 13" Award of the City of
Skopje for the same film. Where to After the Rain? won
the Laceno d'Oro at the Neorealism Film Festival in Avel-
lino in 1967, while Nikola Lazarevski collected a prize
for his set decoration for Macedonian Bloody Wedding at
the Yugoslav Film Festival in Pula in 1968.

The documentary films made this year included People
and Facades by Zoran Mladenovik, Sasa by Meto Petro-
vski, At the Ohrid Springs by Mica Milosevi¢, The Year of
Our Lord 1967 by Branko Gapo and Tito in Ohrid and Tito
in the Steelworks by Koco Nedkov.

Two short fiction films made in 1967 are also worthy of
mention: Dusko Naumovski’s Elevator Up, Elevator Down
and Ljubisa Georgievski's Path.

WHERE TO AFTER THE RAIN? (produced by Vardar
Film; screenplay by Jovan Cirilov; directed by Vladan
Slijepcevic; director of photography: Kiro Bilbilovski;
editing by Maja Lazarov; music by Toma Prosev; art
direction by Nikola Lazarevski; costume design by
Dusko Stojanovski; sound by Gligor Pakovski; cast:
Ali Raner, Stanislava Pesic, llija DZuvalekovski, Olga
Spiridonovié and Risto Siskov).

A modern psychological drama in which young Lela tries
to escape the conventions of small-town living. She de-
spises the comfortable life of her parents who secured their
privileges by participating in the national liberation war.
She also begins despising the conformism of her fiancée,
who fascinates her in the beginning with his inspirational
thoughts and actions. She cures her disappointment by
acting on a whim and starting a brief relationship with
an unknown young man. In the end, no longer capable
of countering the imposed norms, the young girl resigns
herself to the narrow-mindedness of her immediate sur-
roundings.

MACEDONIAN BLOODY WEDDING (produced by Var-
dar Film; screenplay by Slavko Janevski, based on
the play of the same name by Vojdan Cernodrinski;
directed by Trajc¢e Popov; director of photogra-
phy: Kiro Bilbilovski; editing by Laki Ceméev; music
by Kiril Makedonski; art direction by Nikola Laza-
revski; costume design by Rada Petrova; sound by
Jordan Janevski; cast: Risto Siskov, Vera Cukié, Zafir
Hadzimanov, Kole Angelovski, Dragi Kostovski, Pe-
tre Prlicko, Pavle Vujisi¢, Dragomir Felba and Ljupka
Arsova-Dzundeva).

The action is set in Macedonia in the second half of the 19%
century when the local population is terrorized by Otto-
man feudal landowners. During harvest-time, the Turkish
bey catches sight of a pretty young girl in the fields named
Cveta, the fiancée of a local shepherd, Spase. The bey kid-

naps Cveta and takes her to his harem. The outraged vil-
lagers, led by Cveta’s fiancée and the local priest, attempt
to rescue her, but to no avail. Finally, informed about the
incident, the diplomatic representatives of the great pow-
ers headquartered in Bitola take matters into their own
hands. They file a note of protest to the Vali and eventu-
ally Cveta is liberated and starts getting ready for her wed-
ding. On the day of her wedding, however, the bey and his
entourage turn up and bloodshed ensues. Cveta and the
bey are killed, while Spase and the other locals flee to the
mountains.

MEMENTO (produced by Vardar Film; screenplay by
Jovan Boskovski, Tasko Georgievski, Dimitrie Osman-
li; director Dimitrie Osmanli; director of photography:
Branko Mihajlovski; editing by Maja Lazarov; music
by Bojan Adamic; art direction by Nikola Lazarevski;
costume design by Zorica Todorova; sound by Gligor
Pakovski; cast: Renata Freiskorn, Stevo Zigon, Dragi
Kostovski, Predrag Ceramilac, Petre Prlicko, Kole An-
gelovski, Todor Nikolovski).

Jana, a university student, and Wily Muller, a German con-
ductor passing through Macedonia, meet in Skopje one day
prior to the catastrophic earthquake of 26 July 1963. They
reunite a few years later when Muller conducts a concert at
the Meeting of Solidarity in Skopje. During those few days
they spend together, Jana reminisces about the family trag-
edy she has endured, her sense of being lost and her search
for a way to restart her life that stopped on the day of the
quake. The opportunity of leaving with Muller seems ap-
pealing, but she stays in Skopje. She realizes she belongs by
the side of the young man she is bound to by true love.

1968

Vardar Film produced the feature film The Mountain
of Wrath, directed by Ljubi$a Georgievski. Risto Siskov,
Darko Dameski and Mara Isaja, who starred in this
film, won special awards at the Film Festival of Actors’
Achievements in Nis in 1968.

The documentary films made this year include Branko
Mihajlovski's Tikves Hydroelectric Power Station, Branko
Gapo's Going My Way, Asking the Way and Traj¢e Popov'’s
Debar ‘67, A Letter from Skopje and Summoning Spring.
At the Yugoslav Documentary and Short Film Festival in
Belgrade in 1969, Summoning Spring collected a special
diploma for directing, while Vardar Film collected the
special jury award for producing the documentaries Go-
ing My Way, Asking the Way and Summoning Spring.
Veljo Li¢enoski made the short fiction film Monument.

At the initiative of several filmmakers from Macedo-
nia, the production company FRZ-Skopje was formed,
which in 1968 produced the documentary film Virovo
directed by Meto Petrovski.

The First International Amateur Film Festival took place
in Skopje from 22 to 24 July within the framework of the
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event Meetings of Solidarity. Thirty films from England,
Greece, Poland, Portugal, Romania, the USSR, Czecho-
slovakia, Hungary, the Netherlands and Yugoslavia were
shown.

The first issue of the illustrated magazine Zurnal came
out this year. Published by NIP Nova Makedonija on a
regular basis, it featured stories about domestic and for-
eign film production.

THE MOUNTAIN OF WRATH (produced by Vardar Film;
screenplay by Ante Popovski; directed by Ljubisa
Georgievski; director of photography: Branko Mi-
hajlovski; editing by Laki Ceméev; music by Toma
Prosev; set decoration by Nikola Lazarevski; costume
design by Rada Petrova-Malkic; sound by Gligor Pa-
kovski; cast: Risto Siskov, Olivera Vuéo, Petre Prli¢ko,
Branislav Jerini¢, Nada Gesoska, Dragomir Felba,
Darko Dameski).

The film focuses on a man’s fate in the historical and ideo-
logical whirlwind immediately after the Second World
War. A process of collectivization takes place in a secluded
mountain village in western Macedonia. Stamat is the
president of the local cooperative. He is also a former fight-
er who believes with revolutionary zeal and enthusiasm
that collectivization is the only way out of poverty. On his
way to a better future, he comes up against two obstacles:
on the one hand, the resistance of his well-off neighbours,
who find it hard to renounced their property; and on the
other, the decision of the district committee to concede
the mountain to the nearby town — a mountain which
the locals regard as their own and which helps them earn
a living. In the end, his ideals betrayed, Stamat takes the
side of his fellow villagers, the only side he considers worth
defending.

1969

The newly formed production company FRZ-Skopje
produced Branko Gapo's feature film Time without War,
which went on to collect a special diploma for directing
at the Yugoslav Film Festival in Pula in 1969, the Silver
Medal at the Film Festival in Avellino in 1972, and the
best young actor award for Neda Arneri¢ at the Film Fes-
tival of Actors’ Achievements in Ni$ in 1969. Ljube Pet-
kovski, the film’s director of photography, won the Oc-
tober 11% Award of the Socialist Republic of Macedonia
in 1970, while director Branko Gapo was presented with
the November 13* Award.

Vardar Film produced the feature film Republic in Flames
directed by Ljubisa Georgievski (Dragomir Felba col-
lected a special acting diploma at the Film Festival of
Actors’ Achievements in Nis in 1969), the short films Eyes
by Branko Stavrev and Dark Mirror by Meto Petrovski,
and the documentary films President Tito in Pelagonija,
Magna Carta Libertatum, ZIK Pelagonija, A Summer Day
in Ohrid, The Vardar’s Water Will Be Tamed Too and Silk

Thread by Ko¢o Nedkov, Homo Absurdicus by Vanco II-
jadnikov and Along the Traces of Friendship and Pestaloci
by Traj¢e Popov. Silk Thread collected a production
award at the Yugoslav Documentary and Short Film Fes-
tival in 1970 and a diploma at the Film Festival in Leip-
zig, while its cinematographer Kiro Bilbilovski collected
the Belgrade Gold Medal at the Yugoslav Documentary
and Short Film Festival in 1970.

The Dramatic Actors Department was formed at the Ad-
vanced School of Music in Skopje on 4 November 1969.
Seventeen students enrolled in the first academic year.

TIME WITHOUT WAR (produced by FRZ-Skopje; screen-
play by Simon Drakul; directed by Branko Gapo; direc-
tor of photography: Ljube Petkovski; editing by Maja
Lazarov; music by Toma Prosev; art direction by Giint-
er Kube; costume design by Dusko Stojanovski; sound
by Dragoljub Gojkovic; cast: Slobodan Dimitrijevic,
Neda Arneri¢, Darko Dameski, Kiril Kortosev, Sisman
Angelovski, Aco Jovanovski and Dimitar Gesoski).

An intimate drama in which a young man, Fidan, seek-
ing the origins of his family, tries to find himself. Fulfilling
his late father’s last wish, Fidan arrives in his father’s na-
tive village to bury him at the local cemetery. After he be-
comes familiar with the rural setting, he decides to leave
the city and start a new life among his fellow villagers. He
starts breeding livestock, falls in love, and gets married to
pretty Blaguna, the daughter of his father’s blood-brother.
Although the locals still approach him with distrust, Fidan
devotes himself entirely to raising his flock of sheep. How-
ever, the laws of the market are cruel and in such an envi-
ronment he is unable to realize his dreams. Fidan’s return
to his father’s hearth does not bring him either the peace
or the new life he craved.

REPUBLIC IN FLAMES (produced by Vardar Film;
screenplay by Jovan Boskovski, Ljubisa Georgievski;
directed by Ljubisa Georgievski; director of photogra-
phy: Branko Mihajlovski; editing by Laki Ceméev; mu-
sic by Toma Prosev; art direction by Nikola Lazarevski;
costume design by Jelena Patrnogic; sound by Jordan
Janevski; cast: Dragi Kostovski, Risto Siskov, Drago-
mir Felba, llija DZuvalekovski, Petre Prlicko, Vukan
Dinevski and Irena Prosen).

The film reconstructs the events related to the llinden Up-
rising of 1903, which culminate in the proclamation of the
Krusevo Republic that lasts for only 10 days. In order to
explain the goal and intentions of the uprising, Nikola Ka-
rev, President of the Krusevo Republic, writes the Manifesto
of the Krusevo Republic, which is far ahead of its time in
terms of the the progressiveness of the ideas it promotes.
Immediately after the start of the uprising, which was ini-
tially meant to spread across Macedonia, it becomes clear
that the preparations have been incomplete. The recently
proclaimed Krusevo Republic, where the insurgents have
established a government, comes under the attack of an
overpowering Ottoman army. All insurgents leave the town
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except for the company of Pitu Guli who dies for freedom.
His heroic death at Meckin Kamen even earns the respect of
the enemy.

1970

Vardar Film produced Ljubisa Georgievski's feature film
The Price of a Town and Branko Stavrev’s short film A
Man in Black.

Vardar Film also produced 16 documentary films this
year, including Trajce Popov'’s Cyril and Methodius, Skop-
je, Struga Field and The Wedding of the Sarplaninec, Meto
Petrovski's Krste Misirkov, Ko¢o Nedkov's Hope as Long as
You Breathe, Awakened Pits and Tajmiste and Aleksandar
Gjurcinov's Holiday.

Traj¢e Popov won the Belgrade Gold Medal for best di-
rector and Vardar Film won the award for production for
The Wedding of the Sarplaninec at the Yugoslav Docu-
mentary and Short Film Festival in Belgrade in 1971.
Same year, Popov also collected the October 11* Award
of the Socialist Republic of Macedonia for the same film,
while Kiro Bilbilovski was presented with the Orwo Film
Award as one of the best directors of photography at
the Yugoslav Documentary and Short Film Festival in
Belgrade in 1971 for Hope as Long as You Breathe.

The NIP Nova Makedonija publishing house started
publishing Ekran, a magazine about radio, television,
film, the performing arts and show business, while the
youth magazine Fokus introduced the supplement Film-
Fokus.

THE PRICE OF A TOWN (produced by Vardar Film;
screenplay by Simon Drakul; directed by Ljubisa Geor-
gievski; director of photography: Branko Mihajlovski;
editing by Laki Cemcéev; music by Kiril Makedonski;
set decoration by Nikola Lazarevski; costume design
by Ljubica Pleji¢; sound by Gligor Pakovski; cast: Ju-
rije Darije, Silvia Badescu, Dragomir Felba, Dragi
Kostovski, Petar Stojkovski, Aco Stefanovski and Aco
Jovanovski).

Awaiting the end of the Second World War, the town of
Ohrid lives through its last days under occupation. The lo-
cal population help Russian and Italian prisoners escape.
The German commander demands that the people turn in
the prisoners, threatening to blow up the town unless they
comply. However, the love the commander feels for a local
high-school student, Elena, dissuades him from carrying
out the threat. But in exchange for not doing anything, he
demands the girl. Elena’s father, a priest, sacrifices himself
and his daughter and performs the wedding ceremony.
The partisans enter the town and at the German HQ they
kill the married couple the moment Elena’s face shows,
for the first time, a trace of affection for the German com-
mander.

1971

This was one of the best ever years for Macedonian cin-
ematography. Vardar Film produced the feature films
Black Seed, directed by Kiril Cenevski, and The Macedo-
nian Part of Hell, directed by Vatroslav Mimica.

Black Seed went on to collect numerous awards. At the
Yugoslav Film Festival in Pula in 1971, Cenevski won the
Golden Arena for best director and the Golden Crown
for best debut director, while Darko Dameski won the
Golden Arena for best actor. At the Moscow Interna-
tional Film Festival in 1971, Cenevski won the Phoenix
Award for best debut director, while Vardar Film won
the special diploma for promoting young actors. At the
Film Festival in Avellino in 1972, Cenevski won the La-
ceno d'Oro Award for best director. Black Seed was also
Yugoslavia’s Oscar entry for best foreign language film
in 1972. Kiril Cenevski and Darko Dameski were both
presented with the October 11" Award in 1972. Dames-
ki also won the Great Charter for best actor, while actor
Aco Jovanovski won the award for best supporting ac-
tor at the Film Festival of Actors’ Achievements in Nis in
1971.

At the Yugoslav Film Festival in Pula in 1972, Slavko
Janevski, Pande Taskovski and Vatroslav Mimica, the
screenwriters of The Macedonian Part of Hell, won the
Golden Arena for best screenplay, while Nada Gesoska,
who starred in the film, won the first prize for best sup-
porting actress at the Film Festival of Actors’ Achieve-
ments in Ni$ in 1973.

FRZ-Skopje produced the feature film Thirst directed by
Dimitrie Osmanli. Aco Jovanovski and Neda Spasojevi¢,
who starred in this film, were presented with awards at
the Film Festival of Actors’ Achievements in Nis in 1971.

Vardar Film produced the first Macedonian animated
film, Petar Gligorovski's Embryo No. M. At the Yugoslav
Documentary and Short Film Festival in Belgrade in
1972, Gligorovski was presented with a special diploma
for the direction of an animated film, while Vardar Film
collected the award for production.

Vardar Film produced only one documentary film, Ko¢o
Nedkov’s The Mine Zvan, while FRZ-Skopje produced
the documentary films Companions by Dusko Nau-
movski, Field and Drummers by Meto Petrovski, and Tito
in Macedonia and Between Two St llija’s Day Holidays by
Branko Gapo.

The newspaper Nova Makedonija introduced the sup-
plement Pocinka featuring stories about film.

THIRST (produced by Filmsko Studio-Skopje and
Makedonija Film; screenplay by Zivko Cingo; directed
by Dimitrie Osmanli; director of photography: Ljube
Petkovski; editing by Milanka Nanovic; music by Tra-
jko Prokopiev; art direction by Dime Sumka; costume
design by Zorica Todorovska; sound by Gligor Pa-
kovski; cast: Neda Spasojevi¢, Darko Dameski, Pavle
Vujisi¢, Jadviga Mitrevska, Sabina Ajrula, SneZana
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Stameska, Aco Jovanovski and Kole Angelovski).

The residents of a poor Macedonian village make a living
by sending their men abroad as economic migrants. Three
women teachers live and work in the village and each of
them try, in their own ways, to give a meaning to the way
of life imposed on them. The monotony of the rural setting
is shattered by two events. The first is the arrival of a group
of mining engineers doing research in the mountain and
the second is the return of an aged economic migrant from
America. All locals expect the two events to change life in
the village. However, it turns out that reality is much differ-
ent from their hopes. Their life in scarcity continues and a
new group of economic migrants leaves the country.

THE MACEDONIAN PART OF HELL (produced by Vardar
Film; screenplay by Slavko Janevski, Pande Taskovski
and Vatroslav Mimica, based on Pande Taskovski’s
novel ‘True to their Oath’; directed by Vatroslav Mim-
ica; director of photography: Kiro Bilbilovski; editing
by Laki Ceméev; music from the archives; set decora-
tion by Nikola Lazarevski; costume design by Jelena
Patrnogi¢; sound by Gligor Pakovski; cast: Darko
Dameski, Pavle Vujisi¢, Fabijan Sovagovié¢, Milena
Dravié, llija Milcin, Petre Prlicko and Nada Gesoska).

The film is a reconstruction of a true event that occurred
during the Second World War in the village of Lavci, near
Bitola. A group of partisans, led by the legendary teacher
Todor Angelov, is in the village trying to help those about
to be deported to escape. On receiving information that
Angelov is in Lavci, the commander of the Bulgarian fas-
cist garrison in Bitola decides to surround the village. The
partisans manage to penetrate the encirclement, but the
villagers and the teacher remain inside. They all assemble
in the centre of the village. Nobody wants to betray the
legendary partisan commander. The major and the police
prefect pick 25 men whom they threaten to shoot unless
they turn the teacher in. Not wanting innocent people to
get killed, the teacher steps forward and an unequal fight
begins. Realizing there is no way out, listening to the song
of the villagers, the teacher kills himself.

BLACK SEED (produced by Vardar Film; screenplay by
Tasko Georgievski and Kiril Cenevski, based on Tasko
Georgievski’s novel of the same name; directed by Kiril
Cenevski; director of photography: Ljube Petkovski;
editing by Laki Cemcev; art direction by Nikola Laza-
revski; costume design by Elena Donceva-Tanceva;
sound by Jordan Janevski; cast: Darko Dameski, Aco
Jovanovski, Risto Siskov, Pavle Vujisi¢, Voja Miri¢, Mite
Grozdanov and Vukan Dinevski).

This is a tragic story about human suffering and resist-
ance. During the Greek Civil War in 1946, members of the
Greek Army — Greeks, Macedonians, intellectuals and com-
munists — are taken to a prison camp on a deserted island
in the Aegean Sea. All conceivable types of torture exist
in that carefully organized hell. In these inhumane condi-
tions, three Macedonians suffer most of all, owing to their

origin and leftist ideas. One of them grows into a silent
hero with his resistance and will and the other ends his life
with a faith that this disarrayed mass of human rebellion
will eventually grasp the meaning of his path and will not
remain only a black seed on a remote and hellish Greek is-
land.

1972

FRZ-Skopje produced the feature film A Shot directed
by Branko Gapo. Miso Samoilovski, who worked on this
film as director of photography, was awarded the Gold-
en Arena at the Yugoslav Film Festival in Pula in 1972
and the November 13" Award in 1973, while Slobodan
Dimitrijevi¢, who starred in the film, was presented with
the Great Charter for best actor at the Film Festival of
Actors’ Achievements in Nis in 1972.

FRZ-Skopje also produced Meto Petrovski’s documen-
tary film The Lights of the City.

Vardar Film produced the documentaries 99 by Stole
Popov and The City of Human Recognition by Trajce Pop-
ov. Stole Popov’s film — made as a coproduction by Var-
dar Film and the Academy for Theatre, Film, Radio and
Television of Belgrade - collected a plaque for direction
and an award from the University of Belgrade at the Yu-
goslav Documentary and Short Film Festival in Belgrade
in 1973.

The Youth Cultural Centre in Skopje (then named the
May 25™ House of Youth) was opened. The Centre
would become one of the cult venues of film culture
and home to the Cinema Evenings event (launched in
1968), the Art Cinema, the Frosina Cinema and the Cine-
days Film Festival.

A SHOT (produced by Filmsko Studio-Skopje and Bos-
na Film-Sarajevo; screenplay by Dimitar Solev, based
on his novel ‘Under White Heat’; directed by Branko
Gapo; director of photography: Miso Samoilovski;
editing by Spase Tasevski; music by Kornelije Kovac;
art direction by Petar Georgievski; costume design by
Zorica Todorovska; sound by Vojne Petkovski and An-
drej Beljan; cast: Slobodan Dimitrijevié, Risto Siskov,
Neda Arnerié, Emil Ruben, Vladimir Svetiev, Petar Ar-
sovski and Majda Tusar).

The story is a reconstruction of a true event that occurred
in Bulgarian-occupied Skopje during the Second World
War: the assassination of Bulgarian agent Emanuel
Mackov and the preparations preceding the murder. These
preparations include a number of small operations in-
tended to divert the attention of the Bulgarian authorities
from the partisan units passing by the city. It is high school
students and young workers who perform the operations
of the Skopje resistance movement. Police respond to them
with new repressions. Following Mackov's successful assas-
sination, the young revolutionaries must flee the city. How-
ever, most of them are ambushed and killed.
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1973

FRZ-Skopje produced the feature film Father (We are
Cursed, Irina), with which renowned actor Kole An-
gelovski debuted as a film director. At the Yugoslav Film
Festival in Pula in 1973, the composer of the film's score,
Tomislav Zografski, won the Golden Arena for best mu-
sic, Gligor Pakovski won a diploma for sound, and the
film itself collected the Kokan Rakonjac award for most
poetic film by a debut director.

Vardar Film produced Ko¢o Nedkov’s documentary films
Goce Delcev and llinden Uprising Days and Meto Petro-
vski's People Behind the Mountain.

By a Decree of the President of the Socialist Federative
Republic of Yugoslavia, Blagoja Drnkov was decorated
with the Order of Labour with a Golden Wreath for his
outstanding achievements in cinematography. On the
occasion of the 10" anniversary of the Skopje earth-
quake, the Assembly of the City of Skopje presented
cinematographer Branko Mihajlovski and directors
Trajce Popov and Dimitrie Osmanli with a Charter for
their recording of the reconstruction of Skopje on film.

FATHER (WE ARE CURSED, IRINA) (produced by Film-
sko Studio-Skopje and Centar FRZ-Beograd; screen-
writer and director, Kole Angelovski, based on the
short story ‘Father’ by Zivko Cingo; director of pho-
tography: Miso Samoilovski; editing by Juan Carlos
Ferro; music by Tomislav Zografski; art direction
by Vladimir Georgievski; sound by Gligor Pakovski;
cast: Velimir Bata Zivojinovi¢, Neda Arnerié¢, Meto Jo-
vanovski, Nenad Milosavljevik, Mite Grozdanov, Dime
lliev and $isman Angelovski).

A contemporary drama about love, loneliness and sin. Miller
Vitan and his only son Damjan, with his young bride Iring, live
in a water mill deep in the mountain. Damjan is conscripted
and Irina and her father-in-law remain alone in the wilder-
ness. Their work together, living in a single room together, the
strength of the father-in-law, and the beauty and youth of the
daughter-in-law, engender forbidden passions and a sinful
love. Drama occurs when Damjan returns home unexpect-
edly. The family is destroyed. Like a wild beast, Damjan rapes
his wife and she kills him in revenge. Irina leaves, while Vitan,
broken, remains at the mill. Loneliness becomes their sole
companion.

1974

Following the sudden demise of FRZ-Skopje, Vardar
Film's production intensified again. The shooting of
Kiril Cenevski’s feature film Anguish began in parallel
with the making of the documentary films The Century
of the Experienced, A Hundred Years of the Macedonian
Railway, Skopje Railway Knot and The Sixth Congress by
Meto Petrovski, Racin by Traj¢e Popov, Winter Resorts in

Macedonia, Inex - Popova Sapka, Bogdanci ‘74 and Goce’s
Day by Ko¢o Nedkov, Sic Transit Gloria Mundi by Ljubisa
Georgievski and Fire by Stole Popov.

For Fire, Stole Popov collected the Belgrade Gold
Medal for best documentary film director, while Miso
Samoilovski won the Belgrade Gold Medal for best
photography at the Yugoslav Documentary and Short
Film Festival in Belgrade in 1974. At the festival of docu-
mentaries and short films held in Tuzla in 1974, Fire was
presented with the Husinje Miner Grand Prix for direc-
tion and the audience award for best direction. There
followed the Seven Secretaries of SKOJ Award, the spe-
cial diploma at the festival in Leipzig, and the award of
the magazine TV Novosti for best film of the year. Fire
was also the Yugoslav candidate for Oscar nomination,
while MiSo Samoilovski, Fire's director of photography,
won the October 11" Award of the Socialist Republic of
Macedonia.

This year, Vardar Film collected the Belgrade Bronze
Medal for selection at the Yugoslav Documentary and
Short Film Festival in Belgrade.

On 29 April 1974, the Law on Founding of the Cinema-
theque of the Socialist Republic of Macedonia was an-
nounced, making the Cinematheque an institution of
public interest tasked with collecting, processing, stor-
ing, protecting and presenting films and film materials
of outstanding artistic, cultural, scientific, historic and
other social importance, creating a fund of films and
film materials of home production and creating a fund
of significant films from Macedonia and abroad. A provi-
sional executive body carried out the preparations until
the Cinematheque’s constitution.

1975

Kiril Cenevski's Anguish premiered. Ljube Petkovski, An-
guish’s director of photography, won the Golden Arena
for best photography at the Yugoslav Film Festival in
Pula in 1975 and collected the annual November 13t
Award. The film also won a special award at the Film
Festival in Karlovy Vary in 1976.

Vardar Film produced the documentary films Koco Solev
Racin, Points of View and Water, Water by Trajce Popov,
Leopold Sedar Senghor by Kiril Cenevski, The Glory of Life
by Laki Ceméev, Viva la Musica by Ko¢o Nedkov, and
What Century is Passing Outside, Children? by Ljubisa
Georgievski.

Vardar Film and the Television Skopje Second Channel
produced the documentary film Krluk by Laki Ceméev.
Cemcev won a special award for best film debut at the
Yugoslav Documentary and Short Film Festival in Bel-
grade in 1975. At the same festival, Stole Popov won the
Belgrade Silver Medal for Alkaloid, a promotional film
produced by Filmske Novosti of Belgrade and Vardar
Film.
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The monograph Manaki and Bitola by Dimitar Dimitro-
vski-Takec was published by the Krste Petkov Misirkov
Workers' University of Bitola.

ANGUISH (produced by Vardar Film; screenwriter and
director, Kiril Cenevski; director of photography: Ljube
Petkovski; editing by Laki Cemcev; medieval church
and folk music; art direction by Nikola Lazarevski;
costume design by Elena Donceva-Tanceva; sound by
Jordan Janevski; cast: Darko Dameski, Oleg Vidov,
Tanasije Uzunovi¢, Fabijan Sovagovié, Sabina Ajrula,
Nada Gesoska and Marga Potocka).

The film unveils human fates against a sinister historical
backdrop. The action takes place in the Middle Ages, in the
late 11 and the early 12 centuries. It is the time of the fall
of Tsar Samuil’s Kingdom, which has devastating effects on
the people of Macedonia. The Byzantine invaders overrun
the Macedonian territories like an unsparing avalanche,
imposing their already deformed culture and their largely
dogmatized religion. In doing so, they use both the Bible
and the sword. The spiritual resistance of the local popula-
tion is expressed through the Bogomil movement and their
perception of their authentic identity. Fate weaves a web
around Avram, the wealthiest and best known man in the
region, and his family.

1976

This year witnessed very rich production by Vardar Film.
Aside from numerous individual awards, Vardar Film
also won the Belgrade Gold Medal at the Yugoslav Doc-
umentary and Short Film Festival in Belgrade in 1976 for
the best selection shown.

Vardar Film produced Branko Gapo's feature film The
Longest Journey, Stole Popov's feature-length documen-
tary Australia, Australia, the animated films Phoenix by
Petar Gligorovski, Border, Stop and Three Minutes in Mi-
roslav Bartok’s World by Darko Markovik, the short docu-
mentary films Kayak 75 and The Sixth Player by Ko¢o
Nedkov, Lazar Li¢enoski by Veljo Li¢enoski, Amen Siam
But Roma and The Goats... and Other Things 10 Years
Later by Branko Gapo, In His Home Town by Trajce Popov,
Vranestica by Meto Petrovski and Fazil Hisni Daglardza
and Eugenio Montale by Kiril Cenevski, and the two
short fiction films Today Something Should Happen by
Mile Grozdanovski, and A Day of Forgiveness by Ljupco
Bilbilovski.

At the Yugoslav Film Festival in Pula, The Longest Journey
collected the Silver Arena for best film and its cinema-
tographer Kiro Bilbilovski won the Silver Arena for best
photography, while Petar Temelkovski won a diploma
for successful debut actor. At the Film Festival of Actors
Achievements in Ni§, actor Risto Siskov won the Char-
ter for best actor, while Petar Arsovski won an award
for portraying the most humane role. At FEST ‘77 in

’

Belgrade, cinematographer Kiro Bilbilovski collected a
diploma for best photography. Bilbilovski also won the
October 11" Award of the Socialist Republic of Macedo-
nia in 1977 for the same film.

At the Yugoslav Documentary and Short Film Festival in
Belgrade, Australia, Australia won the Grand Prix, while
Stole Popov was presented with the Great Gold Medal
for direction. At the Documentary Film Festival in Tuzla
in the same year, Popov won the award for best director.
The film also collected the annual award of the maga-
zine Mlad borec (Young Fighter) and was the Yugoslav
candidate for the Oscar nomination. Gligor Pakovski,
the film's sound editor, won the November 13 Award.

Petar Gligorovski won the First Special Award at the An-
necy International Animated Film Festival in 1977 and
the Silver Bear at the Berlin International Film Festival
in 1979 for Phoenix, while Darko Markovik won the Bel-
grade Gold Medal at the Yugoslav Documentary and
Short Film Festival for best animated film director for
Border and Stop, and collected the best animated film
director award at the Film Festival in Tuzla and a special
award at the Film Festival in Oberhausen for Stop.

At the Yugoslav Documentary and Short Film Festi-
val in Belgrade, Koc¢o Nedkov won the Belgrade Silver
Medal for best director for Kayak ‘75 and the award of
the Federation for Physical Education of Serbia for best
film with a sports theme for The Sixth Player, for which
he also won the Bronze Triglav Award at the Sport and
Tourist Film Festival in Kranj. For these two films, Ned-
kov also won the November 13" Award.

Meto Petrovski and his documentary Vranestica collect-
ed a special diploma at the Yugoslav Documentary and
Short Film Festival in Belgrade, while Ljupco Bilbilovski's
A Day of Forgiveness won a CIDALC diploma at a festival
in Belgium.

The Cinematheque of Macedonia began its regular op-
erations.

THE LONGEST JOURNEY (produced by Vardar Film and
Makedonija Film; screenplay by Petre M. Andreevski,
based on the anthology ‘Dark Recollections’; directed
by Branko Gapo; director of photography: Kiro Bil-
bilovski; editing by Dimitar Grbevski; music by Tomis-
lav Zografski; art direction by Nikola Lazarevski; cos-
tume design by Jelena Patrnogi¢; cast: Risto Siskov,
Darko Dameski, Sisman Angelovski, Petar Temelko-
vski, Petar Arsovski, Dusko Janicievi¢ and Danco
Cevrevski).

The story is set immediately before the llinden Uprising.
The more unbearable the terror of the Ottomans rule be-
comes, the more determined grows the resistance of the
population. In response to this resistance, the authorities
exile hundreds of Macedonians to the remote lands of Asia
Minor, a journey that is hundreds of kilometres long. The
film follows the arduous odyssey of a group of villagers
from Ohrid via Thessaloniki all the way to Diyarbekir in
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Asia. The journey is as horrendous for the prisoners as it is
for their guards. Once they reach the destination of their
exile, they hear the news of the amnesty. All those who sur-
vived are free to go home. But they need to cross the same
distance — now in the opposite direction.

1977

Vardar Film produced two feature films, Trajce Pop-
ov's The Verdict and Aleksandar Gjurcinov’s Stand Up
Straight, Delfina. Stand Up Straight, Delfina went on to
collect numerous awards, including the CIDALC award
at the Sport Film Festival in Paris in 1978, Aleksandar
Gjurcinov’s Bronze Arena for best director, the best
director award from the magazine Zum Reporter, and
Neda Arneric’s Silver Arena for best actress at the Yugo-
slav Film Festival in Pula, Aleksandar Gjurc¢inov’s third
prize for best screenplay and Slobodan Dimitrijevic's
Golden Coin special award for best actor at the Film
Screenplay Festival in Vrnjacka Banja, as well as Neda
Arneri¢’s Queen Theodora Award for best actress at the
Film Festival of Actors’ Achievements in Nis.

Kole Manev’s feature-length documentary film Tulges
was also made this year. At the Yugoslav Documentary
and Short Film Festival in Belgrade, the film won the
Grand Prix, Belgrade Great Gold Medal, for best film.

The rise of the Skopje School of Animated Film contin-
ued. The animated films made this year included Homo
Ekranicus by Del¢o Mihajlov (winner of a special award
at the Bordighera Film Festival in Italy in 1979), Our
Family by Boro Pejc¢inov, Shootings, White Ball and Five
Films of a Hand by Darko Markovik and Adam (5 to 12)
by Petar Gligorovski (winner of the Belgrade Gold Medal
for best animated film director at the Yugoslav Docu-
mentary and Short Film Festival).

Vardar Film produced a total of 14 documentary films
this year, including Stevo Crvenkovski’s Nikola Martinos-
ki, Aleksandar Gjurc¢inov's High School Graduates, Laki
CemeeV’s |, Blaga Micanova (winner of a special diploma
at the Film Festival in Leipzig), Zoran Mladenovik' Foul-
ball, Koco Nedkov’s Concert Master and Meto Petrovski's
And the Heart Sleeps.

On the occasion of its 30" anniversary, Vardar Film was
decorated with the Order of Labour with a Red Flag
by Josip Broz Tito, President of the Socialist Federative
Republic of Yugoslavia. The October 11" Award was
presented to Kiro Bilbilovski for his photography in
The Longest Journey and to Vardar Film for its 30 years
of film production. Also, two Macedonians, actor llija
Dzuvalekovski and composer Trajko Prokopiev, were
presented with the highest federal award AVNOJ for,
among other things, their contribution to Macedonian
cinematography. This year, too, Vardar Film won the
Belgrade Gold Medal for best selection at the Yugoslav
Documentary and Short Film Festival in Belgrade, while
director Ko¢o Nedkov received the Clement of Ohrid

Award of the Socialist Republic of Macedonia.

The Cinematheque of Macedonia began publishing
Kinotec¢en mesecnik (Cinema Monthly), the first magazine
in Macedonia, following, analysing and reviewing cin-
ematography at home and abroad.

STAND UP STRAIGHT, DELFINA (produced by Vardar
Film and Makedonija Film; screenwriter and direc-
tor, Aleksandar Gjurcinov; director of photography:
Kiro Bilbilovski; editing by Dimitar Grbevski; music
by Slave Dimitrov; art direction by Nikola Lazarevski;
costume design by Zorica Todorovska; sound by Gligor
Pakovski; cast: Neda Arneri¢, Darko Dameski, Slo-
bodan Dimitrijevié, Dime lliev, Stole Arandelovic, llija
Mil¢in and Mara Isaja).

A contemporary drama about endurance, friendship, love
and betrayal. Young Delfina is a long-distance swimming
champion. She is preparing to swim across the English
Channel. The weather conditions are not on her side yet
she refuses to give up the long-craved feat. She is cheered
on by her coach Atanas and her childhood friend Petko.
While swimming, she remembers images of her past, suc-
cesses and failures in both her professional and private life.
And when she finally reaches her goal on the other side of
the English Channel, she realizes this accomplishment, too,
will be used for commercial purposes. She decides not be a
puppet in someone else’s hands any more. Having matured
through all the challenges she has gone through, she re-
solves to set out on her own path. Her loyal friend Petko bids
her farewell.

THE VERDICT (produced by Vardar Film and Make-
donija Film; screenplay by Jovo Kamberski, based on
his novel of the same title; directed by Trajce Popov;
director of photography: Miso Samoilovski; editing
by Dimitar Grbevski; music by Tomislav Zografski;
art direction by Nikola Lazarevski; costume design by
Dankica Petrovska; sound by Jordan Janevski; cast:
Zarko Radi¢, Petar Arsovski, Blagoja Corevski, Dragi
Kostovski, Gjokica Lukarevski, Meto Jovanovski and
llija Miléin).

A psychological drama set at the end of the Second World
War when the German army is retreating to the north.
Young partisan Mitko Angelov is, by coincidence, pro-
claimed a deserter. His weapons are taken away from him
and commissary Korab sends him to a battle unarmed. In
the battle, he carries out a heroic deed. And yet the deser-
tion verdict, death by hanging, has to be carried out. A
moral struggle takes place inside the protagonists. Who
is to blame? Young Mitko, who is infinitely courageous
and determinedly himself? Commissary Korab, torn be-
tween his own humanity and the dogma of the Party? Or
the party secretary, who insists that the verdict be carried
out? Eventually, it is up to the unit to decide. But there is
no one to execute the verdict and Mitko retakes his place
in the line.
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1978

This was a year of relative stagnation in Vardar Film’s
production of feature films. This was compensated for,
however, by the production of eight documentaries and
four animated films, for the selection of which Vardar
Film was presented with the Belgrade Silver Medal at
the Yugoslav Documentary and Short Film Festival.

The documentary films made this year included Vladimir
Blazevski's Happy New Year (winner of the Belgrade Silver
Medal for best documentary film director at the Yugoslav
Documentary and Short Film Festival in Belgrade), Kiril
Cenevski's DZafra, Ko¢o Nedkov's Drillers, Laki Ceméev’s
Ugi¢ (whose sound editor Gligor Pakovski won the Bel-
grade Medal for sound at the Yugoslav Documentary
and Short Film Festival in Belgrade), Zoran MladenoviK's
Hurry Up, Slowly, Meto Petrovski's Devious Force (director
Petrovski won a diploma at the Yugoslav Documentary
and Short Film Festival in Belgrade), Skender Kuli's The
Iron Embrace and Branko Gapo's The Year of Our Lord 1977.

The production of animated films intensified in 1978.
The animated films made this year include Primer for the
Literate by Darko Markovik, Success by Delco Mihajlov,
and Growing Up and Resistance by Boro Pej¢inov.

Pej¢inov’s Resistance went on to collect the Belgrade
Gold Medal for best animated film director, the Zelimir
Matko Award of the magazine Filmograf and the Kekec
Diploma at the Yugoslav Documentary and Short Film
Festival in Belgrade, first prizes at the Oberhausen Film
Festival in 1978 and the Annecy International Animated
Film Festival in 1978, as well as the special award of the
Krakow Film Festival. The film also became the Yugoslav
submission for Oscar nomination.

The Dramatic Actors Department at the Advanced
School of Music, established in 1969, became the Fac-
ulty of Dramatic Arts.

1979

This year saw top quality production of documentary
films. Most notable of these was Stole Popov’s Dae,
the recipient of numerous domestic and international
awards, including the Belgrade Gold Medal for best doc-
umentary film director and the Belgrade Gold Medal for
best director of photography (Miso Samoilovski) at the
Yugoslav Documentary and Short Film Festival in Bel-
grade, the Grand Prix at the Oberhausen Film Festival,
the Grand Prix at the 4% Balkan Film Festival in Ljubljana
in 1980, special jury awards at the film festivals in Mel-
bourne, Leipzig, and London (1980) and, most significant
of all, an Oscar nomination for best short documentary,
whereby Dae was ranked among the American Film
Academy’s top five in 1980.

Other documentary films made this year included Meto
Petrovski’s Golgotha, Mile Grozdanovski’s Kiss, Skender
Kuli's Handshake, Kole Angelovski’s While the Water Bab-

bles Quietly, Vladimir Blazevski's Icarus, Kiril Cenevski’s
Rafael Alberti and Eugéne Guillevic, Stole Popov's Wel-
come, and Dimitar Grbevski’s Lozar.

Meto Petrovski won the Belgrade Gold Medal for best
documentary film director and Gligor Pakovski won the
Belgrade Gold Medal for best sound editor for Golgotha
at the Yugoslav Documentary and Short Film Festival in
Belgrade, while Golgotha’s cinematographer Ljube Pet-
kovski collected the Bronze Dragon at the Krakow Film
Festival.

Laki Ceméev’s short film Head and the animated films
Crazy Bird by Slavoljub Ignjatovi¢ and The Last Window and
Circus by Darko Markovik were also made this year. Circus
won the Silver Dragon Award at the Krakow Film Festival
and The Last Window won the Award of the City of Ober-
hausen at the Oberhausen Film Festival in 1981.

At the Yugoslav Documentary and Short Film Festival
in Belgrade in 1979, Vardar Film won the Big Screen
Award for the largest number of short films produced
in the previous year, and the Belgrade Silver Medal for
best production. At the same festival, cinematographer
Miso Samoilovski won the Belgrade Gold Medal for best
director of photography for the films Dae and Head and
the best director of photography award of Radio Televi-
sion Belgrade.

Macedonian director Trajé¢e Popov received the July 4t
Award of the Federal Board of the Federation of Second
World War Veterans of Yugoslavia for the making of the
feature-length documentary film Macedonia in the Na-
tional Liberation War and the Revolution 1941-1945 pro-
duced by Zastava Film in 1978. On the occasion of the
35t anniversary of Yugoslav cinematography, Macedo-
nian filmmakers Trajce Popov and Kiro Bilbilovski were
presented with Great Charters for their contribution
to the development of Yugoslav film. Popov was also
decorated with the Order of Merit to the Nation with Sil-
ver Rays, while director Dimitrie Osmanli was decorated
with the Order of Labour with a Golden Wreath.

The foundations of the future International Film Camera
Festival "Manaki Brothers" can be traced back to 1979,
when on the occasion of the 15" anniversary of Milton
Manaki's death, the Filmmakers' Association of Macedo-
nia, the Cinematheque of Macedonia and the Stiv Stage
of the Self-Governing Interest Community of Culture of
the City of Bitola organized the Yugoslav ‘Milton Manaki
Film Camera Days’ event in Bitola on 23-25 April. The
programme consisted of a roundtable dedicated to the
significance of film camera in filmmaking, the screening
of 10 documentary films from the latest Yugoslav pro-
duction and the ‘My Dearest Camera’ programme.

1980

Vardar Film produced two feature films, Times, Waters
directed by Branko Gapo and The Lead Brigade directed
by Kiril Cenevski. At the Yugoslav Film Festival in Pula,
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Miso Samoilovski, the cinematographer of The Lead Bri-
gade, collected the Golden Arena for best director of
photography and the film also won the May 15t Award
for best film with a contemporary theme.

The documentary films made this year included Meto
Petrovski's The Dearest Teacher, Laki Ceméev’s When and
Koco Nedkov’s The Blood of the Sea. The animated films
made this year included Hand by Darko Markovik (winner
of the Belgrade Great Gold Medal for best animated film
director at the Yugoslav Documentary and Short Film
Festival in Belgrade and the award of the Catholic film-
makers and the FIPRESCI (International Film Critics) prize
at the Oberhausen Film Festival), Homo Dogmaticus by
Del¢o Mihajlov, Show by Slavoljub Ignjatovi¢, and Black
Flag and Parable by Miroslav Gréev. Slobodan Despo-
tovski's short fiction film The Mysterious Object was also
made this year.

At the Yugoslav Documentary and Short Film Festival
in Belgrade, Macedonian cinematographer Ljube Pet-
kovski won the Milton Manaki Charter for outstanding
achievements and lasting contributions to the develop-
ment of Yugoslav film.

On the occasion of the 100" anniversary of Milton
Manaki'’s birth, the second Manaki Meetings of Yugo-
slav Cinematographers took place in Bitola on 26-28
September. The programme for the event included the
showing of six feature films selected from the Pula Film
Festival.

TIMES, WATERS (produced by Vardar Film and Make-
donija Film; screenplay by Jovan Strezovski, based on
his novel “Waters’; directed by Branko Gapo; director
of photography: Ljube Petkovski; editing by Olga Luk-
ova; music by Risto Avramovski; art direction by Niko-
la Lazarevski; costume design by Jelena Patrnogi¢;
sound by Gligor Pakovski and Andrej Beljan; cast:
Petar Arsovski, Dusko Kostovski, Sisman Angelovski,
Nenad Milosavljevik, Lidija Pletl, Boris Dvornik and
Petre Prlicko).

The film tells the story of two villages whose mutual en-
mity arises from a lack of water. The events are set in the
period from before the Second World War until the middle
of the 1970s. Various social and historical events crisscross
during this period, impacting directly on the fates of ordi-
nary people struggling to make ends meet. The storyline
focuses on Petre Kusko and his fellow villagers from Susevo
in their struggle for water. In the years following the Sec-
ond World War, Kusko hopes that the water-supply prob-
lem will finally be resolved and that the enmity between
the two villages will stop. A solution is indeed found, in the
construction of a reservoir lake, dooming the villages. The
villagers’ dreams are shattered and their villages disap-
pear in the depths of the new lake.

THE LEAD BRIGADE (produced by Vardar Film and
Makedonija Film; screenwriter and director, Kiril Ce-
nevski; director of photography: Miso Samoilovski;

editing by Spase Tasevski; music by llija Pejovski; art
direction by Nikola Lazarevski; costume design by Ele-
na Donceva-Tanceva; sound by Jordan Janevski; cast:
Miralem Zupéevié, Darko Dameski, Milja Vujanovic,
Pavle Vujisi¢, Aco Jovanovski, Blagoja Spirkovski and
Meto Jovanovski).

A young and ambitious engineer, Lazar, works in a mine
in the interior of Macedonia. Digging is forbidden in one
of the pits where crystals of the rare mineral thallium have
been discovered - for some mysterious reasons the discov-
ery is kept away from the public. The crystals, however, dis-
appear. As each of the suspects tacitly shifts responsibility
onto one other, some of the more cunning ones steal the
crystals and trade them. Engineer Lazar is an honest man
defending the interests of the miners. However, what he is
trying to say to the mine’s manager falls on deaf ears. He
fights the small-town mentality and tries to set up new re-
lations in the community.

1981

Vardar Film produced the feature film The Red Horse, di-
rected by Stole Popov. Vlastimir Gavrik won the Golden
Arena for best set decoration at the Yugoslav Film Fes-
tival in Pula. Popov won a diploma for direction at FEST
‘82, a FILMEX diploma in Los Angeles in 1982, a diploma
for direction at the San Francisco Film Festival in 1982,
and the October 11" Award of the Socialist Republic of
Macedonia. Meto Jovanovski was presented with the
Great Diploma for best supporting actor at the Film Fes-
tival of Actors’ Achievements in Ni$ and was declared
actor of the year by the magazine Ekran.

The production of short films stalled this year, and only
two documentaries were made — Ko¢o Nedkov’s On a
Visit to Prespa, Struga and Ohrid and Branko Mihajlovski’s
Mavrovo Hydroelectric Power Station. This year also saw
the production of Del¢o Mihajlov’s animated film Affir-
mation.

At the Yugoslav Film Festival in Pula, Traj¢e Popov, one
of the doyens of Macedonian film, was presented with
the Plaque from the Federation of Filmmakers’ Asso-
ciations of Yugoslavia and from the Yugoslav Cinema-
theque for his lasting contribution to the development
of Yugoslav film, while at the Yugoslav Documentary
and Short Film Festival in Belgrade, awards for long-
time creative contribution to domestic film production
were presented to Vangel-Laki Ceméev and Dimitar Gr-
bevski. Actor Dan¢o Cevrevski was presented with the
federal Seven Secretaries of SKOJ Award for his perfor-
mance in The Red Horse.

Although film production in Macedonia slowed down
this year, the modest yet continuous publishing of film
literature began. The Mlad borec publishing house was
the trailblazer in this regard, with the publication of the
first scholarly film book in Macedonia, Film and Politics
by Tomislav Osmanli.
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THE RED HORSE (produced by Vardar Film and Make-
donija Film; screenplay by Tasko Georgievski, based
on his eponymous novel; directed by Stole Popov; di-
rector of photography: Branko Mihajlovski; editing by
Dimitar Grbevski; music by Ljupco Konstantinov; art
direction by Vlastimir Gavrik; costume design by Zor-
ica Todorovska-Mladenovik, sound by Jordan Janevs-
ki; cast: Velimir Bata Zivojinovi, llija Dzuvalekovski,
Danéo Cevrevski, Kole Angelovski, Radmila Zivkovié,
Meto Jovanovski and Lile Georgieva).

The story stretches over a time period from the end of the
Civil War in Greece to the culmination of Stalinism in the
USSR and Stalin’s death in the early 1950s, to the begin-
ning of the 1960s. The ideological confusion very well corre-
sponds with the convulsion of the space in which Boris Tusev
and his friends are forced to exist. Boris is a simple man, a
patriot, and his ideology results from the purity of his soul.
Thus he remains while he lives in exile in Tashkent and also
when he first returns to the ruins of his father’s hearth. On
returning home, however, his alienation becomes increas-
ingly more prominent. The red horse he buys only increases
the intolerance that the locals demonstrate toward him and
itis in a cruel fight that his life of suffering ends.

1982

Vardar Film produced the feature film The Southern Trail,
directed by Stevo Crvenkovski, and 14 short films, the
following of which are particularly worth mention: Koco
Nedkov’s Fire Brigade, Studencica and Bops, Vladimir
Blazevski's Doors to Infinity, Kiril Cenevski’s Bridges, Alek-
sandar Gjurc¢inov’s Vangel Naumovski and Meto Petro-
vski’s Historic Recording and Female Weavers.

At the Yugoslav Documentary and Short Film Festival in
Belgrade, Dragi Pankov won the Belgrade Gold Medal
for best editing for Bops, while Jordan Janevski received
the Belgrade Gold Medal for best sound for Fire Brigade.
Fire Brigade and its director Ko¢o Nedkov collected the
Great Diploma at the film festival in Oberhausen and
the Great Diploma and the Jubilee Plaque at the festival
for documentary and animated film in Leipzig.

The animated films made in 1982 included Wiper by
Milutin Roganovi¢, Demagogue by Slavoljub Ignjatovi¢
and Love Story by Del¢o Mihajlov. Ignjatovic’s Dema-
gogue won a Special Diploma at the World Festival of
Animated Films in Zagreb. Ljupco Bilbilovski’s short fic-
tion film Midnight Sun was also made this year.

Makedonija Film and Television Skopje began cooper-
ating in 1982. Together they coproduced several ani-
mated films and one short fiction film, of which Darko
Markovik's animated film Festival is particularly worth
mentioning. The film went on to collect the Bronze Rose
of Montreux at the Montreux Television Festival, while
Markovik was the recipient of the November 13 Award
of the City of Skopje.

At the Yugoslav Documentary and Short Film Festival in

Belgrade, Macedonian animators Petar Gligorovski and
Darko Markovik won special awards for pioneering and
creative work in the field of animated film.

The Manaki Meetings event grew into the Manaki Meet-
ings Film Camera Festival this year.

THE SOUTHERN TRAIL (produced by Vardar Film;
screenplay by Gojko Skari¢ and Stevo Crvenkovski;
directed by Stevo Crvenkovski; director of photogra-
phy: Ljube Petkovski; editing by Laki Ceméev; music
by Ljupco Konstantinov; art direction by Nikola Laza-
revski; costume design by Elena Donceva - Tanceva;
sound by Gligor Pakovski; cast: Maja OdZaklievska,
Petar Arsovski, Aleksandar Bercek, Neda Arneric, Kole
Angelovski, Milica Stojanova and Silvija Jovanovska).

This is an urban story about several young intellectuals
searching for the meaning of life. On completing his post-
graduate studies in another city, Gjorgji returns home and
finds out that his former girlfriend Ana is his mother’s ten-
ant. The conflicts that ensue between them are only a
follow-up to their previous misunderstandings. Various
changes occur in their immediate surroundings. The mar-
riage of their close friend Danco falls apart. They all try to
change their lives but everything they do is short-lived. Only
true love, which is not easy to leave behind, remains. Ana
and Gjorgji are eventually reunited.

1983

Film production in Macedonia slowed down in this
year. Vardar Film produced only three documentary
films: Meto Petrovski’'s Open Railroad Track, Zoran
Mladenovik's Weary Road and Trajce Popov’s Liquida-
tor. At the Yugoslav Documentary and Short Film Fes-
tival in Belgrade, Liquidator won the highest award, the
Grand Prix, as well as the Milton Manaki award of the
Yugoslav film critics and the award of the JeZz magazine,
while Trajce Popov won the Belgrade Gold Seal for best
director.

Makedonija Film and Television Skopje produced Darko
Markovik's animated film Armchair, which received the
Belgrade Great Gold Medal for best short film at the Yu-
goslav Documentary and Short Film Festival.

Director Trajce Popov and actor llija DZuvalekovski were
the recipients of the October 11 Award for life achieve-
ments in 1983.

1984

Vardar Film and Television Skopje produced one feature
film, Stevo Crvenkovski's Didn’t | Tell You? The poster for
this film won the first prize at the Yugoslav Film Festival
in Pula, while the poster’s artist, Vladimir Boroevi¢, also
collected the third prize at the Movie Poster Festival in
Los Angeles in 1985.
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The documentary films made in 1984 included Koco
Nedkov’s Archaeology and Architecture, and Frescos and
Icons, Kiril Cenevski‘s The Andes ‘82, Branko Gapo's Gos-
tivar, Yesterday and Today, Meto Petrovski's Tunnel and
Transportation Centre, Stole Popov’s Popova Sapka and
Kole Manev’s Black in Black.

At the Yugoslav Documentary and Short Film Festival
in Belgrade, Slobodan Stojkov, the cinematographer of
The Andes ‘82, won a special diploma.

The Film Institute of Belgrade presented Traj¢e Popov
with the special Close-Up Award for his long-lasting
contribution to Yugoslav cinematography.

DIDN'T | TELL YOU? (produced by Vardar Film and
TV Skopje; screenplay by Rusomir Bogdanovski; di-
rected by Stevo Crvenkovski; director of photography:
Ljubomir Vaglenarov; editing by Kemal Demirovié;
music by Ljupco Konstantinov; art direction by Taki
Pavlovski; costume design by Elena Donceva; sound
by Gligor Pakovski; cast: Petar Arsovski, Risto Siskov,
Blagoja Spirkovski, Kole Angelovski, Mirée Donevski,
Marin Babik and Danéo Cevrevski).

The llinden Uprising has been crushed, but a number of
scattered rebel companies (komita) continue putting up
resistance to Ottoman rule. Among them are the units
of Aleksandar Turundze, and vojvoda Gjorgjija. In those
post-llinden days, they live out the last moments of their
lives, but not of their revolutionary actions which remains
their only certain link to eternity. A web of betrayal is wo-
ven around the small company. Fighting no longer has
any point, since every form of resistance is doomed to fail
before it begins; now only death remains as proof of their
unwavering faith.

1985

Vardar Film produced Kiril Cenevski’s feature film Knot.
Gligor Pakovski received the Golden Arena award for
best sound at the Yugoslav Film Festival in Pula, while
director of photography Dragan Salkovski won the Mil-
ton Manaki Golden Plaque at the Film Camera Festival
in Bitola.

Among the documentary films made this year was Meto
Petrovski's Midnight Dancers, whose director of photography
Miso Samoilovski won the award for best photography at the
Yugoslav Documentary Film Festival in Tuzla.

Mil¢o Manc¢evski debuted in 1985 with the short film
Dangerous Grandmother, produced by Vardar Film. Var-
dar Film also produced Boro Pej¢inov's animated film
And Yet It Moves, while Makedonija Film and Television
Skopje coproduced Darko Markovik’s animated films
The Big Nose, Keep On Swimming and A Picture.

At the Yugoslav Documentary and Short Film Festival
in Belgrade, Macedonian filmmaker Aco Petrovski was
presented with the Great Charter for his contribution to

Yugoslav cinematography, while Dimitrie Osmanli was
the recipient of this year’s October 11" Award for life
achievements.

KNOT (produced by Vardar Film, Makedonija Film and
Gradski Kina - Skopje; screenplay by Slavko Janevski,
based on his novel ‘Two Marijas’; directed by Kiril Cenevs-
ki; director of photography: Dragan Salkovski; editing
by Dimitar Grbevski; music by llija Pejovski; art direction
by Mende Ivanovski; costume design by Elena Donceva;
sound by Gligor Pakovski; cast: Lazar Ristovski, Kostadin-
ka Velkovska, Petar Arsovski, Aco Jovanovski, Kiril Ristos-
ki, Mustafa Jashar and Pavle Vujisic).

The story is set in March 1943 when Jews in Skopje are
transported to concentration camps. Nikola, a surgeon
whose operating license has been suspended, returns from
the battlefield to find his home empty. His wife has left,
leaving their son at the local convent. In the empty house,
he is greeted by his former girlfriend Marija and soon re-
sumes his relationship with her, although without much
enthusiasm. Under a peculiar set of circumstances, he per-
forms illegal surgery on a wounded member of the under-
ground and is therefore interrogated and ill-treated by the
police. He finds out that the deportation of Jews is being
plotted and goes to the convent to find his son. However,
he arrives too late. He is wounded in a police skirmish and
dies in Marija’s arms.

1986

Vardar Film scored a major success with the feature
film Happy New Year '49, directed by Stole Popov. At the
Yugoslav Film Festival in Pula, this film collected the
Golden Arena for best film, the Golden Arena for best
screenplay for Gordan Mihi¢, the Golden Arena for best
supporting actor for Dusko Kostovski, the Golden Are-
na for best music for Ljup¢o Konstantinov, the Golden
Arena for best make-up for Radmila Ivatovi¢, the Milton
Manaki award of the Yugoslav film critics for Stole Pop-
ov and the Golden Gladiator Award of the Yugoslav Film
Academy also for Stole Popov. At the Film Festival of
Actors’ Achievements in Ni$, Meto Jovanovski won the
Cele Kula Grand Prix for best actor, Vladica Milosavljevi¢
won the Great Charter for best actress, Svetozar
Cvetkovi¢ won the Great Charter for best actor and Kire
Simonovski won the award for best amateur actor. At
the Film Screenplay Festival in Vrnjacka Banja, Gordan
Mihi¢ won the main Great Golden Ducat Award for best
screenplay, while actor Aco Gjorc¢ev won a Golden Coin
for his role as the father. At the Film Camera Festival in
Bitola, director of photography Miso Samoilovski won
the Milton Manaki Golden Plaque. At the Festival of Film
Screenplay, Costume Design and Music in Mladenovac,
Nikola Lazarevski received the Golden Plaque for best
set decoration, Ljupco Konstantinov won the Bronze
Plaque for best music, while Jasminka Jesi¢ won the
Silver Plaque for best costume design. At the Interna-
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tional Film Festival in Porto Alegre, Brazil, in 1991, Happy
New Year 49 won the audience award for best film. The
film was also the recipient of the Charter of Culture of
Macedonia in 1986 and was declared Film of the Year
by the Sarajevo Oslobodenje newspaper. Happy New
Year ‘49 also received special diplomas at international
film festivals in Jerusalem and Munich and was the Yu-
goslav submission for the Academy Awards. Director
Stole Popov was the recipient of the annual November
13™ Award, while actor Meto Jovanovski collected the
annual Zlatna Klapa (Golden Clapper) Award of the TV
Novosti magazine.

At the Film Festival of Actors’ Achievements in Nis, Mac-
edonian actor Aco Jovanovski was presented with the
Slavica Award for life achievements.

Director Dimitrie Osmanli was decorated with the Order
of Labour with a Red Flag.

Amongst the short films produced in 1986 were the
documentary films Two Bouquets of Flowers from Para-
dise and Sisters by Ivan Mitevski, and Monastery by Laki
Cemcev, as well as the animated films That’s My Life by
Boro Pej¢inov, and Paper Film, Forward, Backward and
Babblers by Darko Markovik.

The "Yugoslav Film Days’ event took place at the George
Pompidou Centre in Paris. The event opened with a pro-
jection of films made by the Manaki brothers. At the
same time, an exhibition of photographs taken by the
Manaki brothers was staged in the exhibition hall of
the Centre. Some of those photographs were also ex-
hibited at the Yugoslav Cultural Centre in Paris. The Cin-
ematheque of Macedonia published a three-language
catalogue of photographs, called The Manaki Brothers,
for this occasion.

HAPPY NEW YEAR 49 (produced by Vardar Film,
Makedonija Film, Gradski Kina - Skopje and Union
Film - Belgrade; screenplay by Gordan Mihi¢; di-
rected by Stole Popov; director of photography: Miso
Samoilovski; editing by Laki Ceméev; music by Ljupéo
Konstantinov; art direction by Nikola Lazarevski;
costume design by Jasminka Jesi¢; sound by Jordan
Janevski; cast: Svetozar Cvetkovi¢, Meto Jovanovski,
Vladica Milosavljevié, Aco Gjorcev, Petar Arsovski,
Dusko Kostovski and Mite Grozdanov).

The film centres on a family immediately after the pass-
ing of the Cominform Resolution of 1948 when Dragoslav
and his girlfriend Vera interrupt their training in the USSR
and return home. The family gathers around a circle of
evil imposed by the difficult times and incomprehensible
circumstances. Dragoslav lives with his father Stojan, his
little sister Nela, and his brothers Kole and Kosta. Kosta is a
high-school student but drops out of school and starts liv-
ing on black market deals. The mere fact that he has spent
time in the USSR makes Dragoslav a target for the Depart-
ment of National Security, OZNA. Unable to withstand the
psychological pressure any longer, Dragoslav and Vera
commit suicide, while Kosta flees the country.

1987

Vardar Film produced Vladimir Blazevski's feature film Hi-
Fi. At the Yugoslav Film Festival in Pula, BlaZevski won the
Golden Arena for best director, Miso Samoilovski won the
Kodak Award for best photography and Petar Markovi¢
won the Golden Arena for best editing. Fabijan Sovagovi¢
won the Great Charter for best actor at the Film Festival
of Actors’ Achievements in Ni§, while Dan¢o Cevrevski
received the annual award for best actor of the Ekran
magazine.

Afrodita Markovi¢’s animated film Apartment was made
in 1987. At the Yugoslav Documentary and Short Film
Festival in Belgrade, she was presented with the Bel-
grade Gold Medal for best animated film. The film also
received the Grand Prix of the Yugoslav Animated Film
Festival in Titograd and the annual award of YU ASIFA
(a branch member of the International Animated Film
Association) for best animated film debut.

Several documentary films were made about the land
reclamation systems in Macedonia, including Pelag-
onija, Tikves and Bregalnica, all three directed by Trajce
Popov.

Macedonian director Dimitrie Osmanli was presented
with the Close-Up Award from the Film Institute of Bel-
grade for his flmmaking career of 35 years.

HI-FI (produced by Vardar Film; screenplay by Goran
Stefanovski, based on his eponymous play; direct-
ed by Vladimir Blazevski; director of photography:
Miso Samoilovski; editing by Petar Markovi¢; mu-
sic by Ljupco Konstantinov; art direction by Nikola
Lazarevski; costume design by Zorica Todorovska-
Mladenovik; sound by Gligor Pakovski; cast: Fabijan
Sovagovié¢, Danéo Cevrevski, Elizabeta Gjorevska,
Meto Jovanovski, Vukosava Doneva, Pepi Lakovi¢ and
Aco Jovanovski).

Exploring a fragment in the lives of Boris and his son Matej,
the film tells the story of generational conflict and the rift
between father and son. After having spent several years
in prison as a political prisoner, Boris returns home. His son
Matej lives in the apartment in which Boris lived alone af-
ter his divorce and before his imprisonment. Matej is now
a grown-up man trying to earn a living as a musician. He
has a small recording studio in the apartment. Boris dis-
likes Matej’s way of life and his relationship with Mira, as
well as the people with whom his son spends his time. Bo-
ris believes his son’s life is meaningless and devoid of plans
and ideals. The journey they take together to Boris’s birth-
place changes the relations between father and son.

1988

Vardar Film and Television Skopje coproduced the sec-
ond Macedonian comedy, A Weekend of Deceased Per-
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sons, directed by Kole Angelovski. At the Film Comedy
Festival in Golubac, Angelovski took home the Gold Fish
Award for best director and the film won third prize in
the audience award.

The short films produced this year included Meto
Petrovski’'s documentaries Apiary and Sisyphus, and the
animated films The Hard(est) by Afrodita Markovi¢ and
Leonardo by Boro Pejc¢inov.

The Council of the Milton Manaki Yugoslav Film Cam-
era Festival, Bitola ‘88, presented Branko Mihajlovski
and Ljube Petkovski with the Milton Manaki Great Gold
Statuette for lasting contributions to Macedonian and
Yugoslav cinematography.

A WEEKEND OF DECEASED PERSONS (produced by
Vardar Film, TV Skopje, Makedonija Film and Gradski
Kina - Skopje; screenplay by Mile Popovski; directed
by Kole Angelovski, director of photography: Miso
Samoilovski; editing by Kemal Demirovié; music by
Dimitrie BuZarovski; art direction by Nikola Lazarevs-
ki; costume design by Gjorgji Zdravev; sound by Gli-
gor Pakovski; cast: Blagoja Corevski, Dimée Meskovski,
Goce Todorovski, Gjorgji Jolevski, Vladimir Angelovski
- Dadi and Miaden Krstevski).

The film is a comedy centring on an absurd situation. Due
to a hospital oversight, the bodies of two patients who
have recently died are mixed up and their two families are
given the wrong corpses. The two families’ search for their
respective corpses gives rise to many unusual and bizarre
situations.

1989

Vardar Film produced only six documentary films this
year: Stevo Crvenkovski and Zoran Mladenovik's The
Lamentation of Christ and Ascension, Zoran MladenoviK's
Nerezi, Laki Cem¢cev'’s Pelister, Boris Damovski's Marko'’s
Towers and Meto Petrovski's Leaving a Trace.

The Cinematheque of Macedonia created DATAFILM,
a computerised database of film, other film footage
and video recordings, and began publishing Kinopis, a
magazine on the history, theory and culture of film and
other arts, which was a follow-up to Kinotecen mesecnik.

The first private film production company, Triangla, was
constituted.

1990

This was a year of crisis in film production. Vardar Film
produced only two documentary films: Meto Petrovski’s
Calendar (winner of a special award in the international
section of the Yugoslav Documentary and Short Film
Festival in Belgrade in 1991) and Laki Cem¢ev’s Galicica.

On the other hand, this year saw notable activity in the

publishing of film literature. Three books were pub-
lished: The Temptation Called Film by Cvetan Stanoevski
(a selection of reviews of Macedonian and Yugoslav
films, published by Nasa kniga), The Time of Film by
Georgi Vasilevski (a collection of essays on theory and
aesthetics of film, published by Makedonska kniga) and
The Second Beginning of Macedonian Film (a collection of
articles from the symposium The Beginnings and the First
Stage of the Development of Institutionally Organized Cin-
ematography in Macedonia, published by the Cinema-
theque of Macedonia).

At the Milton Manaki Film Camera Festival in Bitola, a
number of awards were presented. The award for life
achievements was presented posthumously to cine-
matographer Kiro Bilbilovski; the Great Golden Plaque
went to director Dimitrie Osmanli for his efforts to pro-
mote the festival; and a special diploma was awarded to
the Cinematheque of Macedonia for the revitalization
of the documentary films of the Manaki brothers.

1991

Vardar Film produced Stole Popov’s feature film Tattoo.
At the Film Direction Festival in Herceg Novi, Popov won
the Golden Mimosa Award; at the Film Festival of Actors’
Achievements in Ni$, actor Meto Jovanovski won the
Grand Prix; at the Film Screenplay Festival in Vrnjacka
Banja, screenwriter Mirko Kova¢ won the second prize;
at the Film Camera Festival in Bitola, cinematographer
Miso Samoilovski won the Milton Manaki Silver Plaque;
Meto Jovanovski was declared Actor of the Year by the
Ekran magazine for his role in this film; and the film was
nominated for the Felix Award in 1992.

The following documentary films were also made this
year: Koco Nedkov’s The Fish in Lake Ohrid (winner of a
diploma at the Yugoslav Documentary and Short Film
Festival in Belgrade) and Antonio Mitrikeski’s Koco
Topencarov’s Love (winner of the Belgrade Gold Medal
at the Yugoslav Documentary and Short Film Festival in
Belgrade).

The doyen of Macedonian film, Petre Prlicko, was pre-
sented with the Slavica Award for life achievements at
the Film Festival of Actors’ Achievements in Nis.

The Cinematheque of Macedonia was admitted to the
International Federation of Film Archives (FIAF) as an as-
sociate member.

The following books on film were published in 1991:
Film Bibliography 1944-1954 by llindenka Petruseva
(chronologically and thematically systematized entries
from the Macedonian press with accompanying regis-
ters) and FROSINA - the First Macedonian Feature Film (an
anthology of articles from the symposium dedicated to
the feature film Frosina). The Cinematheque of Macedo-
nia was the publisher of both books.

The Cinematheque of Macedonia won a special diplo-
ma from the Council of the Film Camera Festival in Bi-
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tola for its continuous contribution to the development
of the festival.

TFRZ Pegaz, the Permanent Film Production Commu-
nity, was formed in Skopje.

TATTOO (produced by Vardar Film and MRTV; screen-
play by Mirko Kovac; directed by Stole Popov; director
of photography: Miso Samoilovski; editing by Laki
Cemcev; music by Ljup¢o Konstantinov; art direc-
tion by Vladislav Lasi¢, costume design by Svetlana
Séepanovic; sound by Jordan Janevski; cast: Meto Jo-
vanovski, Ljiliana Medesi, Svetozar Cvetkovic, Stole
Arandelovié, Danco Cevrevski, Aleksandar Caminski
and Zoran Cvijanovic).

The film is a typical drama of the absurd. In the wrong
place at the wrong time, llija, an ordinary man, ends up
in prison for loitering on a street bench after an argument
with his wife. The prolonged investigative procedure, fol-
lowed by his prolonged custody, lead to a series of absurd
situations that eventually result in llija’s death when, dur-
ing a fellow inmate’s attempt to escape from prison, he is
killed by a shot in his chest, on which the face of Jesus is
tattooed.

1992

No films were produced in 1992, though the end of the
year saw shooting begin for the feature film Macedoni-
an Saga, produced by TFRZ Pegaz.

Two more private film companies were formed: the Ho-
rizon Film production company and the Manaki Film
distribution company.

The Cinematheque of Macedonia published three
books: The Macedonian Feature Film (Volume 1) by Miro-
slav Cepin¢ik (focusing on the Macedonian feature films
made from 1952 to 1970), Genesis of the Macedonian
Feature Film by Ljubisa Georgievski (an analysis of the
first 24 Macedonian feature films) and WOLF’S NIGHT -
the Second Macedonian Feature Film (an anthology of
works from the symposium dedicated to this film).

1993

This year saw the opening nights of the feature films
Macedonian Saga, directed by Branko Gapo, and Light
Grey, the first Macedonian feature-length omnibus, di-
rected by debut directors Aleksandar Popovski, Srgjan
Janikijevik and Darko Mitrevski. Both films were pro-
duced by TFRZ Pegaz.

After a year-long break, the Yugoslav Film Camera Fes-
tival in Bitola resumed operations as the International
Film Camera Festival "Manaki Brothers" with a modified
programme concept. In the official competition, feature
films were shown from Turkey, France, the USA, Austria,

Russia, Great Britain, the Czech Republic, Bulgaria, Israel,
Denmark, Albania, Germany, FR Yugoslavia and Macedo-
nia. Vladimir Samoilovski, the director of photography of
Macedonian Saga, won the Bronze Camera 300 Award.

The Cinematheque of Macedonia published the book
LITTLE MAN - the Third Macedonian Feature Film, an an-
thology of works from the symposium dedicated to this
film.

The first independent television channel in the Republic
of Macedonia, A1 Television, started broadcasting on 22
January.

MACEDONIAN SAGA (produced by TFRZ Pegaz - Skop-
je; screenplay by Simon Drakul and Branko Gapo;
directed by Branko Gapo; director of photography:
Vladimir Samoilovski; editing by Dimitar Grbevski;
music by Ljupco Konstantinov; art direction by Mende
Ivanovski; costume design by Dankica Petrovska;
sound by Gligor Pakovski; cast: Kiril Pop Hristov, Bil-
jana Taneska, Meto Jovanovski, Vlado Jovanovski,
Vladimir Svetiev, Bedija Begovska and Petar Temelko-
vski).

The story is set in western Macedonia where Muslim and
Orthodox Christians have lived together for centuries in
mutual tolerance and understanding. However, their life to-
gether is frequently challenged. The peace and quiet of the
village of Vele Korab become upset by the arrival of Damjan,
a Christian schoolteacher, and his encounter with Dzemile,
a beautiful local Muslim girl. The emotional charge of the
story grows stronger from that moment on. However, other
characters begin to interfere, which ultimately produces
tragic consequences for all of them.

LIGHT GREY, an omnibus consisting of ‘The Urubu Bird
and the Virgin, ‘Wonderful World’ and ‘Devil in the
Heart’ (produced by TFRZ Pegaz - Skopje, Faculty of
Dramatic Arts - Skopje, Vardar Film and MTV Skopje;
screenplay by Dejan Dukovski; directed by Alekandar
Popovski, Srgjan Janikijevik and Darko Mitrevski; di-
rectors of photography: Brand Ferro, Apostol Trpeski
and Vladimir Samoilovski; editing by Spase Tasevski,
Dimitar Grbevski and Laki Cemcev; music by Dimitar
Dimovski and llija Pejovski; art direction by Bujar Mu-
cha, Nikola Lazarevski and Krste DZidrov; costume de-
sign by Lira Grabul and Elizabeta Avramovska; sound
by Gligor Pakovski; cast: Stevo Spasovski, Sinolicka
Trpkova, Nikola Ristanovski, Aleksandar Caminski,
Vlado Jovanovski, Katina Ivanova and Mladen Krste-
vski).

This intelligently planned film omnibus is a courageous
production announcing new directions in Macedonian
film production. The three film stories, made in the style
of magic realism, follow the unusual everyday life of a
number of peculiar and eccentric persons. In the first story,
a refuse-collector, a virgin, a voyeuristic old lady, a man
solving crossword puzzles and a neurotic tenant await the
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take-off of a balloon. In the second story, a jobless drum-
mer, a woman without an identity, a homosexual betrayed
by his boyfriend, a female singer and a man trying to win
the singer’s heart are on the lookout for the only thing in
life that matters — love. The third and last story tells of a
game between the devil and the cunning man trying to
break his deal with the devil and take the devil’s throne.

1994

This was the year in which Macedonian cinematography
achieved its greatest success. At the Venice Film Festi-
val, Mil¢o Mancevski's debut Before the Rain, an English,
French and Macedonian coproduction, won the Golden
Lion, the highest prize given to a film at this festival, the
FIPRESCI Prize, the Kodak Award, the UNESCO Prize and
the Audience Prize. Before the Rain’s international success
was confirmed by numerous other awards, the follow-
ing of which are especially worth mention: the audience
award for best film at the Sao Paulo International Film
Festival, the award for best director, the award for best
first film, the audience award for best film and the jury
award for best film at the Puerto Rico International Film
Festival, the award for best debut film at the Stockholm
International Film Festival, the audience award second
prize at the Toronto Film Festival, the nomination for
Oscar in 1995, the Grand Prix at the Saint Petersburg
International Film Festival in 1995, the award for best
screenplay at the Gorizia Festival of Screenplay in 1995,
the award for best film at the Visegrad Film Forum in Bra-
tislava in 1995, the Charlot d'or at the Mons International
Love Film Festival in Belgium in 1995, the single Festival
Prize at the Burgos Film Festival in Spain in 1995, the au-
dience award at the Warsaw Film Festival in 1995, the Da-
vid di Donatello Special Award for a non-Italian film in Ita-
ly in 1995, the Golden Bug for Best Foreign Film from the
Swedish Film Institute in 1995, and the Film Independent
Spirit Award for Best Foreign Film in 1996. Before the Rain
was also shown, out of competition, at the opening of
the International Film Camera Festival "Manaki Brothers"
in Bitola in 1994.

Vardar Film produced two short films: Mitko Panov’s
documentary Abundance (winner of the Grand Prix at
the International Film Festival for Documentaries and
Shorts in Ismailia, Egypt, in 1995) and Aljosa Simjanovs-
ki's short fiction film My Love — Charlie Parker.

One of the doyens of Macedonian cinematography,
Blagoja Drnkov, received the October 11" National
Award for life achievements.

Three books on film were published: Refugees and Film (an
anthology of works from the eponymous international
symposium, published by the Cinematheque of Macedo-
nia), The Eye of the Camera by Dominique Villain (a study
of the technical properties of the film camera and the es-
thetical consequences, published by the Cinematheque of
Macedonia) and Excellences, Attention! by Dimitrie Osmanli

(the screenplay, the shooting script and everything relat-
ed to the preparations for the film Excellencies, Attention!,
which was never made, published by the Feniks publish-
ing house).

BEFORE THE RAIN (produced by Aim Productions, Noé
Productions and Vardar Film; written and directed by
Miléo Mancevski; director of photography: Manuel
Teran; editing by Nicolas Gaster; music by Anastasia;
production design by Sharon Lomofsky and David
Munns; costume design by Caroline Harris and Sue
Yelland; sound by Aidan Hobbs; cast: Katrin Cartlidge,
Rade Serbedzija, Grégoire Colin, Labina Mitevska,
Meto Jovanovski, Aburrahman Shala and Blagoja
Spirkovski).

The film consists of three parts — Words, Faces and Pictures.
The fates of the characters in all three parts intertwine,
creating a compelling portrayal of the uncompromising
nature of war. Cyril is a young monk who has taken a vow
of silence. In his cell he finds Zamira, a young Albanian
looking for shelter after being accused of murder. He does
not tell anyone about the girl but his secret is soon un-
covered and he leaves the monastery. Cyril wishes to take
Zamira far away but her relatives, who are all looking for
her, thwart his plans. Aleksandar, a famous photographer
working in London, decides to return to his homeland,
Macedonia. On his arrival, he decides to visit the family
of his long lost love, Hana, Zamira’s mother, in the neigh-
bouring ethnic Albanian village. Aleksandar promises
Hana he will make sure her daughter is rescued. He takes
Zamira out of the sheepfold where she has been kept but
his vengeful relatives demand the girl back. “Shoot, cousin,
shoot!” are his last words as he dies in the land where he
grew up, shot by the very people he ached for while far
away from home. Will peace ever be restored in this mad-
ness?

1995

The changes in the political system that took place in
the early 1990s led to radical changes in Macedonian
cinematography. The state-run cinematographic institu-
tions, especially those producing and distributing films,
gradually lost their monopoly status and their activities
ground to a halt.

The number of independent film productions rapidly in-
creased, though most of these were only quasi produc-
tions. However, the strict production rules eventually
established helped resolve this situation, ensuring that
only those genuinely involved in film production have
remained.

1995 saw the production of Dimitrie Osmanli’s feature film
Angels of a Dump, Tonkica Mitrevska and Del¢o Mihajlov’s
animated film The End, and Dragan Abjanik and Igor
Ivanov’s experimental documentary N.E.P.

Angels of a Dump was shown at the 4" Auteur Film Fes-
tival in Belgrade in 1997, the Cairo International Film

Chronology of Macedonian Cinematography 1895-2014, Kinopis, 45/46(25), p. 125-179, 2014

157



Festival in 1998, the San Diego Film Festival in 1999, and
other festivals, while The End was screened at the Inter-
national Film Festival for Documentaries and Shorts in
Ismailia. However, the greatest international success
was achieved by N.E.P., which was selected and shown
in the official programme at the prestigious London
Film Festival.

Mil¢o Mancevski was presented with the national Octo-
ber 11 Award.

Two books on film were published this year: the inde-
pendent publication Neven — Film Screenplay by Niko
Tozi, Petre Jakovlevski and Asparuh HadzZinikolov, and
The Century of Film in Macedonia, a comparative chroni-
cle of world and Macedonian cinematography, written
by a group of authors and published by the Cinema-
theque of Macedonia and the Ekran magazine.

The global celebration of the 100* anniversary of film
began, held under the auspices of UNESCO and FIAF.
For this occasion the Cinematheque of Macedonia
staged a large retrospective exhibition, The Century of
Film in Macedonia.

ANGELS OF A DUMP (produced by TFRZ Pegaz - Skopje
and Chaplajn Film - Sofia; screenplay by Tomislav Os-
manli; directed by Dimitrie Osmanli; director of pho-
tography: Miso Samoilovski; editing by Laki Cemécev
and Marija KaradZova; music by Ljupco Konstantinov;
art direction by Krste DZidrov; costume design by
Gjorgji Zdravev; sound by Saso Simeonov; cast: Josif
Josifovski, Katina Ivanova, Meri Boskova, Meto Jo-
vanovski, Vanco Petrusevski and Vlado Jovanovski).

The main heroes of this story, set in Macedonia in the pe-
riod of transition, are people living on the verge of absolute
poverty. Although they are unable to find their way for-
ward, this does not mean they no longer have any dignity.
A central venue for all that is happening is the local dump,
where everything eventually ends up that used to have any
value. A circus tent is erected at the dump and the heroes
of the film attend its last show.

1996

Vardar Film became a co-partner in the realization of
the feature films Peacemaker and Welcome to Sarajevo
and coproduced the animated film Facade by Darko
Markovik. Facade went on to collect the Golden Dio-
genes Award, first prize at the International Short Film
Festival in Drama, Greece, in 1997 and had a successful
presentation in the official competition at film festivals
in Krakow and Séo Paulo.

Erbil Altanay’s feature film Suicide Guide premiered this
year and was shown in the official programme of the
European Film Festival in Pali¢, Serbia, in 1997.

At the World Festival of Animated Film in Zagreb, Croa-
tia, a retrospective was staged of the Skopje School of
Animated Film on the occasion of the 25" anniversary

of the appearance of the first Macedonian animated
film, Embryo No. M.

The Ciné Federation (Kino sojuz) of Macedonia was
admitted as a full member to the Wold Association for
Non-Professional Film, UNICA. The Camera 300 Interna-
tional Festival of Amateur Documentary Film, organized
by the Milton Manaki Ciné club and the Narodna tehni-
ka organization of Bitola, was established in Bitola. The
festival had in fact been launched in 1993 as a festival
of Macedonian amateur documentary film and became
international in 1995; however, it was in 1996 that the
festival acquired the form that it has since preserved.

An abundance of film literature was published in 1996.
Books published this year included The Film Shot and Its
Aesthetic Essence by Stefan Sidovski, published by Epoha
and the Cinematheque of Macedonia, The Works of the
Manaki Brothers, a monograph by a group of authors,
published by the State Archives of the Republic of Mace-
donian and Matica makedonska, Before the Rain, the origi-
nal screenplay by Mil¢o Mancevski, published by Mala
stanica, Wim Wenders and His Films, written by a group of
authors and published by the Museum of Contemporary
Art, Angels of a Dump or People in Intermission by Dimitrie
Osmanli, a shooting script published by NIRO Prosvetna
zena, and Do We Remember Aki Pavlovski - the First Director
of Vardar Film by Misko Bozinovski and MISS STONE - the
Fourth Macedonian Feature Film, an anthology of works
from a symposium dedicated to this film, both of which
were published by the Cinematheque of Macedonia.

SUICIDE GUIDE (produced by Nova Produkcija - Skop-
je; screenplay by Sasko Nasev; directed by Erbil Alta-
nay; director of photography: Sinan Giingor; editing
by Demir Kesman, Mevliit Kocak; music by Vlatko Ste-
fanovski; art direction by Robert Pasoski; costume de-
sign by Nevenka Tasevska; sound by Ismail Karakash;
cast: Jelena Mijatovik, Jovica Mihajlovski, Katerina
Kocevska and Oliver Mitkovski).

The film is an urban tragicomedy centring on a family that
is falling apart and the crisis of the individual as a result
of social circumstances. Although set in modern-day sub-
urban Skopje, this story could happen anywhere at any
time. The main hero, Kuplung, is a taxi driver. He is a man
without any moral constraints, a bully and a womanizer,
pursuing solely his own interests. He treats his wife and son
as possessions, disregards what others think and is always
in search of a new victim.

1997

After the Republic of Macedonia proclaimed independ-
ence in 1991, many opportunities arose for internation-
al co-productions and the presentation of Macedonian
films abroad. Amongst the film directors who seized
such opportunities in 1997 were Stole Popov, Antonio
Mitrikeski, Igor Ivanov-Izi and Filip Apostolovski.
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Stole Popov’s feature film Gipsy Magic won the Grand
Prix at the Mediterranean Film Festival in Montpellier
and a special jury award at a festival in Izmir in 1998.
It was also shown as part of the official programme at
film festivals in Montreal, Stockholm, Puerto Rico, Lju-
bljana, Cairo, New Delhi, etc. Antonio Mitrikeski's feature
film Across the Lake won the audience award at the Film
Festival in Sarajevo and was also shown at numerous
festivals, including those in Gdynia, Thessaloniki, Cairo,
New York, Singapore, Kiev (1998) and Rome (1999). Igor
Ivanov-Izi's short experimental film The Clock was pro-
claimed the ‘best work of art by a young author’ by the
Council of Europe, while Filip Apostolovski’s student
documentary Window Cleaners won the special jury
award at the International Student Film Festival in £6dz.

Branko Gapo was presented with the national October
11" Award for his lifetime achievements.

Macedonia joined the Fund for Audiovisual Arts, EURE-
KA, seated in Brussels.

The legendary Skopje cinemas, Kultura, Vardar, Manaki
and Napredok, were refurbished in 1997. However, al-
though these cinemas, together with Centar Cinema,
offered the audience excellent repertoires, the crisis in
film showing continued this year. Outside Skopje, only
the cinemas in Bitola, Ohrid, Veles and Kriva Palanka,
showed regular programmes.

Immediately after the Second World War, there had
been 17 permanent cinemas in Macedonia. In order to
meet the audience’s rising interest in film, which also
served as an effective propaganda tool, the authorities
of the time organized mobile cinemas, the most active
of which was the cinema of the Railway Administration.
In the late 1940s and early 1950s, volunteers built nu-
merous houses of culture with screening rooms, as well
as separate cinemas. As a result, the number of cinemas
increased rapidly from 77 in 1953 to 82 in 1967 and 86
in 1972. However, the showing of films in Macedonia
began a decline in 1987, initially because of the rise of
video and later because of the process of denationali-
zation and the incapacity of the cinemas to survive the
new social circumstances of the early 1990s.

The publication of film literature continued. The follow-
ing books are particularly worth mention: Macedonian
Film by Ronald Holloway, an English-language historical
study, Macedonian Film by Miron Chernenko, a mono-
graph, and The Cinematographies of Small Nations, an
anthology of works presented at a symposium of the
same name. These publications were all published by
the Cinematheque of Macedonia, while Holloway’s
book was published by the Cinematheque of Macedo-
nia in cooperation with the German Kino magazine.

Ein Soft promoted the translation of the study Vertical
Montage by Sergei Eisenstein.

ACROSS THE LAKE (produced by Vardar Film - Skopje,
Studio Filmowe Logos - Poland, Telewizja Polska S.A.;
screenplay by Tasko Georgievski, Antonio Mitrikeski;

directed by Antonio Mitrikeski; director of photogra-
phy: Bartolomiej Maj; editing by Malgorzata Orlowska
and Miroslawa Garlicka; music by Ljupéo Konstantinov,
Gheorghe Zamfir; art direction by Jerzy Sniezawski; cos-
tume design by Elena Donceva; sound by Gligor Pako-
vski; cast: Agnieszka Wagner, Nikola Ristanovski, Ekrem
Ahmeti and Ljupco Bresliski).

The film is inspired by a true love story and is set in a period
spanning several decades from the time of the Cominform
Resolution in the late 1940s to the fall of socialism in the
early 1990s. Elena is from Albania and Konstantin is from
Macedonia. They are ordinary people who fall prey to the
political systems of the time — systems that include closed
borders, camps for political prisoners, rationing, incessant
police harassment and torture. And amidst all of this, there
is love. The film is, in fact, a tribute to eternal love. Konstan-
tin and Elena, after their decades-long ordeal, are finally
able to freely cross the border between Albania and Mac-
edonia and to see Lake Ohrid from the same side.

GIPSY MAGIC (produced by Vardar Film - Skopje;
screenplay by Vladimir BlaZevski; directed by Stole
Popov; director of photography: Apostol Trpeski; edit-
ing by Dimitar Grbevski; music by Vlatko Stefanovski;
art direction by Milenko Jeremic; costume design by
Nebojsa Lipanovic; sound by Aleksandar Simeonov;
cast: Miki Manojlovié, Katina Ivanova, Arna Sijak,
Danco Cevrevski, Goran Dodevski, Toni Mihajlovski,
Sinolicka Trpkova, Vladimir Jacev and SeverdzZan Ba-
jram).

The film tells the story of a large Roma family in a Roma
neighbourhood whose life in misery forces them to seek
various ways to earn a living. In spite of their dire poverty,
these people never stop dreaming - Taip dreams of going
to India, while his wife Remzija dreams of having a big yel-
low iron bedstead. From the moment that a certain Doctor
Riju from UNPROFOR enters their lives, a series of “unfor-
tunate incidents” begins to afflict Taip’s family. However,
their dreams of going to India and of having a large bed
remain alive to the end.

1998

Among the films made in 1998 were the following: the
feature films Cabaret Balkan (coproduction), directed by
Goran Paskaljevi¢, and Goodbye, 20" Century!, directed
by Aleksandar Popovski and Darko Mitrevski, Alek-
sandar Stankovski's experimental feature film Maklabas,
Trajce Popov’s feature-length documentary In Continuo
and Mitko Panov’s short fiction film Meadow.

Cabaret Balkan won the FIPRESCI Prize at the Venice
Film Festival, the FIPRESCI Prize as part of the presen-
tation of the Felix Awards (European Film Awards) and
the Grand Prix at the Haifa International Film Festival. It
was also shown in the official competition of festivals
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held in Antalya and Toronto. Goodbye, 20" Century! was
shown at numerous film festivals, including in Cottbus,
Stockholm, San Jose, Tromsg, Palm Springs, Puerto Rico,
Sarajevo and Belgrade, while Maklabas participated in
the Tirana International Film and Music Festival.

Art director Nikola Lazarevski was presented with the
national October 11* Award.

The Cinema Paradiso was opened as part of the Kultura
Cinema in Skopje.

The international Skopje Film Festival was founded.

The Museum of Contemporary Art published B-Film
Reader, an Anthology of the American B-Film, by Ljubisa
Petrusevski.

GOODBYE, 20™ CENTURY! (produced by Prva parti-
zanska produkcija - Skopje; written and directed by
Aleksandar Popovski and Darko Mitrevski; director of
photography: Vladimir Samoilovski; editing by Petar
Jakonic¢; music by Risto Vrtev; art direction by Bujar Mu-
cha; costume design by Roza Trajceska; sound by Dragi
Petrovski; cast: Lazar Ristovski, Nikola Ristanovski, Vla-
do Jovanovski, Dejan Ac¢imovic, Petar Temelkovski, Sofi-
ja Kunovska, Toni Mihajlovski, Dzvezdana Angelovska,
Petar Arsovski and Emil Ruben).

The film is a compendium of genres in which various bibli-
cal, mythological and folklore themes, as well as citations
and paraphrases from the entire film history, become
mixed up. In this sense, the film truly bids farewell to the
20" century. The main heroes are Kuzman, Bolen Dojcin
and Santa Claus, and it is through their dreary states of
mind that the transition from one millennium into another
is depicted.

MAKLABAS (independent production; written and di-
rected by Aleksandar Stankovski; director of photog-
raphy: Vlatko Galevski; editing by Vojo Zivojinovic;
music by FYROM Experiment; production design by
Igor Andreevski; costume design by Vaska Stankovs-
ka; sound by Bratislav Zafirovski; cast: llija Daskalov,
Mirée Donevski, Mitko Panov, Milco Mancevski, Zoran
Radoniji¢, Zaneta Vangeli and Kostadin Surbanovski).

The film is a magical story of Ansarov, a police agent who
becomes involved in a strange investigation into a series
of mysterious murder cases, the victims of which are mem-
bers of various foreign intelligence services. Agent Ansarov
discovers that the underlying motive for all these killings
is the exploration and exploitation of a very rare mineral,
which world scientists see as an opportunity of entering
the hibernating dimensions of anti-matter. Multinational
companies vie with one another in a merciless fight for
domination in the region where the mineral has been
found. However, thanks to Maklabas, a man of the woods,
who is also the protector of the mountains, the exploita-
tion of the mineral is averted and the primeval innocence
of nature is preserved.

1999

Several films were produced in 1999, including Ivan
Mitevski’s feature film Time, Life and Vladimir Bocev'’s
ethnological documentary DZolomars. With the mak-
ing of Dzolomars, the production of ethnological films
in Macedonia resumed. In the 1950s and 1960s, eth-
nologist Vera Klickova and filmmaker Aco Petrovski had
made a great many ethnological films. In the decades
that followed, however, filmmakers rarely found eth-
nological themes appealing. Interest in this genre was
renewed at the very end of the millennium and has re-
mained strong ever since. The best-known Macedonian
directors of ethnological films are Vladimir Bocev, Eliza-
beta Koneska and Anita Gjorgjioska.

The Film Youth of Macedonia organized in Ohrid the
First International Meeting of Young Filmmakers under
the title Where is This Ship Sailing?

At the international festival of video art held in Amster-
dam, a retrospective of the Macedonian video artist
Dragan Abjanik was staged, at which Abjanik was post-
humously paid tribute. His work had previously been
presented with top awards at festivals in Locarno, Lon-
don, The Hague, Sofia, and others.

The cinematographer section of the Filmmakers’ Asso-
ciation of Macedonian was admitted as a full member of
the European Federation of National Cinematographers
Associations, IMAGO.

After a ten-year break, the permanent cinemas in Stru-
mica and Radovis resumed operations. The Manaki Cin-
ema in Skopje became the first Macedonian member of
Europa Cinemas, the International Network of Cinemas
for the Circulation of European Films, which enhances
the promotion, circulation and box-office runs of Euro-
pean award-winning films.

The international Skopje Film Festival became a fully
fledged member of the European Coordination of Film
Festivals.

Ljube Petkovski, the doyen of Macedonian cinematog-
raphy, was presented with the national October 11t
Award for his lifetime achievements.

Two important books were published: Siskov by Goce
Ristovski, an independent publication, and The Macedo-
nian Feature Film, Volume I, by Miroslav Cepin¢ik, pub-
lished by the Cinematheque of Macedonia.

TIME, LIFE (produced by Macedonian Radio and Tel-
evision and Nostalgija Film; screenplay by Rusomir
Bogdanovski; directed by Ivan Mitevski; director of
photography: Dimitar Vladicki; editing by Dilaver
Mustafa; music by Ljupéo Konstantinov; production
design by Taki Pavlovski; costume design by Gjorgji
Zdravev; sound by Varnava Andreevski; cast: Kiro
Kortosev, Taska Balabanova, Dusko Kostovski, Petre
Prli¢ko, Vladimir Svetiev, Todor Nikolovski, Ljupka
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DzZundeva, Aco Jovanovski, Nenad Stojanovski and
Silvija Stojanovska).

This film is a romantic story with subtle humour that tells
of the adventures of several elderly people. The protago-
nists of the story — actors, technicians, extras — are making
a feature film. Their real lives, however, become interwo-
ven with the characters they play in the film.

2000

Numerous documentary films were made in 2000, the
following of which are particularly worth mentioning:
the documentaries Rose by Maja Mladenovska (shown
in an official competition at the festival in Karlovy Vary),
Ezerani and Bogorodica 90 by Laki Ceméev, Yearning for
the Clay by Ljupco Tozija (shown at a festival in Mont-
pellier), Menka by Aljosa Simjanovski (shown at festi-
vals in Saint Petersburg and Taipei), Macedonia Jazz by
Sergej Stanojkovski, Kaval and Gajda by Igor Ivanov-Izi
(part of the Macedonia’s Soul project of the Ministry of
Culture, shown at numerous film festivals, including
in Sdo Paulo, Montevideo, Hanover, New York and Tai-
wan; Gajda won the award for best ethnographic film
at a festival in Romania), The Sound of the Hammer by
Elizabeta Koneska, Cobblestones by Ivan Blazev (shown
at the Mediterraneo Film Festival in Italy and at a festival
in Strasbourg, amongst others) and The Babar That Gives
Back Change by Vladimir Bocev.

The short fiction films produced in 2000 included Veta by
Teona Mitevska (shown at festivals in Berlin, Algarve, Sdo
Paulo, Sarajevo, Montreal, Kiev, London and Montpellier
in 2001, and Dresden, Buenos Aires, Ankara, Tampere and
Rome in 2002), Letter by Vasil Hristov (shown in the re-
gional programme at the Sarajevo Film Festival in 2001),
A Quarter by Atanas Georgiev (winner of the Grand Prix at
the film festival in Blagoevgrad and an award at the fes-
tival in £6dzZ), One Day by Aneta Lesnikovska (an experi-
mental film that won first prize at the festival in Amster-
dam), Puppet Show by Dimitar Orov¢anec and Aleksandar
Rusjakov, and Poet at Rest by Mitko Panov (awarded at
the International Short Film Festival in Clermont-Fer-
rand). Particularly worth mentioning is Omnibus A, which
consisted of four short fiction films: Marija Dzidzeva's
Miss Amnesia, Borjan Zafirovski's Exit, Maja Mladenovska's
Hoffman 13 and Ognen Dimitrovski’s Tunnel.

The Ciné Federation of Macedonia celebrated its 50* an-
niversary. Some of the Federation’s landmark achieve-
ments over the years included its organization of the
Summer Film School from 1984 to 2003, the state film
festival held from 1964, and the award of the highest
UNICA title, Master of Non-Professional Film, in Macedo-
nia to Radislav Ristevski, Stefan Sidovski, Petre Capovski,
Dragoljub Savevski and Bogoja Stojkoski-Pustorekanski.

The showing of films in Prilep resumed. The summer
Park Cinema in Skopje also resumed operations. A new
cinema, Kafe-kino, was opened at the Museum of the

City of Skopje, while at the Youth Cultural Centre, as a
remote echo of the one-time Film Evenings, the art cin-
ema started regular operations.

This was an exceptionally good year in terms of the
publication of film literature. Among the most notable
books on film published in 2000 were the following: His-
tory of Film, Volume |, by Georgi Vasilevski, published by
the Cinematheque of Macedonia; Miss Stone by Zoran
Tanevy, the first comic book in both Macedonian and
English, published by Strip Arts of Veles, based on the
film of the same name; Film and TV Camera, the Basics
of Cinematography, Volume |, by Apostol Trpeski, pub-
lished by the Faculty of Dramatic Arts in Skopje; The
Filmography of Macedonian Amateur Film (1935-2000)
by llindenka Petruseva, published by the Ciné Federa-
tion of Macedonia; Time and Scepticism by Jifi Menzel,
translated essays published by the Centre of Cultural
Initiative of Stip; and The Magic Screen: A Book on Film by
Nada Nikolovska and Vojo Veljanovski, a manual pub-
lished by Makedonska iskra. A special emphasis needs
to be placed on the CD entitled The Century of Film in
Macedonia, released in Macedonian and English by the
Cinematheque of Macedonia and promoted at EXPO
2000 in Hanover.

2001

This year saw the premieres of two feature films: Jan
Hintjens's Revenge and Mil¢o Mancevski's Dust. Macedo-
nia also participated in the making of Ivan Pavlov’s Fate
as a Rat as a minority co-producer.

Mancevski’'s Dust opened the 55" Venice Film Festival
and went on to tour the world, being shown at such
prestigious film festivals as those in Tokyo, Toronto,
Taipei, Thessaloniki, Belgrade (2002), Sofia (2002), Séo
Paulo (2002), Hong Kong (2002), Melbourne (2002) and
£6dz (2007).

2001 also saw the completion of The Flora and Fauna
in Lake Ohrid, a documentary series directed by Koco
Nedkov, the making of which took several years. Stevan
Acevski's documentary Tumba Madzari was also made
this year, while Kiro Urdin and Ilvan Mitevski presented
the English version of their 1966 feature-length docu-
mentary Planetarium.

The actor Meto Jovanovski was presented with the na-
tional October 11t Award for life achievements, and the
actor Emil Ruben won the November 13™ Award of the
City of Skopje.

Macedonia joined the South Eastern Europe Cinema
Network.

The highly acclaimed world director Jifi Menzel vis-
ited Skopje and was presented on that occasion with
an award for outstanding contributions to world cin-
ematography by the International Film Camera Festival
"Manaki Brothers".
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Several more volumes were added to the collection of
Macedonian film literature. These included the screenplay
of Dust by Mil¢o Mancevski, published by Slovo in both
Macedonian and English; Goran Trencovski's Orbis Pic-
tus — Macedonian Film and Television Directing, published
by Magor; and A QUIET SUMMER - the Eighth Macedonian
Feature Film, an anthology of works presented at a sym-
posium dedicated to this film, published by the Cinema-
theque of Macedonia.

REVENGE (produced by Nieuwe Media Producties, YC
Alligator Film, Tchin Tchin Productions, Vardar Film,
Canal+/VRT, Macedonian Television; screenplay by
Slobodan Despotovski; directed by Jan Hintjens; di-
rector of photography: Louis-Philippe Capelle and
Glynn Speeckaert; editing by Philippe Ravoet; music
by Bo Spaenc; art direction by Ludo Volders and Mile
Mladenovi¢; sound by Dan Van Bever, Christine Char-
pail; cast: Ljupéo Todorovski, Refet Abazi, Rik Van Uf-
felen, Ann Esch, Christophe Vienne, Dejan Lilik, Alek-
sandar Mikik, Sofija Kunovska - Matevska).

Part of this film is set in rural Macedonia at the end of
the 19* century, where the ancient custom of vendetta is
still alive, while another part is set in a city in Belgium in
the second half of the 20" century. Young Orhan goes to
Belgium not for economic reasons but to keep his oath
of vengeance. However, circumstances he encounters
will make him wonder whether the time has come to put
all that behind him and start a new life free of outdated,
primitive codes of conduct.

DUST (produced by History Dreams, ena Film GmbH,
Fandango Productions, Shadow Films, South Fork Pic-
tures; written and directed by Mil¢o Mancevski; direc-
tor of photography: Barry Ackroyd; editing by Nicolas
Gaster; music by Kiril DZajkovski; production design
by David Munns; costume design by Ane Crabtree;
sound by Mike Prestwood Smith; cast: Joseph Fiennes,
David Wenham, Adrian Lester, Anne Brochet, Rose-
mary Murphy, Vlado Jovanovski, Nikolina Kujaca,
Josif Josifovski, Vladimir Endrovski and Salaetin Bi-
lal).

A story of love, identity and hatred, the film is set in two
different worlds: Macedonia in the turbulent world of the
Balkans in the early 20" century, and America - the land
of dreams in the present day. The fates of two brothers,
Luke the outlaw and the religious and virtuous Elijah, are
defined once they find themselves in the wrong place at
the wrong time — just as the life of a small-time crook turns
upside down when he tries to burgle the apartment of an
old lady. Times connect. Spaces become closer to each
other. And things are seen differently. One of the brothers
saves the baby daughter of the Teacher from certain death
and takes her to America. Meanwhile, the thief sets out to
Macedonia to keep his promise to the old lady of scattering
her ashes in the land of her parents. In the hearts of both
of them, only one feeling prevails — love. The tagline of the

film asks the question: ‘Where does your voice go when
you are no more?’

2002

The Judge, a long-awaited experimental feature film
by Zaneta Vangeli, had its opening night. The film was
shown in the special programme of many festivals, in-
cluding festivals in Venice, Thessaloniki and Mexico City
(2004).

Other films made in 2001 included the two animated
films Levy in Love by Orde Stefanovski (shown at the
festival in Biarritz) and Strahil Temov’s Shapes, the docu-
mentary The General by Maja Mladenovska, the feature-
length documentary The Joy of Life by Svetozar Ristovski
(winner of the Golden Lily Award at the festival in Wies-
baden and shown at festivals in Poland, the Czech Re-
public, Belgium, California, the Czech Republic, Sweden
and others), the documentary series Black, But Beauti-
ful by Blagoja Risteski-Platnar (‘Alsar; ‘Upper Land’ and
‘Nigra Set Formosa’), the experimental short film The
Painter by Aleksandar Stankovski, and the short fiction
film The Portrait of the Young Artist in the 21 Century by
Borjan Zafirovski (winner of the first prize at the festival
in Hamburg and shown at festivals in Winterthur, Re-
gensburg, Tampere, Zurich, etc).

Warming Up Yesterday's Lunch by Konstantin Bonev, co-
produced by Macedonia, was also shown in 2001.

The 50*" anniversary of the first Macedonian film, Frosi-
na, and the 50" anniversary of Vardar Film were marked
with a projection of Frosina.

Macedonia took over the Presidency of Audiovisual Eu-
reka, the pan-European inter-governmental organisa-
tion promoting cooperation and exchanges in the au-
diovisual sector, which organized the 5" Eureka Screen-
ing, the travelling market of Audiovisual Eureka’s 35
member states, in Skopje.

The Cinematheque of Macedonia promoted the web-
site of the Macedonian Cinema Information Centre,
www.maccinema.com.

The Cinedays Festival of European Film was established
as part of the European Association of Audiovisual Me-
dia & Education, whose initiator and supporter is Span-
ish director Pedro Almodoévar. The Youth Cultural Centre
is the organizer of this festival.

The Multimedia Centre for Performing Arts held the
Summer School of Music and Film in Ohrid, in which
young filmmakers from Slovenia, Serbia, Croatia, Bosnia
and Herzegovina, Bulgaria, Russia, Latvia, Austria and
Macedonia took part.

The actor Dané¢o Cevrevski won the national St Clem-
ent of Ohrid Award, and the author Tomislav Osmanli
received November of 13t of the City of Skopje.

The refurbished theatre of the former Centar Cinema,
now renamed Millennium, was opened.
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Amongst the books on film published in 2002 were the
following: Before the Rain, the original screenplay and
previously published reviews on Mil¢o Mancevski’s film,
published by Slovo; History of Film, Volume Il, by Georgi
Vasilevski, published by the Cinematheque of Macedo-
nia; Nada Gesoska by Ivan Ivanovski, a monograph pub-
lished by the Drama Theatre from Skopje; Siskov, a mon-
ograph by Jelena Luzina published by the Risto Siskov
Chamber Theatre of Strumica; and Roma People in Mac-
edonian Literature, Music and Film by Ljatif Mefaileskoro
Demir, published by Darhija, Skopje.

THE JUDGE (produced by Macedonia and Germany;
written and directed by Zaneta Vangeli; director of
photography: Martin Wagner and Marjan Ogneno-
vski; editing by Vojo Zivojinovié, Dejan Pejovi¢ and
Bozidar Jovanovic; music by Vlatko Kaevski and Mirko
Martin Mikovic; costume design by Roza Trajceska;
sound by Bratislav Zafirovski - Braco, Goran Atan-
asovski - Robotek; cast: Jovo Miovski - Brams, Mirce
Donevski, Vlatko Kaevski, Helen Walz, Mirko Martin
Mikovic and Aleksandar Stankovski).

In a world of illusion, things become weightless, fragile
and constant. Where the material corporeal represents
a burden to conscience, wishing to quietly penetrate an-
other reality, images become an important element, while
discretely following one another toward infinity. This is a
world in which only magic is certain.

2003

Antonio Mitrikeski’s feature film Like a Bad Dream pre-
miered this year. The film was shown at festivals in Mon-
treal, Rome, Sofia (2004), Tallinn (2004), Sarajevo (2004),
Motovun (2004), Valencia (2004), and others.

Other films made in 2003 included Elizabeta Koneska’s
ethnological documentary Adak, Suzana Dinevska'’s
documentary The Children of 1948 (awarded at the Mon-
treal festival in 2004) and the short fiction films Bugs by
Igor Ivanov-Izi, and One of the Faces of Death by Filip
Cemerski.

Igor lvanov-Izi's Bugs won numerous awards, including
the Small Golden Leopard Award at the festival in Lo-
carno in 2006, the Belgrade Gold Medal at the festival
in Belgrade in 2005 and a special award at the festival
in Saint Petersburg in 2004, and was shown at numer-
ous other festivals, including those in Berlin in 2004, San
Francisco in 2004, London in 2004, Montpellier in 2004,
Sarajevo in 2004, Valladolid in 2004 and Rotterdam in
2005.

Macedonia joined Eurimages, the European Cinema
Support Fund.

The Golden Wheel Festival of Roma Film in Skopje was
established.

The cinema at the Youth Cultural Centre was refur-

bished. Fitted with state-of-the-art equipment, the cin-
ema was renamed Frosina. Sadly this year also saw the
Skopje cinemas Vardar 1, Vardar 2, Kultura, Manaki and
Paradiso cease operations.

The last Summer Film School was held in Krusevo — an
event staged without interruption since 1984 by the
Ciné Federation of Macedonia.

Director Dimitrie Osmanli was presented with the na-
tional Clement of Ohrid Award.

The film literature published this year included Aes-
thetics and Dialectics in Film Editing by Stefan Sidovski,
published by Az-Buki; Meri Boskova, a monograph by
Ivan lvanovski, published by Makedonska kniga; /lija
Mil&in, a monograph by Jelena Luzina, published by
the Vojdan Cernodrinski Theatre Festival; and History
of Film, Volume I, by Georgi Vasilevski, The Assassins of
Salonika, an anthology of works presented at a sympo-
sium, Manaki by Igor Stardelov, a study on the lives and
work of Janaki and Milton Manaki, and The Development
and Mutual Influence of Balkan Cinematographies (1895-
1945), an anthology of works from a symposium of the
same name, all four of which were published by the Cin-
ematheque of Macedonia.

LIKE A BAD DREAM (produced by Horizont Film, Sektor
Film - Skopje; screenplay by Antonio Mitrikeski and
Dejan Dukovski, based on Dukovski’s play ‘'Who the
Fuck Started All This?’; directed by Antonio Mitrikeski;
director of photography: Jaroslaw Szoda; editing by
Andrija Zafranovié, Mario Alojzije Lubina; music by
Anastasia; art design: Ivan Bartling, Kiril Spaseski,
Ivica Husnjak; costume design by Patricia Quananta;
sound by Bratislav Zafirovski; cast: Miki Manojlovic,
Ertan Shaban, Iskra Veterova, Robert Englund, Verica
Nedeska, Fehmi Grubi).

The films centres on several ordinary people frustrated by
their surroundings and traumatized by the wars waged
in Yugoslavia in the 1990s. They come to the big city in an
attempt to erase the parts of their lives that are like a bad
dream. Occasionally they communicate with each other,
their fates intertwining in a subtle way, albeit without the
possibility of influencing each other. The pain that Shejtan
and Ivan suffer is a metaphor of the crumbling world. Will
they succeed in rising above it all or will their traumas take
their toll?

2004

Four feature films were released in 2004: Darko Mitrevs-
ki's Bal-Can-Can, Ivo Trajkov’s The Great Water, Svetozar
Ristovski's Mirage and Teona Mitevska’s How [ Killed a
Saint.

Mitrevski's Bal-Can-Can won a special award from the As-
sociation of Russian Film Critics at a festival in Moscow in
2005, the award for best film in the region at the festival in
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Motovun in 2005 and the audience award at the Festival
in Bucharest in 2007, amongst others. Trajkov’s The Great
Water won the awards for best film, best director, best
photography and best music at the festival in Valencia in
2005 and the first prize in the audience award at the fes-
tival in Bucharest in 2005, and was shown in the official
competition at numerous festivals, including Karlovy Vary
in 2005, Los Angeles, Palm Springs and Bangkok. Ristovs-
ki's Mirage was shown at many festivals around the world,
including those in Toronto, Vancouver, Tokyo, Thessaloni-
ki, Rotterdam and Tallinn (2006). Mitevska's How | Killed a
Saint won the award for best film at the festival in Linzand
the award for best actor for Milan Tocinovski at the festi-
val in Sarajevo, and was shown at the festivals in Valencia,
Karlovy Vary, Jerusalem, Bucharest, etc.

Among the other films produced in 2004 were: Marija
Dzidzeva's documentary Toni Mandza’s List (shown in
the regional documentary programme at the festival in
Sarajevo), Anita Gjorgjioska’s ethnological documentary
Somewhere in the Mountain, and the short films North-
ern Flight by Vardan Tozija and An Average Speed by
Naum Mihajlovski.

On the occasion of the 60* anniversary of ASNOM (the
Anti-Fascist Assembly of the National Liberation of
Macedonia), the Cinematheque of Macedonia, in co-
operation with Vardar Film, released the Macedonian
anthological feature films Wolf's Night, Miss Stone and
Black Seed on DVD. Also, on the basis of a decision of the
Ministry of Culture, the Cinematheque was given a new
attractive estate of 1,400 sq. meters at the Drugarce Li-
brary.

2004 saw the completion of the refurbishment of the
Skopje cinemas within the Kultura complex, while the
Vardar 1 and Vardar 2 cinemas were denationalized and
returned to their former owners.

Three important volumes on film were published in
2004: Rain — The World on Mil¢o Mancevski’s ‘Before the
Rain’, a collection of relevant documentation on this
film compiled by Marina Kostova and Blagoja Kunovski
and published by the Museum of Contemporary Art; A
Catalogue of Young Macedonian Filmmakers by Blaze
Minevski, published by the Film Youth of Macedonia;
and Petre Prlicko, a monograph by Jelena Luzina, pub-
lished by Magor.

BAL-CAN-CAN (produced by Prva Partizanska
Produkcija - Skopje, Minerva Pictures - Rome, Aria
Films - London, Verdecchi Film - Rome, Veradia Film
- Rome; written and directed by Darko Mitrevski; di-
rector of photography: Suki Medencevic; editing by
Giacobbe Gamberini; music by: Dario Marianelli, Kiril
Dzajkovski; production design by Bujar Mucha, Kiril
Spaseski; costume design by Zaklina Krstevska; sound
by Nenad Vukadinovié, llaria Crociani; cast: Vlado
Jovanovski, Dzvezdana Angelovska, Adolfo Margio-
tta, Branko Purié, Nikola Kojo, Toni Mihajlovski and
Jelisaveta Sablic).

The story is set in the tumultuous Balkans, spanning a peri-
od of about 50 years. During the era of socialism, two close
friends risk being captured smuggling goods from the cap-
italist West to the socialist East for a small profit. They learn
about a set-up too late and one of them is jailed while the
other manages to escape to Italy. Half a century later, Mac-
edonia and the Balkans are going through transition. The
story of 50 years ago continues, but its main heroes are
now the sons of the two friends. They involuntarily become
involved in an absurd situation of having to smuggle the
body of late Grandmother Zumbula from Bulgaria to Mac-
edonia. In doing so, they have to pass through the nine
hellish circles of the Balkan criminal underground.

THE GREAT WATER (produced by Artis 3 - Skopje, Kaval
Film - Skopje, The World Circle Foundation - Prague,
Castor Productions and Lara Entertainment; screen-
play by Viadimir Blazevski and Ivo Trajkov, based on
the eponymous novel by Zivko Cingo; directed by Ivo
Trajkov; director of photography: Suki Medencevic;
editing by Atanas Georgiev; music by Kiril DZajkovski;
art direction by Kiril Spaseski; costume design by
Zaklina Krstevska; sound by Nenad Vukadinovié¢; cast:
Meto Jovanovski, Saso Kekenovski, Maja Stankovska,
Mitko Apostolovski, Verica Nedeska).

Lem Nikodinoski, a distinguished politician running for
office in the coming elections, is rushed to the operat-
ing theatre of the military hospital. His medical condition
is critical. As his soul drifts between life and death, his
memories take him back to when he was 12 years old. The
Second World War has just ended. By the shore of a great
lake, an orphanage is opened for the children of alleged
“enemies of the people”. Little Lem is hunted down like a
“wild little beast” in the nearby rice fields and brought to
the orphanage. The story that aged Lem tells of his miser-
able childhood is not an ordinary story about suffering but
a story of friendship, love, goodness and betrayal. It is a
story about Lem and his charismatic friend Isak, as well as
a story about Ariton and his wife, Olivera, the Bell-Ringer
and the Professor.

MIRAGE (produced by Small Moves Films - Skopje;
screenplay by Svetozar Ristovski and Grace Lea Troje;
directed by Svetozar Ristovski; director of photogra-
phy: Vladimir Samoilovski; editing by Atanas Geor-
giev; music by Klaus Hundsbichler; art direction by
Igor Tosevski; costume design by Zaklina Krstevska;
sound by Atanas Georgiev and Alexander Koller;
cast: Vlado Jovanovski, Marko Kovacevi¢, Mustafa
Nadarevié, Nikola Puri¢ko, Bajrush Mjaku, Danco
Cevrevski).

The story centres on a family that is falling apart as a re-
sult of the transition and the armed conflict in Macedonia
(which could be any other country in the region). Marko is
a teenager growing up in extremely unstable surroundings:
his father is a drunk; his mother has long lost touch with
reality; while his sister is an egotist concerned only with
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herself. The only person offering him hope for the future is
his Macedonian-language teacher, who encourages him
to write poetry. Marko’s attempts, however, do not meet
his own expectations. His acquaintance with a criminal
teaches him how to take the law into his own hands. In this
film, family and school are metaphors of the social ills that
destroy everything that was good and innocent in Marko,
robbing him of his dreams to the point of making him eager
for revenge.

HOW I KILLED A SAINT (produced by Sisters and Broth-
er Mitevski Production - Skopje, Vertigo/E-Motion
Film - Ljubljana, Silkroad Production; screenplay by
Matthew Bardin and Teona Strugar Mitevska; directed
by Teona Strugar Mitevska; director of photography:
Alain Marcoen; editing by Nicolas Gaster and Rohan
Sen; music by Olivier Samouillan and Project Zlust; art
direction by Kiril Spaseski and Vuk Mitevski; costume
design by Blagoja Micevski; sound by Bojan Ugrinovs-
ki, Alen Hadzi-Stefanov; cast: Labina Mitevska, Milan
Tocinovski and Xhevdet Jashari, Emil Ruben, Petar
Mircevski, Blagoja Spirkoski — DZumerko).

The story is set in present-day Macedonia. After spending
three years in the USA, Viola returns to Macedonia only to
find her country on the brink of an ethnic war, with NATO
tanks and armed soldiers at every corner. Her family, in
which there is no communication, is going through the
same chaos. Kokan, her younger brother, is dangerously
following “revolutionary and patriotic dreams’; his ambi-
tions ranging from performing small acts of hooliganism
to undertaking terrorist actions. Viola tries hard to get clos-
er to her alienated brothers and finds it hard to discover
the secret that made her return home. A peace parade with
the relics of a saint is set to change Viola and Kokan’s lives
forever.

2005

Sergej Stanojkovski’s feature film Contact, a Macedoni-
an-German co-production, was released. It won the au-
dience award at festivals in Linz and Houston in 2006,
the award for best screenplay for Gordan Mihi¢ at the
festival in Lecce in 2006, the award for best photogra-
phy for Tomislav Pinter at the festival in Brooklyn in
2006, the award for best actress for Labina Mitevska at
the festival in Herceg Novi in 2006, and the special jury
award at the festival in Azerbaijan in 2006, and had suc-
cessful presentations at festivals in Mannheim, Sdo Pau-
lo, Thessaloniki, New York (2006), San Sebastian (2006),
Montreal (2006), and others.

The short fiction films produced in 2005 included Filip
Kondovski's Years of Loneliness (winner of the Grand
Prix at the festival in Pristina in 2008 and shown at the
festival in Monte Carlo in 2007), Kristijan Risteski’s Stay
Upright (shown at the festival in Sarajevo), Borjan Zafi-
rovski’s Alef (winner of the My Way Award at the festival
in Krsko and the Gold Black Box at the festival of film,

music and literature in Berlin), Jani Bojadzi's Taksirat
(shown at the festivals in Derry, Milan, Bologna, Tirana,
Bucharest, Athens, etc) and Darijan Pejovski's Fifteen
Seconds.

Among the documentaries made this year were The Day
of Ashura, an ethnological film by Elizabeta Koneska,
We’ll Come Again Next Year by Vladimir Bocev (awarded
at the International Eco Ethno Folk Film Festival in Ro-
mania), Home by Vardan Tozija, Pa Pa Paris by Srgjan
Janikijevik, Kabadaja by Filip Jovanovski and Dejan
Damjanovski, The Noisy Neighbours by Ljubomir Ste-
fanov (winner of the award for best photography for
Dime Popov at the festival in Hradec Kralové), The Ohrid
Troubadours by Atanas Cuposki and the documentary
series Turkish Tea by Petra Seliskar, consisting of six epi-
sodes: ‘The Face of Istanbul; ‘A Smile Behind the Trans-
parent Veil, ‘A Trip to Another Planet’, ‘In the Shadow
of the Old Tree, ‘Foreigners’ and ‘Turkey on its Way to
Europe’ The series was successfully shown at the first
Asterfest event in Strumica and at festivals in Pali¢, Am-
sterdam (2006), Istanbul (2006) and New Delhi (2006).

Kiro Urdin’s documentary Planetarium, produced in
1996 by an independent production company and
MRTV, won the award for best foreign film at the New
York International Independent Film and Video Festival
and the award for best documentary film at the Pan-
American Festival of Independent Film in Los Angeles.

Mil¢o Mancevski's Before the Rain was included in the
Best 1000 Films Ever Made.

The FX3X Studio of Skopje developed the visual effects
for Martin Scorsese’s Hollywood blockbuster The Avia-
tor.

The renowned animator Darko Markovik was presented
with an award for lifetime achievements at the Europe-
an Animated Film Festival, Balkanima, in Belgrade.

The International Film and Video Festival for filmmakers
of Southeast Europe Asterfest in Strumica was estab-
lished. The Festival was promoted at a roundtable enti-
tled Old Stars on the New Screen.

A CD, 100 Years of Macedonian Film, was released in
Macedonian and English as one of many activities in
celebration of the 100t anniversary of Macedonian cin-
ematography. The CD was produced by the Internation-
al Film Camera Festival "Manaki Brothers", in coopera-
tion with the Cinematheque of Macedonia, Vardar Film,
MRTV and Dream Factory Macedonia.

A multiplex cinema with five screening rooms were
opened at the Ramstore shopping centre in Skopje.

The Cinematheque of Macedonia published Literature
in Dialogue with Film by Mimi Gjorgoska-Ilievska and
Audiovisual Archiving: Philosophy and Principles by Ray
Edmondson. Makedonska re¢ published Sun on a Beam
- Short Stories About Macedonian Film Dreamers by llin-
denka Petruseva, and Templum published the mono-
graph Milica Stojanova - Veils and Faces by Iskra GeSoska
and Jasna Frangovska.
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CONTACT (produced by Busse & Hilberschmidt Produc-
tion, Skopje Film Studio; screenplay by Gordan Mihi¢
and Sergej Stanojkovski; directed by Sergej Stanojko-
vski; director of photography: Tomislav Pinter; editing
by Andrea Pugner; music by Peer Raben and Michael
Bauer; art direction by Ivan Bartling; costume design
by Rade Vasilev; sound by Peter Schumacher; cast:
Labina Mitevska, Nikola Kojo, Petar Mircevski, Vesna
Petrusevska, Vladimir Endrovski, Emil Ruben, Gjuner
Ismail, Bedija Begovska, Risto Gogovski and Dime
lliev).

The film is a romantic drama with a great deal of humour,
promoting the view that every cloud has a silver lining. It
tells of a relationship between a woman with psychologi-
cal problems and a prisoner, each miraculously helping the
other spring to life again. Zana and Janko are discharged
on the same day, some time in ex-Yugoslavia - Zana from
a mental institution and Janko from prison. These two
people that seemingly have nothing in common are forced
to stay together until they discover they have known each
other since childhood. By telling each other their personal
problems, they fall in love with each other.

2006

The feature films produced this year included Vlado
Cvetanovski's The Secret Book (shown at a number of
festivals, including those in Sdo Paulo, Mannheim, Bu-
dapest (2007), Podgorica (Ex-Yu-Fest, 2008) and Paris
(2009), Rajko Grlic’s The Border Post (a project of the for-
mer SFRY, winner of the Golden Dolphin Award for best
film, the Silver Dolphin Award for best director and the
FIPRESCI Prize at the festival in Setubal, and the audi-
ence award at the festival in Trieste, and shown at the
festivals in Pula, San Sebastian, Warsaw, Belgrade, Cott-
bus, etc) and Aleksandar Stankovski's experimental fea-
ture The Summit of Shamans.

Other films produced in 2006 included: Ognen Dimitro-
vski’s short film A Meeting; the three animated films The
Poison Well by Nikola Chikos (shown at festivals in Po-
land, Italy (2007), Bulgaria, Spain (2007) and others), If
You Need Me by Darija Andovska and Mladen Puki¢ and
The Package by Boris Pavlovik; and the documentary
films Adam and Eve by Gjorce Stavreski (winner of a jury
award at ZagrebDox), Dogs and Trains by Kiro Urdin, The
Train to Martolci by Vladimir Bocev (winner of a special
award at the festival in Trento) and Petra Seliskar’s and
Brand Ferro feature-length documentary The Grand-
mothers of Revolution (winner of the Grand Prix, the
Golden Horseshoe Award, at Asterfest in Strumica in
2007, the Small Seal Award for best young director at
ZagrebDox in Zagreb in 2007 and the “Darko Bratina - a
Bow to the Visionary”. Award at the film festival in Gori-
zia in 2008, and screened in the Joris lvens Programme
at the International Documentary Film Festival Amster-
dam in 2006 and at many other festivals, including in
Italy, Canada, Portugal, Turkey, Germany, Spain, Israel

and Kosovo).

Actor Meto Jovanovski was presented with the national
St Clement of Ohrid Award.

The Parliament of the Republic of Macedonia passed a
Law on the Establishment of the Macedonian Film Fund.

The Macedonian Film Festival in Canada was estab-
lished on the occasion of the 100" anniversary of Mac-
edonian cinematography.

The first Children’s Film Festival in Skopje was founded.

The distribution companies Balkan Film and Premium
Film were constituted this year, in addition to the well-
known film and video distributors Manaki Film and
S\VRS.A.

Eurimages, the European Cinema Support Fund, sup-
ported the showing of films by the Centre of Culture in
Bitola and certain distribution-related activities of the
Youth Cultural Centre in Skopje and the S.V.R.S.A. and
Balkan Film distribution companies.

The Cinematheque of Macedonia published History of
Film, Volume IV, by Georgi Vasilevski and Templum pub-
lished Robert Alagjozovski's Close-Up.

THE SECRET BOOK (produced by KTV MEDIA, Vardar
Film - Skopje, Synchro Film, Video & Audio, ENOH -
Skopje, Macedonian Radio and Television; screen-
play by Jordan Plevnes, Vliado Cvetanovski and Ljube
Cvetanovski; directed by Vlado Cvetanovski; director of
photography: Thierry Arbogast; editing by Klaus Hunds-
bichler; music by Tose Pop Simonov; art direction by Val-
entin Svetozarev; costume design by Blagoja Micevski;
sound by Valentin Kirilov, Nebojsa Vukadinovic; cast:
Jean-Claude Carriére, Thierry Frémont, Vlado Jovanovs-
ki, Labina Mitevska, Gjorgji Jolevski, Meto Jovanovski,
Kiril Ristoski, Aleksandar Caminski, Petar Miréevski,
Arna Sijak, Vladimir Svetiev).

The Secret Book is a mysterious manuscript that sums up
the Bogomil doctrine and is considered an authentic piece
of Bogomil literature. The original copy of the Secret Book
has never been found. However, a transcript suggests that
it originates in the Balkans. In a bid to find the book and
solve the centuries-old mystery, a number of researchers
come to Macedonia, including young French scientist Guy
Chevalier. Collecting information step by step in a poor
Macedonian town, he endeavours to unveil the mystery.

2007

Five feature films premiered this year: Aneta
Lesnikovska’s Does it Hurt?, Teona Strugar Mitevska’s /
am from Titov Veles, Igor Ivanov-Izi's Upside Down, Milco
Mancevski's Shadows and Ivo Trajkov’s experimental
Movie.

Does it Hurt?, the first Macedonia and Balkan Dogme
film, received a special jury award at the Bermuda Inter-
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national Film Festival and was screened at many more
international festivals, including in Rotterdam, Buenos
Aires, London, Bratislava and Ankara.

I am from Titov Veles won the special “Heart of Sara-
jevo” - the jury award at the Sarajevo Film Festival, the
Silver Camera 300 for the cinematographer Virgine
Saint-Martin at the festival in Bitola, the award for best
image at the festival in Moscow in 2008, the award for
best actress for Ana Kostovska, Nikolina Kujaca and
Labina Mitevska at the festival dedicated to European
cinematography in France in 2008, the Silver Angel East-
ern Panorama Award at the Art Film Fest in the Slovak
Republic, the Grand Prix and the award for best direc-
tor at the Alexandria Film Festival for Mediterranean
Countries in 2008, the award for best photography at
the festival in Bucharest in 2008, the special jury award
for directing for Teona Mitevska and the award for best
actress for Labina Mitevska from the Association of Ital-
ian Journalists at the Lecce Festival of European Cinema
in 2008 and a special mention at the Valencia Interna-
tional Film Festival in 2008. The film was screened at nu-
merous festivals, including the festivals in Prague, Sofia,
Istanbul, Palm Springs and Vilnius.

Upside-Down won the award for best director for Igor
Ivanov at the festival in Valencia in 2007 and a special
jury award at the festival in Pécs in 2008, and was shown
at festivals in Motovun, Karlovy Vary, Cottbus, Sdo Paulo,
Thessaloniki, Cairo, Chicago, etc.

Shadows won the award for best music for Ryan Shore
at the film music festival in Park City in 2008 and was
screened at festivals in Toronto, Sdo Paulo, Palm Springs
(2008), Sofia (2008), Istanbul (2008), Lecce (2008), Wies-
baden (2008), Linz (2008), Warsaw (2008) and London
(2008), among others.

The other films made in 2007 included the short fiction
films Behind the Darkness by Arben Thaci (shown at the
New York Independent Film and Video Festival in 2008,
the festival in Tirana, etc) and Metamorphoses by Alek-
sandar Popovski, and the documentaries A Girl and Her
Accordion by Biljana Garvanlieva (winner of the Golden
Projector Award at Asterfest in Strumica and a special
award at ZagrebDox in Zagreb, and shown at festivals in
Berlin, Thessaloniki, Dortmund, and others) and Home
by Gjorce Stavreski (winner of the Silver Horseshoe
Award at Asterfest in Strumica).

The Film Fund of Macedonia, constituted with the law
of 2006, started operations by announcing its first call
for film projects. The activities of the Fund became es-
pecially prominent in the following period in terms of
both increasing film production and promoting Mac-
edonian films at home and abroad. Easier access to new
audiovisual technologies also contributed to increased
film production.

A new higher education institution for audiovisual art,
ESRA, was also founded in 2007. The ceremony of its in-
auguration was attended by renowned French director
Yves Boisset, who was presented with the Golden Lens

Award by the Cinematheque of Macedonia for his con-
tributions to world cinematography.

Mil¢o Mancevski was declared the first honorary am-
bassador of culture of the Republic of Macedonia in the
USA.

Two important works of film literature were published
this year: Photography and Film on Macedonian Soil, an
anthology of works redacted by Georgi Stardelov, Ilin-
denka Petruseva and Valentino Dimitrovski and pub-
lished by the Macedonian Academy of Sciences and
Arts; and Film Achievements: A Guide to Copyright and Re-
lated Rights by Jadranka Dabovik — Anastasovska, Valen-
tin Pepeljugovski, Neda Zdraveva and Nenad Gavrilovik,
published by the lustinianus Primus Faculty of Law and
the Centre of Intellectual Property Education.

DOES IT HURT? (produced by AKA Film - Skopje,
Concordia Pictures, NFI Productions; written and di-
rected by Aneta Lesnikovska; director of photogra-
phy: Lennert Hillege, Gjorgji Bogdanov; editing by
Igor Andreevski; music: Amber; sound by Robotek,
Jane Kacanski; cast: Irena Ristik, Dejan Lilik, Visar
Vishka, Kamka Tocinovski, Amernis Nokshiqi, Danco
Cevrevski, Silvija Stojanovska and Igor Dzambazov,
Nikola Ristanovski).

The story is set in Skopje at the end of the transition pe-
riod in Macedonia’s post-war atmosphere. A young direc-
tor from Skopje decides to film the hopes, expectations
and dreams of a group of young people from the urban
milieu of the city. However, her half-open filming of their
life stories never manages to be more than a witness to the
hopelessness of their life expectations and desires, to the
meaninglessness and desperation brought about by ‘the
new age of democracy and freedom... It seems that this
‘dogma’ has always existed here, in the Balkans, and that
it is time it disappeared...

I AM FROM TITOV VELES (produced by Sisters and
Brother Mitevski Production - Skopje, Vertigo/E-Mo-
tion Film - Ljubljana, Entre Chien et Loup and Silkroad
Productions; written and directed by Teona Strugar
Mitevska; director of photography: Virgine Saint-
Martin, editing by Jacques Witta; music by Olivier
Samouillan; production design by Vuk Mitevski and
Olivier Meidinger; costume design by Monika Lorber;
sound by Thomas Gauder and Frédéric Meert; cast: La-
bina Mitevska, Ana Kostovska, Nikolina Kujaca, Xhev-
det Jashari, Petar Musovski and Petar Mircevski).

The film tells a story of hopelessness in Veles — an economi-
cally devastated city - in the post-communist and transition
period (it is no coincidence that ‘Tivov’ appears in the title of
the film). It is a story of three sisters who are doing their best
to escape misery and despair. All three of them, still in shock
after their father’s death, seek ways of ‘fleeing’ the city to a
better place. The first one is trying to obtain a visa and leave
the country; the second embarks on a quest for a rich hus-
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band; and the third daydreams about Prince Charming, love
and offspring.

UPSIDE DOWN (produced by Sektor Film - Skopje;
Mainframe Productions - Belgrade and Cinears -
Zagreb; screenplay by Venko Andonovski and Igor
Ivanov-Izi, based on the the motives of the Venko An-
donovski’s book “The Navel of the World”; directed by
Igor Ivanov-Izi; director of photography: Tomi Salko-
vski; editing by Igor Andreevski; music by Zoran Spas-
ovski and Badmingtons; art direction by Ivan Bartling
and Igor Tosevski; costume design by Blanka Budak;
sound by Tomislav Gus¢i¢ and Davor Omerza; cast: Mi-
lan Tocinovski, Sanja Trajkovik, Slavisa Kaevski, Niko-
la Ristanovski, Ines Bojani¢, Jordan Simonov, Gjorgji
Jolevski and Silvija Stojanovska).

This film is a story of the generation born during the time
of communism and now witnessing the rise of the new
brutal capitalism. The story centres on Jan Ludvik, a rebel-
lious young man who tries to stay true to himself, refusing
to accept the psychology of the masses and the principles
of the crowd. In an attempt to shun the process of transfor-
mation and globalization in his hometown and the local
“sheriffs and bandits’; as well as to maintain what is good
inside him — compassion and love — he begins living on the
edge.

SHADOWS (produced by Senka Film - Skopje, Blue
Eyes Fiction and Tornasol Films; written and directed
by Mil¢o Mancevski; director of photography: Fa-
bio Cianchetti; editing by David Ray and Marty Lev-
enstein; music by Ryan Shore; art direction by Kiril
Spaseski; costume design by Elisabetta Montaldo;
sound by Nenad Vukadinovic; cast: Borée Nacev, Ves-
na Stanojevska, Sabina Ajrula, Salaetin Bilal, Ratka
Radmanovik, Filareta Atanasova, Dime lliev, Petar
Miréevski and Vladimir Jacev).

Lazar Perkov, a successful young doctor married to a beau-
tiful woman with whom he has a child, apparently has
everything, which is why his friends and family call him
Laki (Lucky). However, despite all these seeming pleasures,
he is constantly trying to satisfy his mother, father and dis-
interested wife. His life is quite monotonous until the day
he survives a severe car accident. Upon his recovery, Lazar
begins meeting people who appear to have already died
and who are trying to convey an identical message: “Re-
turn what does not belong to you! Have respect!” After he
realizes that he is not dreaming or hallucinating as a con-
sequence of the car accident, he concludes that those are
all lost souls who have not yet found peace in the Other
World. What he has to do now is find out what is it that he
has no right to claim his own and to give it back.

MOVIE (produced by The World Circle Foundation,
Kaval Film - Skopje and IN & OUT; written and directed
by Ivo Trajkov; director of photography: Michal Cherny;
music by Toni Kitanovski & Cherkezi Orchestra; sound

by Atanas Georgiev and Ivo Heger; cast: Karel Zima,
Madla Zimovd and Ivo Trajkov).

A Macedonian director who works abroad is facing a ca-
tastrophe: the preparations for the making of his new film
are interrupted, his production company closes down and
his relationship with a famous actress comes to an end. In-
stead of repaying his debt to his foreign business partner,
the director buys an old camera and 8 mm film with an
expired warranty, ‘borrows’ his ex-girlfriend’s car and sets
out to make his film. He hopes to make it ‘on the road’ rely-
ing only on himself and that little money he has left. His
journey turns into an odyssey through his internal world
of emotions, passions, dilemmas, universal themes, reflec-
tions from the past, uncertainties about the future and
search for faith, all of them revealed through several criti-
cal encounters and situations that have an effect on the
mutual relations of the three protagonists.

2008

Several documentaries were made this year, the most
important of which included: Marija DzidZeva'’s Look at
Life Through My Eyes (winner of the Grand Prix at the fes-
tival in Podgorica in 2010 and a special award at Beldox
in Belgrade, and shown at numerous festivals, including
festivals in Sarajevo, Toronto, Zagreb, Amsterdam and
Sibiu), Kiro Urdin’s Water and Fire (winner of the Grand
Prix at the festival in Sofia in 2009, awards for best direc-
tor and best camera for Kiro Urdin and Brand Ferro at
the festival in New York in 2009, the Grand Prix at the
festival of ecological film in Ohrid in 2009, the Grand
Prix at the Jahorina Film Festival in Pale in 2008, and
others), Darko Mitrevski and Aleksandar Rusjakov’s In
the Name of Manaki, Dragana Zarevska's The Grandmas’
Village; Vasko Todorov’s Oceanica, Kiril Uzunov’s The
Saddest Shores and Goran Trencovski’s | Believe in Mac-
edonia.

The short fiction films made in 2008 included Kiril Uzu-
nov’s The Beautiful Ones, Dragi Savevski's I'd Love To Fly
Away, Branko Kosteski's Temptation and Vuk Mitevski's
animated film Angel (shown at festivals in Locarno and
Sarajevo, amongst others).

The FX3X character animation and visual effects studio
from Skopje continued its success story in Hollywood. Af-
ter working on the expensive film The Aviator and the TV
show The Road to 9/11, in 2008 this studio developed the
visual effects for five Hollywood block-busters, including
The Golden Compass, which went on to collect the Acad-
emy Award for Best Visual Effects.

The Parliament of the Republic of Macedonia passed
the Law on Audiovisual Heritage.

One of the doyens of Macedonian cinematography,
Blagoja Drnkov, was presented with the Medal of Merit
for Macedonia for his artistic and cultural achievements
in the fields of photography and cinematography.
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Invited by ESRA and the Cinematheque of Macedonia,
award-winning directors Manoel de Oliveira and Zelimir
Zilnik visited Macedonia.

In an attempt to help promote film culture in Macedo-
nia, the Tiveriopol Film Alliance from Strumica started
the implementation of programmes dedicated to some
of the world’s best films ever made.

The French Film Festival was founded in Ohrid. Award-
winning director Claude Lelouch was the guest of hon-
our at the festival’s first edition.

The Macedonian Film Fund founded the Macedonian
Film Festival in the USA and the Krug association found-
ed the Macedonian Film Festival in Great Britain.

Among the works of film literature published in 2008
were the following: Visual Strategies by Slavica Srbinovs-
ka, published by Sigmapres, and a collection of three
film screenplays, Characters from Meanwhile, by Tomis-
lav Osmanli, published by Blesok.

2009

This year saw the release of the feature film Wingless by
Ivo Trajkov, as well as East-West-East by Gjergj Xhuvani
and Normal by Julius Sevcik, in the making of which
Macedonia participated as a co-producer.

The documentary films made in 2009 included Atanas
Georgiev’s Cash and Marry, (winner of the third prize in
the audience award at the Sarajevo Film Festival, the Re-
gards Neufs Award at the Visions du Reel International
Documentary Film Festival in Nyon, a special jury men-
tion at the ZagrebDox International Documentary Film
Festival in Zagreb, the audience award and a special jury
mention at the Liburnia Film Festival in Croatia, a special
jury award and the Andriy Matrosov Award at the Docu-
days International Human Rights Documentary Film
Festival in Kiev in 2010, and a special jury award at the
MakeDox Creative Documentary Film Festival in Skopje
in 2010; the film was screened at numerous other festi-
vals, of which especially worth mentioning are those in
Toronto, Leipzig, Graz, New Delhi, Bucharest, Paris, Bur-
sa, Perm and Prizren), Petar Dzurovski's Magic Hill (win-
ner of the Bronze Blueberry Award at the Jahorina Film
Festival in Pale, Bosnia and Herzegovina, in 2013 and
screened at festivals in Bucharest in 2011, Milan in 2011
and Melbourne in 2010), Jane Altiparmakov’s Badming-
tons, Astrid Omeri’s Blood for Blood, Aljosa Simjanovski's
Child (winner of a special award at the Asterfest Interna-
tional Short Film Festival in Strumica), Cedo Popovski’s
Far Away from Home, llija Piperkovski's Me and My Life
Without Some Things (shown at festivals in Karlovy Vary,
Montreal, Cluj, Plzen, Durres, etc), Gjorgji Janevski’s If
Nobody’s Playing (a musical documentary, winner of the
award for best film at the festival in Rijeka in 2009), Rob-
ert Becaj's A Long-Distance Runner, Konstantin Plevnes’s
Planet Bair, Bojan Madzarov’s Ederles, Alberto Dilo’s Ka-
dare and Branislav PopoviK's llinden March.

The short films produced this year were Gjorce Stavres-
ki's At Daybreak (winner of the Aco Aleksov Award at the
Asterfest International Short Film Festival in Strumica
and the Golden Mask Award at the festival in Ohrid,
and screened at festivals in Toronto in 2012, Clermont-
Ferrand in 2010, Rome in 2010, Valencia in 2010, and
others), Aleksandar Rusjakov’s Differently, Vardan Tozija's
One (recipient of the MOSFILM Award at the Interna-
tional Film Camera Festival "Manaki Brothers" in Bitola,
the award for best short film in the Balkans at the Skop-
je Film Festival and the award for best short film at the
Asterfest International Short Film Festival in Strumica,
and also shown at festivals in Prague and Bucharest),
Sasa Damjanovski's Dance With Me, Aleksandar Spasos-
ki's Voyeur (shown at festivals in Split, Kassel and Utre-
cht, amongst others), Ilija Karov’s Mother Series — Murder
No.3 and Ivan Ivanovski’s animated film Inside (winner
of a special jury mention at Asterfest in Strumica in
2010, and shown at many festivals, including in Ko3ice
in 2012, Detroit in 2011, Maribor in 2011, Adana in 2010
and Sarajevo).

Mil¢o Mancevski was declared a national artist. The
Manaki Brothers production company promoted the
DVD release of Mancevski's feature films Before the Rain,
Dust and Shadows.

Invited by the ESRA University and the Cinematheque
of Macedonia, Jifi Menzel and Charles Aznavour paid a
visit to Macedonia.

Ennio Morricone, the legendary composer of film mu-
sic, conducted the Macedonian Philharmonic Orchestra
and the choir of the Macedonian Opera House at the
opening of the Ohrid Summer Festival in the ancient
amphitheatre. His repertoire for that occasion included
the most fascinating scores he has composed during his
long career.

The new depots of the Cinematheque of Macedonia
for storing film and other materials were put to use in
accordance with the highest standards of the Interna-
tional Federation of Film Archives (FIAF).

The Macedonia Film Fund became the 31t member of
the European Film Promotion network.

Eurimages passed a decision to fund the digitalization
of three cinemas in Macedonia.

Organized by the Cultural Initiatives Development For-
mation, the first showing of the FRIK Film Festival - a
festival of video art, short film and independent produc-
tion — was staged in Skopje.

The last occasion of the cult OSFAF International Film
Festival for amateur film also took place this year, organ-
ized by the Academic Ciné club. Founded in 1972 as a
Yugoslav student festival of amateur film, the festival
was held until 1990. In 2006 it resumed as an interna-
tional festival until financial difficulties and lack of hu-
man resources forced it to cease.

Several interesting books were published in 2009, in-
cluding Film Encyclopaedia by Georgi Vasilevski, pub-
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lished by Kultura; New History of Film — Sources, Methods,
Approaches, an anthology of translated works, pub-
lished by Trimaks; Gapo, a monograph by Trajce Krste-
vski, published by Arlekin of Prilep; and the Macedonian
translation of Introduction to Film Studies, edited by Jill
Nelmes and published by Nampres.

WINGLESS (produced by Endorfilm - Prague, Kaval Film
- Skopje; screenplay by Ivan Arsenev; directed by Ivo
Trajkov; director of photography: Klaus Fuxjdger; edit-
ing by Petra Rausova; music by Zoran Madzirov and
Duke Bojadziev; art direction by Katerina Kopicovd;
costume design by Marijana Kotevska; sound by Michal
Holubec; cast: David Svehlik, Karel Zima, Verica Nedes-
ka, Magdalena Sidonova, Karel Dobry).

Josif’s birth is accompanied by a prophecy that he will die
at the age of 29. And that is his exact age when his wife
and son leave him and his world falls apart. While his odd
friendship with unbridled Gabriel gives Josif a new lease on
life, it is also the source of ever-greater problems. It seems
that his newfound love helps him discover the meaning of
life, but a dramatic sequence of events subjects Josif to tri-
als that help him change himself and his fate.

2010

This was an exciting year for cinema-lovers, offering a
number of interesting film projects. Particularly worth
mention are the feature films The War is Over by Mitko
Panov, Mothers by Milco Mancevski, Some Other Stories,
an omnibus consisting of five films by directors from
Croatia, Macedonia (Marija DzZidzeva), Serbia, Slovenia
and Bosnia and Herzegovina, and My Father by Shqipe
Duka.

The War is Over won a special award at the South East
European Film Festival in Los Angeles in 2011, the Me-
dia Award at the Pristina International Film Festival in
2010 and the award for best Balkan film at the Tirana In-
ternational Film Festival in 2010. The film was shown at
numerous other festivals, including in Bucharest, New
York, Solothurn, Stara Zagora in 2013 and Innsbruck in
2012.

Mothers won the special Award for Film as Art Phenom-
enon at the Minsk International Film Festival, in 2011, a
directing award at the Ljubljana International Film Fes-
tival in 2011, the Nebojsa Dukelic critics’ award for best
film and the Special Jury Prize in the selection 'Europe
out of Europe’ at FEST, the International Film Festival in
Belgrade, in 2011 and the FEDEORA (Federation of Euro-
pean and Mediterranean Film Critics) Award at the Cin-
ema City International Film Festival in Novi Sad in 2011.
The film was screened at numerous other festivals, in-
cluding in Nancy (2013), Trieste (2012), Copenhagen
(2012), Vilnius (2011), Istanbul (2011), Séo Paulo, Toron-
to, Moscow (2011), Warsaw (2011), Sarajevo (2011), Pula
(2011) and Madrid (2011).

Some Other Stories received the FEDEORA Award at
the Pula Film Festival, a special mention at the Euro-
pean Film Festival in Pali¢, Serbia, in 2010, the Audience
Award at the European Film Festival in Athens in 2010
and 3" prize in the award for best screenplay at the Film
Screenplay Festival in Vrnjacka Banja, Serbia, in 2010,
and was also shown at festivals in Sofia (2011), Los An-
geles (2011), Taormina, Sopot, Sarajevo, Motovun, Mon-
treal and Valladolid, among others.

My Father was shown at the Tirana International Film
Festival in 2013.

Macedonia co-produced the feature films As If | Am Not
There by Juanita Wilson, Mission London by Dimitar Mi-
tovski and The Land Between the Borders by Arben I. Kas-
trati.

Among the documentary films produced in 2010 were
Biljana Garvanlieva’'s The Seamstresses, (winner of the
Grand Prix, the Heart of Sarajevo, at the festival in Saraje-
vo, and the Golden Horseshoe Award and the Aco Aleks-
ov Award at Asterfest in Strumica in 2011, and shown at
many festivals, including in Bucharest (2011), Biarritz, Ji-
hlava, Dortmund and Munich) and Tobacco Girl (winner
of the award for best new director and the human rights
award at DokuFest in Prizren and screened at festivals
in Biarritz, Zagreb (ZagrebDox), Utrecht, Palm Springs,
Prague and Ankara, among others), Goran Trencovski’s
The Spirit of My Father and Sigurjon Einarsson’s A Name is
aName (presented with an audience award at a festival in
Chicago in 2011 and shown at a festival in Washington).

2010 also saw the release of Goce Dimovski's short fic-
tion film Wild Cherry Garden and Goce Cvetanovski's ani-
mated film Hansel and Gretel: The True Story (winner of a
special jury diploma at Asterfest in Strumica in 2011 and
the ASIFA diploma at the Balkanima festival in Belgrade,
and shown at festivals in Paris, Wroclaw in 2011, Michi-
ganin 2011, Rio de Janeiro in 2011, and others.

The international Creative Documentary Film Festival,
MakeDox, was founded in Skopje. The ten-day Travel-
ling Cinema was also formed as part of this festival.
Every summer, in August, the Travelling Cinema tours
certain regions of the Republic of Macedonia. In addi-
tion to showing documentary films, it also stages con-
versations with the audience.

The showing of films resumed at the Grigor Prlicev
House of Culture in Ohrid. The independent publication
of a translation of Tudor Eliad’s study How to Write and
Sell a Screenplay is particularly worth mention amongst
all the volumes published on film this year.

THE WAR IS OVER (produced by Pirej Film - Skopje
and Kamera 300 - La Chaux-de-Fonds; written and
directed by Mitko Panov; director of photography:
Piotr Jaxa; editing by Robin Erard and Dimitar Gr-
bevski; music by Duke Bojadziev; art direction by De-
jan Gosevski; costume design by Zorica Todorovska;
sound by Martin Czembor, Jeff Formosa and Novica
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Jankov; cast: Muzafer Etemi, Selman Lokaj, Sheqerie
Bugqayj, Enver Petrovci, Armond Morina, Ljupco Todor-
ovski and Dritro Ame).

In 1999, during the NATO air campaign against Serbia, the
Rahmani family and their three children move to Switzer-
land. A few years later, they are about to be deported. In
desperation, Rasim, the head of the family, together with
a former music teacher, organizes an Albanian dance
group for the purpose of collecting signatures of support
from the community that might help them stay. The film is
an intimate story portraying the painful experience of all
immigrants in the age of globalization. Can a good man
withstand the pressures of war, exile and deportation? Will
he be able to rebuild his life abroad?

MOTHERS (produced by Banana Film - Skopje, Ciné-
Sud Promotion - Paris and Elements Film - Sofia; writ-
ten and directed by Miléo Mancevski; director of pho-
tography: Vladimir Samoilovski; editing by Zaklina
Stojcevska, music by Igor Vasilev (Novogradska); art
direction by Natasa Dimitrievska; costume design
by Elisabetta Montaldo; sound by James Doyle and
Thomas Paisley; cast: Emilija Stojkovska, Milijana
Bogdanovska, Dime lliev, Marina Pankova, Ana Sto-
janovska, Goran Trifunovski, Ratka Radmanovik, Sal-
aetin Bilal, Petar Mircevski and Vladimir Jacev).

The film is a genre experiment — a feature film bordering
on a documentary. Two nine-year-old girls report to the
police they have been harassed by a maniac, although
they have never seen the man; three filmmabkers film the
two remaining inhabitants of a deserted village - a broth-
er and a sister who have not spoken to each other for the
past 16 years; in a small town, several elderly women have
been raped and murdered. The film fiction gradually trans-
forms into a documentary.

SOME OTHER STORIES (produced by Skopje Film Stu-
dio, SEE Film Pro - Belgrade, StudioMaj - Ljubljana,
Dokument - Sarajevo, 4 Film - Zagreb, Dig Produc-
tions - Dublin; screenplay by Gjorce Stavreski, Var-
dan Tozija, Ana Marija Rossi, Vinko Moderndorfer,
Ines Tanovi¢ and Doroteja Vucic; directed by Marija
Dzidzeva, Ana Marija Rossi, Hanna A. W. Slak, Ines
Tanovi¢ and Ivona Juka; director of photography:
Dejan Dimeski, Mario Oljaca, Radoslav Vladic, Erol
Zupcevic and Seven Peperonic; editing by Igor An-
dreevski, Ivor Ivezi¢, Andrija Zafranovié, Visnja
Karauli¢, Nijaz Kozljak and Hanna Slak; music by
Vlada Divljan & Brian Crosby; art direction by Igor
Tosevski, Ivica Husnjak, Aleksandar Denic, Sanja
Dzeba and Dusan Milavec; costume design by Zaklina
Krstevska, Ksenija Terzovié, Sanja DZzeba and Bjanka
Ursulov; cast: Iva Zendelska, Slavisa Kaevski, Goran
Bogdan, Nera Stipicevi¢, Natasa Ninkovié, Sergej
Trifunovi¢, Feda Stukan, Nina Violi¢, Lucija Serbedzija
and Petra Govc).

The film is an omnibus comprised of five different stories
sharing the same subject - motherhood and the difficult
decisions a pregnant woman needs to take. Every story in-
cludes details revealing the nature of the current political
and social events.

MY FATHER (produced by Odeon Scene 7 - Skopje,
written and directed by Shqipe N. Duka; director of
photography: Vladimir Samoilovski; editing by Sofija
Samoilovska-Jovanovik; music by Mevlan Osmani; art
direction and costume design by Zeni Ballazhi; sound
by Mevlan Osmani; cast: Sefedin Nuredini, Njomza
Ibraj, Xhemile Ibrahimi, Mentor Zymberaj, Teuta Je-
geni, Amernis Nokshiqi - Jovanovska).

Zeka’s only son has been killed in the war. All that he has
left is a house full of women, his wife and daughters, but
no son to continue his legacy. Torn by grief, he becomes
depressed, suffers amnesia and continues living as before
— hopeful that his son is alive and will soon return home.
Alienated from the whole world, he waits for his dead son
while his family are waiting for him to be their father and
husband again.

2011

Amongst the films that premiered this year were Saso
Pavlovski’s This is not an American Movie (screened at
festivals in Pristina, Bucharest, Calcutta, Paris, and oth-
ers), Vladimir Blazevski's Punk’s Not Dead and Ivo Trajk-
ov's experimental Project Berlin.

Punk’s Not Dead won the award for best screenplay at
the festival in Monaco in 2012, a special award at the
festival in Sofia in 2012, the award for best film in Kar-
lovy Vary, the Golden Mimosa Award for best actor for
Jordan Simonov at the festival in Herzeg Novi, a spe-
cial jury award at the festival in Pristina, the FEDEORA
Award at the Koper Festival of European and Mediter-
ranean Film, the Media award and the award for best
film at the festival in Tirana, the Dialogue Award at the
festival in Cottbus, and the award for best actor for Jor-
dan Simonov at the festival in Prizren. The film was also
shown at festivals in £6dz (2012), Chicago (2012), Mon-
tevideo (2012), Kosice (2012), Jakarta (2012), Motovun
(2012) and Calcutta, amongst others.

Macedonia also coproduced Srdan Dragojevic's The Pa-
rade, Andrej Ko3ak's The State of Shock, Tomislav Zaja’s
The Little Gypsy Witch and Zeljko Sosi¢’s The Little God of
Love.

The documentaries produced in 2011 included Marko
Gjokovik's People Without A Country, Elizabeta Koneska's
Macedonians in Istanbul (recipient of the Aco Aleksov
Award at Asterfest in Strumica in 2013 and screened at
numerous festivals, including in Istanbul in 2013, Ljublja-
nain 2012, Paris in 2012, Trento in 2012, Tuzla in 2012, Bu-
charest and Moscow), Arben Thagi’s Sunshine over Sharr
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Mountain — The Balkan Alps, Konstantin Plevnes's The Au-
tobiography of the Pigeon Man and Stojan Vuji¢i¢'s Metoh
and The Years Take Their Toll.

No animated films were produced this year. On the oth-
er hand, 2011 saw the production of numerous short
fiction films, including Sasa Stanisik’s Sarah, the Myth
(screened at festivals in Istanbul 2013, Paris in 2012,
Utrecht, and others), Kostadin Anastasov’s Mrs. Rubin
(screened at festivals in Milano in 2012, Tuzla in 2012,
etc), Tomislav Aleksov’s Glow (presented with a special
jury award at Asterfest in Strumica and screened at a
festival in Washington in 2014 and at the Giffoni Interna-
tional Film Festival in Italy in 2013, among others), Igor
Aleksov’s Epizodist (winner of the award for best foreign
film at a festival in Los Angeles in 2012 and the Grand
Prix for best short film at the Skopje Film Festival, and
shown at many festivals including those held in Toronto
and Alexandria in 2012, Dijon in 2012 and Melbourne
in 2012), Stefan Sidovski’s Face (recipient of the award
for best screenplay and the special Solidarieta Award at
the San Gio Verona Video Festival in 2013, and shown
at festivals in Seattle in 2014, Istanbul in 2013, Ismailia
in 2012, and others), Filip Matevski’s The Little Match Girl
(winner of the award for best short film at a festival in In-
dia in 2014 and shown at festivals in Egypt in 2012, Italy
(Giffoni) in 2013, Bulgaria in 2012, Romania in 2012 and
Albania in 2012, among others), Andrej Cvetanovski'’s
Magdalena, Marko Gjokovik's The Son (shown at festivals
in Istanbul in 2013, Wiesbaden in 2012, Herceg Novi in
2012 and Italy in 2013 (Giffoni) and Jani Bojadzi's The End
of the World (screened at festivals in Greece in 2012, the
Netherlands in 2012, Poland in 2012, Albania in 2013 and
Germany in 2012).

Film director and painter Kole Manev was presented
with the national October 23 Award.

The Cinematheque of Macedonia organized a projec-
tion of Fritz Lang’s restored masterpiece Metropolis
at the Macedonian Opera and Ballet House. The film’s
original scores were performed by the Macedonian Phil-
harmonic Orchestra.

Equipment required for showing 3D films was installed
in the screening room of the House of Culture in Ka-
vadarci.

Among the books on film published in 2011 were Lit-
erature, Film, Popular Culture by Slavica Srbinovska,
published by Sigmapres; Time of Games and Dreams:
Amateur Film in Macedonia 1935-2011 by llindenka
Petruseva, published by the Cinematheque of Macedo-
nia; Kino — Neimar by Goran Trenc¢ovski, published by
Makedonska re¢, Macedonian Film Criticism, redacted by
Hristo Petreski and published by Feniks and ESRA, and
Kineenje (kino Ziveenje) by Toni Cifrovski, published by
Maska.

THIS IS NOT AN AMERICAN MOVIE (produced by Manu-
faktura Produkcija - Skopje; screenplay by Pavel Jech;
directed by Saso Pavlovski; director of photography:

Dejan Dimevski; editing by Blaze Dulev and Nicolas
Gaster; music by Foltin, Dorijan Jovanovik and Darko
Spasovski; art direction by Igor ToSevski; costume de-
sign by Rade Vasilev; sound by Igor Popovski; cast: Ky
Evans, Senko Velinov, Toni Naumovski, Tanja Mickov,
Slavisa Kaevski, Igor Angelov and Zlatko Mitrevski).

A gang of criminals are trying to make their lives more
interesting and meaningful. They try to live what they be-
lieve is an ideal life like in an American movie. However,
their reality is not a movie and all their attempts at living
‘an ideal life’ fail. Their endeavours, which are all extreme
and ridiculous, exert a profound effect on their lives. In
fact, they live in fantasy, repeatedly making mistakes that
a gang of criminals cannot afford either in reality or in an
American movie, all of which ultimately makes a mess of
their lives.

PUNK’S NOT DEAD (produced by Pank Film - Skopje
and VitaGraf - Belgrade; written and directed by
Vladimir Blazevski; director of photography: Dimo
Popov; editing by Blagoja Nedelkovski; music by
Aleksandar Pejovski; art direction by Kiril Spaseski;
costume design by llina Angelovska; sound by Branko
Neskov; cast: Jordan Simonov, Toni Mihajlovski,
Kamka Tocinovski, Xhevdet Jashari, Kiril Pop Hris-
tov, Vladimir Tuliev, Flora Dostovska and Ratka
Radmanovik).

The heroes of this black comedy are a group of punks liv-
ing on the fringe of society in the shady years of the Mac-
edonian transition. The survival routine of these ‘outsiders’
is upset by the offer from a local NGO of reuniting their cult
punk band, which would then perform at a bizarre ‘multi-
cultural’ event with the aim of showing a fake image of
Macedonia as a country free of any ethnic tension. They
accept the offer and the ‘reunification’ of the band whose
members are scattered all across former Yugoslavia com-
mences.

2012

Three feature films premiered in 2012: Teona Strugar
Mitevska’s The Woman Who Brushed Off Her Tears (win-
ner of the Golden Mimosa Award for best photography
for Matyas Erdély at the festival in Montenegro and
shown at many festivals, including festivals in Turkey,
Spain, Greece, India, Poland, Canada, Italy, Brazil and
Germany), Skopje Remixed, an omnibus directed by ten
young directors, Zafirovski, Dimitrovski, Altiparmakoyv,
Evtimov, Tozija, Pejovski, Janikijevik, Trifunovski, Stanisik
and Stavreski (winner of a special jury award at the fes-
tival in Podgradec in 2013 and screened at festivals in
Serbia, France, Poland, and other countries) and Darko
Mitrevski's The Third Half (screened at festivals in the
USA in 2013, Croatia in 2013, the Czech Republic in
2013, Serbia in 2013, Canada in 2013, Chinain 2013 and
Russia in 2013, amongst others).
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Among the documentary films produced in 2012 were
the following: Kiro Urdin’s Two Times (presented with
the award for best eco-film at the festival in Ya'an, China,
and shown at numerous festivals, including the festi-
val in Finland dedicated to the natural environment
and Planet Earth), Atanas Cuposki’s Witnesses and Maja
Mladenovska’s The Museum: Memories of Macedonian
Struggle.

The animated films made in 2012 included Zoran
Misevski's Game Over (shown at festivals in the USA in
2014, Egypt in 2013, Albania in 2013, the Netherlands,
etc) and lvan Ivanovski's Naroden front 12 (screened at
festivals in France, the Netherlands, Slovenia, Hungary,
Serbia, Romania, and others).

Several interesting short fiction films were also pro-
duced this year, including Gjorce Stavreski's Audition
Material (shown at festivals in Columbia in 2013 and
Albania in 2013, among others), Vardan Tozija's There’s
a Man in the Habit of Hitting me on the Head With an
Umobrella (recipient of the Grand Prix for best short film
at the Valladolid International Film Festival, the Silver
Djed Pillar Award at the Luxor Egyptian and European
Film Festival, the award for best SEE short film at SEE a
Paris, the South-East European Film Festival, in Paris in
2013 and third place at the CAM International Festival
for Short Films in Cairo in 2013, and shown at the Gif-
foni Festival in Italy in 2013, and many other festivals, in-
cluding Motovun in 2013, Austria in 2013 and Romania
in 2013), Izer Aliu’s To Guard a Mountain (winner of the
Best Live Action Short Award at the Chicago Interna-
tional Children’s Film Festival in 2013, the award for best
short film at Asterfest in Strumica in 2013, the Amanda
Award for best short film at the Norwegian International
Film Festival, and others), Naum Mihajlovski’s Breaking
the Circles (presented with a special jury award at the
Monaco Charity Film Festival) and Marija Apcevska’s
Bardo (winner of a special award at the International
Film Camera Festival "Manaki Brothers" in Bitola, the
award for best short film at the festival in Tuzla, the
award for best short film and the Aco Aleksov Award
for best young director at Asterfest in Strumica and the
award for best short film at the festival in Slatina, Roma-
nia; the film was also shown at numerous other festivals,
including the festivals in Montpellier, in Ireland, in Tur-
key, then at the festival Giffoni in Italy, all in 2013, then
in Berlinale, as well as inWashington and India in 2014).

With the aim of reactivating the showing of films, the
Ministry of Culture, in cooperation with the Macedonian
Film Fund, launched its two-year project of supplying
state-of-the-art cinema equipment for the centres of
culture in Kumanovo, Ohrid, Struga, Prilep, Kriva Palan-
ka, Negotino, Koc¢ani, Tetovo, Gostivar, Debar, Kicevo,
Veles, Strumica and Delcevo. 3D projections began at
the Millennium Cinema in Skopje with the projection of
Wim Wenders's Pina.

Cineplexx was opened at Skopje City Mall, with nine
screening rooms.

The Cinematheque of Macedonia published Christian
Images and Symbols and Narration in A. A. Tarkovsky’s
Films by Atanas Cupovski, and Trajc¢e Popov, a mono-
graph redacted by llindenka Petrudeva.

THE WOMAN WHO BRUSHED OFF HER TEARS (pro-
duced by Sisters and Brother Mitevski Production -
Skopje, Vertigo Film - Ljubljana, Entre Chien et Loup
- Brussels and Ostlicht Filmproduktion - Weimar; writ-
ten and directed by Teona Strugar Mitevska; director
of photography: Mdtyds Erdély; editing by Nicolas
Gaster; art direction by Vuk Mitevski and Stephan von
Tresckow; costume design by Monika Lorber; sound by
Paul Heymans and Fred Meert; cast: Victoria Abril, La-
bina Mitevska, Jean Marie Galey, Arben Bajraktaraj,
Firdaus Nebi and Kaeliok Fonenimum Varka).

The film is an emotional story of two women - both moth-
ers — in two different worlds. The first woman lives in
France. Following the tragic loss of her child, she is trying
to find a purpose to continue living. The other lives in a
completely different world — a traditional patriarchal soci-
ety where change occurs slowly and where women marry
in exchange for money. The first one wants to die and the
second one wants to live. Their paths cross when the West-
ern woman enters the world of the woman of the East.

SKOPJE REMIXED (produced by New Macedonian
Video - Skopje and Living Pictures - Skopje; written
and directed by Borjan Zafirovski, Ognen Dimitrovski,
Jane Altiparmakov, Sinisa Evtimov, Vardan Tozija,
Darijan Pejovski, Srdan JaniKijevik, Bojan Trifunovski,
Sasa Stanisik and Gjorce Stavreski; director of photog-
raphy: Boris Mojsovski, Gjorgji Klincarov, Dimo Popov,
Tomi Salkovski and Kristijan Vojdanovski; editing by
Gjorgji Dimovski, Atanas Georgiev, Marko Gjokovik,
Srgjan Janikijevik, BoZidar Jovanovik, Blagoja Ne-
delkovski, Sofija Samoliovska, Riste Stavrevski and
Darko Stefanovski; music by Sasko Kostov, Goran
Atanasovski, Ljupa Angelov, Aleksandar Pejovski, Og-
nen Anastasovski, PMG, Andrej Dameski and Dragan
Ivanov; art direction by llina Angelovska; costume
design by Burim Musliu; sound by Goran Atanasovski,
Igor Popovski and Bratislav Zafirovski; cast: Milan To-
cinovski, Kamka Tocinovski, Jana Stojanovska, Jovica
Mihajlovski, Aleksandar Mikik, Ana Stojanovska,
Dejan Lilik, Oliver Mitkovski, Petre Arsovski, Sasko
Kostov, Nina Gacik, Slavica Nikolovska-Spasova and
Sofija Kunovska).

The film is an audiovisual testimony of Skopje and is struc-
tured as an omnibus consisting of nine stories, through
which a great many urban artists show their vision of the
city and its spirit. This film is more about the future than
the past and its prime objective is that of shattering the
negative associations usually linked to this region and
showcasing that the Balkans is not only Europe’s ‘powder
keg’ but first and foremost a place of humanists, scholars
and artists.
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THE THIRD HALF (produced by Kino Oko - Skopje and
1/0 Post - Prague; screenplay by Darko Mitrevski and
Grgur Strujic; directed by Darko Mitrevski; director
of photography: Claus Fuxjdger; editing by Dejan
Boskovik and Alois Fisdrek; music by Kiril DZajkovski;
production design by Ivan Bartling; art direction by
Kiril Spaseski; costume design by Zaklina Krstevska
and Ksenija Terzovic; sound by Ivo Heger and Darko
Boskovski; cast: Katarina Ivanovska, Sasko Kocev,
Richard Sammel, Rade Serbedzija and Emil Ruben).

The film tells the story of the most important of all the un-
important things in the world - the football - and is set in
Skopje during the Second World War and the genocide of
the Jews. It is a story about the Makedonija football club, its
coach Rudolph Spitz, who was a German Jew, the founder
of the club, Dimitrija, the club’s best striker, Kosta, and Re-
beka, a Jewish beauty and Kosta’s great love. The film in fact
shows that during those horrible times, football was more
than a game - it was a battlefield of Good and Evil.

2013

The features films that premiered in 2013 were Alek-
sandar Popovski’s Balkan is Not Dead (screened at festi-
vals in Pristina, Leskovac, France, and others) and Igor
Ivanov lzi's The Piano Room.

Amongst the documentary films produced in 2013
were the following: Marija Dzidzeva's The Pursuit of
Luck, Petar DZurovski's Dissident, Petra Seliskar's Mama
Europa (winner of the award for best documentary at
the festival in Tuzla and screened at festivals in Sarajevo,
Vienna, Portoroz, Prizren, Ljubljana, Belgrade, Trieste in
2014, Rotterdam in 2014, and others), Sabidin Ali’s Be-
tween Two Worlds (shown at a festival in Kosovo), Sinisa
Evtimov’s 103 - A Love Letter to Alternative Culture, Ko-
sta Petrov’s Fear and Suzana Dinevska’s Sound Seekers
(winner of the award for best documentary film at the
festival in Podgradec and a special jury award at the
Jahorina Film Festival in Pale, and screened at festivals
in Tehran and South Korea, amongst others).

Some of the animated films produced this year that are
worth particular mention were Zarko Ivanov’s The Shad-
ow’s Round Trip (recipient of a special award at Aster-
fest in Strumica and shown at festivals in Belgrade and
Podgradec) and Vuk Mitevski’s Alerik (shown at many
festivals, including in Sarajevo, Turkey, Bulgaria, Italy,
France and Trieste in 2014).

The short films made in 2013 included Eleonora Veni-
nova’s Hairs, Goran Trencovski's Game and Redemption
(shown at festivals in Lugano, Novi Sad, Moscow, Paris,
Belgrade, and others), Kosara Mitik's Drop By Sometimes
(screened at festivals in Poland, Serbia, Italy, Monte-
negro and Croatia), Nebojsa Jovanovik's The Homeless
Man, Senad Abduli’s Good Time to Die and Darijan Pe-
jovski's 409.

This year also saw the premiere of Staro kupuem, a fea-
ture film by Mladen Krstevski, who has been producing

and directing low-budget features films over the past
15 years and some of whose credits include They Don't
Drink Tea in the Balkans, The Last ‘Faltz’ and Inn on the
Road to Europe.

Invited by the management of the Venice Film Festival,
Mil¢o Mancevski made his short fiction film Thursday,
which was shown at the 70*" Venice Film Festival.

The management of the four-decades-old children’s
international Giffoni Film Festival of Italy licensed the
holding of the Giffoni Festival in Macedonia. The first
edition of the Giffoni Macedonia Youth Film Festival
took place in Skopje on 17-22 October.

This year saw the beginning of the reconstruction of
the old cinema of the Manaki brothers in Bitola. With
the showing of Gravity, the digital cinema at the Cen-
tre of Culture of Bitola commenced operations. Digital
projectors were installed at the Frosina Cinema and the
Frosina Art cinema, both within the framework of the
Youth Cultural Centre in Skopje. The showing of films at
the open-air cinema in Ohrid resumed and the Madzari
Cinema in Skopje was reconstructed.

The Parliament of the Republic of Macedonia passed
the Law on Filmmaking.

On the basis of a decision of the Government of the
Republic of Macedonia, the state-owned Vardar Film
production company ceased to exist and a new national
institution, Vardar Film Macedonia, was formed. Vardar
Film's production rights were transferred to the Cinema-
theque of Macedonia.

The Broadcasting Council gave its entire collection of
films to the Cinematheque of Macedonia.

The Association of Composers of Macedonia released a
CD dedicated to the music in Macedonian films entitled
Pictures in Sound.

The film literature published in 2013 included Theory and
Practice of Documentary Film by Antonio Mitrikeski, Make-
Dox in the Classroom, an educational set of documentary
films and a film manual for secondary school students,
redacted by Saso N. Alusevski and published by Make-
Dox, the International Creative Documentary Film Festi-
val; Kiril Ristoski, a monograph, redacted by Jelena Luzina
and published by the Macedonian National Theatre; Di-
rector’s Notes by Boro Draskovi¢, published by Slovenski
Orfej and the Tiveriopol Film Alliance; and From the Room
to Hollywood - the Image of the Woman Artist in Biographi-
cal Film by Vesna Damcevska, published by Zojder.

BALKAN IS NOT DEAD (produced by Kino Oko - Skopje
and A Atalanta - Ljubljana; screenplay by Dejan Du-
kovski, Aleksandar Popovski and Ana Lasié, based on
Dejan Dukovski’s play of the same name; directed by
Aleksandar Popovski; director of photography: De-
jan Dimevski; editing by Dejan Boskovik and Atanas
Georgiev; music by Kiril DZajkovski; art direction
by Sven Jonke and Ivan Bartling; costume design
by SnezZana Pesic-Raji¢; sound by Ivo Heger; cast:
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Nikola Ristanovski, Dragana Kostadinovska, Natasa
Tapuskovic, Jordan Simonov and Rade Serbedzija).

The film is set in the Balkans in the early 20" century when
the Ottoman Empire begins falling apart. The story incor-
porates several well-known local epic themes, such as the
legend of Cveta, the girl that never accepted conversion to
Islam, and the romantic legend about Eleni, a girl of out-
standing beauty from Bitola, thought to be Mustafa Kemal
Atatlirk’s great love. The film identifies, puts into perspec-
tive and contemplates the human and social characteris-
tics of the Balkans with all its complexities of the past and
of today.

THE PIANO ROOM (produced by Skopje Film Stu-
dio, Restart - Ljubljana and EYE TO EYE - Belgrade;
screenplay by Zanina Mircevska and Igor Ivanov-Izi;
directed by Igor Ivanov-Izi, director of photography:
Tomi Salkovski; editing by Vladimir Pavlovski; music
by Chilly Gonzales; art direction by Milenko Jeremic;
costume design by Elena Donceva; sound by Igor
Popovski; cast: Natasa Petrovik, Jovica Mihajlovski,
Svetozar Cvetkovic, Vasil Zafircev, Igor Stojcevski,
Simona Spirovska, Torsten Voges, Iva Krajnc, Deniz
Abdula, Firdaus Nebi, Jagoda Kumric, Nevena Ristic,
Tony Palmer and Michael Sarne).

The story unfolds in a single hotel room with a piano.
Through this room pass a number of guests, with their var-
ious life stories. Covertly in the beginning and more trans-
parently later, through the stories of the guests and some
of the hotel staff, the film addresses and contemplates
some of the most essential problems, including the mean-
ing of human existence.

2014

Ahmed Ghoneimy'’s short film The Cave, a Macedonian-
Egyptian coproduction, premiered at the International
Film Festival Rotterdam.

2014 will see the release of the feature films Do balcak by
Stole Popov, My Brother Lazarus by Svetozar Ristovski,
Children of the Sun by Antonio Mitrikeski and Honey
Night by Ivo Trajkov.

The Cinematheque of Macedonia is staging the 70*
Congress of the International Federation of Film Ar-
chives (FIAF) in Skopje on 4-10 May.
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CHRONOLOGY
OF THE CINEMATHEQUE
OF MACEDONIA

1974-2014

1974

April 29, 1974 - the Law on Founding of the Cinematheque of the Social-
ist Republic of Macedonia was announced, making the Cinematheque an
institution of public interest tasked with collecting, processing, storing,
protecting and presenting films and film materials of outstanding artistic,
cultural, scientific, historic and other social importance, creating a fund of
films and film materials of home production and creating a fund of sig-
nificant films from Macedonia and abroad. On 22 July 1974, the Executive
Council of the Assembly of the Socialist Republic of Macedonia assigned
the following people as members of the provisional executive body of
the Cinematheque: Predrag Penusliski, Secretary of the Community of
Culture of the City of Skopje; Aco Petrovski, President of the Filmmak-
ers’ Association of Macedonia; and llindenka Petruseva, Film Programme
Chief at the May 25" House of Youth (Dom na mladi ‘25 Maj, today the
Youth Cultural Centre). The provisional executive body was tasked with
preparing the normative acts required for the start of the Cinematheque’s
operations and with concluding self-government contracts with relevant
authorities and organizations on the location and the methods and con-
ditions for storing, using and presenting films and film materials.

1976

The Executive Council of the Assembly of the Socialist Republic of Mac-
edonia appointed Atanas-Aco Petrovski, a film professional from Skopje,
as Director of the Cinematheque on 25 March 1976. The new institution
was housed in a number of offices in the capital’s House of Youth.

The first film materials - film copies damaged by the flood of 1962 — were
taken over from the Vardar Film production company. The Fund of Out-
standing World Films was established with the first 137 copies, mostly
from the Makedonija Film distributor. The first 450 copies of scholarly
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film literature were supplied for the specialized film
library. The institution subscribed to 26 academic film
journals from around the world and started process-
ing Macedonian film press clippings.

Three cinema cycles with a total of 27 films were
shown in the hall of the House of Youth:‘Luchino Vis-
conti, ‘Filmed Works of Literature’ and ‘Yugoslav Film
Retrospective’

1977

The first study was undertaken to resolve the Cin-
ematheque’s housing issues. Intensive research was
conducted into the films kept by Vardar Film, the
Teaching Film Institute, the Ethnological Museum,
the Public Health Institute of Zagreb and the Mac-
edonian Archives. One hundred and sixty-four issues
of newsreels from the post-war period were taken
over from the House of Culture of Kavadarci. Nine
cinema cycles were screened, including ‘From Eisen-
stein to Chukhrai) ‘French Film Realism’and ‘The First
Two Decades of the Oscar}, and a special programme
was held entitled ‘An Evening Dedicated to the Cin-
ematography of the Democratic Republic of Korea'
Lectures and screenings were held at the Open Film
University, a project carried out in cooperation with
the Aesthetic Laboratory of the Faculty of Philosophy
of the University of Ss Cyril and Methodius.

The publishing activities of the Cinematheque were
launched. In addition to several catalogues from the
Processing Department, the first nine issues of the
monthly journal Kinote¢en mesecnik also came out, to
which a number of film professionals, critics, aestheti-
cians and other scholars contributed.

1978

One of the offices at the complex of the Museums
of Macedonia was converted to temporarily house
the Cinematheque’s film collection. The films of the
Manaki brothers were taken over from the Macedoni-
an Archives. A room of the Cinematheque’s working
premises in the House of Youth was converted into
a small cinema with about 40 seats, where special
film programmes were shown, such as Jazz on Film’
and ‘Art Relations’. A large exhibition of drawings by
Sergei Eisenstein was staged in the exhibition hall of
the House of Youth. A number of cinema cycles were
screened, including ‘Howard Hawks, ‘Humphrey Bog-
art’and ‘Mark Donskoy". A ‘Georges Méliés Evening’
was held, attended by the granddaughter of Georges

Méliés, Madeleine Malthéte-Méliés. In cooperation
with the Republic Commission for Foreign Relations,
the Cinematheque organized the events ‘Korean Film
Days’and ‘Chinese Film Days.

1979

An old machine for developing film was adapted for
washing and disinfecting films and was used for re-
generation of some 60,000 meters of audio copies of
Macedonian documentaries made between 1948 and
1964. Two Prévost flatbed editors for processing film
material were purchased.

Research was undertaken on the development of re-
productive cinematography from 1900 to 1944 and
a number of living participants were interviewed,
including Mihail Pema, the Comu family of Bitola,
Pane Napeski of Prilep, Lazar Kazandziev of Stip, La-
zar Krtev of Veles, Dimitar Stanoev of Pehcevo, the
Petkovski family of Ohrid and Aleksandar Etemovski
of Skopje. A number of old film technology exhibits,
such as projectors, projection lamps, gramophone
records and cinema amplifiers were gathered as the
foundation of a future cinema museum.

The regular cinema programme moved to the Vardar
2 Cinema in Skopje. The Cinematheque was also a
guest in a number of cities across Macedonia, includ-
ing Stip and Kumanovo. The following special cinema
programmes are worth particular mention: the new
programme of the Georges Méliés collection, on
which occasion the Cinematheque hosted his grand-
daughter Madeleine Malthéte-Méliés for the second
time; a presentation of the Cinematheque of Tou-
louse; the ‘Swedish Film Days’ programme (including
a forum with film professionals from Sweden); and
the ‘Cuban Film Days’ (including a forum with film
professionals from Cuba). The forums were attended
by Slobodan Novakovi¢, a Belgrade film critic, Profes-
sor Richard Blumenberg of the USA, Professor Milan
Damjanovic¢ of Belgrade, Professor Mikel Dufrenne
of France, etc. The Cinematheque of Macedonia also
helped to initiate and organize the ‘Milton Manaki
Film Camera Days'in Bitola as the precursor of the fu-
ture Film Camera Festival.

1980

An old machine for copying and reducing films was
adapted, making possible the copying of film mate-
rials. Several more film rolls made by Milton Manaki
were discovered. Collecting began of the written
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records of Macedonian cinematography, such as
screenplays, shooting scripts, etc.

The authorities of the City of Skopje and the Socialist Re-
public of Macedonia conducted negotiations with the
aim of finding the most suitable building to house the
Cinematheque, causing the regular cinema programme
in Skopje to be suspended for a few months. Later that
year there began the showing of cinema cycles at the
Bambi Cinema (later renamed the Manaki Cinema). In
the meantime, the Cinematheque held its programmes
at the Open Film University on a regular basis and was
a guest at the Museum of Contemporary Art, as well as
to Kocani and Berovo. The ‘Turkish Film Days’ and ‘Hun-
garian Film Days'events also took place. On the occasion
of the 100" anniversary of Milton Manaki’s birth, the Cin-
ematheque participated in the second ‘Manaki Meetings’
event in Bitola, staging an exhibition dedicated to the
Manaki brothers'lives and works.

1981

Laboratory tests were carried out for duplicating the
film materials of the Manaki brothers. On the occa-
sion of the 40™ anniversary of the National Liberation
Movement and Revolution, a film caravan was organ-
ized in Skopje, Debar, Kavadarci, Bogdanci and Kocani,
with 12 documentaries and a mobile exhibition enti-
tled The National Liberation Movement and Revolution
in Yugoslav Film. Special programmes dedicated to the
Lumiére brothers and René Clair were shown in coop-
eration with the French Cultural Centre.

A number of forums were held at the Open Film Uni-
versity, including ‘The Possibilities for Science Fiction
in Film;‘Romantic Disillusionism’and ‘The (Anti-)Hero
in Our Time' A forum on ‘Folklore as Drama Structure’
was held as part of the regular cinema programme
at the Museum of Contemporary Art. The film pro-
gramme and forum dedicated to Slavko Vorkapi¢,
one of the world’s leading film theoreticians, drew
particular interest from the broader public.

The Cinematheque took part in the preparations and
realization of the third Manaki Meetings and published
a special issue of Kinotecen mesecnik for the occasion,
dedicated to the role of the camera in filmmaking.

1982

The issue of the accommodation of the Cinema-
theque’s film fund was partially and temporar-

ily resolved through the conversion of 14 rooms at
Kursumli An (a facility of the Museums of Macedo-
nia). In two of these rooms, conservation and regen-
eration activities were performed. Arsenij Jovkov's
film Macedonia through Images, made in 1923, was
added to the Cinematheque’s film fund, and an ar-
ticle on this film was published in the 26 issue of
Kinotecen mesecnik — the first article on this film to
appear in Macedonia’s post-war academic journals.
The research undertaken in the film archives of the
French army uncovered several film materials about
Macedonia made during World War |. The amateur
film fund of the Academic Cinema Club of Skopje was
transferred to the Cinematheque.

Amongst other presentations in this year, the Cin-
ematheque organized the ‘Canadian Experimental
Film Week; ‘Soviet Film Days’ and ‘Chinese Film Days,
accompanied with forums and meetings with film
delegations.

1983

On 30 June 1983, the Museum of the Cinematheque
was opened within the complex of the Museums of
Macedonia. The Museum included a permanent ex-
hibition and a screening room with about a hundred
seats. It was in this screening room that the regular
cinema programme began.

1984

Video equipment was supplied and the collection of
video documents was commenced. An extensive cin-
ema programme was realized at the Museum of the
Cinematheque in various forms. The Cinematheque
was also a guest at Houses of Culture throughout
Macedonia and organized the film section of an
event entitled ‘Uzbek Culture Days in the Socialist Re-
public of Macedonia’ A bibliography was published
of Kinotecen mesecnik, from the first to the thirtieth
issue.

1985

Aco Petrovski retired from his post as the first Direc-
tor of the Cinematheque. The Executive Council of
the Assembly of the Socialist Republic of Macedonia
appointed Boris Nonevski, editor of the magazine So-
cialism, as the new Director on 21 March 1985.
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Eighty archive boxes for files about Macedonian film
directors were opened at the fund of written records.
In addition to its regular cinema programmes, the
Cinematheque held the event‘Soviet Film Days’in co-
operation with the Republic Commission for Foreign
Cultural Relations.

1986

The Cinematheque’s most important undertaking in
this year was its involvement in the organization of
the event "Yugoslav Film Days’in Paris. An exhibition
about the lives and works of the Manaki brothers was
staged at the exhibition hall of the Georges Pompi-
dou Centre in Paris, as part of it was also staged at the
fine arts hall of the Yugoslav Cultural Centre in Paris.
The event at this prestigious world cultural centre
opened with the screening of the Manaki brothers’
films. On that occasion, the Cinematheque of Mace-
donia published a representative trilingual catalogue
entitled ‘Manaki’

Early in the year, the film fund was expanded with the
addition of 1,407 films of Soviet production, which
further complicated the institution’s accommodation
problem. The Photographic Library of the Cinema-
theque started operating, collecting, systemizing and
processing photographs, advertisements and post-
ers. The primary processing of films began, estab-
lishing the basis for the formation of the central film
catalogue. This year also saw the start of the imple-
mentation of the long-term research project Film Bib-
liography, including bibliographic film entries from
periodicals published since 1895. The Filmography of
Amateur Film in Macedonia 1956-1986 was prepared.
Within the cinema’s regular programme, this year saw
a special event dedicated to Mexican film.

1987

The Cinematheque intensified its research activities.
The archives of the British Film Institute and the Im-
perial War Museum in London were investigated. Ma-
terials from the historical archives in Prilep and Stip
were collected, as well as certain recollections about
Trifun HadZijanev, Kiril Minoski and Blagoja Pop Ste-
fanija concerning the period until the end of World
War ll. As part of the research on post-WWIl Macedo-
nian cinematography, interviews were held with Kiro
Bilbilovski and Traj¢e Popov. Documentation of the
amateur cinema clubs in Stip was inspected. Aside
from the regular collection of films and film materials,

film materials about the Skopje earthquake of 1963
were also purchased in 1987 from the Filmske Novo-
sti production company of Belgrade.

The National Film Theatre in London hosted an even-
ing dedicated to the works of the Manaki broth-
ers, organized by the British Film Institute and the
Cinematheque of Macedonia. The regular cinema
programme this year included presentations dedi-
cated to Andrei Tarkovsky and Sergei Parajanov in the
screening room of the Cinematheque’s Museum.

1988

The Cinematheque moved from the House of Youth
to the new building of Macedonian Radio and Tel-
evision (MRTV). The research into Blagoja Drnkov's
film and photographic activities before World War Il
went underway. The film-showing activities in Kos-
tur, Gevgelija, Stip, Tetovo and Gostivar before World
War Il were also investigated. In cooperation with
the Filmmakers’ Association of Macedonia, a sym-
posium was held on ‘The Beginnings and the First
Stage of Macedonian Post-WWII Cinematography'".
The implementation began of the long-term project
‘The Metamorphoses and Stylistic Characteristics of
Macedonian Feature Film’ The Cinematheque’s funds
were expanded by the addition of the film materials
of Blagoja Pop Stefanija, Kiril Minoski, Blagoja Drnkov,
the Lumiére brothers, etc. An audio library was es-
tablished, with gramophone records, audio cassettes
and scores from Macedonian films.

The Cinematheque of Macedonia participated in the
Pordenone Silent Film Festival in Italy, where an even-
ing dedicated to the Manaki brothers’ films was held,
including the showing of clips from the 1923 docu-
mentary Macedonia through Images. An exhibition
dedicated to the Manaki brothers also opened.

The Museums of Macedonia staged a major retro-
spective exhibition in all their exhibition halls, but
the Cinematheque’s Museum with its screening room
was closed. The Cinematheque was left without a
screening room in Skopje. This lack was compensated
for with numerous screenings across Macedonia. The
35™ and final issue of Kinotecen mesecnik came out.

1989

A computer database for film and video materials,
called Datafilm, was formed, included in international
communication and available to the public world-
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wide. As a follow-up to Kinotecen mesecnik, Kinopis,
a new journal was published by the Cinematheque
about the history, theory and culture of film and oth-
erarts.

The Cinematheque of Macedonia launched interdis-
ciplinary and team research on Macedonian film pro-
duction by holding symposiums. Two symposiums
on the feature films Frosina and Wolf’s Night were
held in 1989. Other projects included research into
the activities of the Public Health Institute of Skopje
and its cinematographer Stevan Miskovi¢ between
the two World Wars, and interviews were held with
Petre Prli¢ko, Vojne Petkovski, France Stiglic, Drago-
mir Felba, Blagoja Drnkov and Trajce Popov.

Film materials made in Macedonia during World War |
and World War Il were brought from the Film Depart-
ment of the Imperial War Museum in London. The Yu-
goslav Cinematheque in Belgrade donated five cases
of books, journals and other publications as a present
to the Cinematheque of Macedonia. A videocassette
of the film Mother Katina, about the Civil War in Ae-
gean Macedonia was also provided.

On the occasion of the 25™ anniversary of Milton
Manaki’s death, the Cinematheque staged an exhibi-
tion at the St. Kliment Ohridski National and Universi-
ty Library in Skopje. The films of Kiril Minoski, Blagoja
Pop Stefanija and Blagoja Drnkov were preserved at
the laboratories of the Jadran Film production com-
pany in Zagreb and new audio copies of the first Mac-
edonian film Frosina were made at Filmske Novosti’s
laboratory in Belgrade.

1990

Symposiums dedicated to the Macedonian feature
films Little Man and Miss Stone were held. A num-
ber of works resulting from research undertaken at
the Cinematheque were published in Kinopis, which
was thereafter adopted as a concept by the journal’s
editorial board. In addition to the continuous collec-
tion of film materials, in 1990 nine documentaries
were provided from Tutunski Kombinat, the tobacco
company of Prilep, and two newsreel stories from
the Museum of the Revolution in Belgrade about
the earthquake in the Valandovo village of Pirava of
1931 and about the occupation of Skopje by German
troops on 8 April 1941. A number of amateur films
from the Academic Cinema Club in Skopje were re-
paired. Cataloguing began of films and film materials
on computer.

The Cinematheque published the book The Second

Beginning of Macedonian Film, an anthology of works
from the symposium ‘The Beginnings and the First
Stage of the Macedonian Post-WWII Cinematogra-
phy’ The journal Kinopis was promoted in Skopje and
Belgrade at the Yugoslav Documentary and Short
Film Festival.

Three exhibitions were staged: the first within the
framework of the promotion of Kinopis at the Art Gal-
lery in Skopje, the second as part of the symposium
dedicated to the film Miss Stone at the Club of Del-
egates in Skopje, and the third in Bitola at the Film
Camera Festival on the occasion of the promotion of
the book The Second Beginning of Macedonian Film.

The Cinematheque also held the events ‘Macedonian
Film Days in Turkey’ and ‘Turkish Film Days in Mac-
edonia’ and published a bilingual catalogue for the
occasion.

1991

The Executive Committee of the International Fed-
eration of Film Archives (FIAF) admitted the Cinema-
theque of Macedonia as an associate member - a de-
cision confirmed by the FIAF General Assembly held
in Athens in April 1991.

Symposiums were held on two Macedonian feature
films, A Quiet Summer and The Assassins from Salonika.
Research was undertaken at the German Federal Ar-
chives in Koblenz, identifying and reviewing all film
materials made in Macedonia during World War | and
World War II. Research was conducted and materials
were gathered in Prilep (from the Napeski family), at
the Museum and Archives in Bitola (on Risto Zerdeski’s
film-showing activities), at the archives of the Macedo-
nian Academy of Science and Arts (Arsenij Jovkov’s
legacy), and at the archives of Narodna tehnika na
Makedonija, a federation of associations of techni-
cal culture, (documents of the Cinema Federation of
Macedonia). The film fund was enriched with film ma-
terials from, amongst other sources, the Macedonian
Red Cross, the House of Emigrants of Macedonia and
Narodna tehnika na Makedonija (Organization for
General Technical Culture). Film and other materials
from Viktor AcimoviK's legacy were acquired.

The Cinematheque published the books FROSINA
— the First Macedonian Feature Film (an anthology of
works from the symposium on the film Frosina) and
Film Bibliography 1944-1954 by llindenka Petruseva
(chronologically and thematically systematized en-
tries from the Macedonian press), both of which were
promoted at the Film Camera Festival in Bitola.
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Two exhibitions were staged about the films A Quiet
Summer and The Assassins from Salonika.

1992

The Cinematheque participated in the major project
‘Culture on Macedonian Soil’ carried out by the Mac-
edonian Academy of Sciences and Arts. Research into
film-showing activities between the two World Wars
was carried out at the Museum of the City of Skopje,
the Archives of Skopje, the Museum of Veles and the
Archives of Veles. Documents about Hadzi Koste, an
icon painter and photographer of the middle of the
19t century, were discovered during the research. In-
terviews were completed with Traj¢e Popov and Koco
Nedkov. An exhibition of photographs, posters and
other materials was staged on the occasion of the
30t anniversary of Kole Angelovski’s film and theatre
debut.

The Cinematheque published three books: The Mac-
edonian Feature Film by Miroslav Cepincik (the first
part of a long-term project on ‘The Metamorphoses
and Stylistic Characteristics of Macedonian Feature
Film’), Genesis of the Macedonian Feature Film by
Ljubisa Georgievski and WOLF’S NIGHT - the Second
Macedonian Feature Film (an anthology of works from
a previously held symposium).

In early 1992, the Cinematheque created its first
email account on its own computer system.

1993

1,230 metres of film material about Macedonia dur-
ing World War | were added to the Cinematheque’s
film fund, supplied from the Film Archives in Koblenz,
Germany. In cooperation with the Open Society In-
stitute Macedonia, the Cinematheque organized the
international symposium ‘Refugees and Film’, with
the participation of numerous theoreticians, film pro-
fessionals and journalists from countries in Southeast
Europe. With approval from the Minister of Culture of
the Republic of Macedonia, the Cinematheque held
the first Manaki Brothers International Film Camera
Festival in Bitola. This year saw the beginning of the
implementation of the long-term project on ‘The
History of Photography in Macedonia’ The Cinema-
theque hosted the event ‘Polish Film Days’ and par-
ticipated in ‘Days of Italy in Macedonia’ The Cinema-
theque’s film publications were presented at the fifth
Book Fair in Skopje.

Three thematic exhibitions were staged: The Exodus
of Refugee Children from the Aegean Part of Macedonia
(in cooperation with the Museum of the City of Skop-
je), The Bulgarian Film Poster (in cooperation with the
Bulgarian National Cinematheque) and The Works of
Cinematographer Ljube Petkovski.

The Cinematheque published the book LITTLE MAN
— the Third Macedonian Feature Film (an anthology
of works from a previously held symposium) and
submitted two projects to the Macedonian National
Commission for UNESCO: ‘The Permanent Protection
of the Manaki Brothers' Films’and ‘The Cinematogra-
phies of Small Nations and Their Participation in the
Media Sphere’.

1994

Preparations were commenced for the project ‘Manaki
Brothers - Photographs, Films and Cinema; aimed at
a thorough systematization of their works. In coop-
eration with the Romanian Cinematheque, the Cin-
ematheque of Macedonia organized ‘Macedonian Film
Days in Romania’and ‘Romanian Film Days in Macedo-
nia, with an accompanying bilingual catalogue. The
following related exhibitions were staged: The Manaki
Brothers’ Works and The Macedonian Film Poster in Bu-
charest and The Romanian Film Poster in Skopje.

In this year, too, the Cinematheque organized the
International Film Camera Festival "Manaki Broth-
ers", within whose framework three exhibitions were
staged in addition to the basic film programme:
Branko Mihajlovski’s Works, Contemporary Albanian
Film Posters and The Film BEFORE THE RAIN Through
Photographs.

Ron Holloway, a well-known publicist and corre-
spondent for Hollywood Reporter and Variety, carried
out research at the Cinematheque for his extensive
study on Macedonian cinematography.

Two books were published: Refugees and Film (an an-
thology of works from a previously held eponymous
international symposium) and The Eye of the Camera
by Dominique Villain, the first film study by a foreign
author translated into Macedonian. The Cinema-
theque’s publications were presented at international
book fairs in Frankfurt, Germany, and Istanbul, Turkey.
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1995

The Cinematheque of Macedonia joined the global
celebration of the 100" anniversary of the birth of
film, held under the sponsorship of UNESCO and FIAF.
The Cinematheque thus added its own events to the
FIAF’s regular annual jubilee calendar.

The Cinematheque participated in the Festival of Re-
stored Films and the Exhibition of Film Photographs in
Paris. The Cinematheque also participated in the Inter-
national Book Fair in Skopje, displaying its publications
and part of its abundant museum collection (photo
cameras, film projectors, music boxes, film cameras,
photographs, etc.). A film marathon was shown at the
Book Fair’s screening room, entitled ‘A Hundred Films
for a Hundred Years of Film’ The programme ‘Macedo-
nian Film Days'was held in Skopje in cooperation with
the magazine Ekran and the City Cinemas (Gradski
Kina). A project called ‘The Film Century in Macedonia;
a comparative chronology of world and Macedonian
cinematography in 15,000 copies was carried out in
cooperation with the magazine Ekran.

On 27 December, on the eve of the cinema jubilee,
a grand retrospective exhibition, The Century of Film
in Macedonia, opened. Held in all exhibition halls of
the Museum of Skopje and displaying on an area of
around 700 sg. meters over a thousand exhibits — pho-
to cameras, film cameras, film projectors, posters, cata-
logues, photographs, awards, certificates, books and
other materials — and showing films in the small make-
shift screening room every day, it was proclaimed the
event of the year in all end-year opinion polls. A special
13" issue of Kinopis was issued with a chronology of
Macedonian cinematography (1895-1995) on 28 De-
cember, the exact day of world film's 100*" anniversary.

An international symposium on ‘The Cinematogra-
phy of Small Nations’ was organized, attended by 35
scholars from 17 countries of Central and Eastern Eu-
rope in cooperation with the Open Society Institute
Macedonia. The book The Aesthetics of the Film Shot
by Stefan Sidovski was published in cooperation with
the Epoha publishing house. The Russian theoretician
Miron Chernenko, working on a study of Macedonian
film, carried out research at the Cinematheque. The
Cinematheque staff took part in FIAF's Annual Assem-
bly in Los Angeles. The newsreel ‘Balkan Wars’ was
brought from the Royal Film Archives in Brussels and
at the same time the Cinematheque received a gift of
two collections of films from Turkey and Taiwan.

In agreement with the Hungarian Film Laboratory,
the final preparations were made for the permanent
protection of the Manaki Brothers' film heritage. The
Cinematheque became the mediator for Macedonia

and an active participant in ALFATV, the project for es-
tablishing the First Foundation for Central and Eastern
European Cooperation seated in Budapest, which as
an integral part of the international foundation aimed
to promote a satellite channel with programmes about
art and culture. A delegation from Macedonia partici-
pated in the work of the inaugural conference in Bu-
dapest ‘Organized Babel, where the agreement was
signed for founding this very important international
foundation.

1996

The Cinematheque celebrated its 20™ anniversary
with a wide range of activities. The Manaki Brothers’
film heritage was fully protected at the film labora-
tory in Budapest. A delegate from the Cinematheque
staff attended the International Seminar on the Repa-
ration and Conservation of Films hosted by FIAF and
the British Film Institute in London. The Urban Bio-
scope film projector of 1905 was purchased. A round-
table was held on ‘Macedonian Film and Models of
National Culture; attended by about 20 distinguished
film professionals, theoreticians and publicists. The
Cinematheque presented the Manaki Brothers’ films
at festivals in Bari (Italy) and Cottbus (Germany), as
well as at the UN Headquarters in New York during
the "Young Macedonian Culture Week'

Also, the book Do We Remember Aki Pavlovski - the
First Director of Vardar Film by Misko Bozinovski was
published.

1997

Aside from the regular flow of films, the Cinema-
theque’s film fund was expanded with film dona-
tions from Branko Simjanovski, Meto Popovski, Stefan
Sidovski and Sanda Langerholz (the film Galicnik and
other short films shown in her father-in-law Sifrid
Miladinov’s cinema in Kumanovo). Archive materials
were received from six personal funds: Charles Rider
Noble, Kiril Petrov, Boris GreZov, Mihajlo Todor¢éevski,
Stefan Sidovski and Sifrid Miladinov.

Implementation began of the long-term research
project ‘Film in the Balkan Cultural Context’ Two ex-
hibitions were staged: 50 Years of Organized Film Pro-
duction in Macedonia (at the International Film Cam-
era Festival "Manaki Brothers" in Bitola) and Manaki
Brothers (at’Macedonian Film Days in Denmark’). The
books Macedonian Film by Miron Chernenko and The
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Cinematographies of Small Nations (an anthology of
works from the previously held international sympo-
sium) were published.

The Cinematheque of Macedonia was granted the
status of a permanent FIAF member at FIAF’s Con-
gress in Colombia and also became a regular member
of the European Association of Cinematheques (ACE).
The Cinematheque was the chief coordinator of Mac-
edonia’s presentation at the ‘Mittelmonitor’ event
held in Gorizia, Italy. The Manaki brothers’ films were
shown at the second European Film Forum in Stras-
bourg. In cooperation with the ‘Ko¢o Racin’ Macedo-
nian Cultural Association of Pula, the Cinematheque
organized ‘Macedonian Film Days in Croatia’ ‘Mac-
edonian Film Days in Denmark’ was also organized. A
number of activities were undertaken concerning the
ALFATYV project. The Cinematheque promoted its lat-
est publications, the books Macedonian Film by Ron-
ald Holloway and Do We Remember Aki Pavlovski - the
First Director of Vardar Film by Misko BoZinovski, at the
International Film Camera Festival "Manaki Brothers".

1998

The Ministry of Culture of the Republic of Macedonia
awarded part of the Havzi Pasha Lodgings in the vil-
lage of Bardovci to the Cinematheque for housing its
film depot. In addition to the regular flow, films were
donated to the film fund by Aleksandar Sarievski and
Narodna tehnika of Kavadarci. Seven short films were
restored and protected at the laboratory of the Boy-
ana Film Studios in Sofia. A study was carried out on
making backup copies of Macedonian short films and
documentaries (1947-1953). Viktor A¢imoviK’s legacy
was processed and classified. Projects were launched
on ‘Old Macedonian Photography’ and for the crea-
tion of a multimedia CD-ROM called The Century of
Film in Macedonia.

The Cinematheque participated in the FIAF Congress
in Prague, the FIAF Summer School in Rochester, the
meeting of the Eastern European archivists in Buda-
pest and the Film Forum in Strasbourg, and present-
ed the Macedonian film heritage at festivals in Mont-
pelier, Sarajevo and Istanbul.

Eminent scholars from Russia, the FR Yugoslavia,
Turkey, Croatia, Albania, Bulgaria, Romania and Mac-
edonia participated in a working meeting about the
international project ‘Film in the Balkan Cultural Con-
text.

1999

The Government of the Republic of Macedonia ap-
pointed film scholar Vesna Maslovarik as Director of
the Cinematheque on 9 March 1999.

Film materials added to the film fund included films
from Miodrag Stanojkovik of Kumanovo, the Office
for Cultural and Educational Film, the House of Cul-
ture in Bogdanci and the Macedonian Red Cross.
Nineteen short films were restored and conserved at
the laboratory of the Boyana Film Studios in Sofia and
were then publicly screened in Skopje. The second
volume of the book The Macedonian Feature Film by
Miroslav Cepincik was promoted. Cinematheque staff
presented the Macedonian film heritage at a number
of scholarly international meetings in Trieste, Venice,
Rome, Pula, Osijek, Strasbourg, Paris and Sofia. The
first stage of the conversion of the Havzi Pasha Lodg-
ings was completed and the Cinematheque’s depot
moved there from KurSumli An.

2000

Fifteen documentaries, 24 issues of the Macedonian
newsreel Filmski pregled, three feature films and one
amateur film (1939) were restored and protected. 155
metres of unidentified materials by the Manaki broth-
ers were developed. The US Embassy in the Repub-
lic of Macedonia donated valuable books on film to
the Cinematheque. The exhibitions Photographs from
the Manaki Brothers’ Films and The Polish Film Poster
were staged. Staff of the Cinematheque participated
in symposiums, congresses and meetings in Trieste,
Paris, Venice, Brussels, Sofia, Athens, London, Vienna
and Maribor, presenting the Macedonian film herit-
age. The Cinematheque partook in the making of the
Film Network Guidebook of the countries of South-
east Europe and promoted the multimedia CD-ROM
The Century of Film in Macedonia and the first volume
of the book History of Film by Georgi Vasilevski.

2001

The Cinematheque’s 25" anniversary was marked
by the screening of restored films and an exhibition
at the Museum of the City of Skopje, as well as the
screening of 89 films from the Cinematheque’s film
fund at the Manaki Cinema. With support from the
PHARE Programme, the Cinematheque obtained a
machine for washing and disinfecting films. Eighty-
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one newsreel stories made in Macedonia during
World War Il from the Bulgarsko Delo production
company were taken over from the Bulgarian Cine-
matheque. Forty-two documentaries and five feature
films were laboratory treated and transferred to video
formats.‘Macedonian Film Days’ was held in Bulgaria
(Sofia and Plovdiv) and Croatia (Pula and Rijeka). Staff
of the Cinematheque participated in international
symposiums, conferences and presentations in Is-
tanbul, Belgrade, Budapest, Thessaloniki, Aquila and
other cities.

2002

On 18 November 2002, the Government of the Re-
public of Macedonia appointed Boris Nonevski as Di-
rector of the Cinematheque of Macedonia.

Two feature films and 11 documentaries were re-
stored, and nine documentaries were transferred to
video formats. An international symposium on ‘The
Development and Mutual Influence of Balkan Nation-
al Cinematographies (1895-1945)" was held as part
of the long-term project ‘Film in the Balkan Cultural
Context, with participants from Albania, Bosnia and
Herzegovina, Bulgaria, FR Yugoslavia, Macedonia, Ro-
mania and Hungary. The second volume of the book
History of Film by Georgi Vasilevski, the Catalogue of
the National Film Fund (1905-2000) and the website
of the Macedonian Information Film Centre (www.
maccinema.com - online presentation of the entire
Macedonian cinematography) were promoted. ‘Bul-
garian Film Days in Macedonia’ was held in Skopje
and Bitola. Staff of the Cinematheque of Macedonia
participated in numerous scholarly meetings in Bu-
dapest, Rochester, Bologna, Zagreb and other cities.

2003

The personal collection of Nake Tufekciev was es-
tablished. Tufek¢iev, from Sweden, donated 70 film-
related museum exhibits to the Cinematheque. Two
feature films were fully restored, copied and trans-
ferred to video formats. Within the framework of the
long-term project ‘Film in the Balkan Cultural Con-
text, a working meeting was held to determine the
methodology and structure for preparing ‘A History
of Film in the Balkans, with participants from Alba-
nia, Bosnia and Herzegovina, Bulgaria, Serbia and
Montenegro, Macedonia, Romania, Slovenia, Croatia
and Hungary. The programme ‘100 Years of llinden on
Film’ (including an exhibition and a film programme)

was prepared to mark the 100™ anniversary of the II-
inden Uprising and was presented in Prilep, Kocani,
Delcevo, Sveti Nikole, Gevgelija, Strumica and Bitola.

The books The Development and Mutual Influence of
Balkan National Cinematographies (1895-1945) (an an-
thology of works from the eponymous international
symposium), The Assassins from Salonika (an anthol-
ogy of works from a symposium) and the monograph
Manaki by lgor Stardelov were published. The Cine-
matheque’s publications were presented at book fairs
in Frankfurt, Istanbul and Moscow.

An initiative was launched to renew the Manaki Cin-
ema in Bitola (an exhibition and a catalogue). The
Cinematheque took part in international events and
conferences in Pordenone, Rome, Budapest, Thessa-
loniki, Ljubljana, Prague, Plovdiv and Belgrade.

2004

The Government of the Republic of Macedonia de-
cided to award the Cinematheque working premises,
a depot and a screening room at the building of the
Drugarce Library in Skopje's Karpos 3 district. The film
fund was expanded, with many film materials taken
over from institutions and individuals, including
from Croatian television (films made in Macedonia
between the two World Wars) and the Broadcasting
Council. Eighty-seven museum exhibits were added
to Nake Tufekciev’s personal fund. All selected copies
from the research project on ‘Reproductive Cinema-
tography in Macedonia (1897-1947)" were handed
over to the Written Documentation Department.
Two feature films were fully restored and protected
and archive copies were made of two more feature
films. On the occasion of the celebration of the 60t
anniversary of the First Meeting of ASNOM (the
Anti-Fascist Assembly of the National Liberation of
Macedonia), the Cinematheque promoted DVDs of
three Macedonian feature films. Exhibitions and film
programmes were prepared for the International Film
Camera Festival "Manaki Brothers" in Bitola and the
Skopje Film Festival. The third volume of the book
History of Film by Georgi Vasilevski was published. The
Cinematheque’s publications were presented at book
fairs in Moscow, Belgrade, Kiev and Frankfurt.

2005

The new offices at the Drugarce Library were recon-
structed, adapted and expanded. This process took
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place in parallel with the Cinematheque’s relocation
of its offices from its previous premises in the Mac-
edonia Radio and Television building. The Cinema-
theque cooperated closely with the Cultural Heritage
Protection Office in the development of a project for
the classification of the nation’s material and non-ma-
terial cultural heritage.

On the occasion of the 100" anniversary of Macedo-
nian film, special film programmes were shown at the
European Film Festival in Skopje in the Youth Cultural
Centre (MKC) and at the International Film Camera
Festival "Manaki Brothers" in Bitola. Cinematheque
staff participated in the making of a CD entitled 700
Years of Macedonian Film, released by the Filmmakers’
Association of Macedonia and the Head Office of the
International Film Camera Festival.

The books Literature in Dialogue with Film by Mimi Gjor-
goska-llievska and The Audiovisual Archiving: Philosophy
and Principles by Ray Edmondson were published.

2006

The Cinematheque celebrated its 30" anniversary at
its new offices in the building of the Drugarce Library,
equipped with a screening room, a video library, a
film bookstore, a permanent museum exhibition, an
exhibition gallery, a library, a photo library, a room
for electronic editing, a depot for museum exhibits
and working premises. The new offices were officially
opened on 7 April.

The Cinematheque introduced an award for out-
standing contributions to Macedonian cinematog-
raphy and presented it for the first time to doyen
Blagoja Drnkov. The exhibition The Havzi Pasha Lodg-
ings in Bardovci — a Project for Renewal and Cultural
Revitalization opened at the Cinematheque’s gallery
on 25 May. A representative bilingual catalogue was
published on this occasion.

The regular film programme in the Cinematheque’s
screening room commenced on 10 October and a
number of film cycles were shown, including ‘Mac-
edonian Film) ‘Auteur Film} ‘The Chaplin Identity on
Film; ‘Visconti; ‘East-West’ and ‘French Film Week'

2007

On 1 November 2007, Mimi Gjorgoska-llievska was
appointed as the new Director of the Cinematheque
of Macedonia.

In organizing the institution’s film programme, in-
tense communication and cooperation began with
foreign embassies, representative offices and insti-
tutions in the Republic of Macedonia, which yielded
notable results in the following years. This year alone,
within the framework of the film programme, 26 cy-
cles were shown, including ‘Continent Britain; ‘A Win-
dow on Italian Film) ‘Francophone Week’, ‘American
Literature on Film/, ‘Masters of Directing, ‘The Fonda
Clan) ‘Buiuel’ and ‘Altman’ The fourth volume of A
History of Film by Georgi Vasilevski and Literature in
Dialogue with Film by Mimi Gjorgoska-Ilievska were
promoted. Among many other exhibitions held this
year were the exhibition Risto Siskov Close-Up at the
Risto Siskov Chamber Theatre Festival in Strumica
and the exhibition of film posters and photographs
on the occasion of the 100" anniversary of Petre
Prlicko’s birth.

The Cinematheque received a major donation from
Vasil Dundas, a Macedonian who had lived and
worked in Canada for many years, comprising 88
parcels of films, museum exhibits, posters and ad-
vertising material, and 34 new exhibits (photo cam-
eras, film cameras and projectors) were donated to
the Cinematheque’s museum collection by collector
Zvonimir Budimirovik.

2008

As part of its planned programme activities in 2008,
on completing the conservation projects, the Cinema-
theque performed laboratory protection on and made
new backup copies of the ethnological films Gjurg-
jovden Customs in the Region of Skopje, Sword-Dance
Rituals in the Region of Gevgelija, Fishing on Lake Kat-
lanovo, Mariovo Wedding and Ohrid-UNESCO (Ohrid’s
natural and cultural attractions), and Arsenij Jovkov’s
film Macedonia through Images (1923). All remaining
source materials of Macedonian films were taken over
from the film laboratory of the Boyana Film Studios
in Sofia. The Cinematheque’s award for outstanding
contribution to Macedonian cinematography was pre-
sented to doyen Trajce Popov. The book Photography
and Film in Macedonia, the 16" volume of the major
project of the Macedonian Academy of Sciences and
Arts, ‘Culture on Macedonian Soil, was promoted. The
film programme was carried out on a daily basis with
numerous thematic cycles, including 223 screenings
with 173 titles, attracting some 4,723 visitors.

Visits to the Cinematheque were made by Mr. Koishiro
Matsuura, UNESCO Director-General, French cinema-
tographer Thierry Arbogast, Zelimir Zilnik, one of the
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most eminent directors in the territory of former Yugo-
slavia, and Portuguese director Manoel De Oliveira.

As part of the FIAF Congress, the General Assembly
of the Association of European Cinematheques (ACE)
was also held. The new ACE Executive Committee was
elected on this occasion, while Mimi Gjorgoska-llievs-
ka, the Macedonian Cinematheque’s Director, was
elected member of the Executive Committee.

The Cinematheque of Macedonia took part in two
important online European audio-visual heritage pro-
jects, Europa Film Treasures and Europeana, contribut-
ing three Macedonian documentaries to each of the
projects. It also participated in a number of interna-
tional presentations of Macedonian cinematography,
including ‘Macedonian Film Days in Romania; a return
event held in cooperation with the Romanian Film
Archives, the Slavic Film Festival in Brussels, the first
Macedonian Film Festival in London (in cooperation
with the Krug Cultural Group), ‘Macedonia — Country
in Focus’ on the Eastern Neighbours Film Festival in
Utrecht, the Netherlands, ‘Macedonian Culture Days
in the USA"in New York, the Cinemadamare Interna-
tional Film Festival in Bari and the event‘Macedonian
Literature and Macedonian Film’in Ljubljana.

2009

The most significant activity of the Cinematheque of
Macedonia in 2009 was the reconstruction and con-
version of the basement of its office building into a
depot for storing audio-visual materials — a project
carried out with support from the Ministry of Culture.
The Cinematheque thus obtained a depot for storing
films and other non-film materials (photographs, post-
ers and other advertising material, written documents,
electronic production and museum exhibits) in ac-
cordance with international standards. The depot of-
ficially began operating on 4 September 2009.

The Cinematheque’s annual award for outstanding
contribution to Macedonian cinematography went to
director Branko Gapo. In keeping with the projected
programme activities, on completing the conserva-
tion projects, the Cinematheque performed restora-
tion and laboratory protection on the feature films A
Shot and Macedonian Saga directed by Branko Gapo
and on Branko Mihajlovski's documentary Renewal of
the Ohrid Archbishopric, making new film tape copies
and transferring them to Beta cassettes. Research was
carried out at the Austrian Film Archives in late 2009, in
the course of which films about Macedonia made by
foreign filmmakers were discovered. Duplicate nega-
tives and positives were made of these materials with

a total length of 1,200 metres after they were identified
and selected. The films were also put on VHS cassettes.

The Cinematheque also hosted events honouring
two award-winning film directors, Jiti Menzel of the
Czech Republic and Dan Pita of Romania, who at-
tended the events themselves. Within the framework
of the regular film programme, 235 screenings with
243 titles were held, attended by 6,663 visitors. The
Cinematheque participated in a great many inter-
national events and festivals at which Macedonian
cinematography was promoted, including ‘Macedo-
nian Culture Week in Chartres’ in France, the Ex-Yu
Fest in Podgorica, Montenegro, the film event EXPO
in Bari, Italy, the Macedonian Film Festival in London,
‘Macedonian Culture Days'in the Czech Republic, the
Nitrate Film Festival in Belgrade, Serbia, the Macedo-
nian Cinematography Retrospective in Madrid, Spain
(reciprocal cooperation), the Just for Fun Interna-
tional Festival in Bucharest, Romania, the Slavic Film
Festival in Strasbourg, the Macedonian Film Festival
in Toronto, the Leipzig Festival for Documentary and
Animated Film,'Macedonian Culture Days'in Australia
and the International Documentary Film Festival ‘Au-
tumn in Voronezh; at which films made by the Mana-
ki brothers were shown.

2010

The Government of the Republic of Macedonia de-
cided to declare the collections The Manaki Brothers’
Films and Arsenij Jovkov'’s film Macedonia through Im-
ages as cultural heritage of outstanding importance.

The movement of source materials and working and
audio copies of national film production took place
throughout the year without interruptions: a total of
1,720 titles/copies, or 4,546 rolls with a total length
of 1,447,055 metres were moved. On completing
the conservation projects, and during the process of
laboratory protection, backup copies were made of
five feature films, Visa of Evil, Under the Same Sky, Till
Victory and Beyond, The Macedonian Part of Hell and
Gipsy Magic.

Based on a decision of the Government of the Republic
of Macedonia, the implementation began of the pro-
ject'Recording, Photographing, Shooting and Archiv-
ing Video Materials and Interviews with Macedonians
Driven Out of Aegean Macedonia in the 20" Century"

The Cinematheque’s annual award for outstanding
contribution to Macedonian cinematography was
presented to cinematographer Ljube Petkovski. As
part of the regular film programme, 310 screenings
with 279 titles were held in 2010, attended by 8,041
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visitors. The Cinematheque also held a competition
for selecting a company to conserve, restore, recon-
struct, and adapt the Havzi Pasha Lodgings complex
in the village of Bardovci.

The Cinematheque promoted Macedonian cinema-
tography at a number of international events, includ-
ing the Balkan Film Festival in Bremen, Germany, the
Summer Film Marathon in Vsetin, the Czech Republic,
Kino Kunstmuseum in Bern, Switzerland, the Subver-
sive Film Festival in Zagreb, Croatia, the International
Festival of Co-Productions in Sofia, Bulgaria, the
Molodist International Film Festival in Kiev, Ukraine,
and the Comedy Cluj International Film Festival in
Romania, and organized a presentation of Macedo-
nian cinematography in Croatia and a presentation
of Croatian cinematography in Macedonia, with Mac-
edonian films being shown in Zagreb and Rijeka and
Croatian films being screened in Skopje, Prilep and
Sveti Nikole.

2011

The Cinematheque of Macedonia started the celebra-
tion of its 35™ anniversary with a documentary film
about its growth as an institution and with an exhibi-
tion about its past achievements. All following activi-
ties in 2011 were in some way connected with the an-
niversary. The event of the year was ‘Days of the Pro-
tection of the Audio-Visual Heritage, with the exclu-
sive programme ‘Silent Film - the Birth of Film Magic;
which opened with the showing of the completely
restored version of Fritz Lang’s masterpiece Metropo-
lis at the Macedonian Opera and Ballet House. The
film’s original scores by Gottfried Huppertz were per-
formed by the Macedonian Philharmonic Orchestra,
conducted by Helmut Imig. The showing of the silent
films of the French avant-garde, of Southeast Europe,
and films shown in honour of the 150™ anniversary
of the birth of Georges Méliés were accompanied by
the live performance of Uve Oberg (piano), Uli Bether
(electronic instruments), Dragan Dautovski (ocarina)
and Bojan Marotov (piano). In the realization of this
event, the Cinematheque cooperated with the Goe-
the Institute, the Macedonian Philharmonic Orches-
tra, the European Film Philharmonic Institute, the
Friedrich Wilhelm Murnau Foundation and the Cin-
ematheques of Belgrade, Prague, Ljubljana, Zagreb
and Podgorica.

The Cinematheque started the process of digital res-
toration, as the latest and most sophisticated meth-
od of restoration and protection of the audio-visual
heritage. This method was used to restore and pro-
tect Stole Popov’s feature films The Red Horse, Tattoo,

Happy New Year ‘49 and Gipsy Magic, as well as his
documentaries Fire, Australia, Australia, and Dae, all of
which were released on DVD.

The process of classical analogue laboratory protec-
tion continued with the making of backup copies of
Kiril Cenevski's feature film Anguish and the docu-
mentaries Vranestica, Virovo, Golgotha, Midnight
Dancers and Sisyphus, directed by Meto Petrovski,
the award-winning documentary film director, who
was also presented with the Cinematheque’s annual
award for outstanding contribution to Macedonian
cinematography.

Within the framework of the project‘Recording, Pho-
tographing, Shooting and Archiving Video Materials
and Interviews with Macedonians Driven Out of Ae-
gean Macedonia in the 20" Century, 427 video in-
terviews were made in Macedonia and 93 in Canada.
A serial entitled Witnesses was made in three instal-
ments, as well as one documentary film based on the
recorded material.

Egon Raspor of Opatija, Croatia, donated a collection
of old photographs taken in Macedonia. On the occa-
sion of the 20" anniversary of Macedonia’s independ-
ence, the Cinematheque of Macedonia, in coopera-
tion with the Film Fund of the Republic of Macedonia,
showed a cycle of films made in the past 20 years in
a number of Macedonian cities. Among other guests,
the Cinematheque hosted renowned directors Kr-
zysztof Zanussi of Poland and Milo$ Radivojevi¢ of
Serbia, part of whose films were shown on that oc-
casion.

Within the regular cinema programme, two notable
events were the 50" anniversary of the premiere of
the film A Quiet Summer, marked with screenings
and a presentation of part of the film crew at the
Ohrid Summer Festival and the Bitola Summer Fes-
tival, and the cycle ‘Fifty Years on Film’ dedicated to
Kole Angelovski. Cinematheque Director Mimi Gjor-
goska-llievska was elected a member of FIAF's new
executive committee at the FIAF Congress, at which
the Manaki brothers’ films were also presented. The
Cinematheque cooperated closely with the European
Film Gateway (EFG) Portal and participated in the In-
formation Day in Prague and in the workshop held in
Frankfurt on ‘The Quality of Data and Their Semantic
Interoperability’. Uploading continued of the Mac-
edonian documentary films on the Europa Film Treas-
ures website, while Macedonian films were shown at
the Macedonian Film Festival in Toronto, the Museum
of International Folk Art in Santa Fe, USA, ‘Macedo-
nian Culture Days in Russia’in Saint Petersburg, the
Balkanima International Animated Film Festival in
Belgrade and ‘Macedonian Cinematheque Days’ in
Belgrade, held on the occasion of the 20™ anniversary

188 Chronology of the Cinematheque of Macedonia 1974-2014, Kinopis 45/46(25), p. 181-195, 2014



of Macedonia’s independence. At the Nitrate Film
Festival in Belgrade, the Cinematheque of Macedonia
was presented with the Plaque of the Yugoslav Cin-
ematheque.

The celebration of the 35" anniversary was rounded
off with the procurement of a new Ernemann com-
bined flatbed editor, the Cinematheque’s first pro-
curement of new and indispensable equipment,
and the roundtable held on ‘Studying Film’ on the
occasion of the 30" anniversary of the publication of
the first scholarly film book in Macedonia, Film and
Politics by Tomislav Osmanli, and the promotion of
the latest scholarly film book in Macedonia, Time of
Games and Dreams: Amateur Film in Macedonia 1935-
2011 by llindenka Petruseva.

2012

The Cinematheque of Macedonia developed the Pro-
ject for the Digital Restoration of the Manaki Brothers’
Works, which was carried out by the end of the year,
and the Project for the Conservation, Restoration and
Making of Backup Copies of the Collection of Docu-
mentary Films on the Skopje Earthquake (21 titles).

In April 2012, the General Assembly of FIAF decided
at its Congress in Beijing in the People’s Republic of
China to accept the application of the Cinematheque
of Macedonia to organize the 70™ FIAF Congress in
2014.

Representatives of the Cinematheque of Macedonia
participated in the international conference Protec-
tion and Permanent Storage of the Audio-Visual Herit-
age in Southeast Europe within the framework of the
Second Expert Meeting on Cultural Heritage in Bel-
grade and in expert meetings in Zagreb and Tirana
(The Balkans’ Memory, a Project for the Digitalization
of the Audio-Visual Heritage of the Western Balkan
Countries). The Cinematheque also took part in two
international film and archive festivals: the Bologna
festival of restored films, Il Cinema Ritrovato, and the
Pordenone Silent Film Festival. In Bologna, where the
General Assembly of ACE was held, the Director of
the Cinematheque of Macedonia, Mimi Gjorgoska-
Ilievska, was re-elected for the third time as a mem-
ber of the Executive Committee of ACE, while in
Pordenone the Cinematheque of Macedonia staged
an exclusive presentation of the project for the digi-
talization of the works of the Manaki brothers.

On 28 May 2012, the Cinematheque of Macedonia
hosted the first regional and international meeting
(workshop) under the auspices of ACE on the subject

The Basics, Principles and Methodology for the Defini-
tion of Production Rights in the Countries of Former Yu-
goslavia. The participants at the conference included
Vladimir Opela from the Czech Republic (moderator),
Karmen Lotka from Croatia, Andro Martinovi¢ from
Montenegro, Dinko Tucakovi¢ from Serbia and Mar-
jan Rozman from Slovenia. The indispensable rec-
ommendations for the protection, restoration and
presentation of the audio-visual heritage established
at the workshop were provided to all Ministers of
Culture in the region. The first project carried out as
a result of this meeting was the cooperation between
the Cinematheques of Croatia and Macedonia in the
protection and restoration of two Macedonian fea-
ture films directed by Croatian directors — Three Girls
Named Ana and The Macedonian Part of Hell.

The Cinematheque of Macedonia marked 27 Octo-
ber, UNESCO'’s World Day for Audio-Visual Heritage,
with the promotion of the DVD collection of Stole
Popov’s digitally restored films. On this occasion, the
Cinematheque also presented Kosta Krpac, the doyen
of Macedonian cinematography, with the Golden
Lens Award for his outstanding contributions to Mac-
edonian cinematography.

The Cinematheque participated in the celebration
of important dates in Macedonian cinematography
by staging premieres, promotions and exhibitions.
Among those events were the 65™ anniversary of Var-
dar Film, the 60" anniversary of the premiere of the
first Macedonian feature film, Frosina, and the 80 an-
niversary of actor Darko Dameski’s birth. On the occa-
sion of the 60" anniversary of the premiere of Frosina,
the Cinematheque also presented Meri Boskova, Lju-
pka DZundeva, Aco Jovanovski, Ljube Petkovski and
Vardar Film with special awards.

2012 also saw the premiere of the documentary film
Witnesses, directed by Atanas Cuposki, the outcome
of a long and extensive project of recording, photo-
graphing, filming and archiving video materials and
conversations with Macedonians driven out of Ae-
gean Macedonia in the 20" century.

The Cinematheque of Macedonia promoted two sig-
nificant volumes: Christian Images and Symbols and
Narration in A. A. Tarkovsky’s Films by Atanas Cuposki
and Traj¢e Popov, the Cinematheque’s ‘first mono-
graph; redacted by llindenka Petrueva. The Cinema-
theque received and archived more than 40 titles
with over 70 film copies in various video and audio
formats, including complete collections of works of
several Macedonian filmmakers, film professionals
and historians, and the complete film collection of
the Broadcasting Council, consisting of 1,319 Beta
cassettes with 782 titles.
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Within the framework of the Cinematheque’s regu-
lar film programmes, 310 projections with 366 titles
were held, attended by 11,451 visitors. Over 90 films
were also screened at the Cinematheque of Macedo-
nia as part of the Skopje Film Festival, the European
Film Festival, Cinedays, and the International Creative
Documentary Film Festival, MakeDox. In addition to
the regular film programmes, a number of thematic
cycles were shown dedicated to individual directors
or national cinematographies, of which particularly
worth mentioning was the programme shown on
the occasion of the 100" anniversary of Jiti Trnka’s
birth, the film retrospectives on Carlos Saura and
Andrei Konchalovsky, as well as the retrospective on
Andrei Tarkovsky, as part of which the Cinematheque
of Macedonia awarded a Certificate of Appreciation
for outstanding contributions to the art of film to
Natalya Bondarchuk, a Russian actress and producer
and a close associate of Andrei Tarkovsky, who was a
special guest at the event.

2013

This year saw the completion of the analogue protec-
tion of 21 titles of the collection of documentary films
on the Skopje earthquake and the digital restoration
of the Manaki brother’s films and Arsenij Jovkov's
documentary Macedonia through Images (1923). The
project of restoring and digitalizing the Macedonian
feature films The Macedonian Part of Hell and Three
Girls Named Ana, carried out in cooperation with the
Croatian Cinematheque, was also concluded with
the handing over of the digital DCP formats of these
two films to the film archive of the Cinematheque of
Macedonia. In addition, the digitally restored films of
the Manaki brothers were released on DVD and pre-
sented at the festivals in Bitola and Antalya.

The Cinematheque of Macedonia celebrated 27
October, UNESCO'’s World Day for the Audio-Visual
Heritage, with a number of events, including the pro-
motion of the DVD release of the digitally restored
films of the Manaki brothers, as well as the premiere
screenings of those materials, musically accompa-
nied by the performance of Blagoj and Bojan Maro-
tov. On this occasion, the Cinematheque presented
director Kiril Cenevski, the doyen of Macedonian
cinematography, with the Golden Lens Award and
Culture Minister Elizabeta Kanceska-Milevska with a
special Certificate of Appreciation.

On the occasion of the 50" anniversary of the Skopje
earthquake, an exhibition of photographs by Frans Wel-
ters was staged, entitled Back to Skopje, 50 Years Later.

The Cinematheque of Macedonia, which began its
preparations for the staging of the 70" FIAF Congress
in Skopje on 4-10 May 2014 as early as 2012, pub-
lished a four-language Newsletter about the prepara-
tions and all the events to take place at the Congress
in Skopje and handed it out to the delegates of the
FIAF Congress in Barcelona in April 2013. A website
for the Congress was also developed, while the direc-
tor of the Cinematheque of Macedonia, Mimi Gjor-
goska-llievska, was re-elected for the second time as
member of FIAF’s Executive Committee.

The Cinematheque took part in the festival of re-
stored films in Bologna, Il Cinema Ritrovato, and the
Pordenone Silent Film Festival in Italy, the Nitrate
Film Festival in Belgrade (June 2013), the Roundta-
ble on Film Periodicals organized by the Film Centre
of Serbia as part of the Book Fair in Belgrade (Octo-
ber 2013), expert meetings in Belgrade and Podgor-
ica within the framework of the project The Balkans’
Memory (for the digitalization of the audio-visual her-
itage of the Western Balkan countries) and the imple-
mentation of the project The Film Treasures of Eastern
Europe, based in Budapest, in which 18 Macedonian
films were entered.

The Cinematheque hosted two delegations, one from
the National Film Archive of Bucharest and the other
from the Croatian Cinematheque in Zagreb. The del-
egates attended the ‘Contemporary Romanian Film
Days’event in Skopje and Prilep (March 2013) and the
‘Croatian Cinematography Week' event, entitled Mim-
ica and Bauer, in Skopje and Bitola (May 2013).

In October 2013, the Cinematheque participated in
the 50" International Antalya Golden Orange Film
Festival in Turkey with an exhibition of photographs
from the films of the Manaki brothers as well as with
a special projection of their digitally restored films,
accompanied by the musical performance of Blagoj
and Bojan Marotov, while in November 2013 it host-
ed Yasin Ali Turkeri, a film director and producer from
Turkey, within the framework of the ‘Turkish Film
Week’ event.

Over 60 titles with more than 80 copies in various
video and audio formats, and two old cinema projec-
tors as museum exhibits, were donated to the Mac-
edonian film archive. In addition, the Cinematheque
received, scanned and archived 285 sheets of scores
for film and other music by renowned composer and
singer Slave Dimitrov.

As part of the Cinematheque’s regular film pro-
gramme, 355 projections with 302 titles were shown
to 11,717 visitors. In this year, too, parts of the pro-
grammes of the International Creative Documen-
tary Film Festival, MakeDox, and the European Film
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Festival, Cinedays, were shown at the Macedonian
Cinematheque, which was also the venue for the first
edition of the Giffoni Macedonia Youth Film Festival.

2014

The Cinematheque presented Atanas Cuposki’s
documentary Witnesses — Canada, a follow-up to the
project of recording, photographing, filming and ar-
chiving video materials and conversations with Mac-
edonians driven out of Aegean Macedonia in the 20"
century.

The conservation projects of digitalizing Ljubisa
Georgievski and Mil¢o Mancevski’s feature films and
of releasing Ljubisa Georgievski’s digitally restored
films on DVD are in progress.

The Cinematheque of Macedonia is hosting the 70t
Congress of the International Federation of Film Ar-
chives (FIAF) in Skopje on 4-10 May.

In recent years, the Cinematheque has intensi-
fied and evolved its forms of developing and
popularizing film culture, particularly among
children, the youngest film audience. The reg-
ular children’s programme, ‘Novo Kino-Utro)
was introduced, and showing began of pro-
grammes of children’s films, in cooperation
with the MakeDox Creative Documentary Film
Festival. Creative cooperation with the Cinema
Federation of Macedonia in popularizing ama-
teur film has been intensified.

The Cinematheque of Macedonia has estab-
lished a network of permanent screening
rooms/programmes throughout the Republic
of Macedonia (Sveti Nikole, Kumanovo, Veles,
Kavadarci, Negotino, Prilep, Bitola, etc.)

The Cinematheque of Macedonia cooperates
on a regular basis with the following domestic
film festivals: the Manaki Brothers International
Cinematographers’ Film Festival, MakeDox,
Cinedays, AsterFest and the Skopje Film Festi-
val.
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